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Let noble thoughts come to us from every side.
- Rigveda, [-89-i
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invocation

a selection of prayers, taken _from the scriptures of the world’s religions

From the unreal lead me to the real.
From darkness lead me to light.
From death lead me to immortality.
OM. Peace. Peace. Peace.
- Hinduism. Brihadaranyaka Upanishad 1.3.28

Homage to Him, the Exalted One, the Enlightened One.
To the Buddha I go for refuge.
To the Norm I go for refuge.
To the Order I go for refuge.
- Buddhism. Khuddaka Patha

He is the Sole Supreme Being; of eternal manifestation;
Creator, Immanent Reality; Without Fear, Without Rancor;
Timeless Form; Unincarnated; Self-existent;
Realized by the grace of the Holy Preceptor.

- Sikhism. Adi Granth, Japyji p. 1: The Mul Mantra

Let the words of my mouth
and the meditation of my heart
be acceptable in thy sight, O Lord,
my rock and my redeemer.
- Judaism and Christianity. Bible, Psalm 19.14

In the name of God, the Beneficent, the Merciful.
Praise be to God, Lord of the Worlds,
The Beneficent, the Merciful, Owner of the Day of Judgment.
Thee alone we worship; Thee alone we ask for help.
Show us the straight path: The path of those whom Thou hast favored;
Not of those who earn Thine anger nor of those who go astray.
- Islam. Qur'an i: Al-Fatihah

Qur Father, it is thy universe, it is thy will,
Let us be at peace, let the souls of the people be cool.
Thou art our Father; remove all evil from our path.

- Afvican Traditional Religions. Nuer Prayer (Sudan)

iv
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Our organization, OSA, is represented by its logo and the globe in the background

highlighting North America. The 28th Annual Convention logo, designed by Somdutt

Behura, is built around a bridge spanning East and West, which is symbolized by a

joining of hands. The right pillar of the bridge represents the past glory of Orissa

through its art and architecture. The pillar on the left depicts milestones of Orissa's

technological progress. Our visions for the new millennium, as reflected in the

Convention logo, are for industrial development of Orissa through environmentally-

friendly economic growth - while keeping our rich heritage alive.

Credits

Layout and typesetting - Srikanta Mishra (articles)
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Cover preparation ~ Pat Shepherd (design)
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D.O. N 231/CM
BHUBANESWAR
JANAKI BALLAV PATNAIK
Chief Minister Date...... 14 : 6 AT

It gives me immense pleasure to know that the
Orissa Society of the Americas is celebrating its 28" Annual
Convention from 3 1o 5™ July, 1997 at Houston, Texas, and
bringing out a souvenir to mark the occasion.

Orissa has a glorious past and the Oriyas, as an
ethnic group, represent a tradition which has transcended
parochialism, and embraced international amity and brotherhood
which are the basic tenets of Jagannath culture. In the past the
Oriyas, as traders, moved far and wide, and propagated their art
and culture in various parts of the world. The Oriya sculptors had
created splendid pieces of architecture, the testimony of which is
borne by innumerable temples. It is gratifying that in the present

- day also our men and women have excelled in various fields of
human activities, particularly in science, technology and
industries, and have brought laurels. The Oriyas living in America
should always strive their best, drawing inspiration from the
glorious past, and pursue excellence.

I congratulate the members of the Orissa Society of
the Americas, and wish their endeavor all success.

‘}" ﬁ\u {;’L L«M

(J. B, PATNAIK)
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(DRISSA®OCIETY OF THE @MERICAS

THE 28th ANNUAL CONVENTION
HOUSTON, TEXAS. JULY 3-5, 1997

Dear Friends:

On behalf of the members of the Southwest Chapter, | would like to welcome you 1o
the 28th. Orissa Society of the Americas Convention. In the past twenty eight years,
the convention has never been hosted by the Southwest Chapter. We feel proud to be
part of this historical event. We are glad you gave us the opportunity to host this
convention. The theme for this year's convention is “Visions for the New Millennium”.

Starting from the very beginning, we have planned the Convention with you in mind,
meticulously putting together every intricate detail. | am sure you will enjoy the
Wyndham Warwick Hotel and the Rice University auditorium. The breathtaking venue
is located in the heart of Texas Medical Center and Hermann Park, which has as
neighbors, the Museum of Natural Science, Contemporary Arts Museum, IMAX
Theater and the Houston Zoo. This four diamond hotel is a premier site for all
conventions. [l is no surprise that the hotel has drawn such distinguished guests, such
as Frank Sinatra, Helen Heyes, Aristotle Ornasis, royalty from around the world and
every American President who has held office in the last 20 years.

We are creating history this year by organizing the Invest Orissa Industrial Symposium.
This symposium is jointly hosted by the Orissa Society of the Americas, the premier
organization for American residents from the State of Orissa in india, and the Greater
Houston Parinership, the nodal organization for development of national and
international business in the city of Houston. This symposium will be held as a one day
business forum to discuss investment opportunities for US and international
companies, in the State of Orissa in India. A high level state delegation from Orissa,
led by the Chief Minister (Head of the Government of Orissa) will be present in the
symposium to discuss the business opportunities and future growth of the state.

We have planned events for everyone. Starting with yoga and stress reduction to
clowns, magic show and moonwalk, we have seminars on youth issues and family
issues. We also have DJ's to help you do the Texas Two Step and all your favarite
dances. We have baby-sitters to entertain the kids and allow parents to participate in
some of the programs. We have exciting cultural programs specially designed to
entertain you. In addition to our local artists, we have artists from Orissa.

The convention was possible due to the relentless dedication of a wonderful group of
people, people who volunteered their time for the past twelve months, people who
drove five to six hours to make it to a meeting and people who put their personal
differences aside to work for the convention goals. We could not have made it without
the help and dedication of the team. | sincerely thank each and everyone of them.

In Texas where everything is BIG, we welcome you with a BIG heart. Hope during your
stay with us you will get a chance to enjoy the famous Southem Hospitality. For those
of you who could not join us today, we wish you were here and we will miss you.

Sincerely, <
o L{.”P g ﬁfpm,‘i—

Pradect Rath

Convener, 28™ OSA Convention

5018 Cambridge S1. » Sugar Land + Texas 77479 ¢ hup:/fes.wtep.edu/chitta/osa28/Mhome. html
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PRESIDENT'S MESSAGE

It gives me great pleasure to welcome you fo the 28" Convention of the OSA. The OSA family is
grateful to our members of the South-West chapter for their wonderful hospitality in the great city of
Houston, Texas. What is so unique about them is that they have been successfut in putting together
a gigantic industrial fair on the eve of the Convention. OSAs proud to be in collaboration with the
Greater Houston Partnership to facilitate the transfer of high-tech industries to our dear State of
QOrissa.

It indeed is my distinct honor to welcome the Chief Minister of Orissa, two of his senior cabinet
colleagues, aides, and industrial delegation. | understand that the Chief Minister will not be able to
stay for the Convention because of Rath Jatra in Puri. We hope that Chief Minister Patnaik, Deputy
Chief Minister Basant Biswal, and industry minister Niranjan Patnaik will take effective steps in
building bridges between thousands of Oriyas in North America and their homeland of Orissa. Our
children bom here need to be proud of their ancestral roots, and help instill high self esteem in their
counterparts back in Orissa. Itis with some regret that | must say here that we have not had much
efforts, if any, from the State government of Orissa in that regard.

It is with sorrow that we formally inform our membership of the death of Mr. Biju Patnaik, a doyen
among Oriyas all over the world. He was the first official leader of QOrissa who, during his visit to the
United States in 1991, wanted us to meet him in the nation's capital. Later he sent a senior cabinet
colleague to our Atianta convention in 1992. We reciprocated his affection by honoring him in

|| Bhubaneswar at the inaugural ceremony of the OSA Center. We know that our fellow Oriyas would

like to join us to express our sincere condolences to his family.

Two years ago | assumed the presidency of the OSA with a commitment to solidify our social identity.
| called for cooperation, and must say with humility that | received it. Sujata {Vice president), Parikhit
Babu (Secretary), and Purna Babu (editor) were of immense help to me. | must acknowledge with
gratitude the support of Digambar Babu. When 1 asked him to be the executive director of this august
organization, he readily accepted my offer. We believe that, as usual, he has been innovative in
building a sense of community. The tradition of organizing highly qualitative panels on Orissa’s art,
literature, and culture at the conventions bears testimony to his efforts to reinvent our OSA.

Before | close, | wish to congratulate our new office bearers: Mrs. Gopa Patnaik (President-elect),

Mrs. Annapumma Pandey(Vice president), and Dr. Babru Samal(Secretary-Treasurer). | know our dear
OSAis in good hands. 1 thank all of you for your trust in me. May Lord Jagannath bless us all.

Hemant Senapati
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Letter to a Child : A Father’s Vision for the New Millennium

This 4% of July weekend, we will talk a lot about “Visions for the new Millennium” at
the Houston convention. Mostly, we will try to find new ways of building bridges
between the Oriyas in North America and our home state of Orissa.

1, too, have a vision for the new millennium. My vision is not about industrial or social
development. It is all about self-development. It involves educating you, and myself,
about our past. A past rich in culture and tradition. A past whose understanding will
hopefully help you better define yourself as a second-generation Oriya-American,

Let me tell you how I started thinking along these lines.

When I was reading to you poems by R L Stevenson or Christina Rosetti, I also wanted
to remember some poems by Sarojini Naidu or Madhusudan Rao to share with you.

When you and I took turns reading Aesop’s Fables, I also wanted to find similar books
on Panchatantra or the Jataka Tales for you to enjoy.

When you were doing a book report on a Charles Dickens novel describing 19t century
England, I also wanted to bring to you translations of works by Fakirmohan Senapati or
Prem Chand describing 19t century India for you to compare.

When you took part in a peace rally honoring the vision and courage of Martin Luther
King, Jr., I also wanted to tell you all about Mahatma Gandhi and how he inspired MLK
with his teachings on non-violence,

When you marveled at the witty and eloquent speeches of John F. Kennedy, 1 also
wanted to play for you the speeches of Jawaharlal Nehru to appreciate.

On such (and similar) occasions, I wanted you to know that the Indian cultural heritage
is more than just Indian traditions and cuisine at home, Bharatnatyam classes after
school and an occasional week-end visit to a temple. There is also mythology, folklore,
history, philosophy and literature. I wanted to share all these and more with you to
show you the richness of your legacy.

But I was stymied by two things. The first was the fear of overwhelming you with
information so that you would turn away from it all. The second, and perhaps, more
important was that either I did not remember much of what I wanted to share with you,
or I could not find the information in a format which would be useful for you.

Sa, before I teach you all I that I would like to about our Indian and Oriya roots, 1 will
have to re-discover or learn some facts myself. This process of renewal with my past,
and passing it on to you, is the vision I am talking about. It is a challenge for both us
now. But, years later, in the new millennium, I hope you will talk to your child with the
same pride about our heritage as I do today. That is when my vision will be fuifilled.

xiii
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Highlights of the 28t Annual OSA Convention

*

& Tnvest Onissa Symposium

The Southwest Chapter of OSA Is hosting this Symposium on June 30, 1997, in conjunction with the 28"
Annual OSA Convention, to discuss business opportunities and promote economic growth in the State of
Orissa, and to provide American businessmen and Oriya NRIs a glimpse of the current economic state and
openness In Orissa. The delegation from Orissa includes the following state officials:

Mr. Janaki Ballav Patnaik, Chief Minister of Orissa, is the lead delegate from Orissa participating in the
Invest Orissa Symposium. Mr, Patnaik has served three other terms as Chief Minister of QOrissa, and has
also served as India's Minister of State for Defense, and Minister for Tourism, Civil Aviation & Labor.

Mr. Basanta Kumar Blswal, Deputy Chief Minister of Orissa, and Minister in charge of Finance, Water
Resources & Parliamentary Affairs, He was Minister of State for Works, Housing & Urban Development,
Mining & Geology and Sports during 1980-1985.

Mr. Niranjan Patnalik, Minister of Industries & Textiles, Handloom, and Handicrafts & Cottage Industries,
He has also held the portfolios of Irrigation & Power, Revenue, Science, and Health & Family Welfare.

b Looking Toward the New WWillennium: Direction of Origa Literature and (Jultwre

How Oriyas synthesize their achievements in art and literature in this century, and even in this
millennium; and what new directions have opened up for the Oriyas to explore in the coming century that
will open a new millennium, is the theme of this discourse. Moderated by Sura P. Rath, Professor of
English and Regents Professor of Indian Studies at Loulslana State University in Shreveport. Guest
speakers for this forum are:

Mr. Manoj Das: Professor of English Literature at Sri Aurobindo International Center of Education. Widely
acclaimed for his short-stories in Oriya and English. Winner of many national and regionai literary awards.

Dr. Sudha Mishra: Secretary of Orissa Sangeet Natak Academy. An expert on the musical aspects of
Upendra Bhanja's poems, and the influence of Jagannath temple rites on various cultural forms of Orissa.

Dr. Baidyanath Misra: Chairman of the Nabakrushna Chaudhury Center of Development Studies. Former
Vice-Chancelior of QUAT. Eminent economist, and versatile speaker and writer in Orlya and English.

& Pbwen's Donum; Owr Lives as Patchwork Zudts

The speakers’ view of success and what helps or hinders their success, followed by a discussion on how we
make improvisations in our lives when life takes turns. Moderated by Mamata Misra, a community
volunteer and a Director of Board of the Center for Battered Women and Saheli, a non-profit organization
helping Asian women in Austin. Guest speakers for this forum are:

Dr. Shantilata Mishra: a physicist, an active OSA member, lives in the New York area and owns a
medical business with her husband, Dr. Umaballav Mishra.

Lakshmy Parameswaran: Director of Outreach Services at the Fort Bend County Women's Center in
Houston, and a founding member of Daya, Inc., a non-profit group helping Asian women.

Gopa Patnaik: a counselor, an Odissi dancer, an active OSA member, past Vice-President of OSA, and
President-elect (1997-99) of OSA, lives in San Diego, California.

xiv




|

Systems Technelogy Intrmational (STI)

A Multi-Faceted, Performance-Driven Company

lWe are a professional services company with a client base that varies from small
individual businesses to Fortune 500 companies. We provide diversified business
services to over 200 clients through our various business divisions.

* Business Development Planning and Implementation

* Working System Development Process
* Performance Measurement/Tracking System

’ g z‘ T g e E ‘ ! ezl E ! 2‘ . L4
It * Information Technology Consulting

* Information Technology Facility Management
* Year 2000 Consulting

) f; ; ’ ) iﬂ ﬁ & e f Ed Z 2 L ’ »
* Engineering/ Technical Services
* Project Management

T e r zt ! 2 Ll * ’

* Domestic and International Business Services
-Voice, Data and Facsimile

I -Conference Calling
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A People Led By Their Lord

Manoj Das

“One hundred and fifty thousand were carried
away captive; one hundred thousand were slain,
and many times that number died”’

Thus speaks the 3rd century BC edict of
Emperor Ashoka, engraved on a hillock at the
site of the great Kalinga War, on the outskirts of
the city of Bhubaneswar, the capital of Orissa.

If Ashoka’s grandfather, Chandragupta, founder
of the Maurya dynasty and the Maurya empire,
had refrained from any attempt at annexing
Kalinga in the immediate neighbourhood of his
native Magadha, and if Ashoka’s father,
Vindusar Amitraghat, had been equally prudent
in this regard, it was probably because an
expedition against Kalinga was likely to prove
an extremely risky adventure.

But this prudence of his forefathers could have
been the very factor to provoke the young and
ambitious Ashoka to strike against the
supposedly invincible kingdom.

Did he conquer it? His own admission implies
that he could not, despite causing death and
destruction unprecedented in their magnitudes,
for the remorseful invader had no hesitation in
declaring that the sword could never be a real
conqueror and that a true conquest could be
possible only through love and non-violence.

The intriguing question, however, is, who led
the formidable resistance offered to the colossal
Magadhan army by the people of Kalinga? Who
was the king under whose command they faced
the enemy like a human wall until they fell?

History is silent on the question.

Indeed, silence covers centuries and aeons in the
history of Orissa that was Kalinga and Utkal.
Against the name of one Chodagangadeva who
began building the great temple of Sri Jagannath
at Puri or one Narasimhadeva who transformed
his dream of the mighty sun-god driving his
powerful chariot into the marvel in stone that is

Konark, there are hundreds of shrines and
monuments, caves, Stupas and Viharas strewn
over the land - the makers of which have silently
disappeared into oblivion.

Sometimes even a city or a mini-civilization
seems to have been buried under heavy crusts of
time. Anyone who visits the Ratnagiri complex
of Buddhist settlement and monuments,
emerging through a stow process of excavation,
can only stare with disbelief. Could such large
areas studded with a variety of astounding
sculptures and Stupas (relics believed to be of
the Buddha have been found from one of them)
have lain forgotten for centuries?

Not to assert but to absorb seems to have been
the dharma of Kalinga. Buddhism, no doubt,
once flourished on its soil prominently. Why
otherwise should the celebrated Bhikshu
Kshemather, soon after the Buddha’s passing
away, bring the Master’s tooth to King
Brahmadutta of Kalinga? And why should the
king alter the very name of his capital to
Dantapura - Abode of the Holy Tooth? Only
after eight centuries when his reign and life
were coming to an end because of frequent
attacks from his enemies, the then custodian of
the Relic, King Grihasiva, entrusted it to his
daughter Hemamala, who carried it to Simhala
(Sri Lanka) with the help of her husband,
Dantakumar, and ceremoniously handed it over
to King Meghavarma of the island. That was in
the AD 4th century.

But where was Dantapura?  While many
historians trace it to a couple of towns outside
the present state of Orissa, some believe that
Dantapura was none other that Puri itself, the
seat of Lord Jagannath. In fact, they believe that
the image of the deity contains some relics of the
Buddha even though the holy tooth was
dispatched to Simhala. When the old wooden
image is changed for a new one, during the
ceremony known as the Nava Kalevara (New
Embodiment), these relics are transferred into
the latter under rituals carried in strict secrecy.
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But the devotees of Sri Jagannath as well as
several mystics have a different theory. For
them the deity is a representation of Vishnu.
What it contains are the relics of Krishna. How
did that come about? It is explained by a legend
of hoary antiquity - sweet and significant.

King Indradyumna intvitively knew that
somewhere not far from Puri lay hidden the
Presence of Vishnu - and it was time for it to be
revealed to all. He asked a young mystic,
Vidyapati, to try and discover it. Vidyapati
wandered on till he met Visvavasu, a Sabara
chieftain, in a forest. He remained as the
chieftain’s guest and fell in love with his
daughter, Lalita, and married her.

As days passed he observed that every daybreak
Visvavasu went out carrying flowers to some
secret destination. On his insistent query, Lalita
had to confide to him that inside a cave was
preserved their ancestral object of worship
which her father must visit, daily.

Vidyapati was curious. At his ardent request
one day Visvavasu led him there, but
blindfolded. Once inside the cave, the mystic in
Vidyapati knew that this was what he was
looking for, worshipped by Visvavasu as
Nilamadhav. The clever young man had carried
a handful of mustard seeds which he had strewn
along the way. They sprouted after a shower.
Vidyapati found his way to the cave and, lifting
the sacred object, headed for Puri.

King Indradyumna, a true devotee of the Lord,
at once realised that he had what he sought. He
was directed in his dream to bring ashore a log
that was floating on the sea out of which was to
be carved the new image of the Lord and was to
contain the object Vidyapati had brought.

But the log could not be drawn ashore, however
the king’s men tried, until, at the king’s request,
Visvavasu himself came forward to lend his
hands to it. (The descendants of Lalita and
Vidyapati are among the priests of the Lord to
this day, known as Daitapati.)

Now, the question before the king was, what
form to give to the deity? He received no
indication about it either in his dream or in his

vision, nor could his advisers show him any
light. At last when a haggard stranger, stooping
with age, but not without mystery in his eyes,
appeared before him and offered to undertake
the task, the king knew that the destined
carpenter had arrived.

The stranger would work only under the
condition that none should disturb him until he
had done his job. The king agreed, and the
craftsman enclosed himself in a makeshift
workshop in the palace.

The curious consort of Indradyumna, Queen
Gundicha, would press her ear on the doors and
listen to the sound of the carpenter’s hammer
and chisel, day after day. But one morning all
was quiet. As the silence continued till the next
day, the queen thought it rather ominous and
wondered if the old man had not taken leave of
the world! She pushed open the doors. The
stranger looked askance and lo, clean
disappeared, leaving his work incomplete. The
king and the queen took time to understand that
he was none other than Viswakarma, the
architect-sculptor of the Gods.

The king decided to install the image as it was.
The relics Vidyapati had brought were lodged in
the Navipadma, the navel of the image.
Nilamadhava came to be known as
Purushottama and later as Sri Jagannath. (Sri
Balabhadra, Sri Subhadra and Sri Sudarsana
were added later.)

It is possible (as some mystics believe) that
Visvavasu was a descendant of Jara Savara who
had unwittingly become the cause of Krishna’s
passing away at Prabhas. After the cremation of
Krishna’s body, he had collected some remains
of it and had walked along the coast and had
settled down at a new place. Nilamadhav means
Krishna of the bluish colour - by no means the
name of any traditional tribal deity. And
Visvavasu was a Savara.

Strange was the boon King Indradyumna sought
of the deity. “Grant that I should leave no heir
to be proud of my achievement, for it will be
difficult for them to remember that I worked
only as your humble servant and instrument.
And let me also pass into oblivion.”
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To this day, Indradyumna’s humility is
immortalised in the ceremonial sweeping of the
chariot of Sri Jagannath by the kings of Kalinga
at the commencement of the Car Festival.

This spirit of self-effacement was to be once
again witnessed in Dharmapada, the teenage
genius of the 13th century. Commissioned by
the king, his father, Vishu Maharana, led a team
of twelve hundred architects, sculptors and
masens in constructing the Konark on the sea.
Dharmapada was born a month after his father’s
departure, and twelve years had gone by. He
proceeded to the site to meet his father and saw
that the leading builders were beset with a
certain problem. But then he disappeared.
Legend says that he has been last seen atop the
temple completed under his direction. It was a
full moon night and the high tides had engulfed
the meonument, as it had been designed to be so.

Had he suddenly come under the spell of an
uncontrollable ecstasy and a desire to be lost in
the infinite afier having fulfilled his life’s
mission? The poputar legend says that he
shirked the possibility of posterity crediting him
for an achievement which was truly due to his
father and his kinsmen.

Every spiritual, religious, occult and mystic
wave has swept over Orissa in its full swing.
One of the Tirthankaras, Kalinga Jina, was born
in Orissa and the last of them, Mahavira,
traveled across the land.  Kharavela, the
monarch responsible for a glorious revival of the
land after the devastating Kalinga War, spent
the last phase of his life as a Jain saint in a cave
of Udayagiri. Buddhism was popular even
before Ashoka took up its cause.

Saivism and the Sakti cult and Tantra in all
their complex manifestations had their heyday at
different periods.  (Successful efforts at a
synthesis between Saivism and Vaishnavism are
to be witnessed at the greatest Saiva institution
of Orissa, the Linjaraj temple at Bhubaneswar,
and at several other temples like that of

Harishankar.) Sri  Chaitanya’s Bhakti
movement found its fruition here.
What is remarkable, the greatest single

institution of Orissa, the shrine of Sri Jagannath,
has absorbed all these waves. No wonder that
the illustrious patriot-poet, Gopabandhu Das,
should assert that the leader of Utkal is one
other than Jagannath.

Manoj Das is one of the few successful bilingual writers in India today, writing with equal felicity in
Oriva and English. His stories have been transiated into French, Russian, Italian, German, Portugese,
and all major Indian languages. He is the recipient of several national and regional literary awards.
He has been teaching English literature at Sri Aurobindo International Center of Education since 1963.




Journal of the Orissa Society of the Americas, Souvenir Issue 1997

Tradition and Individual Talent

Prafulla Mohanti

I was born and brought up in the village of
Nanpur on the banks of the river Birupa, then in
the district of Cuttack, but now in Jajpur. It is a
Hindu village with a way of life developed over
centuries. Nobody knows its history. It grew
and happened. The villagers are farmers and
craftsmen. Each craft is the property of a
particular caste. There are potters, weavers,
stonemasons, carpenters, jewelers. Together
they form the village community.

In my childhood the village was totally isolated.
There were no proper roads, no electricity, no
cinema, television or radio. There were no
doctors and the villagers did not know about
hospitals. Epidemics of smallpox and cholera
were common. Mahlia Buddha, the village
deity, a piece of stone covered in vermilion, was
worshipped for protection. Many of my
childhood friends died of cholera, typhoid,
diphtheria and some were disfigured by
smallpox. I do not know how I survived.

Now I am a painter and writer and live in the
centre of London. My paintings have been
internationally accepted as works of art and my
writing in English as literature. As I sit in my
studio and reflect on my development as an
artist and writer I realise that my painting,
writing and philosophy of life are rooted in my
village art, culture and tradition.

As a child I never heard words like ‘tradition’
and ‘culture’. For the villagers religion, art,
crafts and agriculture were a way of life. It is
only when I went to school that I came across
concepts as  ‘kala’, ‘sanskruti’, ‘darshan’,
‘parampara’, the Oriya equivalents of ‘art’,
‘culture’, ‘philosophy’, and ‘tradition’. The
traditional way of life in the village was
accepted, never questioned.

When ! was three years old | was helped by the
teacher to draw three perfect circles. It was my
initiation into the world of art and education at
the village chatshali. I was taken there by my
grandmother, who could not read or write

herself but was determined to educate her
grandson. She was not a feminist although she
controlled the men in the village by advising
them while sitting hidden behind the door. She
prevented my elder sister from going to school
when she reached puberty by complaining that
she might become a Christian. The traditional
role of a woman was that of a mother who
stayed at home to look after the family. If she
brought prosperity she was compared to Laxmi,
but if she destroyed the harmony of family she
was compared to Kali.

1 remember my first day in the chatshali. I
carried a brass plate on which were arranged
some rice, a coconut, a coin and a dhoti. 1
bowed down to pay respect to the teacher who
blessed me by stroking my outstretched palm
with his cane. Then he took my right hand and
with a piece of clay chalk guided me to draw
three circles on the mud floor while chanting
Brahma, Vishnu, Maheswar. 1 practised the
circles for several months and chanted the
sacred names. As I look back 1 find how
profound the system was. Oriya script is round
and practising the circles helps a child to
develop good handwriting. The chanting of the
divine names evokes a sense of meditation in the
child’s subconscious mind. As he looks around
he sees the presence of the divine energy
everywhere - in people and in the landscape.

The villagers lived in houses built of mud walis
and thatched roofs with a central courtyard
which was private and provided shelter from the
sun, There were inside and outside verandahs
and the tulashi altar was placed just outside the
house or inside the courtyard. At the back of the
house there was a well, a cowshed and a
vegetable garden where chilies, spinach,
eggplants and bananas were grown.

Art was a part of daily life. The villagers
decorated their walls and floors with rice paste
for religious festivals and social ceremonies. At
harvest festival the lotus was drawn in the shape
of a mandala with stylized footprints to welcome
Laxmi into the house.
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The villagers saw their gods and goddesses both
as abstract and as figures. While some villagers
worshipped Durga with ten arms riding a
demon, others saw her as a pot filled with water.
The image of Laxmi was created with a bowl of
paddy decorated with flowers and an orange
sari. 1 watched the village women create the
image of the goddess Mangala by digging a
rectangular mound on the village path, with a
round form in the center.

As the seasons changed, one festival followed
another, bringing light, color and movement.
For holy processions, painted figures of animals,
birds and humans were made. The creation and
celebration of the divine energies gave the
villagers the opportunity to express their
creative talent. My mother was a good painter
and I followed her instinctively. By the age of
¢ight [ had already developed a style of my own
which was liked by other villagers. They invited
me to decorate their homes during ceremonies.
I was encouraged by their acknowledgment.

Everything in the village was produced by
crafismen using simple tools and local
materials. The cbjects they made were not only
functional but beautiful. The villagers had a
natural sense of color and design. I developed
my own sense of appreciation by watching my
mother select saris, pots and jewelry. There
were no schools where arts and crafts were
taught so the knowledge and techniques were
passed on through the family.

During the month of Kartik I drew muruja
around the tulashi altar using colored powder
depicting the images of Jagannath, Subhadra
and Balabhadra in their temples. The influence
of Jagannath in the village was very strong and
we sang poems devoted to him. I saw Jagannath
as my friend and was attracted by his round
black eyes. The colors of black, white and
yellow, associated with the images, were
universally accepted. But now I realise it must
have been a deliberate attempt to bring all the
races together - the tribals, the Dravidians, the
Aryans and the Mongolians - through religion.

Jogis and palas were an integral part of village
culture. The jogis created an atmosphere of
compassion through their songs and palas

brought literature through poetry, dance and
storytelling to the villagers who could not read
or write. I spent many late nights watching
them and they got me interested in poetry and
literature. 1 wrote poems, short stories and
essays and edited the school magazine which I
started myself. Without a printing press 1 had to
handwrite two copies of the magazine, one for
the school library and the other to be circulated
among the students.

The village was my guru. I learnt about art and
the way a space could be given life through
creative talent by watching the villagers change
ordinary objects into something special and
diving by putting marks of sandalwood paste
and vermilion on them. I learnt about life by
listening to stories told to me by my mother,
grandmother and other villagers.

In the school there was only one drawing class
where we were made to draw tables, chairs,
fruits, vegetables and flowerpots. But I enjoyed
painting on the large mud walls which gave me
the freedom to express myself. There were no
ready-made painting materials and I made
brushes with straw and colors from soil, dried
leaves and flowers. With my friends I produced
plays on the village path. We used ash and
charcoal as makeup and also leaves and flowers.

In the school library I read about Santiniketan.
When I told my mother I wanted to go there to
study art she told me a story: “A young man
went to a guru and said, ‘Please teach me to
paint.” The guru asked, ‘Do you understand
literature?” “No’ replied the young man. ‘Go
and study literature’ said the guru. After
studying literature the young man returned. The
guru asked, ‘Do you understand music.” ‘No.’
‘Go and learn music’ said the guru. After
learning music the young man returned again.
‘Can you dance?’ It was only after the young
man had learnt all these disciplines that the
guru accepted him as his disciple.”

What my mother wanted to say was - “Art is
life’. The story has had a tremendous influence
on me and I see all the art forms as interrelated
and not fragmented, In the village I tried to
learn all forms of art - music, dance, theater -
and saw life in a holistic way.
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Although most of the villagers could not read or
write, their expression through words, thoughts,
symbols, colors and images had a distinet
quality with definite moral values - the result of
thousands of years of living culture and
tradition. They were good farmers, brilliant
craftsmen, singers, dancers and storytellers.
The language they used was colloquial and
poetic, and their knowledge and sensibility were
formed by stories from epics read to them by the
priests. There is a saying in the village - ‘dekha
sikha Orissa’, ‘you learn Orissa through seeing.’

My own individual talent took me to Bombay
when I got a scholarship to study architecture at
Sir JI College of Art. Western style of
architecture was considered superior to the
Indian style and when I designed a house with
an inner courtyard and verandahs inspired by
‘khanja ghar’ of Orissa I was told it was not
modern, To be modern I was forced to be
western and I had no choice. The education had
no relationship with my way of life. 1 referred to
magazines published in the west and designed
houses and flats with flush latrines and
bathrooms. But when I went to my village
during the vacations I slept on mud floors and
bathed in the river.

But the village gave me a unique understanding
of space. The roof over my head was not only
the thatched roof of our house, it was the banyan
tree or the blue sky which was studded with
stars at night. The mud floor extended to
become the village path, the river bed and the
paddy fields. I was not confined within four
walls and a ceiling, and my space spread to the
horizon with glorious sunrises and sunsets.

At the college T was told that British architecture
was the best. So soon after graduating as an
architect in 1960 I went to England for further
qualifications and experience. There I
encountered a totally different culture.

While studying town planning in Leeds, a grey
industrial city in northern England, I had
difficulty in renting a room because I was an
Indian. T did not find the village tradition of
hospitality which accepted strangers as friends.
After a long search I found a bed-siiting room
near the university. It was part of an old

Victorian building, built at the end of the
nineteenth century and the walls were covered
with dirty dark wallpaper. I felt imprisoned
within four walls and a ceiling and suspended in
a city with different traditions where I had no
friends. 1 suspect many first-generation Oriyas
coming to the United States for the first time
had similar experiences to mine. I missed my
village culture and I drew village symbols of the
lotus and Jagannath on large pieces of paper
which I put on the walls. Immediately the
character of the room changed and gave me a
sense of security.

For the first time I was alone by myself and I
had a need to express and communicate. That
took the form of drawing and painting and the
traditional village symbols became a means of
self-expression.

The school of planning was part of the college of
art where I came in contact with art students and
teachers. They liked my paintings and invited
me to paint with them and we exchanged works,
I was not receiving any grant and thought of
selling my paintings to pay for my studies and
was invited by the university to have an
exhibition. It was very well received and
reviewed in the national newspapers. The
university and the city of Leeds art gallery
bought paintings for their collection. I found
myself accepted as a painter.,

My recognition as a writer came a few years
later when my first book, ‘My Village, My Life’,
was published in London. It was widely
reviewed and translated into different languages
and published in countries with very different
traditions including Scandinavia and Japan.
Writing the book made me more aware of the
Orissa village tradition, its language and its
visual images. 1 went on to re-tell the
traditional stories I had heard in my childhood
and published them under the title ‘Indian
Village Tales’.

Finding my own identity in another culture and
tradition has created inner tensions and my
painting and writing have become a process of
self-realization. Works have definite meanings
and associations but art produces more
subjective responses. People are constantly
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asking me what my paintings mean. It is
amazing how different people interpret them in
different ways relating to their own individual
experiences whatever their traditions.

At my Leeds exhibition a visitor pointed to a
drawing inspired by Jagannath and asked if I
had been influenced by Klee. My knowledge of
European art was limited then and I did not
know who Klee was. [ brought miniature
figures of Jagannath, Balabhadra and Subhadra
from my room and showed them to the visitor
and asked, “Who has been influenced by whom?
Me by Klee or Klee by these figures which are at
least a thousand years old?’

At one of my London exhibitions I overheard a
conversation - ‘Are they sexual symbols?” After
that I saw sexual symbols in ail my paintings.
In Germany I was told that my paintings were
like Brancussi’s eggs. In Delhi a westernised
Indian pointed at an oval painting with a bindu
and said it looked like an embryo. A young boy
saw the same painting as ‘chandra mama’,
‘uncle moon’, and a group of holy men saw it as
meditative. To an art dealer it was a mandala.
In 1969 when I showed my paintings to a
gallery in Delhi the director said that they were
perfect examples of tantra. I realised then that
every aspect of life in my village was tantric and
that the red bindu on my mother’s forehead
must have been a striking visual experience for
me as a child.

The words, colors and forms of my village have
become an integral part of my identity and keep
on appearing naturally and unconsciously in my
painting and writing. They keep on changing
through the process of self-realisation. The
basic forms of the bindu, the circle, the square,
the triangle and the colours of the cosmos do not
belong to any particular society. But the way
they are used define different cultures. A circle
in a materialistic culture is only a geometrical
shape but in Orissa it has a spiritual dimension.
I can draw a circle and say it is Jagannath like

the three circles of my childhood. I have been
drawing and painting Jagannath in many
different ways, He is all things to all people and
nobody has the right to say he can only be
visualised in one particular form.

When I painted a picture of Jagannath as a child
skipping with a rope expressing the joy of life
for the UNICEF greeting card it was appreciated
all over the world. But when I chose the theme
to represent Oriya identity for the design of a
poster to promote tourism to Orissa for the
ITDC it was rejected by the Orissa Chief
Minister who say that my painting would offend
the Oriya sensibility.

I think T am lucky that I do not have to depend
on government patronage and on the whims of
politicians and bureaucrats who are the self-
appointed guardians of tradition in Orissa. 1am
lucky too that I was born at the right time.
Orissa has changed greatly and my village with
it and many traditions have disappeared.

Living in England and traveling to other parts of
the world has enabled me to compare my village
traditions with other traditions and to think
freely and express myself freely. Art forms
considered fashionable in the west have existed
for centuries in our Orissa villages. If the
village deity, Mahlia Buddha, covered with
vermilion and hibiscus flowers was taken to an
art gallery in New York or Washington it would
be considered a piece of sculpture. If [
reproduced here my initiation into the world of
education in the chatshali it would be an
example of performance art. The painted
figures used in the processions are perfect
examples of pop art. The green rice fields or the
dry river bed with my footprints might become
environmental art. In Orissa they exist as a
natural expression of village life. But it is
important to have the ability to see and
appreciate our traditional forms, Because, it is
only by the understanding of our past can we
shape our future,

Prafulla Mohanti is a well-known painter and writer. Exhibitions of his art have been held worldwide.
He is the author of four books, “My Village, My Life"”, “Indian Village Tales", “Through Brown Eyes”,
and “Changing Village, Changing Life”. This article is based on a speech given by the author
at the 27" Annual OSA Convention in Washinton DC in July 1996.
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My Literary Experimentation

Gourahari Das

I am neither a scholar nor a critic. Nor do I
claim to have any impressive achievement
behind me. Yet, I am a writer who builds his
world with words and lives in it - a world in
many ways bigger, better and kinder than the
world we inhabit. This is where T see my
relevance, at least I would like to see it that way.
I am not sure if I can answer you queries and
clarify your doubts. I can only try to be honest
about my limitations.

The full import of the subject of our discussion
would depend on the way we interpret the key
words. We need not be unduly bogged down by
the Eliotic strain, A simpler, non-didactic
creative understanding is possible. In simpler
terms, modernity can not be viewed in isolation.
It should be viewed in the context of tradition.
Similarly, individual talent can be viewed in the
context of the collective experiences of the
society in a historical continuum.

Experiment in literature is often misconstrued as
innovation. As a matter of fact, literary
experiment is at best a rediscovery when a
certain order of primacy of theme or form is re-
established. For example, Sachi Routray writing
a poem in the language of Madala Panji or a
new generation fiction writer writing stories in
the style of Brajanath Badajena is a rediscovery.
Here the directness, the simplicity and the
tension of creative expression is rediscovered
like discovery of a forgotten weapon from the
buried arsenal. It is readjustment when both
theme and language are modified to cater to its
contemporary outlook of life.

For example, a love story written in the sixties
was a story where events in the life of two
persons progressed invariably from union to
separation or from separation to union. A love
story today could be an expression of & static
situation where there is neither a beginning nor
an end. The idea is that the theme of love has
acquired a new style of expression as if the
evolution of the life experience is creating its
own cquivalence in literature,

As a writer of fiction I have been specifically
concerned with two aspects of my social
tradition and the experience of my community.
Firstly, 1 am concerned with that part of
tradition which has remained unchanged in me
despite dramatic changes, that has come about
in the form and structure of my life experience.
Secondly, I am concerned with the tradition
which must change, but its replacement has not
been found yet. I would like to share with you
my literary experimentation and experience of
writing a series of vignettes titled “Reflection of
Life” (Jibanara Jalachhabi). Before I come to
any theoretical exposition 1 would like to tell
you briefly about some of the stories - which
form part of a larger framework of life which I
have tried to portray.

The story of Raicharan, the small town book
vendor. His old mother is sick in the village
lying on her death-bed. The wish the old
mother ever had is to test ‘Rasagola’ and that is
what Raicharan is taking with him, presumably
for the last time to see his mother. A young boy
who accompanies Raicharan is a school student.
He helps Raicharan carry his bag. It makes him
compassionate when he comes across the
startling truth that a mere Rasogola and a bunch
of grapes could be the most luxurious desire of a
woman. This is a story of a bond of compassion
that links together three generations. The
material want is of marginal importance. What
is more important is how the event of fulfillment
of that meager wish is dramatized.

Now the story of Arjuna Babaji, or Saint Arjun.
Saint Arjun is the village saint. Sainthood of
Arjuna is not a penance, but a vocation accepted
in good faith by the villagers. He guards the
water of the village pond, lends money to needy
people and uses the Bhagavata, the holiest
scripture of Oriya Hindus, to ply his money
lending trade with the serenity of a saint. He
places currency notes at different page folds of
the scripture and the supplicant is asked to pick
up the money that is ordained by God. The loan
is always returned as no villager of simple belief
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could ever commit the sacrilege of defying the
scripture.  Thus, in this story the traditional
society of village accepts religious ‘make belief’
not so much because it is inevitable, but because
it is convenient. Saint Arjuna wears the garb of
a saint not because he is divinely motivated but
because he finds the safety of faith supremely
acceptable. Nor is the saint Arjuna a villain or
exploiter. He uses divinity as a strategy to
deliver the simplest security without greed,
remorse or rancour. He becomes a legend. The
satire here is not bitter, it is almost like a playful
acceptance of the simple deceptions of life.

The story of the village school teacher
Nityananda. He is a strict disciplinarian. He
would not allow children to splash about in the
village pond. But I discover him watching the
playfui children behind the cover of the woods,
as if to enjoy that unruly behaviour, a pleasure
that he has persistently denied himself. The
dichotomy between the real pleasure loving
individual inside and the disciplinarian role
model outside is obvious. The subtle presence of
a lost childhood in a duty bound adult is an
exciting discovery.

The story of Muthisaga and the Mango Blossom
is a commentary on the rural-urban divide, a
commentary on the lash of cultures. The
protagonist of the story who has fond memories
of Muthisaga, is now in a city. His father has
brought from his village a gift of a bunch of
Muthisaga. His wife decides to preserve it in the
refrigerator like any other vegetable. But the
protagonist knows that this bunch of spinach
leaves is not really vegetable. It is his own
living childhood. If at all the spinach is to be
kept overnight, it should not be frozen, it should
be kept spread out on the roof of the house
exposed to air and moisture. So is the memory
of the childhood, it is preserved by nature and
not by an utilitarian contraption.

Now about the Harijan drama maestro Sanatan.
His services are used for the rurai drama troupe,
his skill as a swimmer is used for collecting
water lilies for Kumar Purnima. But he remains
an outcaste when the celebrations are held. The
man who is used by the rural society for his
ability, is discarded when it comes to the
celebration at festivitics,  This is a sad

commentary on a caste ridden society that very
much dominates the life of rural India,
particutarly rural Orissa.

Sabita Swain of Parbatipura would have
remained a playful adolescent, but for a sudden
imposition of Godhood upen her - she is looked
upon as the Devi, the incarnation of a rural
deity. She becomes the victim of bad faith, a
victim of the hypocritic mass obsession. Her
childhood is destroyed under the weight of
compulsive religiosity.  Rituals govern the
village life experience.

The story of ‘Planning and the Village Priest’ is
a metaphorical comment on the Indian planning
process. Kasinana, the village priest takes a
shortcut while reading the scripture in the
commotion of conch blowing and beating of
cymbals. So does Indian planning, it skips the
essential elements in the euphoria of celebration.

Lastly the story of “Celebration of Poverty’. It is
a story where a poor mother force feeds her
sleepy child with goodies of a feast. She argues
that there are many nights to sleep but occasions
to eat like this is rare.

Through all these stories, I have experimented
in three specific ways with the fictional mode of
my life experience:

o I have rediscovered my childhood from the
vantage position of a self-satisfied pompous
brute.

e I have watched with compassion the
destruction of the basis of faith in rural life.

¢ I have, while setting out to criticize, parody
and lampoon the hollowness of a
transitional society, found the pain of the
loss of my own supetficial identity.

In this way I have grieved the loss of tradition
and yet have lived in hope. As an Oriya writer,
I could not have found a more satisfying mode
of self realisation.

Having said all this, now I would like to tefl you
what have been the major factors that have
moulded my creative mind this way. I would
like to tell you that part of my story in my
mother tongue Oriya.
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Gourahari Das, a well-known writer, is the Executive Editor of the Eastern Media Group
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Temples of India: Reflections of a Society

Shibani Patnaik

As per a popular legend in the state of Orissa,
India, King Indradyumna of Puri had a divine
dream. He heard a voice asking him to make the
image of God in the form of Vishnu. He was
told that he would find three logs of wood
laying on the sea beach, which would have the
engravings of a conch, a wheel, a mace and a
lotus which are the symbols of Lord Vishnu.
The next morning, the King looked and found
the logs embarked on the sea shore. He brought
them back to the palace and searched for a
carpenter to build the icon. Vishwakarma, the
carpenter God appeared before the King in the
guise of an old man. He promised to undertake
the job under the condition that he would
execute the work in a house where the doors
must remain closed and no one should disturb
him for twenty-one days.

After fifteen days, the Queen became wvery
concerned about the frail old man and opened
the door upon which Vishwakarma disappeared.
He had carved three statues of Jagannath,
Balabhadrhra, and Subhadhra. Jagannath is
called the Lord of the Universe, Subhadra is His
sister and Balabhadra His brother, the only
instance in India where a God is worshipped
with his brother and sister. All three statues
were left with unfinished hands and legs.
Subsequently in the 11th century, King
Chodagangadeva according to recorded history
built the great temple of Puri to house the
deities. This temple remains one of the biggest
and greatest temples of India to this day. From
these deities evolved the art of Odissi dance and
the culmination of Jaganmath Dharma (the
religion of Jagannath), which is the fusion of
more than twenty religions and cultures.
Temples are the embodiment of religious, social
and cultural norms of sociefy that then existed in
Orissa. The three deities symbolize the three
races of the world. Jagannath is black, Subhadra
is yellow and Balabhadra is white. In general,
temples in India depict the spiritual, culturai,
and social evolution of a society. They started as
a reflection of the society in the past, but
continue to influence the present.

My romance with temples began ever since I
started learning dance as a little girl. During my
frequent travels to India, I spent much time
visiting various temples in my state of Orissa. [
was always fascinated and enthralled with the
sculptures and friezes engraved on the temple
walls. My grandparents often related to me tales
of Lord Jagannath and of Konark temple. 1
enjoyed listening to those legends without
correlating them to people or saciety of the time.
But as 1 grew up it became clear to me that the
stories had some elements of historical, literary,
moral and social value.

Temples are where art and devotion meet. 1t is
here that the human mind seeks peace and
solace while the senses delight in the exquisite
artistry. The walls of many temples portray
various dance and music forms. For example
Odissi, the classical dance form from Crissa is
preserved on the walls of the Sun Temple,
Konark. The mandapas, or platforms, of temples
were filled with the sound of religious music and
deep chanting of sacred verses. Here devadasis
(dancers dedicated to ritual worships in temples)
danced for God. These dancers engraved in the
temple walls are seen adorning themselves with
fine ornaments and elaborate make-up. An
inscription from Ananta Vasudeva Temple
describes the dancer as one "whose eye-lashes
constitute the very essence of captivating the
whole world, whose very gait brings about a
complete stillness in the activities of the three
worlds, whose bangles bejeweled with precious
stones serve as un-arranged candles during the
dance, those deer eyed maidens are offered in
devotion to Him” (Patnaik, 1990). Many
maidens aid the dancers providing them with
the needed accessories. Temples during this
period depict a prosperous society flourishing in
the arts, literature, and craftsmanship,

As a dancer, I have always been inspired and
intrigued by the Sun Temple of Konark in
Orissa. Buried in the sand and gnawed by the
salty winds of the bay, this temple was
discovered in a ruined state. The walls and
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piltars of the temple are profusely decorated
with sculptures of women in various dance poses
and remain a testimony to the traditional dance
of Orissa. Sitting on the cool stone steps of this
ancient ruin, I am enthralled with the stories of
the carvings. As the sun rises, it splashes the sky
with a vermilion glow, darting its fierce rays and
piercing the statues with life. The caressing
warmth of the sun awakens the temple from its
slumber and engulfs me with its radiance.

The unique architectural design of Konark is
created in such a way that the first and last rays
of the sun rest on the colossal statue of the Sun
deity, Surya. This is a proof of achievements in
engineering and construction technology at that
time. "It gladdens the heart to view these three
immaculate depictions of Surya-the morning,
midday and evening sun-which personify
Brahma, Maheshwara, and Vishnu of the
Brahmanical ftrinity. The icon changes its
expression from the active and young rising sun
to its tired stage at day's end when it sets, while
the midday sun shines in all its power and
glory” (Mahapatra, 1987). The temple is
constructed in the form of an immense chariot.
Affixed to the temple are twelve pairs of
gigantic wheels. Seven horses face the east and
are frozen in the act of taking flight to the
heavens. From very ancient times, the wheel has
symbolized the movement of life. There are
eight spokes on each wheel and each spoke
represents three hours of a twenty-four hour day.
Different life styles are portrayed in detail from
dawn to dusk on the twelve wheels. This gives a
realistic picture of the lives of people engaged in
varied professions. It gives insight into for
example, the life of a common peasant
cultivating his fields, a housewife tending to her
children and to her chores, of mighty kings
engaged in war, to name a few life styles people
had in the twelfth century. These depictions
enable us to paint a vivid picture in our minds of
various societal conditions during the time.

The same sultry wind that has ripped apart the
temple with its rough, destructive fingers, now
blows through my long, black hair and echoes
through the temple walls. The early morning
breeze carries with it fragrances of the jasmines
and summer blossoms from the temple gardens
blazing its surroundings with a provocative

perfume. I have spent hours studying these poses
and admiring their beauty. I am mesmerized by
their charm and I am trapped in many layers of
time-the mythic, the historical, and the present.
[ listen to the silent tales of the statues as "life is
laid bare in all its variety, in the real world and
the imagined, in its accelerations and rhythms”
(Mahapatra, 1987). The panels of the temple
depict several scenes such as hunting vignettes,
cultivation scenes, and pilgrims on a bullock
cart. There are portrayals of husking rice and
cooking by the roadside. A particular touching
scene is of an old woman, departing for
pilgrimage while she bids farewell to her son,
her daughter in-law kneels at her feet and her
grandchild clings desperately to her. There are
also scenes of trade and commerce between
India, Africa, and Indonesia. Otherwise, how
else can one explain the portrayal of a giraffe, a
purely African animal on the walls of Konark?

The middle rows of the temple walls have
figures of fantasy such as half human and half
animal combinations. As light breaks over life
size images of couples in romance, one should
not have prejudice on the morality of the
sculptures. Konark "presents a rich repertoire of
the dance of life, and through the earthy detail,
one sees oneself rise into the sublime”
{Mahapatra, 1987).

I can feel the dancers’ movements, hear the
Jjingling of their bells while their feet strike the
cold stone. As the dancers unfold their
performance, the sounds of the veena, mardal
and manjira vibrate the atmosphere in ecstasy.
As I look more closely into the sculptures, I
actually feel what the dancer is expressing. She
tells me of her pain, sorrow, and happiness in
life as a dancer. Like the dancer in the frieze, I
communicate to the audience the rabaraasa
{(nine emotions of happiness, love, anger,
sadness, jealousy, wonder, disgust , valor and
adoration} when I relate a story through my
dance or express a prayer or song. All these
emotions have been inscribed on the statues and
reflect that dance was not only an important part
of the religious rituals of the time, but also it
was a means of expressing human nature. It also
signified that one could attain salvation by
perfecting the arts which was considered
pleasing to the gods and goddesses. The dancer
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in the frieze is also seen tying up her hair,
putting on intricate ornaments and elaborate
make-up in preparation for a dance
performance. Today I go through the same
preparation that the dancer in the temple did
eight hundred years ago.

Indian architecture can be traced down to the
distant past of the Harappan civilization from
1700-1500 BC. In the early days, temples must
have been a simple platform open to the sky
with perhaps an iconographical representation
of the deity to which the worshipers paid
homage and offered sacrifices. Earliest gods and
goddesses symbolized nature deities such as
Yakshas and Yakshinis (male and female tree
spirits), Prithvi (earth goddess), fertility spirits
and tools of cultivation which were essential for
the sustenance of mankind. The next stage
might have been the construction of a simple
railing around the open platform. Evidence of
such railings can be seen at Bharhut in 2nd
Century BC, and at Sanchi a century later. Later
Buddhists and Jains borrowed these ideas and
built stupas punctuated by highly ornate and
beautifully carved gateways (Mehta, 1974).
Gradually temples developed into complex
architectural structures with heavily ornate work
reflecting the growing spiritual and artistic
awareness of the people.

The temple as seen today evolved during the
Imperial Gupta Period from 4th to 6th Century
AD (Mehta, 1974). The temple construction
went through many evolutionary phases and
gradually the mandapas or platform like
structures were added. These mandapas were
used for specific purposes. The Gupta Period is
marked by creativity and definite architectural
composition which replaced the unskilled
construction of the past. This period is
characterized by the use of dressed stone. This
shows an evolution of building construction.
"With the development of stone masonry came
the conception of the Hindu 'House of God'.
Similar movements were taking place in
different parts of the country such as the
Chalukyas in the Deccan area during the 6th
Century AD," (Mehta, 1974). These movements
symbolized the power of the ruling dynasty and
their artistic development.

Not only being a place of spirituality and
worship, temples slowly became a social and
civic theater. Hence, it provided sheltered
accommodation for many needy pecople. Even
today, temples provide a shelter to the many
homeless people in India where foed is also
served, Interwoven with temple rituals are social
functions such as marriages, birthdays and
funerals. Thus temples are not used solely for
religious purposes, but are used also to satisfy
the practical needs of people.

The walls of temples often depict a story in
stone. As is seen on the rock edicts inscribed by
Ashoka after his dharma-vijaya (victory of
righteousness), "All men are as my children. As,
on behalf of my own children, I desire that they
may be provided with complete welfare and
happiness both in this world and the next, the
same [ desire for all men,” (Kanwar Lal, 1970).
The mighty emperor Ashoka was repelled by the
slaughter, death and deportation of people
during his conguest of Kalinga in 261 BC. After
his victory, he denounced his sword and
embraced Buddhism and enforced the principle
of ahimsa or non-violence. Buddhism was a
reaction against the atrocities of human beings
towards each other. Henceforth the values of
compassion, benevolence and respect for all
living things emerged with a sense of urgency.
From this period vegetarianism was extensively
practiced. Even today a large population of India
remains vegetarian.

A Hindu temple symbolizes a place where gods
descend to earth and receive human offerings
and also where humans can be with the gods.
Therefore extreme care was taken on the
selection site of a temple. Importance was given
to the natural surroundings upon which the
temple would be built. The builders alsc had a
deep reverence for nature and chose sites such as
river banks, sea shores, hill tops or shady groves
which they considered to be conducive to
spirituality. As written in the Brihad Sambhita,
"The gods always play where the lakes are,
where the sun's rays are warded off by umbrellas
of lotus leaf clusters, and where clear water
paths are made by swans whose breasts toss the
white lotuses hither and thither..The gods
always play where groves are near, rivers,
mountains and springs, and in towns with
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pleasure gardens." This reflects the spirit of the
people of ancient India who sought harmony
with God and nature and had a passionate need
to worship. Thus temples portray the primal
yearning of human beings to communicate with
a Higher Power. This spiritual essence is
reflected in the temples of India and continues to
be a part of today's society.

A temple becomes so important in people's
everyday life that great kings have always lefl
their mark by building a magnificent temple. To
mark  his  brilliant victory over the
Mohammedans, King Narsingh built the great
Sun Temple of Konark in 12th century A. D. to
give him long lasting fame. Often these temple
walls depict the exploits and the glories that
glorious kings experienced.

Common people might live in hovels and lowly
habitations, but would not compromise either
expenditure or labor when they built their House
for God. Hindus showed their love for their gods
by lavishing their wealth and labor on their
temples. In the name of religion, both the royal
and the commoners freely offered their labor
and wealth. This reflects the sacrificial readiness
on the part of the people of that particuiar era.
This is epitomized in the story of Dharma Pada.
"All efforts by the 1200 artisans who had
worked on the temple for twelve long years to
fix the circular, crowning slab on the top had
been fruitless. It was only the twelve year old
son of the chief architect, Bisu Maharana, who
finally fixed the kalasa in its proper place. This
act however, cast a pall of gloom over the
artisans because they feared what the king
would do to them when he heard that a mere boy
had achieved what they had failed to
accomplish. Seeing no other way out, and in
order to save his father's name and honor, the
boy leaped from the completed temple to his
death,” (Mahapatra, 1987). People perfected

their artistic achievements along with their
passionate  devotion to religion. They
commemorated their time, energy, money and
often their entire life's work to the divine gods
trusting them to reward their worshippers
profusely. This emphasizes the importance of
religion in ancient India.

Monuments reflect several aspects of a
civilization all over the world. Throughout
history ancient civilizations  constructed
monuments to commemorate their golden
periods, These monuments reflected the artistic,
literary, and scientific achievements during the
era. India remains unparalleled in terms of the
number of temples constructed since very early
times. In ancient India, temples were the heart
of the society. Today temples remain the hub of
Indian society and play an important role in the
religious, cultural, and social, lives of people.

Deriving my heritage from Orissa and being an
Odissi dancer by choice, my analysis
concentrated on temples of COrissa and the
wealth of information that these temple walls
had on Odissi. But, such interpretation are
generally valid in temples all over India. The
relationship between temples and society has no
regional dependance.
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The Oriya Theatre

Madhusmita Acharya

Modern Oriva culture in its different facets that
we see today i.e., music, dance, drama, jarra,
festivals, etc. owes its origins to religious
influences of past centuries. The history of
Orissa possesses genuine documentary records
of histrionic arts such as dance, music, combats,
and plays. The earliest recorded evidence of the
ancient arts of Utkala in 2nd century BC, a
period best known for Kharavela's patronage of
Gandharva Vidya, believed to have been handed
over to the people by gandharvas and apsaras, is
still to be found in the caves of Hathigumpha at
Udayagiri in Bhubaneswar.

The genealogy of modern folk dance and music
attests to a strong interconnection between
culture and religion. Over a period of time,
however, they have evolved through both
favorable and unfavorable social, economic, and
political conditions of the region. This is
inevitable: no culture, for that matter, has or can
remain essentially the same through ages. In the
process of this change, however, certain aspects
of a culture remain immutable, those which we
may call its chief markers. One of the chief
markers of Oriya culture is its folk theatre
comprising  Jatra, Mughal Tamasha,
Dasakathia, Pala, Chhau Nata, Danda Nata,
Kandhei Nata, Ramaleela, Rasaleela, and many
others. As it will not be possible to discuss all
the forms of our folk culture, in what follows, I
will only briefly discuss the ones that I mention
above as these have a direct bearing on popular
Oriya theatre,

Jatra is a wholesome play with a full cast
comprising of all elements such as dance,
drama, music, conflictual histrionics, all
interwoven together. Very popular in rurai
Orissa, this form is also known as Samaja, Nata,
Tamasha, Jata, and Suanga. Thematically,
jatras dwell on religion, mythology, history, and
contemporary social issues and problems.
Suanga is closer to jatra. Being an extension of
Oriya folk drama, Suanga is derived from
'‘swanga' (Sanskrit) which means graceful
acting. In earlier times a chief characteristic of

this form of jatra was the self-introduction that
the artists gave of themselves on the stage.
Suangas usually relate to social issues and may
convey moral messages. Gitinatva or
Gitabhinaya could be some of the other forms
that Suangas adopt. These were popularized by
the works of two famous writers, Balarama Das
and Baishnab Pani.

In northern Orissa a typical form of theatre
developed after the Mughals came to Orissa,
called Mughal Tamasha. The pattern of Mughal
Tamasha is the same as jatra or Suanga with
one major difference. In the dialogues and songs
of Mughal Tamasha both Urdu and Oriya
languages are used. This form of theatre was
patronized by the Mughal nawabs and feudal
chiefs. Initially this art form was meant to be a
purveyor of Hindu-Mustim amity; in later times,
however, this was used as a satire directed
against Mughal feudalism.

In Dgsakathia the main story proceeds in the
form of a rhythmic commentary wherein some
sequences are dramatized. It is usually
performed by two artists. The main singer is
Gayaka and his partner is called palia. Both the
artists dress themselves in royal attire. Gavaka
plays on a pair of wooden Ekaphali or Ramatali;
and the palia too uses wooden Ramakathi or
Dasakathi. Dasakathia draws its themes from
mythology, love, romance, and chivalry. One of
the chief features of Dasakathia is the skill with
which it uses humorous anecdotes and songs as
interludes between serious discourses. The show
usually lasts for three or four hours, This form
of theatre continues to be patronized to date by
village elders, ex-zamindars, and the rich.

There are two forms of Pala, both associated
with the worship of Lord Satyanarayana. They
are Baithaki (sitting) and Thig (standing). Pala
is vsually performed by five or six artists. The
costumes used in this are identical to the ones
used for Dasakathia. Tt is unique due in part to
its use of rich literary sources. The main actor,
Gayaka, holds the Chamara and other artists,
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palias, use musical instruments such as khola
and karatala. The major storyline runs in the
foom of a commentary and the gayaka
periodically explicates the difficult passages or
the Sanskrit version to the audience. Pala too,
like Dasakathia, has its own quota of humor
rendered by the jester boy. This play usually
runs uptoe three or four hours.

Chhau Nata is a special form of dance drama. It
is a part of the folk culture of Mayurbhanj,
Keonjhar, Dhenkanal, and Seraikala. Chhau
nata is unique because it is a very colorful and
stylized dance. Its themes are generally derived
from mythology and folk tales and it has its own
distinctive choreographic framework. Originally
it used to be performed in a king's chhauni, or
the military camps. The artists dance with
swords and shields. Although highlighting the
military preparedness and fitness of the soldiers,
the musical instruments used in the dance such
as drums, nagara, dhola, and mahuri render
loud and melodious tunes. This nata is usually
performed during the Chaitra festival,

Danda Nata is considered to be the most ancient
and indigenous form of folk drama of Orissa.
Associated with rituals this nata pays obeisance
to Lord Shiva, who is represented by the danda
or the adorned flag staff carried by the artist.
Danda nata does not have a complete story but
is woven together around certain episodes in
sequences, or phases carried from day through
night, where various characters appear and after
introducing themselves convey messages that
repose faith in Shiva. The main characters in
this nata are a couple, Patara Saura (male) and
the Patara Sawruni (female). The main
accompanying musical instruments are Dhola
and Mohuri. Veritably a part of Orissa's popular
religious culture, this is performed generally
during the Chaitra festival.

Kandhei Nata is Orissa's puppet theatre. Puppet
making in Orissa has developed as a family art
through centuries. Puppets are usually made out
of wood. Puppet theatre has its own distinctive
status and style. Before the commencement of
the play the puppets are dressed in color and

stitched with silken threads. The silken threads
are used backstage by artists to keep the puppets
dangling on stage and maneuvering their
movements to the accompaniment of music and
dialogues. This nata does not require too many
persons to perform, one or two skilled artists
often belonging to the same family can stage it.
Kandhei nata does not require a big and
expensive stage but requires skills as the artist
has to simultaneously control the puppets'
movements while introducing and singing on
behalf of the characters (puppets) from the
backstage. Andiripua Udhaba is a humorous and
popular character in any puppet show.

Ramaleela is a popular form of entertainment
for Oriyas. The theme of Ramaleela is taken
from Ramayana. Starting on Ramanavami and
continuing for several nights, this popular
theatre engages the performance of hundreds of
actors wearing colorful costumes and masks.
This is usually a mega-event in the host villages.

Rasaleeln, associated with the life, love and
pranks of Krishna, is yet another popular
theatre. This form is believed to have begun in
medieva! Orissa, inspired by the works of
Achyutananda. While staging this drama in
modern times there are instances whereby a life-
size Kadamba tree is carved out of a huge log
complete with artificial leaves and flowers for
use in the sets.

The various forms of Oriya theatre that we
briefly discussed above do not exhaust the
complete picture but give us a glimpse of the
more important ones. To our claim that these
have remained relatively immutable as a chief
marker of popular culture something more needs
to be said. In spite of the state patronage that
popular Oriya folk theatre has received in recent
times and the various attempts that have been
made to revive them, the encroachment of
electronic mass media such as television and
cable networks has been responsible in eroding
their bases in both rural and urban settings.
Irenically, regional programs in television have
appropriated and reduced these forms of theatre
to mere thirty minute time-slot events!

Madhusmita Acharya lives in Toronto, Canada. She has worked as an announcer,
artist and program presenter for Door Darshan and All India Radio,
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Sunya Pothi

Manamohan Mahapatra

Before the invention of printing press, palm leaf
was used for writing in Orissa. A special stylus
made of iron (Lekhan) was used for writing on
the palm leaf. The daily events of Sri Jagannath
Temple, of royal households, the royal
proclamations etc. were written on palm leaf,
The chronicle of Sri Jagannath temple in Orissa
were maintained on palm leaves which were
preserved in the temple, tied together in
bundles, in the custody of the Temple scribe
(Deula Karan). The Jagannath temple chronicle
is locally known as the "Madala Panji". It is
called as such, because the bundles of palm leaf
looked like "Madala" (drum, a musical
instrument of Orissa). Purana, Sastras etc,,
were also written on paim leaf. Even today, in
remote villages we find such palm leaf books
(pothi) in the Bhagabat Ghar, where they are
read out to the villagers every evening,.

In 1986, 1 heard about one such palm leaf pothi,
which was presented to a brahmin by a Sadhu,
from a friend of mine. T was further told that
this pothi forecasts several things as per the
desire of the inquirer. [ was very much
interested to see this divine pothi and consult it.

The place is a small village near Bhubaneswar
and is situated about 8 Kilometers from the
famous bell metal village Balakati. The village
is called "Jhinti Sasan". Within a couple of
days, T went to this village where I found four
such pothis kept on a wooden pedestal inside a
temporary hut. Like the other wvisitors, I
registered my name to open the pothi. When my
turn came, | opened the pothi and its custodian
read out several things which were about me.
The pothi also directed me to perform several
things to get rid off my some problems I was
facing at that time. I acted as per the direction
of the pothi and got better resuit.

My curiosity was aroused and I wanted to know
more and more about it. [ regularly visited
Jhinti Sasan this place to know the secrets of
this sacred pothi. I inquired about this pothi

from the persons associated with it but nobody
gave me a satisfactory reply.

Next year, 1 was invited to go to the University
of Chicago as a visiting Research Associate.
Hence, I was interested in videotaping this
sacred pothi so that I could discuss it with my
colleagues in the United States. One day while
opening the pothi, it came out, "Oh, inquirer
(Prasna Karta), you will go to America, because
of which you want to make a videotape (chhaya
chhabi) of the Pothi. You are permitted to do
so. Let your desire be fulfilled.” Whatever
questions 1 had, I put those in writing in an
envelope and kept the envelope near the pothi.
To my greatest astonishment, all my questions
were answered in the pothi.

From these questions, 1 came to know that it is a
divine pothi which was written by Achyuta
Golaknath, 2603 years ago. The pages of pothi
are blank and nothing is written except two
numbers on both sides of the leaf. When an
inquirer (Prasna Karta) opens the pothi, script
appears and is erased after it is read out and the
pothi is closed. According to the pothi, script
appears in the pothi for three reasons.

1) Force of the Number (Sankhya Prabhaba):
The numbers on both side of the pages of the
leaf remain constantly and are never erased.

2) Divine Force (Daiva_Prabhaba): Achyuta
Golaknath  himself writes this pothi in

Golakadham (Abode of Vishnu). The message
of the pothi originates at Golakpuri, then is
transmitted to the Himalayas, then to the
Jagannath temple at Puri and at last to the pothi,
due to the force of the number and the force of
the wind, about which we shall discuss below.

3) Force of the Wind (Bata Prabhaba):. The
message comes to the pothi from Golakapura by
the force of the wind. According to the pothi,
there are two kinds of bata (wind), e.g. Subata
(Good wind) and Kubata (Bad wind). Good
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words are carried in subata (Good wind) and bad
words are transmitted in kubata (bad wind).

When the pothi is opened for the inquirer, first
of all, a description of the royal court of Raja
Bhoja adorned by the Nabaratma Pandit (Nine
gems of the royal court) comes. Then the Raja
asks the Pandits about the difficulties of the
inquirer. If the inquirer is suffering from any
disease, Dhanwantari (Royal physician)
immediately describes the disease and then
prescribes medicine. The medicines are all
Ayurvedic, prepared from roots, fruits, flowers,
leaves etc. Whatever may be the difficulty or
suffering of the inquirer, the expert pandit
immediately gives his prescription,

When the videotaping of the pothi was going on,
it directed me to videotape the blank pages of
the pothi to show how script comes and is
erased. [ have also recorded these on videotape.

The author of this pothi, in his next birth, was
born in Orissa in a small village, Nemalo, in the
Cuttack district. He was then known as
Achyutananda Das. Not only Achyuta but also
four others were born during this period in
Orissa who were popularly called as the
'Panchasakhas’. These five friends (Achyuta,
Jagannath, Balaram, Jasobanta and Sisu
Ananta) brought a socio-religious revolution in
the then Orissa. The Panchasakhas bore the
surname "Das" (servant of the people).

The birth of Achyuta is a mystery as described
in his book "Sunya Samhita". His parents who
were great devotees of Lord Jagannath, were
issueless. Once, Jagannath appeared before
them in dream and directed them to go to the
Jagannath Temple. In the temple precinct, after
the morning offering (Bala dhupa), they would
see a small child playing on the third step of
Baisi Pahacha (Flight of 22 steps) and that boy
would be their son. After that, Padmavati

(mother of Achyuta) conceived and gave birth to
a child. This child was latter named as
Achyutnanda Das. Hence, Achyutananda is
called "Sunyapurusha".

During his life time he wrote a number of books
and had innumerable disciples both from among
Hindus and Muslims, When he wanted to leave
his mortal body, he instructed all his disciples to
cover his body in a white silken cloth. He sat in
the Samadhi on the llth day of the bright half of
Jyestha and on the 15th day his mortal body
disappeared. On the 15th day, when the white
silken cloth was removed, there was no trace of
his mortal body. According to the pothi,
Mahapurusha Achyutananda lived on this earth
for 120 years 3 months. 25 days and 13 hours.

Such pothis, written by Achyuta, have been
found in Saratsasan, Kakatpur, Sakhigopal,
Chandanpur, Amporo etc. All these villages are
situated in Puri district. I had the opportunity to
visit Kakatpur to see the pothi. This pothi
written by Achyuta is of copper plate (Tamra
patra pothi). The method of opening this pothi
is completely different from the Jhinti pothi.
This copper plate pothi is kept on another
copper plate on which a tantrik diagram (Jantra)
has been engraved. After the custodian of the
pothi utters some mantras, he opens the pothi
for consultation.

Each pothi of Achyutananda found in a different
place of Puri district has a specialty of its own.
People visit these pothis for consultation
regarding the marriage of their sons and
daughters, treatment of diseases, recovery of lost
wealth, advice for employment, winning in the
election, construction of house, purification of
homestead land, and such other purposes.
When such a valuvable gift of God is now in
Orissa, it is high time for scientists and
interested people to start a scientific inquiry and
utilize it for the development of the society.

Manamohan Mahapatra is a Reader in Anthropology at B.J. B. College, Bhubaneswar. He was a
visiting Research Associate at the University of Chicago and Georgetown University, USA. This article
is based on a broader ongoing study titled “Divine Healers, Their Devotees and Their Performances".
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The Journey of An American Girl into Hindu Marriage

Julianne Misra

On 11 January 1996, with the sun rising over
the Taj Mahal, the "Tomb of Eternal Love",
Tunu Misra got down on his knee and asked me
to be his wife. It does sound like a scene right
out of an American movie or a romance novel,
but it is true. It is my story, the story of an “all-
American girl” whose journey through life took
her all the way to India to be forever tied to the
man of her dreams.

When | got on the plane to India two weeks
earlier to meet Tunu and his family, I was filled
with anticipation and excitement. I pondered
what lay ahead... a new world... a new culture...
meeting Tunu's grandfather and family. What
would they think of me, would I be accepted? In
my wildest dreams I could not have imagined
the events that were about to unfold.

[ fell in love with India the minute I got off the
plane .... the beauty of it's nature, the smell, the
kindness of its people. Our first stop after
Bombay was in Jaipur, the City of Kings. We
spent several days touring the temples, palaces,
and all the fine textile and jewelry shops. It was
there we met up with his family and that Tunu
secretly had my engagement ring made, a
beautiful emerald cut with diamonds on either
side. The next night, we took an overnight bus
to make it to the Taj Mahal in time for sunrise.
The trip was a story in itself, but we made it and
the rest still seems like a dream to me. Of
course, I accepted Tunu’s proposal. He was
everything I ever wanted in a partner and more.

Afier that, our travel plans changed and the next
week was spent traveling to meet all of Tunu's
family while plans were being made for our
Nirbandha that Friday; It was quite an
experience, the traveling, the different food, and
doing my best to communicate, to fit in, and not
offend anyone. The Nirbandha was held on the
Barunei Mountainside where Tunu's thread
ceremony was held. Because my family was not
there, Tunu's grandfather played their role. It
was beautiful, Thinking about it brings back the
feelings of warmth and love I felt that day. I

received so many beautiful gifts, and it was
difficult for me to even thank the women
because I don't speak much Oriya, so the young
gitls translated for us so we could talk I
remember standing on the mountainside that
day reflecting how God's path managed to take
me so far from my upbringing in Lancaster
County, Pennsylvania, to a mountainside in
Eastern India to be joined with the man I would
share my life with.

The few, remaining days were spent at the
Misra's new home in Bhubaneswar and with
Tunu's Aja in Godipoda. I was sad to leave India
knowing it would be years before we would see
everyone again.

It is impossible to sum up in a few words all the
feelings and emotions [ felt and all the lessons I
learned during my visit. It was a dream come
true for me to travel out of my world and my
reality and experience another part of life. It
changed me. It opened my eyes to the beauty of
simplicity and reaffirmed my beliefs that money
doesn't buy happiness. Love is all that really
matters in this world. I kept a journal of my
visit, and when things get crazy I pick it up and
put things back in perspective.

Once back at home, a September wedding date
was set. Because [ did not want to take away
from Tunu's mother's dream of a traditional
Hindu wedding ceremony, but alse didn't want
to give up on my dream of a seaside union, we
decided to have two separate ceremonies a week
apart. Tunu's mother, sister, father and brother
spent months planning the big day. [ was
amazed at how much help they got from the
Indian Community. I remember getting phone
calls from my "Bou” during the planning. She
was so excited. The house filled with people
cooking, singing and dancing. She was so
happy. It made us happy.

I finally got to experience all the fun for myself
the week before the wedding. It was so
wonderful to meet so many nice people, and
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hear all the stories about Tunu growing up and
about the family's experiences coming to
America and all the struggles they faced. I have
so much admiration and respect for them all.
There were lots of laughs and happy memories
made with people from Blacksburg and friends
who traveled from as far as California and India.

It was also interesting for me to meet Pragati
and Arati, two good friends of the family - who
the families always hoped would be arranged to
marry Tunu or his brother Bhaba. As you can
imagine, 1 was a bit apprehensive, but they are
great girls and we quickly became friends.

A Sangeet was held the night before the
wedding. It was a wonderful experience for me
and my family. The singing and dancing were
wonderful. My mother especially loved seeing
all the beautiful sarees. The highlight of the
night was a skit produced by Tunu's sister,
Anco, It poked fun at the differences between
the Hindu and American culture and traditions,
and told the story of Tunu telling his parents he
wanted to marry an American girl. It was quite
humorets as you can imagine!

The wedding ceremony took place the next day
at a gazebo on Mountain Lake. It was a
magnificent setting to say the least. I didn't
know much about what to expect. Tunu's family
told me I would be made to feel like a Princess,
and I sure did. Tunu's sister and friends spent
hours getting me ready. | wore a beautiful red
saree and was draped in gold from head to toe.
Had it not been for my blond hair and light skin,
there would be no telling me apart from an
Indian bride. My whole family wore traditional
Indian attire and participated in the ceremony.
They were so excited to share the pictures and
their experiences with friends. I was raised 2
Lutheran, but was also brought up to have an
open mind and believe, like the Hindu
philosophy, that all religions are good and
merely take different paths to the same God. 1

embraced the significance of the seven steps and
thought the ceremony was very spiritual and
meaningful. It was a day Tunu and I and our
families will remember for years to come.

During my trip to India and visits to Blacksburg,
people often remarked how well I adjusted and
fit in with the Indian community. Some even
joked, asking me if I was sure [ wasn't Indian in
a previous life! All T can say is that your
community made it easy for me by reaching out
to me, and making me feel loved and accepted.

Overall, 1 embrace the Hindu culture... its
philosophy and emphasis on family. 1 have
learned a lot from it and think other Americans
could also. If you were to ask me what aspects of
the culture I struggle with, T would say I grapple
with the emphasis on materialism which seems
contrary to the principles of the Hindu
philosophy. I also find the division between
men and women to be overly stringent, and have
difficulty understanding why men and women
show each other so little affection. Although I
certainly think there should be obvious limits on
public affection between the sexes, I think it is
healthy for children to grow up witnessing an
open, loving relationship between their parents.

I would be lying if 1 said there weren't
misunderstandings and trying times for Tunu
and 1 along the way, there were many, but we
learned from them and our union grew stronger.
The best advice I could give anyone is to do your
best to be compassionate and to fry to put
yourself in the other person's shoes, and treat
them how you would want to be treated.

I don't believe anything in life happens by
accident. I know God brought Tunu to me, and
me to him, and our families to each other. We
plan to strive to give our children the best of
both worlds. It is our hope that in doing so, we
will help bridge the gap between cultures, and
do our part to help heal the world.

Julianne Misra is an Emmy Award Winning Television News Producer.
She and her husband, Tunu Misra, live and work in Boston, MA.
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What Does It Mean To Be An Oriya-American?

Somesh Dash

Gujarati-Americans, Punjabi-Americans, Tamil-
Americans,...Oriya-Americans? The title itself
seems a bit foreign. When a fourth-generation
Indian American describes the way his ancestors
first came to North America to work on building
railroads across British Columbia, I feel a bit
baffled. Most of our parents arrived here in the
late sixties and early seventies to pursue their
education. I do not have very much to say about
the way my parents came to the United States.
It is similar to most other Oriya parents. There
is something, however, that separates the Oriyas
from the rest of the Indians. To be honest, most
of the Oriya-Americans are not able to pinpoint
what separates the culture of their ancestors
from any other Indian group. I too am part of
this faction. The quest for our uniqueness
ultimately boils down to the every day aspects of
our lives that we take for granted.

Part of the problem in being recognized as an
Oriya-American is the ignorance presented by
other groups, especially Indians, towards the
existence of Orissa. It takes time to explain that
Orissa is a state, not a city, and has a distinct
language. When I was younger, [ knew nothing
about the history of Orissa and would feel
ashamed when I could not tell other people
about it. My explanations to curious inquisitors
are now two fold. T first explain that the art,
music, and dance are unique. I then extol the
virtues of the sea merchants of Orissa who
traveled as far as Malaysia and Indonesia and
developed a unique culture there that even today
fascinates me.. The Bali Yatra is evidence of
merchants leaving Orissa and their relatives

wishing them a safe journey. Nowadays, I find
other Oriya children being as fascinated by this
phenomenon as the other children in my school.
My personal goal is to convince other Oriya
children that their heritage is not outshone by
any other culture and to take pride in the
bravery of their ancestors.

Recently, I went through an experience that
reiterated my connection with Orissa. My
history teacher was listing off common English
words and their roots. When he mentioned the
word Juggernaut, something came over me. He
defined the word as, “One who wields an
immense power”. He also remarked that the
word’s origin was “Jagannatha, from Sanskrit”.
The image of Ratha Yatra (the Car Festival),
which 1 had witnessed only a few months before
in Puri, came to my mind. I saw the huge Lord
Jagannath, mounted onto a chariot, and
thousands of people flocking near him to receive
his darshan . 1t was this power that made Ratha
Yatra unique. Nowhere else in the world do
700,000 people congregate to witness an ancient
idol being displayed. This is the true magic of
Lord Jagannath. His silent call is powerful
enough to bring people from everywhere in the
world to his side.

Culture is not something you suddenly learn or
acquire from outside. It is a way of life, a set of
values you grow up with, and a continuous
observation of its unique characteristics and
subtleties. As someone said, “What lies behind
you or ahead of you is nothing compared to what
is inside you”.

Somesh Dash, son of Jnana Ranjan and Sweta Padma Dash, is a high school senior
in San Jose, CA. This essay was awarded the first prize in the national essay contest
Jfor high-school students at the 27" Annual OSA convention in Washington, DC, in July, 1996.
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The Indian in Me

Sukanya Misra

I was asked by Srikanta uncle to write an article
on "What does it mean to be an Indian?" "1
guess it's just being me," I said. That answer
just wasn't good enough for my mother, so she
made me give up some of my precious reading
time to write an article. "Sheesh-Kabab!" I said
to myself, " Elena's mom would never make her
write an essay in the summer!" Still, 1 wanted
to please my mother (is this part of being an
Indian?), so 1 pondered over the question.
Nothing good, however, came to my mind.

A few days later, as [ was complaining to my
mother about having to do dance practice, it
occurred to me, "Isn't this a part of being a
second-generation Indian growing up in
America?" 1 do many things solely because of
my Indian heritage. I learn Bharata Natyam,
Hindusthani music, eat Bhata, Dali, and
Tarkari, go to the temple, to India,

I don't like going to the temple regularly - it
takes too much precious time away from
reading. Still, when T do go, I marvel at the
beauty. I like doing pyja - it fills me with a
sense of peace. Still, when I am in the midst of
a long phone conversation with Elena or
Aundrea, it is rather trying when my mother
says, "Do your pyja NOW!" But then, I can do
my puja anytime and anyplace. My American
friends have to go to church every Sunday.

A big part of my life is not having enough time.
I would like to learn more Oriya, a little
Bengali, some Hindi, and definitely
conversational French and Spanish. There are
plenty of people to teach me, but where is the

time? [ was also hoping to indulge in ice
skating, writing, and, of course, reading, and
slumber parties this summer. Ican't do much of
these because I am on a swim team that takes
some of the time and I'm taking a summer
course that takes all the rest of my time. The
summer course is extremely intense. It is for six
hours every work day for eight weeks. No one
forced me to go to this. In fact, I admit a bit
shame-faced that T am excited about learning
engineering, logic, and computer language in
this camp. My mom says, "That's the Indian in
you," Some of my non-Indian friends also keep
very busy, and their parents have high
expectations of them. We aren't that different. I
just do things from two cultures, that's all.

A fun (and educational!) part of being an Indian
is an overseas vacation every year. I love going
to India. Almost all of my relatives live there, 1
have enjoyed attending functions like brata
ghara and baha ghara that are so elaborate.
Among the festivities I like are prathamastami,
which is a celebration for the oldest child, and
kumar purnima, which is a function for
unmarried girls only.

I feel that the Oriya culture is unique and I am
proud to be an Oriya. I hear about "striking a
balance”" between two cultures. 1 don't know
why, for 1 am reatly more Indian in many ways
than some of my cousins who are growing up in
India. I don't get confused going back and forth
between my two cultures - it's just part of my
life. To me, being a second-generation Indian
growing up here in America, being Indian just
means being me.

Sukanya is the daughter of Lalatendu and Tapasi Misra from San Antonio, TX.
She is going to be in the ™ grade in Coke Stevenson Middle School in the Jall of 1997,
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Letter to Aai

Joya Sahu

January 13, 1997
Aai,

[ can't believe this. This is my worst nightmare.
I've always known this day would come, but
never so soon. I always thought that it would be
many years from now. You were so full of life.
You were the most beautiful person and the
most photogenic. Oh, how I loved dressing you
up and taking pictures of you.

I'm sorry about the first month that you came,
and I didn't sleep with you. I'm sorry how I took
you for granted during those last months before
you went back to India. I'm sorry I never mailed
the pictures that I knew you were eager to see.
I'm sorry I never mailed the little purse that you
told me you wanted because the other one I gave
you was too big and bulky for India. I'm sorry [
didn't paint your nails more or ‘cheepi your
goda’ one more time. I'll never forget how Priya
and I used to put ben-gay on your legs and tickle
you until you ran for the bathroom. I'm sorry the
'chaa' was too 'pania’ or had too much 'dudha’ in
it. I'm sorry for all those times that I got mad at
you. I'm sorry I never finished the letters I had
started and didn't mail the ones that I had
already written.

I remember how I always used to talk about my
'bahaghara' and you'd always say, "dga patha
padha, tapare bahaghara katha chinta karibu!"
I remember all those nights you woke me up
because your leg cramps. I remember how you
never minded if I stretched my legs onto your
side of the bed. ] remember encouraging you to
wear your sati like all young people did, and so
you did because I asked you to.

I remember telling you about all the boys and
movie stars I had crushes on. [ remember you
always had a different recipe for me and Sony to
put on our faces for our 'branas’. I remember the
first time I put mousse on your hair because you
always had this one patch of hair that absolutely
refused to stay down. You were refusing to put it

on, but when the miraculous effects of the
mousse became clear, you complained no more.

I loved taking pictures of you. You were the
most photogenic person I knew. Every picture
turned out to be a great picture. It was so much
fun putting makeup on you and then making you
pose like a movie star - outside, inside, in my
room, with a peacock feather, by the flowers...
Last summer when we were in India, you were
always playfully complaining that I took too
many pictures of you. Now all I have left are
those pictures and the memories of the time we
spent together.

This time in India, now that I think about it, you
talked as if you knew. You always talked about
death before, but everybody always dismissed it
as one of your hang-ups. But this time, as we
said our heartbreaking good-byes, you really
meant it! And though I tried to convince you
otherwise and tried to tell you that I would see
you next summer, you knew it wasn't going to
happen. That picture of you and me as we said
good-bye is on my dresser. I look at it and think
back to that moment when I realized that you
weren't coming to the airport with us. I had
though you were coming because you always
came. Always... Maybe that was a sign. I made
you get up, and I gave you a big hug as the tears
streamed down both of our faces. Did you know
that was good-bye?

I remember the sofiness of your skin, the sweet
smile, and the strong spirit that was so gentle
and loving. I remember laughing over how the
jeweler, despite my many instructions, ended up
making me old-fashioned ear chains exactly like
yours. [ wish I could say, " I love you" just one
more time. 1 wish I could tell you that you meant
everything to me. If I could hold you, ‘cheepi
your goda', or even make 'chaa’ for you. The
fact that I'm never going to see you again is
something that is constantly on my mind. I love
you so, so much. I look through the photo
albums every chance 1 get. Last night I couldn't
study, so I took two of your pictures and put
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them in my wallet, so that during my exams, I
could look at your beautiful, loving face and
have you near me.

Now, six months later, the small purse still sits
in my closet, waiting for you. The pictures still
wait to be looked at. Every now and then, I start
to tell Ma to call India so I can talk to you, but
then I remember that you're not there. There was
this picture of you and Ma that 1 gave to her for

Mother's Day. She started crying, and I did too.
If you came this summer like we had all
planned, then you could've seen it too. It's still
the little things that upset me now. It's hard
losing your mest favorite person in the whole
wide world because each time it hurts just the
same as it did the first time. T just wanted to let
you know that I love you, and | always will.

Joya

Joya Sahu, an eleventh grader from Athens, AL, is the daughter of
Bhagabat and Pushpalakshmi Sahu. She wrote this letter shortly after the
untimely death of her maternal grandmother, Shrimati Jitanmani Sahu.
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"I IS WELL TO GIVE WHEN ASKED BUT IT IS
BETTER TO GIVE UNASKED THROUGH
UNDERSTANDING, " . ee Kahtt! Gibran

Our Heartfelt gratitude and thanks for all the support
from OSA members.

BASUNDHARA
Bidanasi, CUTTACK.
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My New Job

Neela Misra

“Because I said so, and I'm the mother!” Those
were the final words in an argument that began
with “Why do I have to take a computer class?”.
Mom was convinced that not only would I need
computer experience, but that I'd actually like
computers, | disagreed, but Mom held her
ground. So the first day of my junior year of
high school I found myself sitting in a Foriran
class counting the long minutes until lunch.

If someone would have told me that computers
were going to be a major part of my life for the
next fourteen vears, 1 never would have believed
them. And if they would have told me that I
would also give up a challenging and financially
rewarding career with computers to take a job
with longer hours, lower pay, and sometimes
impossible demands, I would have thought they
were Crazy.

Although the first few weeks of that Fortran
class were difficult, [ ended up enjoying my
compufer classes in high school and 1 spent four
years at Indiana University of Pennsylvania
majoring in computer science. I also took a six-
month internship at Allegheny Power Services
in Greensburg. After I graduated from college, 1
accepted a position in the information services
department at Allegheny Power,

I had thought my job would involve mostly
programming, but, as the years went by, I
seemed to spend more time running meetings,
organizing projects, and delegating assignments
to other people and less time actually
programming. Although I sometimes enjoyed
that work and knew that it was part of the fast
track to the top, I realized that I missed
programming. So I moved to a new department.
In this new department, I had the opportunity to
program as well as write manuals, teach classes,
and even create my own software product. But
this department was disbanded during a
‘reorganization’ a few years later and 1 found
myself back in the information services
department. When [ returned to information
services, something strange happened. First of

all, I felt sick a lot of the time. Secondly, I was
gaining weight at a rapid pace. And thirdiy, I
realized that being a programmer analyst in the
information services department at Allegheny
Power Service Corporation was not my ideal job.
So I spent the next nine months preparing for a
major career change.

On April 23rd of this year, my career change
was made official in my mind because that was
the day my son, Andrew, was born. I think that I
always knew 1 would stay home to raise my
child. What I didn't know was how demanding
and exhausting this job would be.

I work long hours and I'm on call during the day
and at night. My boss uses negative
reinforcement to make his point - if things don't
go his way, he yells, screams and even cries. Yet
he doesn't even speak the language, so I can't
always be sure what my assignment is or what
the problem is. And nowadays, even when he
knows what the problem is, he doesn't
necessarily want to be involved in the solution.
For instance, he'll be so tired he can hardly keep
his eyes open but he refuses to sleep. 1 can
actually spend an hour trying to get him to take
a forty-five minute nap. Is it worth it? Is any of
this worth it?

I wondered about the answer to this question,
especially for the first four weeks of my son’s
life when it seemed like he cried, ate, slept, and
cried, and had no idea who I was. But then,
when he was about four weeks old, he actually
looked at me and SMILED! Twice! Well, after
that 1 was hooked. I would make any stupid face,
sing any silly song to get that kid to smile again.
And as time goes by, each little milestone makes
me more and more confident that the answer to
the question “Is it worth it?” is a resounding
YES. It is definitely worth it. It is worth it to see
that first smile, to hear the first ah-goo, to be the
first one to notice that first tooth, to hear the
first uncontrollable taugh... Granted I spend
most of my day talking to someone who has no
clue what I'm saying and has no appreciation for
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how much my life has changed since he got
here, but for me, this has undoubtedly been the
best career move I have ever made.

I'm sure that when he gets older I will want to
re-enter the workforce, and 1 doubt that 'stay-at-
home mom’ will be at the top of my resume. But
since I've had this job, I've become an expert at
time management because I have very little time
of my own, I've become better at making
decisions because I don't have time to change
my mind, and I've become more sensitive to
other people's needs because that's 90% of my
job. And, of course, I can carry four grocery

bags, a purse, a diaper bag, and an eighteen
pound child all at the same time (and chew
gum!). Prospective employers probably won't
appreciate the value of my stay-at-home
experience, but they should. And despite the
impact this decision will make on my career, I'll
always remember something my dad once said -
"No one ever looks back on their life and says 'I
wish I would have spent more time at work".

My new career is costing me money, time, and
earning potential. But T'll never regret it,
because it is, for me and my family, the most
important job in the world.

Neela Misra lives in Monroeville, PA.

—

Once a small curious boy saw a tall ugly woman standing on a busy
street corner. He said to himself, "She looks like a nice lady. I think
" I will go up to her and ask if she needs something.”

The street was quite a busy one, with lots of fancy cars and big trucks l
passing by. The kind boy grasped the lady's cold arm with his left hand.
Then he said with a scary smile on his face, "Let's go. Come with me.
I will help you across this busy street." He held up his right hand
" to stop the raging traffic and then led the weird woman across the street.

Once on the other side, he let go of her arm and then said in a low
voice, "Is there anything else I can do for you?" The lady looked at
him strangely and answered, "Yes. You can take me back across the
" street. You see, young man, I was waiting for a bus over there "

The moral of this strange story is, don't do unnecessary things!

Sanjay Rath (Age 11)
Stafford Middle School, Stafford, AZ
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A Page from History

Sura P. Rath

If we share the American writer Emerson’s view
of history as the lengthened shadow of a man,
we may read the history of our culture as a
collection of the personal tales of individual
people. For the pleasure reading of our Oriya
vouth as well as for their understanding of a
living culture that will forever remain distant,
even alien, to their perspective toward the world
around them, here is a story of a person I know
very well, whom I have learned to emulate only
with partial success. His story is a small piece
of fabric on our cuiture quilt.

The year was 1915, A boy from the remote
village of Gopinathpur in Puri district was a
freshman at the famous Satyabadi Bana
Bidyalaya (Satyabadi High School) in
Sakhigopal. The Bana Bidyalaya was a special
school with a distinct mission. Located near
rural Sakhigopal, halfway between Bhubaneswar
and Puri, it focused on teaching students in the
native tradition. Yet, besides learning to read
and write in Oriya and Sanskrit, and to do
arithmetic, students here studied English
language and literature as well as modern
science, All subjects were taught to encourage
students to think independently rather than to
train for lucrative clerical jobs under the
colonial rule. It was part of a grassroots
organization whose goal was to prepare an
educated work force that would help spread
Gandhi’s principles of non-violence and
freedom to the youth around the state. Its
graduates were expected to go into teaching
careers, and spread the philosophy and ethics of
Satyabadi education all over the state. As a
training ground for strong nationalistic pride
combined with open intetlectual inquiry, it was
as close to a Platonic academy in twentieth-
century Orissa as possible.

It had been established by Pandit Gopabandhu
Das; its faculty included some of the
distinguished Oriyas of the time: Pandit
Godavarish Mishra, Pandit Nilakantha Das,
Acharya Harihara, and Acharya Kripasindhu,
all scholars in their individual fields and, more

important, fiercely independent thinkers. The
school was in a sylvan setting, and the classes
were held under the fragrant blooming "baula"
trees. This young man had been recruited to
study there personally by the poet and patriot
Pandit Godavarish Mishra of Banpur, who had
his own vision of establishing a high school in
his native Banpur,

The plan was for him to graduate from high
school in 1918, then go on to Ravenshaw
College for two years of studies in science and
mathematics, and then proceed to Banaras
Hindu University for a bachelor’s degree in
science.  Scholarships for both Ravenshaw
College and BHU had been promised by Pandit
Godavarish, and after graduation he was to
return to Banpur to a teaching position at the
Godavarish Vidyapitha.

In 1915, a college education in English was an
exceptional achievement for a young man from
a traditional family. English was the sahib’s
language, and the degree meant a job in an
office, good salaries, but most of all power and
privilege. The potential for family income
raised many hopes among the members of his
extended family. There were also fears that an
English education would separate the youth
from the culture and tradition of the family, that
he might fall in love with someone outside the
caste. The system called child marriage was one
way for the family to avoid this separation: boys
were given in marriage even before the girls
reached puberty.  Marriage was a social
responsibility, a debt one paid back to the family
and the community.

This young man’s family was no different. His
extended family included his father, a retired
priest with a small income from agricultural
land handled by sharecroppers, and an elder
brother, an elementary school teacher. Early
next year, in a letter dated 1/25/1916, the elder
brother wrote to him saying that a bride had
been arranged for him and that he should return
home to get married.
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Following is the reply the young man wrote to
his brother:

{Copy of letter sent by registered mail to
"Bhaina" (elder brother) on 29/1/1916]

To Esteemed Brother
With the deepest regards
Respected Sir:

I have received your letter dated 25/1/1916.
From it I came to know the details about
marriage. However, before marriage 1 would
like to know whether or not you will provide me
with Rs. 7.50 (Rupees seven and annas eight)
per month for my studies. I hope to get your
reply to this request before 2/2/1916.

Satyabadi { Yours obediently,
29/1/1916 { Gobinda

Besides the obvious reference to the monthly
cost of living at Satyabadi Bana Bidyalaya (there
was no tuition, only living expenses) at seven
rupees and a half, about twenty cents by today’s
exchange rate, what is revealing in this concise
letter is its direct focus on the subject. The
young man acknowledges a preceding
correspondence from the elder brother, a fetter
that must have mentioned the marriage plans
arranged by the family for him, but makes no
commitment, instead, he forcefully asks the

brother for the educational expenses, a subject
that might have appeared in previous
cotrespondence, and requests a reply by a
specific deadline allowing only three days of
interval. In striking contrast, however, the
demanding voice is softened by the great respect
with which the elder brother is addressed, and
by the politc manner in which money is
requested. The letter also speaks well of the
reliable postal system at the time.

The young man did receive the living allowance
requested in this letter, and also married the girl
the family had selected for him. Later, he went
on to study at Ravenshaw College, but the BHU
plans had to be canceled because of Gandhi’s
call for political action. Turning down several
job opportunities with the British government,
he began a career in teaching math and science
at Godavarish Vidyapith, a school modeled after
Satyabadi and often called the Banpur Bana
Bidyalaya, where he experienced the fury of
local “scientists” for teaching Darwin’s theory
of evolution.

Later, in his home town of Balugaon he helped
establish a high school, where he taught as an
honorary math teacher, and a girls’ middle
school, where he served as the honorary
headmaster. One might say history repeated
itself as he did for others what his teachers had
done for him half a century earlier.

Sura Rath is Professor of English and Regents Professor of Indian Studies
at Lousiana State University in Shreveport,

World War I (1914-18) ended at last ... a bitter sense of humiliation
and a passionate anger filled our people ...like derelicts, frantically

B seeking some foothold of security for body and mind and finding none,
they floated aimlessly in the murky waters of Indian life ...

And then Gandhi came. He was like a powerful current of fresh air

that made us stretch ourselves and take deep breaths; like a beam of light
that pierced the darkness and removed the scales from our eyes; like a
whirlwind that upset the working of people’s minds.

- Jawaharlal Nehru (Discovery of India, 1945)
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The Withering of a Tongue : Chilika After a Half-Century

Lalu Mansinha

The National Highway from Bhubaneswar
snakes between the two hills known as Mamu-
Bhanaja (Uncle-Nephew). From there we get a
glimpse of Chilika lake, the inspiration of so
much poetry in Oriya. The blue waters of
Chilika sparkled in the sun, matching the colour
of the sky, in contrast to the burnt earth tones of
the hills. A few sail boats and fishing boats
dotted the water. Sea gulls hovered overhead.
My brother Lalit, sister Nivedita and I were on
our way from Bhubaneswar to our ancestral
village, Nandala, at the southern end of Chilika
lake. Nandala is the village where Bapa
{(Mayadhar Mansinha) was born; as was his
father and his father's father.

Nandala, cradled between Chilika on one side
and the Bay of Bengal on the other, formed part
of the landscape of my childhood, some half a
century and more ago. In addition to the visual
beauty, there was the memory of the sounds of
Nandala, of the soft swish of the wind blowing
through the needles of the casurina evergreen
forests and of the muffled roar of the sea
breaking on the sandy beaches some distance
away. In my youth Nandala was a place to
while away the vacation, walking around on the
sand, trekking to the sea shore, watching the
fields being plowed, the crops being harvested.
For us children Nandala was a place where we
were smothered by love and affection by Apa,
Bapa's older sister. She had the softness and
gentleness that was much like Bapa's. Apa doted
on us as she had no surviving offspring of her
own. Above all, Nandala was the place where
Bapa, the orphan, was enfolded and nurtured by
the joint family to become what he became.

The Oriya, as spoken then in Nandala, would
send us children into fits of laughter, because of
differences in phrases and accents from the
Oriya we were used to. With time, as we grew
up, we began to appreciate the uniqueness of the
phrases and the flavoured accent. Little did I
realise then how evanescent that accent would
turn out to be and how I would mourn its
passing. The 'Withering Tongue' in the title of

this account is in reference to the dying of a
dialect, and with it, the demise of a way of life
and a subculture, that had survived 300 years of
British rule, but could not survive 50 years of
Indian independence.

In the days of my youth Nandala appeared to be
a thousand miles from Sambalpur, in a different,
magical land. The trip always started at night,
with us standing by the bus with a mountain of
luggage: earthen water carriers, bamboo food
hampers, large hold-alls with bedding and heavy
metal trunks, Under the watchful eye of Bou
(my mother, Hemalata Mansinha) every piece of
luggage was counted and recounted and loaded
onto the top of the bus. We traveled the bus to
Meramandli railway station, where we waited
for the Talcher-Puri Passenger, in the early
hours of the moming, We got off at Khordha
station around noon and caught a train going
towards Berhampur, getting off at Rambha on
the shores of Chilika in the evening. Everyone
was so tired afier the overnight trip that we
usuzlly spent the night at Rambha.

For most of the year Nandala was approachable
only by boat. On one trip our boat was caught
by a sudden, violent storm. As the boat was
tossing around in the waves Bapa made the
beatman promise that he will save the baby boy
(me) and take him to Nandala. We all survived
the storm but after this experience the family
always traveled by bullock cart from Rambha.

The regular bullock cart used in the village to
haut things was modified as a passenger vehicle
for the Mansinha family. A canopy made of a
wood frame with a woven bamboo covering was
placed on top and bundles of straw were thrown
in. The straw had a double purpose. It was the
fiuel for the bullocks as well cushions for the
ride. After years of wear and tear the hole in the
wheel becomes much bigger than the axle,
giving a wobbly ride regardless of the road
quality. In addition, Orissa bullock carts have
no springs. Even at the low plodding speed of
the bullocks, anyone sitting on the cart was
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bounced against the hard bottem, side and top of
the cart. The cart ride was not only
uncomfortable, it was painful. [ usually
preferred to walk the ten miles or so Nandala.

The difficulty of getting to Nandala contributed
to its air of isolation. The outside world barely
intruded into Nandala. During the times of my
childhood, the Second World War raged, and
there were wartime shortages in Orissa, of
kerosene to light lamps, petrol to drive buses
and trucks and of spare parts for vehicles and
machinery. Nandala felt no shortage of
anything, because there was nothing in Nandala
that required any of those. In the entire village
there was no wehicle, machinery, radio,
telephone, electricity, bicycle etc. This was just a
few years before Indian independence after 300
years of British rule. Yet many vegetables of the
New World, introduced into India by the
European traders, were absent in village
cooking.  The staples of Indian cooking
elsewhere, tomatoes and potatoes were missing
from the Nandala diet. Another foreign
vegetable, the lanka (hot chilly pepper), had
arrived, but not in full measure. Chilies were
not a significant component of village cooking.

The food in Nandala was a true special feast, out
of this world. There was this fresh and bountiful
produce from the land and the lake. We had our
fill of fish, fish roe, dried fish, prawns and
shrimps. The giant Chilika crabs are the tastiest
anywhere, Meat was rare. I do not recall ever
eating chicken in any form in Nandala, The
dahi (yogurt) of the village had a very special
taste. And Apa made this delicious aarisa pitha
out of rice, pure ghee and guda that lasted
forever without any preservatives, even in the
heat. This was my junk food as a teenager and 1
must have consumed tons of aarisa pitha. We
ate ripe cashew fruit off the tree, When cashew
is roasted in the shell it oozes a corrosive oil and
we were warned not to touch the roasted
cashews. But Apa always split some for us kids.
The taste of fresh shell roasted cashew was a
delight. The cashew oil was used to lubricate the
axles of the bullock carts.

There was an Old Nandals, where Bapa was
born. The floods that accompanied a cyclone in
the early 1940's caused total devastation and it

was decided to rebuild the village on slightly
higher ground, about a half mile away. My
memory is of the mud walls and thatched roofs
of the New Nandala. The entire area was sandy,
much like a beach, and sand was everywhere.
By nine o'clock the sand was too hot for me to
walk on, though the locals had developed the
ability to walk on the hot sand.

Most Oriyas of my father’s generation had an
emotional attachment with the village and in
their hearts never really left the village. The
bond with the ancestral village was many-
stranded. Only one or two bright or enterprising
individuals out of an entire village would be
fortunate enough to get an education or get
salaried employment outside. For the wvast
majority of Indians who managed to get a
position with the government, life was tough. It
was impossible to live on the measly salary.
One consequence was a vast flow of harvested
rice, pulses (dals and lentils), flattened rice
(chuda), cooking oil, sugar molasses (guda),
dried fish, achar etc. from the ancestral village
to sustain those Oriyas who lived in the towns
and cities holding down government jobs. The
emotional bond with the ancestral lands was
immeasurably linked with the economic ties.

In those days Bapa was the only person from
Nandala who went outside and had a decent job.
In the eyes of our relatives in the village he must
have appeared immensely wealthy, because he
had cash in hand every month. In contrast, the
wealth in the village was definitely not liquid,
mostly in land and in jewelry. Nandala was not
poor, but neither was there profligate wealth.
Virtually all the houses were of mud, including
the floor. The roof was of straw. Although
money was recognised and occasionally used,
most of the transactions were through barter.
The sole resident school teacher did not get a
salary. Instead, he was given free lodging in
someone's house and an annual allowance of
rice. Items common to us, such as sugar and
soap, were rare,

A cholera epidemic had killed off my
grandfather and my grandmother also died
shortly after. The loss of both of his parents was
not an immediate crisis. Bapa was raised by the
his uncle. In this young orphan boy there was
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that seed of genius of a future poet. Some inner
urge directed him towards getting an education,
at a time when illiteracy in Orissa was about
08%. The normal course of those who lived off
the land was to help in the fields, learn to plow
the soils with the bullocks etc. etc. Education
was not relevant to life in the village. But Bapa
went on to the nearest high school in Khordha,
to Ravenshaw College in Cuitack, to Patna
University in Bihar, and finally to a PhD from
the University of Durham in England. But
spiritually and emotionally the village remained
part of the fabric of his life as long as he lived.

Nandala was, and is, primarily a village of
khandayats, the warrior caste in Orissa. In
peacetime they are farmers and landowners. In
times of conflict they don the vests of war and
go out to defend raja and country. I do not know
when was the last time young men from
Nandala fought a war, There were a large
number of ancestral swords in our house and in
every house in the village. Each sword was
double edged and heavy. I could barely lift one,
let alone strike a death blow against someone
about to deliver me a deathblow. It is certain
that my forefathers had more muscles than 1.
Every year we worshipped the sword.
Generation back, the sword was lifted
ceremonially by the eldest son of the family and
a goat was beheaded. By the time it was my
turn to carry on the family tradition, mercifully
the real goat had been replaced by a virtual goat
made of watermelon. Beheading a watermelon
was a lot of fun.
& % o L

A metalled road, the Parikud Highway, now
runs from the National Highway through Palur,
Nandala, Malud and onto Parikud Gard. With
Lalit and Nivedita we passed Palur and I was
eagerly awaiting my first glimpse of Nandala
after 25 years. The car turned off the Parikud
Highway into a sandy lane lined on both sides
by casurinas and stopped in front of a smail
memorial to Bapa. In front was a brick and
plaster house with a television antenna sticking
out from the roof. We were led to sit on chairs,
under a fan. The fans soon stopped due to a
power outage. Nothing looked familiar except
the sand. Even the sand had changed. I

remember tromping around pure clean sand.
The sand on which I trod now tooked dirty, and
dusty. Tea was produced, with biscuits and
mixture. Lunch came, with chicken curry. We
were told that fish and prawns are hard to get
and had to be purchased in the market in Malud.

Nandala has a cricket club and we were invited
to be guests of honor at the regional cricket
fournament the next day, At about ten o'clock
we were led towards the cricket fields, right on
top of the site of the Old Nandala, almost on top
of the spot where Bapa was born. A crowd of
about a hundred people accompanied us. A
colourful pandal had been made, and a few food
carts were selling snacks. A loud speaker
repeatedly boomed out 'Lalu Bhai, Lalit Bhai,
Welcome Welcome'. We were then seated on
the pandal, and a speech of welcome boomed out
over the speakers. Lalit spoke a few words,
officially inaugurating the tournament. Then we
were led to the center of the field and introduced
to each member of the teams. So far it was easy.
A bat and a ball was handed to me and Lalit,
We now had to really get the match going.
Neither of us are sports minded and have never
been near any cricket field.  Everyone was
watching us. I chose to bowl. Lalit held the bat.
I lobbed the ball. He made contact with the bat.
Everyone clapped and the tournament was on.

Although I had been to Nandala so many times,
I had not been to the nearby village of Malud,
nor to Parikud Gard, where the Rajah of Parikud
once held sway. In those days it was an arduous
journey, Malud is now a bustling town, only half
hour away by car. 1 was struck by the bevy of
very fashionably dressed girls on one side of the
road and village women on the other side. The
explanation lay in the new college in Malud.
Thanks to movies and television the youth of
Malud are fashionably dressed. In fact they
would merge right in with the students of their
age in Delhi or Bombay.

The Nandala of today clashes sharpely with the
romantic memories of Nandala of my childhood.
Gone are the delicious special foods. Gone are
those unique flavours. But I miss most the loss
of the dialect that had evolved due to isolation of
Nandala. The language of the Nandala of today
is the standard Oriya spoken in Cuttack and
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Bhubaneswar.  The distinctive phrases, the
lilting intonations are gone. Even Bapa, the
great writer that he was, would speak a local
phrase that would send us children roaring with
laughter. Now there is nothing to laugh at. The
passing away of Bapa, and of Apa, marked the
death of a generation, of a distinctive subculture
and of a distinctive lifestyle.

There was a gathering of the people from the
village to meet and chat with me, Lalit and
Nivedita. Lalit and Nivedita knew everyone and
chatted comfortably. Due to my long absence, 1
knew very little about local events, and simply
sat silently, absorbing, listening. Finally
someone requested me to say something., All he
wanted to find out was whether, after my long
sojourn in the West, I still remembered my
mother tongue. I surprised him and others by
speaking in Oriya of Cuttack and Bhubaneswar.
I did not speak about my shock and sorrow that
he and others had lost their language, even
though they had never left Nandala.

The school with the lone teacher paid by annual
quota of rice has now been replaced by the
Mayadhar Mansingh High School. A teacher
came by at night and told me that he had heard
that | was a scientist, a Geologist. Perhaps [
could give a talk to his class on the Theory of
Plate Tectonics. 1 was astonished. The theory
was developed around 1970. The Nandala of
my childhood had resisted all change during 300
years of British rule in India. In the Nandala of
today people are in touch with the latest in
fashion as well as in ideas.

I last visited Nandala for an hour or so, just to
show Apa my daughters. That is my last image
of Apa, caressing my arm, touching my
daughters. 1 never saw her again, In the
intervening years Nandala had entered the
twentieth century, facilitated by the new
highway, electricity supply and television.
Nandala of my youth is now gone forever. With
my demise even the memory of an older, gentler
Nandala will vanish.

Lalu Mansinha is a Geophysicist at the University of Western Ontario in London, Canada.

THERE ARE NO SECRETS TO SUCCESS. IT IS THE RESULT OF
PREPARATION, HARDWORK AND LEARNING FROM FAILURE.

— Author Unknown
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My Roots

Suchirt Dash

As I walk through the courtyard of my school, 1
see kids from different ethnic backgrounds such
as Chinese-Americans, Japancse-Americans,
Jewish-Americans, and Indian-Americans.
Since I was born in the USA, T am considered to
be an American, but my roots go back to India.
In our school we have a program called “Roots
and Wings”. Qur teacher told us that you have
to have roots to grow wings. That means
knowing our roots will make us sirong so that
we can grow wings to fly as high as we want.

The first time I went to India was in 1985 and [
was one year old. I don’t remember much, but
the pictures we took give me a good idea of my
family in Orissa. Since then, I have been to
India and Orissa five times. Each trip has
taught me more and more about Orissa. Even
though I have been to several Indian states and
cities, Orissa is very special to me. [ would like
to describe why.

The main attraction of Orissa is of course my
family: grandparents, uncles, aunts, and tons of
cousins. They make me feel like a king. I enjoy
riding the scooter with my uncle to the stores to
buy Pepsi. [ feel so free in Orissa. I enjoy
picking guava from the tree and eating it.
Knowing Oriya helps me a lot to communicate
with my cousins, my grandparents, and even the
shopkeepers. I like to visit my grandparents
house where my father was born and spent his

childhood. [ also like to meet my mother’s
grandfather who turned 100 years old last year.
I am only 89 years younger than him.

The other attractions of Orissa are the sights. 1
particularly enjoy Nandan Kanan which was
designed by my grandfather. I like visiting Puri,
the Jagannath temple, and the beach. During
my 1995 trip, I also visited northern Orissa,
places like Sambalpur, Hirakud, and Rourkela.
I also had the opportunity to see the car festival,
Rathayatra of Puri. Hundreds of thousands of
people pulling the cart of Lord Jagannath was a
unique sight, but a little bit scary.

After my return from Orissa, I miss it for a
while. But we have many Oriya family friends
here. We get together on weekends and we kids
love to sec each other. We had an Oriya
language class for two years where we learned
how to read and write Oriya scripts. In
California we have an annual picnic of Criya
families and other events like the new year
party. This gives me back memories of Orissa.
The annual convention is another exciting place
to meet new and old friends. I look forward to
coming to the convention each year.

Knowing my roots makes me feel good about
myself. I am proud to be an Oriya-American. [
think my teacher is right - knowing my roots
can help me face the world with confidence.

Suchit Dash is 13 years old and lives with his parents,
Jnana Ranjan and Sweta Padma Dash, in San Jose, CA.
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In Kashipur, Stargazing ...

Sarita Misra

I met you, Little One, months ago on a rugged
mountaintop. Crying my eyes out in a village
block. Feels like forever ago. The sight of you
made me shudder with shame. [ felt remorse,
relief. Ah! To pity another, how comforting,
and at the same time, inhumane. To see
someone else suffering for a change.

The edge of your blue dress, tattered and
sprayed with dirt from the read earth, the
residue of yesterday. The infinite toil, the
insipid sadness, Calcification spread so wide, it
seeped through the cloth that fitted against your
ashen skin. A cape of good hope for your
battered soul. The soul of another season
fliting with mildewed longing, flowing
relentlessly through your veins; deep-seated,
soiled through,

Brown orbits of hope are your eyes, light bleeds
existence right through them. I behold you and
weep. Shy eyes, sunk in, and swollen beside the
lonely glow of the sole lantern. The flicker of
that flame; so harsh and so bitter. You stand
resolute, unashamed, and unfetterd much like
the growing hunger you know. That hunger
creeps into your soul but cannot devour the love
in your heart; deathless love which breathes
dreams into you, unfolding, like a flower,

Time has passed since that night when the stars
exploed with our laughter. I am back with my
own. Shuffling wistfully down streets of
despair. Moist, green lawns border asphalt and
gloom. 1 watch silhoutted in the dawn. Lives of
character and chaos have no place here, Here,
we like to pretend. We weep silently, insulated
in meek, brick prisons, From time to time, I
hear your voice carried by the wind. I see you
hope in the smile of a flower.

Others will think about you every once in a
while. They will “tsk, tsk” over images of you in
despair, dejected, downtrodden. They will show

up at the temple in their pretty saris. Gold
earrings glaring. “Hare Krishna, Hare Ram”.

We will rush into the emporiums of Delhi. Not
to worry, Little One. We will clink whatever is
leR of our change into your wrinkled,
outstretched hand. It makes us feel good topity
your strait and walk away, choking on
complacency, self satisfaction.

I wanted to meet you, Little One, all aione, by
myself. Not for a better job or access into
institutions of “higher learning” or pseudo-
intelecctual circles (although I must confess,
such thoughts did cross my mind). I wanted to
see what life is for you. [ wanted us to
communicate with one another so that I could
learn from you. Lessons learned from you, not
filtered through the eys and dreams of another,

Now I see things differently, So, much is still
the same. And I don’t feel lucky or thankful for
the way I live. 1 feel embarrassed and ashamed.
And I wonder why the dispraity between us runs
so deep, and whern and how and if any of this
might change.

Human nature takes delight in pitying you and
this human nature has been witness to a violent,
permanent despair; the kind you will never have
to know. You are different from me. You glow.
Your memory conjures up such beauty. I pray
we meet again,

You gaze up at the sky at night.
You feel those bright stars blazing.
I am scared of stars these days.
They leave my ill heart craving.
The moment I beheld you

The world was still worth saving.
It’s been months now

Since that chaste March night.

We stood together.

Stood stargazing.

Sarita Misra is a 1995 Journalism and Mass Communication graduate of the University of Georgia.
In April 1997, she returned from a four-month stay in India, researching the activities of various NGOs.
This article was inspired by her experience with the NGO Agragamee in Kashipur, Orissa.
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First Indian Restaurant to win BLUE RIBBON Award
from Marvin Zindler Action 13

The Qldest Resteurant with the same management celebrating
15th Anniversary

TAS MAHAL

8328 Gulf Freeway
Houston, Texas 77017

(713) 649-2818
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(713) 783-0077
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THIS EQUIPMENT CAN GO WITH YOU ANYWHERE IN THE U.S.A
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NO HASSLE AND EASY TO INSTALL

FOR DETAILS HOW TO WIN A BRAND NEW
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PLEASE CALL FUTURES AT (713) 783-0077
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New Book Offer:

STRESSLESS MIND & PRICELESS BODY
by NIK NIKAM, M.D.

Some people are so stressed they keep coffee awake!

Ifyou feel like your are:
Overworked,
Under-appreciated,
Underpaid, &

Stressed to the Max;
You will enjoy reading this book.

About the Author

NIK NIKAM, MD, FACC, FACP, DTM: Ink
Nikam, a cardiologist, has been fixing broken
hearts for the past seventeen years in Houston,
Texas. Board certified in Internal Medicine and
Cardiology, he is a Fellow of the American
College of Physicians and the American College of
Cardiology. He is also a clinical associate
professor at the Bailer College of Medicine, Since
coming to this country from India in 1973, he has
made keen observations about people, life, liberty
from illness, and pursuit of happiness which he
shares with vou in this book. Allow Ink Nikam, a
member of the National Speakers Association and

a Distinguished Toastmaster, to enlighten you with his insight of a

road map to a Streusels Mind & Priceless Body, served with a

delightful sense of humor.

STRESSLESS
MIND &

PRIGELESS
BODY

A TOTAL MINL AND 30UT ARFEOATH
FOATHE JOY OF HIALCAT LIVIHG

NIK NIKAM, M.D.

This Book will:

1. Provide you with winning lifestyle
habits presented with personal stories
in a language that you can understand.

2. Empower you with the right tools to
deal ‘with everyday challenges in your
life.

3. Train you to Treach your maximum

. potential with the resources you have,

4. Entertain you with a humorous outlook
at life's journey.

5. Provide you with a total Mind and Body

approach for the Joy of Healthy Living.

Serve as the best gift you can give to

yourself or someone you love.

Available at the Swastha Hi Sampada
meling. List Price: 14.95
Special Seminar Price: $9.95 or contact

I Nik Nikam, at (281) 265-7567 I

h
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Present this coupon to receive 10% off
your purchase of a Greyhound ticket valued
at $50 or more. For more details, ask
your local Ticket Agent. For fare and schedule
information, call 1-800-231-2222,

The following information must he completed in order to receive

When is the last time you traveled Greyhound?
[ Less than one year ago. [] One to two years ago.

Name:

the discount offered.

U Three or more years ago.
[ Never traveled Greyhound before.

Address:

At participating Greyhound locations only. Some restrictions apply. Travel must be completed by 12/31/97. Biackout dates are: 7/3/97-7/8/97,
8/28/97-9/2/97, 117/25/97-11/26/97, 11/30/97-12/1/97, 12/19/9712/24/97 and 12/28/97-1/5/98. Valid on one “walk-up” one-way of round-
trip ticket. No further/advance discounts apply. Schedules and/or prices are subject to change without notice, Vouchers cannot be combined.

Thank You,
Greyhound Lines, Ine.

Go Greyhound.

and leave the driving to us.

.2

©1997 Greyhound Lines, Inc,

Coupon expires December 31, 1997. Trip Code C1.
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Family Conflict From a Woman's Point of View

Mamata Misra

Introduction

In a "Handbook of Proverbs of All Nations," a
collection comprising many thousands, two facts
are to be observed: first, that the proverbs
concerning women are an insignificant minority
compared to those concerning men; second, that
the proverbs concerning women almost
invariably apply to them in general -- to the sex.
Those concerning men qualify, limit, describe,
specialize. It is "a lazy man," "a violent man,”
or "a man in his cups.” Quadlities and actions
are predicted of man as individually, and rnot as
a sex, But of woman it is always and only
as "a woman,” meaning simply a female, and
recognizing no personal distinction.

-- Women and Economics by Charlotte
Perkins Gilman (1898).

I have always thought of myself first a human
being and then a woman. Therefore, what I am
going to say today is primarily from a human
being's point of view. My experience as a
woman has given me some opportunities to
understand the subject.

Nature of the Conflict

Conflicts are usually personal. Some are
preventable and others are not. Some have
happy endings and others don't. It is hard to
generalize. In the past year, because of the
nature of my work as a volunteer for the Center
for Battered Women and Sahel’, a support group
for Asian women, 1 have been exposed to the
conflicts many women experience in their lives
within their own family. Their experiences vary
and conflicts appear in different forms, but
many seem to have a common thread. It is the
conflict between a natural desire to be treated as
a human being and being treated as something
else - "simply a female." It is the conflict
between being yourself and being a perceived
gender role, an image someone else has carved
out for you.

Most of us grew up in independent India, where
the constitution defines how a human being in
free India should be treated. This is specified in

various articles as fundamental rights and civil
liberties. Let's examine some of these and ask
ourselves whether Indian women enjoy these
rights in their homes or are these fundamental
rights often denied to women by members of
their own family (both male and female) in the
name of tradition. Instead of judging whether it
is right or wrong to be traditional, please fry to
understand the questions and honestly evaluate
them thinking of your mother, sister, daughter
or daughter-in-law, yourself or your wife. 1 have
used Madhu Kishwar's book “In Search of
Answers” as reference for naming some of the
fundamental rights and civil liberties.

Protection of Life and Personal Liberty
(Article 21). Do women have personal liberty?
Do families grant women the right to make their
own decisions in matters of marriage,
employment, and daily movements? Do girls
receive the education and training to help them
make such decisions? What about protection?
Are lives of women protected within the family
sphere? Why then do we hear about the burning
brides and the high suicidal rates among young
married Indian women?

Freedom of Movement (Article 19d). Does the
woman in your family decide where she can or
cannot go, with whom she can go, and when she
must return? Do some husbands feel threatened
if their wives go to places on their own? If yes,
what is the source of this fear? Many mothers-
in-law impose restrictions on the movements of
their daughters-in-law. Why?

Right to Choose an Occupation and Pursue a
Lawful Vocation (Article 19g). Do the women
in your family have the freedom to choose the
conditions of their occupation? Many families
do not altow their women to work outside the
house. Why?

Exploitation: against Forced Labour
{Article 23i), Is a woman forced into unpaid
labor within the family owned property because
it is her natural duty? How many hours does she
work? Does she get time to relax, rest?
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Right to form Associations and Unions (Article
19¢). 1Is she allowed or denied independent
connections with people of her choice, relatives,
friends, co-workers? Does she feel free to visit
her parents as often as she wants or for as long
as she wants? If not, why not? Why do some
husbands feel jealous if their wives talk to
anyone, ¢ven close female friends?

Right to Property (used to be wunder
Jundamental rights before an amendment), Do
the female family members have independent
control over their income? If not, why not? Are
they allowed independent access to income-
producing sources of property? How many
women in India own land or houses in their
name? Middle class families would rather give a
large dowry to the in-laws illegally than give
property to the daughters as they would to the
sons. Why?

Right to Freedom of Speech and Expression
{Article 19a). If the woman in your family feels
violated, does she feel free to talk about it? Does
your family shun her to silence in the name of
family honor, respectfulness etc.? How often
does a woman hold back her opinion because
she thinks that it is not worth the price?

Denial of the Rights

We, Indians, show contradictions in our views
towards women. On one hand, we worship
female power and motherhood. On the other
hand, we picture, raise, and treat our women as
dependent and helpless beings. Why? Why does
our gender, a mere atiribute, play such a big role
in our lives? From the time we are conceived
(think of high-tech, gender-based selective
abortion) to the time we die, why does our
gender get in our way? Why don't we picture,
raise, and treat our women as general human
beings, and not as special cases?

Is it really because of tradition? Which
tradition? What is our tradition? Indian history
is 5o old and culture so diverse that one can pick
any tradition one wants to suit his or her needs.
There is a tradition of respecting others, of
tolerance, of true education, of seeing the same
attributeless essence of the universe called the
Brahman or Atman in all beings and things.
There is also a tradition of child marriage, of

exercising power and control, of oppression, of
forced labor, of child labor, of dowry, of gender
and caste divisions. Should one pick a tradition
that contradicts the basic principles of freedom
and human rights? For businesses to survive and
do well, we quickly adopt new traditions. Why
don't we do the same for the survival and well-
being of the families, of society, of human race?
Following a tradition, whether old or new, is not
automatic, but a choice one makes in life
consciously or uncensciously.

We understand and talk about our children
growing up in a bi-cultural society here in the
USA. But we may not have thought of women
growing up in independent India in a bi-cultural
society too. The environment consists of new
values of freedom and human rights, and old
values of glorification of servitude and bondage.
If women have a common conflict, it is this
conflict, the conflict between the expectations of
servitude from others (both men and women)
and their own expectations of freedom as human
beings. If men do not have this conflict, it is
because what others expect of them and what
they expect of themselves match closely. Basic
human rights have usually been granted to men
by their families.

How Women Deal With Their Conflict

Why does a crane stand on one leg? Because
if it lifted this leg also, it would fall. Why does
the burden of marriage fall only on the woman?
Because if she did not bear the burden, the
institution of marriage would break down.

--The Riddle of Marriage by Kamla Bhasin.

Family conflicts that occur within  an
environment of mutual respect, in many cases,
can be prevented or resolved by effective
communication techniques, which one can learn
and practice. However, when a conflict occurs
due to a complete denial of basic human rights,
it cannot go away magically. When one person
uses his or her power to resolve a conflict, the
conflict may be suppressed but is not resolved.
Sometimes, one may conclude that the only way
to solve a family conflict is by getting out of the
family. However, many other aspects of life
make it difficult to carry out such a solution. It
is very important to understand the options one
has. Often people can't see their options clearly.
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Now-a-days, and especially in the USA, there is
a lot of help available. Counseling helps one to
understand the problem and see the options.

Often, the question of children comes up.
Sometimes people stay in a conflicting marriage
for the sake of the children. Sometimes one gets
out of an abusive relationship for the sake of the
children. Divorce of parents is hard for children.
But living with violence can be harder. Many
children who witness their fathers being abusive
to their mothers do the same when they grow up.
Similarly, many daughters-in-law who are
abused by their mothers-in-law, abuse their

daughters-in-law. Women, who separate from a
marriage, also go through a big transition to a
new and unknown lifestyle. It is similar to what
a woman goes through when her husband dies.
Usually, the longer one has been in the
marriage, the harder it is to separate, and the
harder it is to adjust to the single life. Lack of
money, earning skills, survival skills,
confidence, and friends are initial hurdles.
Women usually name faith in God, support from
relatives and friends, professional counseling,
help from support groups, job training and
experience as things that help them overcome
these hurdles.

Mamata Misra is a community volunteer involved in peer-counseling, legal advocacy, literacy tutoring,
teen dating violence prevention and promoting heaithy family relationships. She lives in Austin, TX, and
works with non-profit organizations Center for Battered Women, Saheli, and Asian American Alliance.
This article is based on a speech given by her at the 25" OSA Convention in New Jersey in July 1994
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In healthy relationships

Your opinion is valued

You pursue activities of your choice

You get support for your goals in life
You share parental responsibilities

You make family decisions together

Your partner is willing to compromise
Feelings and opinions arg expressed freely
Conflicts are resolved by communication.

In unhealthy relationships

You are humiliated and put down

You are told that you are crazy

You are treated like a servant

You are afraid of losing your children

Your partner threatens to leave

You are denied access to your family income
You are prevented from getting/keeping a job
Your actions and friendships are controlled
Angry looks or violent actions scare you
You feel guilty for your partner’s anger.

National Domestic Violence Hotline
1-800-799-SAFE (7233)

Saheli, Austin, TX. (512) 703-8745
Daya, Houston, TX, (713) 914-1333

I this 3-3 |

(Gray image here) v e
"l AM CLOSE TC YOU"
LOVE

IRRESPECTIVE OF RELIGION, PRAY AND
GET THE BLESSINGS. A MUST FOR YOUR
POGJA PLACE.
12"X10" COLOR 3-D FOR $19.95

Please make your cheque or Cash
contribution to Dr. K. Misra, Saskatoon,
$ask. GCanada.

Profits to
CHILDREN'S GANCER INSTITUTE
ORISSA
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"The Loss of Sati Savitri?"' : An Opinion

Liza Bhuyan

In the last decade or so, most Indian women who
ar¢ moving into the U.S. after marrying men who
have already tived here for a few years, are getting
into schools to complete their higher education,
getting professional degrees, and taking up jobs
outside the home. And this growing trend is
creating, perhaps not very noticeably, but
nonetheless undeniably, a change in the dynamics
of the Indian-American home, marriage and man-
woman relationship. The Indian-American society
is in the throes of a stage in family dynamics which
the mainstream American society has possibly
already passed. This change has given rise to vital
questions regarding the various elements that are
organically tied to family and home.

What had always been taken for granted in Indian
marriages is no longer viewed as such. The
perception of roles is changing. The traditional role
of the man as the protector of family (and the
earth?) and of the woman as the unassuming
shadow, is no longer accepted as the inviolable
norm. The woman's place is no longer limited to
one where her own identity is surrendered to that of
her husband, children, family. Family values,
family ties, and duties are still very important to
her, but she is now also able to perceive an
important, identifiable, distinct place for herself
within the institution of family.

That there is an emergence of a new awareness
does not of course mean that the change is happily
accepted across the sexes. The Indian man (much
as he would like to claim otherwise in these days of
political correctness) fondly cherishes the desire to
identify his ideal woman in a Sati Savitri. But the
truth is that the Sati Savitri ideal of womanhood is
(and perhaps has always been) a myth. The real
emigrant Indian wife, dividing her energy between

a husband (who is always upward bound on his
professional ladder), a picture perfect home (which
is a symbol of their success), her job (at which she
is often successful, but has no time to think of it as
such), children (who have to excel, be well-
adjusted/normal” individvals in an enviromment
where they have to grapple with the biggest
question - where do I belong, do I belong here?),
has little energy left over to be or pretend to be a
Sati Savitri. She does not have to contend with the
question of whose side she would rather be in the
Barbara Bush/Hillary Clinton skirmish. The Indian
woman has assimilated both the roles of a cookie-
baking homemaker and a successful career woman.
Fighting over the issue is trivial.

The Indian man, however is lefi with a sense of
loss, mourning the loss of the untouched Sati
Savitri naiveié and sacrifice. And much of this
mourning also focuses on how the influence of the
decadent "western" values is causing this loss of the
pristine Indian womanhood. Much thinking along
these lines (on part of both men and women) is
stereotypical. Myths and distortions about the
influence of western values as what is causing these
changes should be given up.

Men and women have to recognize that it is the
woman herself who is emerging from a chrysalis,
and that this emergence is only an inevitable stage
in the growth of her own identity. She is not
rebelling against the traditional role assigned to
her; she is only asserting her newly-born
individuality. Much as the pupa is amazingly but
inevitably transformed into the beautiful butterfly,
the transformation of the Indian woman is
amazing, and yet, inevitable, We, the Indian
women, have accepted this transformation; it is
time now for the men to acknowledge and accept it,

Liza Bhuyan lives in Auburn, AL, with her husband Jay Narayan and son Varun.
She is a Ph.D. candidate in the English department at Auburn University.
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My Grandfather’s Flute

Nanu Das

His flute so light and airy like himself
Playing the magical notes of his life

Having its own personality

Full of magical tunes

His flute singing like a lonely nightingale
My grandfather’s soul stuck inside the flute
Full of life and beauty

Like a golden jewel in the sky

His flute full of mystical powers

A part of his heart

Possessing his love for life and rich in wisdom

His flute now having a life of its own

Nanu is 10 years old, attends 5" grade at Kellogg School, and lives with his
parents Ram and Jayantika Das in Santa Barbara, CA. The poem was written
on April 20, 1997, the 83™ birth anniversary of his maternal grandfather,
Jnanapitha Award Winner late Dr. Gopinath Mohanty.
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Salmon Run

Babru Samal

I put on my rose colored glasses
and swim away

From the winter of discontent

from the snow storms inside the house
from the traffic jam in my career

from the cold rainy evening of existence

To the autumn of self discovery
to enjoy the colors I have inside me
hidden for ages and ages

To the steamy summer days
of full moon and evening breezes
and pounding waves.

To the spring of my life

when the emotion buds

started smiling at me

inside and outside

when the flowers

teased the butterflies

and the colors danced in soap bubbles.

I swim and swim
against the rapids of time
to realize all of me.

Babru Samal, Secretary/Treasurer-elect of OS4, lives in Thousand Oaks, CA.
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Free at Last

Anooj Pattnaik

They walk for their rights,
They've done no real sin,
They've been treated unfairly,
For the color of their skin.

Their boycotts, their sit-ins,
And how Rosa Parks didn’t give up her seat.
And when they were down in Atlanta,
The white men beat and beat.

Martin Luther King’s speeches,
For the freedom of man.
Which made everyone there,
Give up and hold hands.

Even though he his dead,
His shadow still casts.
Whenever the people sing,
“WE ARE FREE AT LAST”.

Anooj is 12 years old and is in the 7" grade at La Paz Intermediate School in
Mission Viejo, CA. This poem was wrilten for the Martin Luther King celebrations,
and was selected from all entries to be recited before an audience of 1100.

T TR

Tears

Shanta Misra-Ekambaram

The sun in shining all bright and yellow
The daffodils have bloomed, a field of yellow
and yet...

Tears, idle tears flow
1 know not what they mean
Tears from the depth of some divine despair,
Rise in the heart and gather to the eyes.
I am looking at those happy autumn fields
and thinking of the days that are no more.

Shanta Misra-Ekambaram recently moved from Houston, TX, to work with
Lucent Technologies in Chicago, IL, as a software developer.












Journal of the Orissa Society of the Americas, Souvenir Issue 1997

Power of Silence...

Hemanta Ranjan Panda

Glass filled with chill draft lager

on the small square table

beside the couch and under Victorian lights

many articles lie on the table - “The golden gate’
by Vikram Seth

many a remote and the cordless handset

indistinguishable from one another

A letter whose draft he started last week has
taken shape

and is raring to go across the seven seas for its
delightful destination

life seems to slow down because work is
mundane and monotonous

His left eye flickers a bit, and he wonders why

wish he had got the power of telepathy !!!!

He saw a star trek character moving with horns
in the cafeteria,

the other day, in the tinsel town

he kept betting on the stars, when things would
change

not for anything, but to unearth what's going on

why is that a feeling beckons

somewhere somebody pretty would be
remembering 7777

There is a feeling which stoops to conquer when
he remembers

remembers about things unsaid and there may
be a fact

She had a point when she looked at him with
inquisitive eyes.

eyes seldom clash

She rotates her head and so does the guy

eyes do clash, but one in a million times

He really is shy, and he guesses she is too.

She does not make him concentrate
she does not make him work
He often looks at the edges of the roof

And would be counting the RPM of the fan, if
there would have been one ??

He stretches a bit, flexes his legs and moves
around his workstation

He tries calling his own residence number

and leave some message for himself in his
answering system

That's exactly the optimum point when it would
be a blatant lie,

to say he is not bored without her

So what's this silence doing then

I would imagine silence is golden

Very subtle and not at all bland and explicit

I's like what Lucy Gray was to Bill Wordsworth
and Malgudi to R K Narayan

They never existed physically

That's what his love is all about

Work is getting very trivial and straightforward
life is fairly easy and simple

He does not have to worry about work anymore
it has formed a pattern in itself

A pattern which could easier be done than said

He enjoys his loneliness

music, books, gossips over the phone

and of course scribbling something,

sometimes ‘A Stream of Chaos’

yelling under the shower, the numbers which
are mostly outdated

no one to shout and complain

He is not quite sure if she can comply

He still remembers those minutes

when he just could not look at her

Amidst the cranking noise of the railway
platform

He guesses, a lot was said in the silence

The power is immense

The power of silence

Hemanta Ranjan Panda works for Tata Consultancy Services in the U.S.
He enjoys reading and writing “a stream of chaos”.
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At the Examination Hall

Siddhartha Panda

This incident happened several years back
During one of my final +2 exams which I did take.
Two lady invigilators, why in the hell !

Had to stand near me, I could never tell.

I was working on a calculus problem.

An animated discussion was going on between them.
About all possible problems they had to face in life;

As a mother, professional, daughter-in-law and a wife.

I was repeatedly getting an unreasonable solution.

Unable to focus, thanks to their animated conversation.

Which started with kids, who in school did not well fare.

The kids were bright, but not the teachers who gave marks tight and bare,

The difficult task of balancing professional and household work.

No help from insensitive husbands, who even the slightest task did shirk.
The whims of the mother-in-law were an occasional botheration.

All this chatter was building up my mounting irritation.

] understand you have problems, madams, but so also I have mine.
I have been stuck to this simple problem for the past minutes nine.
I wished those two quietened soon and let me work in peace,

To concentrate | needed silence and my irritation to ease.

To indicate my feelings, gritting my teeth, I gave them a furious glare.
Oblivious of me, their mutual problems, they continued to share.
Finally I called out to one of them requesting for a glass of water.
And to the other one, I asked for additional sheets of answer paper.

They acceded to my requests and this did break their conversation spell.
Quiet descended upon the locality and things began to look well.

[ set upon working on the rest of the paper in haste.
Quite peacefully, to make up the time I had to waste.

Siddhartha Panda is a graduate student of Chemical Engineering at the University of Houston,

£
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Desire
Nirupama Kar Mohapatra

You were quiet

You were distant

You were sophisticated
and very competent.

I was simple

I was shy

I was insecure

and I didn’t know why.

When we encountered
purely by chance

I stood confused

as I felt your glance.

I raised my head

our eyes met

my body trembled

a strange sensation | felt.

Your deep intense gaze
started a fire

the earth moved

and I was engulfed by desire.

Nirupama Kar Mohapatra is a molecular
biologist at UNC, Chapel Hill.

W

Grand Ma

Srotalina Nayak

I saw my Grand Ma
in my dreams,

Fresh as a flower, like
You and Me,

I said to her, “Grand Ma,
My Mami cried, I wept,
You left Bapi sad, and
You could not wait”

She said to me,

with her winning smile
“Mortals are human, but
Ilove you all, in exile”

I kissed my Grand Ma
and touched her feet;
She passed away, and
We can never meet.

Srotalina is the daughter of Surya and Sujata
Nayak. This poem is dedicated with love and

tears to her late maternal grandmother,

Silence

Padma Muduli

silence is a golden thing

a word of truth from inside

where none but you know the code
where others can do no meddling
sometimes a sound often presides
and none but you can decode

the strangeness of its passing

Padma Muduli is from New York City, NY
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.My Little Sister
Bagmi Das

I have a little sister
she is soft and cuddly

she is beautiful as a flower

and talks so sweetly.

She loves animals
she loves the zoo

she loves to see
what animals can do.

And one thing for sure
we will never be apart
I would always care
and love her a lot.

She is such a cute baby
my sweet little sister
she is a rose in my heart

and a shining bright star.

Two Poems

Aseema Mohanty

TO BE A GIRL

It’s fun to be a girl.

We do a ballet twirl.

To be a girl, it's a real whirl!
We wear dresses and skirts,
pants and shorts, too.

That's why I like to be a girl.

A DREAM

I have lots of dreams.

Small dreams, big dreams.
Nice dreams, bad dreams.
Some are cool, some are funny.
But all dreams are dreams.

Aseema Mohanty is 8 years old,

Bagmi Das is a 4" grade student. She lives and lives with her parents, Kishore
with her parents, Bigyani and Naresh Das, and Durgeshnandini Mohanty, in
and two little sisters in Columbia, MD. Houston, TX

Dear eyes, good-night,

In golden light

The stars around you gleam;
On you I press

With soft caress

A little lovely dream.

- Sarofini Naidu (The Cradle Song)
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The Freedom Fighter

Prasanna K. Pati

My friend John was an incurable India lover.
He was born in a small town in Kansas, finished
high school there and did his undergraduate
studies at the prestigious University of Puget
Sound in Tacoma. He received his Masters of
Library Sciences from the Berkeley campus of
the University of California. In the early 1970's,
while he was still an under-graduate student, he
toured India, Sri Lanka, Thailand and Nepal
studying Religions of the World.

John and I met in the late 1970's. T had started
my private practice in Psychiatry in San
Francisco and John was a teacher of Library
Sciences at the University of California. During
the late 1970's and early 1980's the number of
people immigrating from India rose rapidly in
the greater San Francisco arca. With the new
people came a marked increase in Indian
cultural activities.  Despite being a busy
Psychiatrist in this community I made it a point
to attend as many cultural activities as I could.
Each time ! went I noticed a young white male,
thin, with a beard, intensely expressive. He
would come alone and have no conversation
with anyone. One day during the intermission
of a classical dance function T approached him
and introduced myself. "Would you like to have
a cup of coffee with me after the function?" I
said. "I am Dr. Sonjee.” He responded with a
big smile and said in broken Hindi "dp Indiase
Ayehen?" meaning, “"Are you from India?" I
told him that I was originally from the State of
Orissa, famous for Odissi classical dances.

After the show we had coffee and [ was hardly
aware of how much time had passed. 1 found
John very knowledgeable about Indian history
and Hindu philosophy. We became good friends
and enjoyed getting together once a week to visit
and have lunch, I always looked forward to our
meetings. He talked about anything related to
India. 1 admired his insight into the dynamics
of India's history and culture. Even though I
was from India, I found him quite analytical and
objective about my country. I shared with him
my personal upbringing in great detail, the

colorful Hindu festivals of Orissa, including the
Rath Yatra of Puri, and our rituals and practices.

It was during one of our get-togethers in 1983
that I told him I had decided to take a brief trip
to India. He was happy for me and asked about
my itinerary. It was perhaps about a month
later when John said, "How would it be if 1
come along with you? Since you are mostly
going to Orissa I'd like to pay a visit to the land
of my previous birth, especially in the company
of a devotee of Lord Jagannath." I was a bit
surprised. I knew John must have thought very
seriously about it. “Yes, John," I told him, "I do
visit the Jagannath Temple and the Lingaraj
Temple at Bhubaneswar, just as my forefathers
have for centuries, however [ am not a tourist in
Orissa. I go for family visits and to re-live the
experiences of my childhood. You are a scholar
and since this would be your second visit to
India you probably would like to see the Taj,
visit Delhi and Varanasi and the wonderful
tourist places in Rajasthan. Even though you
would not be allowed to visit the inner sanctum
of Lord Jagannath, you could visit Puri and the
Sun Temple at Konark."

[ felt bad that I was rejecting his offer, but I felt
it would be quite awkward to have this
American fellow come along with me wherever
I went. He obvicusly sensed my discomfort as
he smiled and said, "Dr. Sonjee, T will not be
going as a tourist. I wish to come with you as a
brother. 1 am sure you understand the depth of
what [ am saying.” 1 could not turn him down.
So we continued our weekly lunch meetings,
planning our trip to India, and in December we
were on our way.

John was a very good companion. We arrived in
Calcutia where we spent two days touring such
places as the Victoria Memorial, Fort Williams,
and Job Charnock's Mausoleum in the courtyard
of St. John's Church. John was very
knowledgeable about Calcutta and Bengal
history. He told me that Job Charnock was an
English adventurer and employee of the East
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India Company and founded Calcutia in 1690
during the reign of Aurangzeb. We also visited
the ancestral home of Subhas Bose who had
escaped from Caicutta to Gemany and Japan
during World War II, and led the Indian
National Amy against the British from
Singapore and Burma. We visited the Kali
Temple, Ochterlony Monument, the Writers
Building and the Asia Society Building.

John and I took a walk around the Raj Bhavan,
now the residence of the Governor of West
Bengal, once the seat of British power in India,
and the former home of the Governor General of
India before the capital was shified to New
Delhi. John made the remark, "You see, Dr.
Sonjee, this imposing buiiding was modeled
after the Kedleston Hall of England and
completed between 1799 and  1805."
"Expansion of British imperialism in TIndia
started from this building," T added, "Even the
conquest of Orissa in 1804 was plotted here."

We took an express train to Sambalpur where
we visited my relatives and friends. There was a
curiosity about him from all quarters and
personal questions directed to him, which John
handled with humility, charm and humor.
During our stay we visited the Samaleswari and
Pataneswari Temples. John was allowed into
the inner sanctum of the Samaleswari Temple
and to participate along with me in the prayer
ritual.  "Samaleswari is the presiding deity of
Sambalpur,” I said to John. "This temple goes
back to about 1575 when Akbar was the Moghul
Emperor at Agra and the Kingdom of
Sambalpur had just begun. This kingdom was
taken over by the British in 1849."

"In one of our get-togethers in San Francisco,"
John said, "you mentioned a freedom fighter,
Veer Surendra Sai, who fought a guerrilla
warfare more than a century ago. Can we visit
his village?" "You mean Khinda," I responded.
"In those days Khinda was surrounded with
thick forests, meadows with tall sal trees, close
to the Ib River and the Maula-Bhanja hills. The
forests were full of wild life. It was almost an
ideal location for guerilla warfare. Yes, we will
visit Khinda on our return trip from the coastal
areas of Orissa."

While in the Sambalpur area John and 1 were
invited to various family rituals, including a
marriage function. His curiosity, charm, humor
and understanding of Hindu culture made him
immensely popular. His laughter was wonderful
and infectious, and despite the language barrier
he got along well.

One beautiful morning at breakfast I told John I
was going to make a trip by myself to the
cremation ground on the bank of the Mahanadi
where my parents and grand-mother were
cremated many year ago. He understood and
stayed behind, He had no comments or
questions. I had made this trip often during all
my previous visits to Sambalpur. 1 walked to
the bank of the river, which was an old river and
not as beautiful as it was in my childhood. 1
imagined the spots were the cremations might
have taken place. I became sad as I thought of
my father's cremation, the ceremony I could not
attend as I was sailing from London, somewhere
on the Arabian Sea. Imade a silent prayer,

Several weeks later we left for Cuttack.
"Cuttack is almost a thousand years old," I told
John, "a city founded by the ancient kings of
Orissa and subsequently under the Moghuls, the
Marhattas and then the British." John added,
"Ralph Cartwright was the first British officer to
visit Cuttack in 1633. He had an audience with
the Moghul Governor, Agha Muhammad
Zaman, a Persian born in Tehran and a
prominent soldier and administrator.” [ was
very impressed with John's knowledge of the
history of Orissa, John and I visited the ruins of
the Barabati Fort, the Cuttack Chandi Temple
and the Kadam Rasool, & sacred place for both
Muslims and Hindus. We visited my old
college, the Ravenshaw, where | had been
expelled by the British administration for
participation in the Quit India movement of
Mahatma Gandhi in 1942, We went to the
second floor balcony of the West Hostel, facing
towards the East Hostel. I pointed out to John
the area where we would gather for hours and
call upon the British Government to "Quit
India" and "Victory to Mahatma Gandhi." I
began shouting the same slogans as |
remembered the events of 42 years ago. To my
surprise John joined in,
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John asked, "Dr. Sonjee, why were you
suspended from college? You were just a
freshman, certainly not a leader.” I smiled and
said, "It is still a mystery to me. I found out
later that I was on a list of about fifty students
who were identified as agitators by British
Government detectives. Perhaps the only reason
was that 1 was newly elected as Joint General
Secretary of the Hostel, a student organization
for cultural and literary functions of the hostel.
Subsequently, however, I was allowed to return
to the college.”

"So you are a freedom fighter?" John quipped.
"Not exactly,” 1 said, "except that my name
went into the official British records as an
agitator of the Quit India movement. Would
you like to meet a real freedom fighter, a man
who spent years in British jails and was the
leader of Mahatma Gandhi's Party, the Congress
in Orissa? 1 understand he is staying with his
eldest daughter and her family in Bhubaneswar.
He was several years older than I was, but I had
heard about his student days at Ravenshaw
College. His name is Mr. Jena, and he was
originally from Puri. I'm sure you will enjoy
listening to him." Of course John was
enthusiastic about his upcoming meeting. He
had read extensively on Mahatma Gandhi and
the freedom movement of India.

It was mid-January when we arrived at
Bhubaneswar, where we stayed in the New
Kenilworth Hotel at Gautam Nagar. We made
inquiries about Mr. Jena's whereabouts and was
told that he was residing at Satya Nagar. Before
we visited him we decided to visit Konark, Puri
and around Bhubaneswar, the Dhauli,
Khandagiti and Udayagiri complexes and the
superb Mukteshwar and Raja Rani temples. I
went to the Lingaraj Temple to worship while
John, a non-Hindu, was not allowed to enter the
temple complex.

Cne evening we just walked to Satya Nagar to
the given address and knocked on the deor. A
young man opened the door and upon seeing us
immediately went away and returned with
another young man. I introduced us, "I am Dr.
Sonjee. I am originatly from Sambalpur and
have been in America for many years. [am a
Psychiatrist in the city of San Francisco. This is

my friend John, who teaches library sciences at
the University of California at Berkeley. We are
on a visit to Orissa. We would like to visit with
Mr. Jena." At this both young men smiled and
invited us into their living rcom and asked us to
be seated. They both went into the other room
and within a few minutes brought us a plateful
of sweets and snacks and cups of tea. Wesat in
silence until a frail elderly man with a shawl
wrapped around him walked in on the arm of a
young woman. He seemed to be in pain but
upon seeing us managed a faint smile. With
assistance from the young woman he sat in a
chair. One of the young men said, "Grandfather
is ill. He had a stroke several years ago.
Sometimes his mind is very clear and at other
times he is quite confused. He can recall his
early days clearly but not recent happenings.”

1 gently inquired of Mr. Jena, with folded hands,
as to how he was feeling. In a very frail voice
he responded, "Today I feel better than other
days. Tell me about your American friend."
"Mr. Jena, this is John. He is a very close friend
of mine. He teaches library sciences at the
University of California. He is a student of the
culture and history of India. He has a particular
interest in the freedom movement of Mahatma
Gandhi that led to the end of the British rule in
India." At this point [ couldn't help laughing
and added, "John believes that one of his
previous births was in India." At this there was
laughter all around. Then John asked Mr. Jena,
"Sir, I would like to hear from you directly about
your own personal experiences and participation
in the freedom movement.”

Mr. Jena seemed to come to life. He asked John
to come and sit on a chair near him, He put his
arm around him and said, "The Mahatma is
dead in India, but perhaps alive in America.
Yes, India is independent of the British but
where is the economic freedom, where is the
morality in Government that Gandhiji fought
for? 1 gently interrupted, "Mr. Jena, my friend
here would like to hear from you about your own
participation in the movement." Mr. Jena said,
"] am disappointed with what is happening in
India now. Yes I understand your friend's
interest. It is a long story. Do you have time?
It might take days because what | am going to
tell you will come from my heart." “"We will be
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in Bhubaneswar for a few more days," I said.
"Yes, we have time." John nodded in agreement,

Mr. Jena resumed, "You see, I was born in 1908
into a poor family in Puri. My father was a
poorly paid school-teacher in 1919 when the
Jalianawala Bagh episode happened in Punjab.
I was eleven then. Until then 1 had no idea that
it was not normal for India to be under the
British. After all, the British had been i Puri
for more than a century and what was wrong
with that. Somehow we heard about the firing
on innocent citizens by the British forces in
Punjab. Of course we had heard adults talking
about Mahatma Gandhi corning from South
Africa and leading the Congress. You see in
those days there was a cloud of fear overhanging
India. I felt the stirrings in my heart, the impact
of this movement. While a student in the high
school at Puri 1 kept myself informed about the
Mahatma's movement, although as students, we
were keenly aware that any direct participation
in street agitations or non-cooperation would
result in suspension from school.”

John asked, "Did your school go on strike at any
time?" Mr. Jena responded. "Perhaps it was
around 1924 that the Mahatma was jailed and
we organized a strike in the school and a
procession.. When I entered Ravenshaw College
in 1926 and during four years there I was very
active in politics, In 1929 Jawaharlal Nehru, as
President of the Congress, gave the clarion call
for independence and I decided right then that
after college I would be a Congress worker and
join the movement actively. 1 was first jailed in
1931. This followed agitations all over Orissa
after the arrest of Gandhiji at the end of his
historic Salt March. You might have passed by
the Cuttack Jail. | was there for several months.

John asked, "How did you get along in jail?"
Mr. Jena continued, "I was a political prisoner,
We were treated fairly. I had no hatred towards
the British. It gave me time to reflect. It gave
me time to read and study the history of India
and especially that of Orissa. I remember after I
came out of the jail I was more determined than
ever to actively support Mahatmaji. We
organized the party in villages. Dr. Sonjee, I
was very active in organizing the Congress Party
in your Sambalpur area. You may not know

that Gandhiji visited Sambalpur in 1934, and I
had accompanied the Mahatma on that toyr."
"I remember," I said. "I was only nine when
Gandhiji visited Sambalpur. I saw him and that
scene is deeply engraved not only in my memory
but heart. Even now I remember exactly the
spot on which I stood and the Mahatma walked
by just three feet from me."

Mr. Jena continued, "When Gandhiji walked, he
walked like Jesus Christ. Let me return to my
role. It was in 1942 when the Mahatma called
upon the British to 'Quit India’ Afier the arrest
of Gandhiji and top leaders India was in flames.
Parts of Orissa were inaccessible to British
forces. There were wide-spread arrests in Orissa
on August 8. | was in Balasore on that day and
immediately went into hiding, I managed to
take a train to Calcutta, where 1 stayed for
several months with friends. [ was very active
in the underground that used sabotage and
guerrilla tactics, not guns, while keeping up the
'‘Quit India’ movement and our morale. After
many months [ decided to return to Orissa to
continue the agitation. That was a mistake, I
arrived at Cuttack Railway station one early
morning and the Police were waiting for me."
"How did they know?" John asked. "I don't
know,"” Mr. Jena said. "The British Government
Police detectives must have infiltrated our
underground organization in Calcutta. I was
taken straight to the Cuttack Jail and I was not
released until 1945."

We had a second visit with Mr. Jena. It was
obvious John was moved with the personal
accounts as described by Mr, Jena. It was like
listening to one of the Mahatma's disciples. We
attempted our third visit on January 23rd. Mr.
Jena's grandson appeared at the door and told
us, "Grandfather is not feeling well. The doctor
said he probably suffered from a mild heart
attack, but nothing serious. He advised total bed
rest. Grandfather should feel better tomorrow,
please come back then. Do not come on January
26, however, as that is the day of the Governor's
Annual Garden Party, which is part of the
Republic Day celebrations, and we are expecting
an invitation any day now." We returned on the
24th and the 25th but were told on both days
that Mr. Jena was not feeling well and seemed
depressed. T asked his grandson if the invitation
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Understanding Some Philosophical Terms

Saroj Behera

A thesis of any kind needs a few key features:
definitions, assumptions, models, validations,
and finally, conclusions. The objective of a
thesis is to explain a phenomenon, either
observed or experienced, and the relationships
between the observer and the observed. From a
thesis comes a set of corollaries and conclusions
which sometimes dominate understanding and
become the religions of people. Not
understanding the foundations of a thesis leads
to a misunderstanding of its basic premise. The
older the thesis, the worse is the
misunderstanding.

This seems to be the fate of many of the
fundamental ideas of Veda and Vedanta, the
cornerstones of Indian philosophy, which have
been reduced to blind beliefs and ritualistic
activities. Here, I shall try to provide definitions
of a few words and phrases used in Vedanta as I
understand them. It is an attempt to study
Vedantic thoughts critically, analyze them, and
understand the subtle ideas therein.

The Vedic teachers have never asked anybody to
just believe in their teachings. The Manduka
Upanishad states clearly that, “One must
examine in detail all this and all thar*. With
that in mind, we should be absolutely critical
about the assumptions that Vedanta makes.
However, we must add only one caveat: that we
should not reject cutright the assumptions made
when they do not conform to our present day
thought process.

Truth, Untruth, Nluston (Sart, Asat, Mithya):

The basic definitions of reality, on which the
thesis is based and from which we should
construct our analysis, are:

s  Sat - Vedanta defines what is real and true
as that which does not change. That which
has a beginning and end is not real. All
truth withstands the test of time and place;
it is permanent and unchanging.

o Asaf - That which could never exist is
untruth. Examples are: the son of a barren
woman, a rabbit with horns.

e  Mithya - That which appears true at the
instant of our experience and vanishes on
analysis is called Mithya. Examples are:
mistaking a piece of rope on a road to be a
snake at time of dusk. At that instance it
looks like a snake, causing fear. But on
further observation and analysis, we
recognize the rope as a rope, and the fear
associated with the snake vanishes. Similar
examples are seeing a mirage, or dreaming.

When Vedanta talks of reality, consider these
definitions and determine for yourself what
reality actually means. All things we know of,
external and internal, change and hence are not
real by this definition. Remember that this
definition is key in developing a thesis and
needs to be looked upon as an integral part of
that thesis. Thus, the world is not real, the body
is not real, all our thoughts are not real, and
certainly not our ambitions and egos. Our
experiences and observations appear real for as
long as we do not critically analyze and
understand the unchanging principles behind
them. What then is truth? What is the
unchanging principle behind all this we see, feel
and relate to, becomes a fundamental question to
investigate and analyze. This unchanging
principle is something one only has to
appreciate; it need not be something to be
described or objectified. The Concept of
Brahman originates in this idea of Reality in
Hindu thoughts.

Experience of Pleasure and Pain:

When we mistake a rope lying on the street at
twilight to be a snake, the fear in us is very real
for that instant. Upon further analysis however,
this feeling of false reality goes away and in its
place we have the understanding that it was only
a rope. Hence the superimposition of the idea of
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a snake onto the rope caused the feeling of fear
in us. Logically speaking:

» There was a nonunderstanding of the Real
(a rope in this case).

® There was a misunderstanding of the Real
(the rope to be a snake ).

¢ There was value judgment made on the
situation based on past experience or
knowledge (that snakes are dangerous).

s All these created a situation of fear and
hence instability in the mind and hence
pain, discomfort, sweat etc.

So, the model is:
Nonundestanding Misunderstanding Value Imposition Pain or Pleasure
{Ignorance) (Superimposition) (based on past exp) (Transitory)
Note that the object does not play any role in the Renunciation;

above model to create pleasure or pain except
for its relative existence which triggers our
mental processes. To give another example:

»  There is a red rose in my garden.
¢ 1seetherose, I smell it, and I touch it.

¢ Isay it is beautiful, I say it smells good, and
I say it feels good.

e Now I clip the rose and remove the thorns
before I give it to my dear wife.

e Two days later, the flower becomes dry,
petals have fallen off, the fragrance is gone,
its texture is rough, and [ get upset.

¢ Throughout this process it is me who is
going through the actions and the
associated feelings with them.

¢ Throughout the process the rose always
existed and smelled good, but it never knew
it was beautiful and it felt good.

Thus one can see that there is a very simple
relationship between the subject (D and the
object (Rose). The object exists in the relative
world, the subject recognizes the relative
existence but adds on a few values which are
totally his or hers alone. These superimposed
values cause a reaction in the subject’s mind and
thereby cause pleasure or pain based on the
subject’s previous experiences. The object is
totally indiscriminate. It is always the subject
that discriminates, that acts and that suffers the
consequences.

The common understanding is that Hinduism is
fatalistic and that leaving everything to God
means that the individual has no responsibility
and hence no accountability. Renunciation is
typically understood to be just that: giving up
responstbility and accountability. This is an
error. The thesis, as [ understand, is as follows.

*  Action (Karma) always brings a resuit.

o The specific nature of the result is not
predictable by the individual since a set of
complex and multiple, uncontrollable
parameters effect the results of an action.
Examples: The process of the act, the
mental attitude, the recipients, the timing,
the location, and many other variables could
affect the result of a given action. Because
of this we define an identity called fshwara
or God who essentially becomes the keeper
of the law of Karma.

¢ The Doer always receives the Results.

¢ Since Doer and the field of actions are
relative, the action is relative and so is the
result. That means that action is limited and
bounded by time.

If that is the case, we do not have any problems
if and only if we accept the results of all our
actions gracefully and go on with life. But we do
not. This ieads to the following situations:

* If we get what we want or don’t get what we
don’t want, we are happy.
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o If we don’t get what we want and we get
what we don’t want, we are unhappy.

Both of these cause a problem in the mind of the
Doer. Hence the non-acceptance of the results
of an action becomes a major issue. A solution
had to be developed so people can face up and
withstand the problem because action is a
necessity for survival and non-action means
death. So the following options are available.

e Accept results of actions as they are.
Actions are mine and hence results are
mine: good or bad.

e Accept the results as gift from Ishwara and
thereby do not take ownership of the results
although take accountability for the action. I
take whatever God gives for my actions.

e Offer the actions to Ishwara (Give up the
Doership) and hence the results also go to
Him. The individual only becomes the
instrument. 1 do as God wishes and hence
what I get also is according to His wishes.

Each of these options is unique and requires
strong mental discipline and a clean, delicate
mental attitude which comes through continuous

practice, understanding, and eternal vigilance to
one’s self Therein comes the concept of
Renunciation and certainly not in giving up
action. It is the acceptance of the results of
actions in any one of the ways described above
which is true renunciation.

In Conclusion:

o There is an unchanging principle we call
Reality. All that we know is transient and
hence illusory and is always supported by
the Real.

¢ Analysis (Vichara) is the only means to
understand Sat, Asat and Mithya.

e Living on this earth means we must take
actions. We have full control over the
actions and we do not have full control on
the results thereof.

¢ The object of our actions and desires are
neutral in characteristics; it is the observer
who imprints values and perceptions on the
object which creates pleasure or pain.

s Renunciation means total acceptance of the
results of one’s action with full
responsibility and accountability.

Saroj Behera, a past-President of OSA, lives in Cupertino, CA.
He offfers special thanks to his son, Sanjiv, for editing and restructuring the sentences
and for asking insightful questions which helped clarify the writer’s thoughts on the subject.

Gita is one of the greatest spiritual books of the world. It explains to us what man is,
what God is, what love is, what knowledge is, and what is the right way to work.
- Prof. Dil Mohammed, Principal, Islamic College, Lahore
in his Preface fo the Urdu translation of the Gita.
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A Trip To Aialik Bay

Debendra Kumar Das

INTRODUCTION: Every year a group of
students and faculty from scientific and
engineering disciplines at the University of
Alaska Fairbanks go on a cruise through the
Kenai Fjords, a part of northern Pacific Ocean
located off the southern coast of Alaska, aboard
the University’s oceanographic research vessel,
the Alpha Helix, This cruise is part of marine
science course called “Shipboard Techniques,”
which is designed to give practical experience to
students in the use of various types of
instruments, shipboard operations, and sampling
techniques at sea.

Since my arrival at the University thirteen years
ago, I have always been interested in availing
myself of the opportunity to take part in the
cruise. It became a reality in May 1995, when
my proposal to participate as a faculty member
was approved in exchange for a series of
lectures, which I was to present to the students
and faculty on ship propulsion engineering
during this study tour. This trip was designated
as the Student Training And Field Station
Research Expedition (STAR - 95) and lasted
from May 8 through May 12, 1995,

The sights of mountains, glaciers, ocean, and
wildlife that I was thrilled to observe on this
trip were simply breathtaking. Through this
article, I would like to share my experience,
which may generate some interest in our
youths to someday pursue research in the
locations we visited. For the adults, I hope to
pique their interest to visit the rare sights that
this north country offers.

The journey began on the early morning of May
8, when ten students, four faculty members,
including myself, one visiting professor from
Russia, and a teaching assistant left the
University of Alaska Fairbanks campus in
several vehicles that were filled with various
pieces of research equipment and personal gear.
The distance from Fairbanks to the Seward
Marine Center, where the M/V dlpha Helix is
docked, is nearly 500 miles. The travel is

through the scenic Parks Highway that passes by
Denali National Park, which presents a view of
the majestic Mt. McKinley, the tallest peak in
North America. Upon reaching Anchorage, we
followed the scenic coast of Turnagain Arm
(named by Captain Cook, when he had to turn
his ship around again while looking for a
passage from the Pacific to the Atlantic), a part
of Seward Highway, until we arrived at the
Seward Marine Center at about 6:00 PM. We
took our time driving this distance, and on the
way we stopped at various scenic points.

The Seward Marine Center, operated by the
University of Alaska, contains adequate
laboratory and library spaces for oceanographic
research, All equipment was unloaded and
brought into the main building to be transported
to the ship later in the evening. After supper in
the town, the research party headed toward the
dock and started loading equipment and
personal items onto the ship. Before 10:00 P.M.
everybody was summoned to the main hall in
the ship to be trained for emergency
preparedness. With all personnel in attendance,
the  captain  gave  instructions  and
demonstrations for fire, flood, and abandon-ship
drills. Everybody was asked to try on and secure
a survival suit. Alarm bells for fire/flooding,
man-overboard, and abandon-ship  were
explained. Exterior deck safety and functions of
watertight doors and portholes  were
emphasized.

Right after midnight the ship left the Seward
dock and headed out through Resurrection Bay
into the open water. Since I had the
responsibility to deliver lectures on ship
propulsion, I proceeded to the engine room to
get additional technical information on the
Alpha Helix to augment my lecture notes.

SHIP SPECIFICATIONS: I sat down with the
Chief Engineer to collect the technical
specifications of the ship., The 133-foot research
vessel Alpha Helix was built in 1966 for use by
the Scripps Institute.  While operated by
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Scripps, the vessel worked in many remote
locations, including Antarctica, the Arctic, the
Great Barrier Reef of Australia, and the Amazon
River. In 1980, the National Science Foundation
transferred the vessel to the University of Alaska
Fairbanks. Its hult is ice-strengthened to permit
limited surveys in areas covered by seasonal sea
ice and in locations adjacent to Alaska’s
tidewater glaciers, which are constantly calving.
As a matter of fact, the objective of the STAR-
95 expedition was to conduct research close to
the face of the Aialik Glacier.

The main engine is a 820 horsepower diesel
engine that drives a single variable pitch
propeller. The ship can cruise at a steady speed
of 9.5 knots with a capacity of reaching 11 knots
at full thrust. It has a fuel capacity of 29,350
gallons and can cruise for 30 days at 9.5 knots.
It can cover a distance of 6,500 miles at that
speed during a continuous cruise. The ship has
a fresh water storage capacity of 5,000 gallons
and is equipped with an evaporator capable of
producing 800 gallons daily.  The ship’s
electrical service is powered by two 440-volt,
60-amp, 100-kilowatt generators.

The wvessel provides living quarters for 15
scientists and 9 crew members, The ship has a
laboratory space of 120 square feet wet and
1,000 square feet dry and special equipment to
sample and analyze bathymetric, hydrographic,
biological, and geological data collected by the
oceanographic sampling devices.

After spending some time collecting the
technical information and visiting the engine
room, 1 went to the deck area for some fresh air,
wearing a floatation device with another
scientist. By that time, we were gradually
getting out of the sheltered waters of
Resurrection Bay and were heading out to the
open water. The ship began to pitch and roll
slightly. Years ago, in 1983, while working at
the Naval Surface Weapons Center in Virginia,
I had experienced seasickness while on a cruise
designed for structural test firing. Therefore, I
had taken the precaution this time of taking
Dramamine several hours before the cruise. 1
also saw several scientists using a type of patch
around their neck to minimize seasickness.
Despite my precautions of taking adequate

medicine, I started feeling queasy as we
approached the open water. To avoid becoming
sick, I quickly returned to the cabin and climbed
onto the bunk bed where I tried to rest calmly. 1
took some more pills and closed my eyes, trying
to relax while the ship started rocking more
vigorously. Due to my tiredness from the long
journey from Fairbanks to Seward and a light
stomach because of a small supper the evening
before (deliberately trying to avoid seasickness),
I soon started to feel groggy and fell asleep.
That was very fortunate for me because when I
woke up the next morning to join everybody for
breakfast at the ship’s mess hall at 6:00 AM, the
rocking motion has subsided. Now the ship had
again entered calm waters in Aialik Bay.

MARINE STUDIES: Very little is known
about the interaction between the glacier edge
and the iceberg zones of Aialik Bay, located
within the Kenai Fjords National Park. A large
amount of calving and outflow of glacial melt
and silt occur on the face of Aialik Glacier of
southcentral Alaska. General observations by
mariners in the past have indicated that the
glacier edge/iceberg environment may be highly
productive in phytoplankton, the bottom of the
food chain, given the high concentration of birds
and marine mammals that inhabit the iceberg
zone along the tidewater glacier’s face.
Therefore, it was the purpose of this expedition
to go as close as possible to the iceberg calving
area by launching a shore party in a skiff to
conduct various oceanographic measurements,

The activities for the day began with an
orientation in the ship’s galley by the Chief
Scientist of the STAR expedition.  Then
everybody went out on deck to begin the field
study. The first action of the day was to lower a
Sea Bird CTD (Conductivity, Temperature, and
Depth) instrumentation system with water -
sampling bottles to collect samples.  This
instrument has a remote trigger to open and
close twenty-four different bottles at different
depths to coilect water samples. Later on, the
samples were to be analyzed at laboratories on
board the Alpha Helix and at the Seward Marine
Center for salinity, dissolved oxygen, turbidity,
pH, and many other properties that were of
interest to students and faculty. A Secchi disc
was lowered into the water to determine the
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depth of light penetration. The availability of
light at various depths in the water column has a
direct relationship with the rate of
photosynthesis in phytoplankton and the
phytoplankton’s productivity. The location of
each sampling station was carefully recorded by
a Geographical Positioning System.

Next, a Van Veen grab was lowered to sample
surface sediments to determine the sources of
organic material being used by marine
organisms found within the Aialik Fjord area,
This is simply a jaw-like device that brings up
sediment materials. When this sample was
washed over a screen and examined, I was
surprised to find pieces of worm-like organisms.
They looked just like the worms I used to apply
to fishing hooks while fishing in Orissa, The
water temperature at the bottom was measured
at around 4°C, so these worms must be hardy to
live at that low temperature, There were some
clam-type shellfish in the bottom sample, which
was not surprising. Two sediment cores were
taken by a heavy cylindrical shaped gravity
corer that was dropped by the ship’s crane and
lifted by the winch. The first gravity core was
taken at a station where the water depth was
thirty-nine meters, and the second core at two
hundred fifty five meters. These cores, which
were about two meters in length, would
elucidate past sources of organic materials and
provide insight into past climates. Both cores
were frozen on the shipboard freezer for later
analysis at the main laboratory in Fairbanks,

As we cruised toward the headwaters of Aialik
Bay to meet the Aialik Glacier, majestic snow-
covered mountains stood on both sides of the
bay. They are part of Kenai Mountains that vary
in height from 2,000 to 5,000 feet. The first
sight of wildlife was two golden eagles circling
on the right side of the bay. Then a ship’s
technician pointed us in the direction of two sea
otters swimming nearby. As the ship
approached, they dove and disappeared. We
saw the Pederson Glacier on the far left and
soon cruised past Slate Island. As we got closer
to the Aialik Glacier, we could hear from the
deck the thunderous sounds of the glacier
calving. On the water were increased signs of
floating icebergs. There were small chunks of
blue-colored ice everywhere, and some were

hitting the ship hull as we cruised by. The
captain slowed the vessel down, and at last we
could see the face of the glacier. The massive
blue ice wall appeared to be several hundred feet
high and about a mile across. The bergs were
continuousty calving from different sections,
and the chunks, as large as mid-size houses, that
fell from the top section, were creating small
tidal waves as they landed in the ocean.
Everybody stood mesmerized on deck observing
the calving and hearing the thunderous sound as
huge chunks cracked away from the glacier face.
Numerous sea birds were flying near the glacier
face, indicating that it was biologically a highly
productive area. We all took at the scenery and
shot plenty of photographs of the glacier as the
captain brought the Alpha Helix to rest and held
it there for a long time. Figure 1 (next page)
shows a photograph of the Aialik Glacier.

CLOSER VIEWS: Then the ship made several
traverses on the outer fringe of the iceberg zone.
It always had to maintain a safe distance from
the face of the glacier, due to abundance of
icebergs, while sampling water and conducting
measurements of  conductivity, turbidity,
salinity, temperature, and dissolved oxygen at a
number of cast stations for various depths of the
water column. Solar irradience measurements
were taken to estimate light penetration in the
water column for analysis of phytoplankton
habitability. The more the phytoplankton, the
more wouid be zooplankon, and the greater the
support of marine life,

The near-face zone was choked with icebergs;
therefore, the ship could not maneuver through
it safely. To go as near to the face of the glacier
as possible, two skiffs-one an inflated raft with
an outboard motor called “Zodiac” and the
other, a small lifeboat named “Boston Whaler” -
were launched with shore parties. Equipped
with a floatation jacket, I went aboard the
Boston Whaler. We slowly made our way
through floating icebergs until we were deeply
into the iceberg zones and the calving sounds
got louder and louder. Our boat heaved and
rolled on the tidal waves created by the falling
icebergs. While keeping an eye on tidal waves
and large icebergs, which at times become
unstable and roll over, we conducted
measurements of the water column at depths of
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After investigating the marine environment
within the iceberg zones, we steered our boat
toward Squab Island to conduct a sea-bird
census. Squab Island is a small island located
on the left side of the bay, several miles in front
of Aialik Glacier, and it is a large bird rookery.
The island was filted with numerous birds.
There were different varieties of sea gulls,
cormorants, murres, puffins, kittiwakes and
oystercatchers. These birds were not afraid of
human beings and let us come very close to
them before they walked away. There were
numerous nests in the grass, but 1 didn’t see any
eggs - perhaps it was not yet the egg-laying
season.  We watched groups of shorebirds
constantly landing and leaving. The rocks were
cogted with bird droppings. There were also
broken shells scattered all around, indicating
that these birds carried shellfish from elsewhere
to eat here. The rocks on the island edge had
sharp drops and were slippery with moss and sea
weeds.  Therefore, the shore party, while
collecting beach and intertidal flora and fauna
samples, had to be very careful. A careless step
would land a person among the crashing waves.
At about 3°C surface water temperature, it
would take only a few minutes for hypothermia,
that could be fatal to a person, to set in. Using
the boat, water samples were collected at 0 m,
25 m, 75 m, and 125 m from the shore of Squab
Island to determine the progressive decrease of
phosphate contents in the water (bird rookeries
are a potential source of phosphate). Many
students assisted in observing and cataloging
birds and other wildlife. Those students who
were equipped with binoculars focused on the
coastal mountains on the west side of the bay,
which were closer to the Squab Istand. There, at
lower, snow free elevations, a group of Dall
sheep or mountain goats were foraging on the
rocky slope. At the end of the day, when we
tallied the data sheets for the wildlife census
report; we had observed 47 harbor seals, 22 sea
otters, 3 Dall sheep or mountain goats, 2 bald
eagles, and hundreds of sea birds.

While we were in the midst of this exciting
activity, all of a sudden the sky became overcast,
and a drizzle started. We sent radio messages to
Both the Exit and Aialik glaciers are born from
the same source - the Harding Icefield. An
icefield is a large collection of snow and ice that

the other boat (Zodiac) and asked the Alpha
Helix to sail toward us to meet us at a halfway
point. Although the sky was overcast, visibility
was fine even at 7:30 PM due to the long
daylight hours. At this time of the year, the
average daylight is about 18 hours at this
location (60°N latitude), placing sunset at
around 10:30 PM. The scientific parties and the
small boats were recovered at around 8:00 PM.
Upon boarding the Alpha Helix, everybody ran
to the mess hall for dinner after a long
productive day of hard work, All the data
collected were beginning to be analyzed in the
ship’s laboratory when we started departing the
area. As we sailed away from the Aialik
Glacier, 1 went on deck to have one last look at
the glacier. The sky had become darker and
misty, and the visibility was fast fading when I
bid farewell to the glacier. As we approached
the open water, an acoustic sensor was lowered
into the ocean to listen carefully for the sounds
of gray, humpback or Kkiller whales, who
regularly visit the Kenai Fjords. But we had no
luck that evening.

That night we returned and moored at the
Seward dock. Everybody slept in the ship. The
next day all equipment and samples were taken
to the Seward Marine Center lab; the chemical
and data analysis began and took several days to
complete. During this time we had meetings,
discussions, and lectures in the Marine Center
library. I delivered my portion of the lectures on
ship propulsion engineering that I had prepared
several weeks earlier in Fairbanks. The talk was
on the propulsion systems of Alaska Marine
Highway Ferries and U.S. Navy vessels, and I
supplemented the lecture with the propulsion
system of the Alpha Helix. Various faculty
members presented lectures on their disciplines,
and the students elaborated on their findings on
individual projects conducted during their
Aialik Bay trip.

DAY TRIP: Every day was marked by steady
progress in the preparation of the final cruise
research report. With this encouraging sign, a
trip was undertaken to visit the Exit Glacier,
about ten miles north of Seward, on May 11.

feeds valley glaciers. The Harding Icefield is
the largest icefield completely contained within
the borders of the U.S. (the Bagley and Juneau
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icefields cover more area but are shared with
Canada). The Harding Icefield and its nearly
fifty glaciers blanket about 2,400 square kms or
about two thirds the area of Rhode Island.

The Aialik Glacier discharges on tidewater,
whereas the Exit Glacier discharges on land.
However, long time ago, in terms of geologic
time, the Exit Glacier extended all the way to
Seward, and it helped to carve out Resurrection
Bay. At the present time, this glacier is
approximately 3 miles long, 1/2 mile wide, and
400 feet thick, The name Exit Glacier was
given by early explorers of Harding Icefield,
who found this to be the most convenient exit
from the huge icefield. A one-mile trail up a
hill through an alder forest took us to a glacier
overlook. From there, we could actually touch
the blue ice and look up to see the crevasses that
had formed on the surface of the glacier. These
crevasses could be 100 to 150 feet deep. The
face of the glacier ends on an outwash plain
containing braided streams formed by glacial
melt. The Exit Glacier has been in general
retreat since the 1800’s. It flows continuously
off the icefield at a rate of 600 feet per year. At
this rate, the ice that we touched at the terminus
must have come from the snow fallen at the top
of the ice field about thirty years ago. We took

several nature trails to explore the glacier. The
National Park Ranger Station sign nearby
reminded us that both grizzly and black bears
also use the same trails.

After exploring the active Exit Glacier on this
day trip, which was well worth it, the research
party returned to the Seward Marine Center.
There, laboratory work, computer data analysis,
lectures, and cruise report preparation continued
with contributions from each member of the
scientific team. On May 12, a draft of the final
report to be submitted to the Institute of Marine
Science, entitled “STAR-95 Alpha Helix Cruise
of Resurrection and Aialik Bay, Alaska,” took
shape. After that, we all departed for the main
campus to finish the final touch-up work in
Fairbanks.

CONCLUSION: In the opinion of the
participants, it was a very successful expedition
in all aspects. Cooperation from the team
members, ship crew, and administrative
personnel at the Seward Marine Center was
excellent. All students and faculty learned and
experienced much. For me, it was one of the
most unique, enjoyable, and productive
experiences, and I would highly recommend a
visit to this beautiful scenic area to all readers.

Debendra Kumar Das, a professor of Mechanical Engineering at the University of Alaska,
has been living in Fairbanks with his wife Katherine and son Sunit for the past thirteen years.
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