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SERVING THE COMMUNITY WITHOUT APOLOGY
Digambar Mishra

Editor-in-Chief

Two years ago, it was an honor and a challenge to assume the editorial direction of the Journal of the
Orissa Socjety of the Americas (JOSA). Working with co-editor Sura, the editorial committee, chapter
heads and the national office bearers of the OSA, I have tried my best to continue and build upon the
traditions that JOSA has enjoyed in the past. With this special souvenir issue, I will change my hat and
assume the presidency of the OSA for the next two years.

The editorship of the Journal will change again, this time moving to Knoxville, Tennessee. Kula C.
Misra, a respected scholar and a trusted friend, who enjoys our continued warm thanks for his commitment
to the OSA, has graciously accepted the editorship of the Journal. Because of his long experience in OSA,
Kula Babu is well aware of the proud tradition and the obvious problems confronting a JOSA editor. He
appreciates the manner in which his predecessors have handled that challenge.

JOSA is much more than the Journal issued by the OSA. It has been the principal floating medium of
communication among Oriyas scattered all over the United States and Canada. Much of the work done
by the chapter heads, the president of OSA, and other office bearers is never evident in JOSA issues. There
are faults in such activity of communication and this editor accepts responsibility for some of them.

It is now time for new inventiveness and renewal. _JOSA, like the OSA, stresses the need for
“community” among Oriyas settled in a hitherto alien continent. This activity warrants greater efforts by
those who value service to fellow Oriyas; and JOSA needs to vigorously pursue the search for the ideals
of such a community despite the challenges of valued diversity.

We are pleased to make available in this souvenir issue a special section on “Odissi”, a profound
expression of Orissan art and culture. Lalatendu Mansinha and Sri Gopal Mohanty, two leading scholars
and community leaders, have done a fine job in editing this section,and exposing us, particularly, our
youth, to “Odissi” in some depth.We are thankful indeed to these two gentlemen for their time and efforts
in the service of their community. The essays, interviews, and other features in this section make us feel
proud of ourselves as the possessor of a great legacy.

With this issue, a transition in JOSA editors and OSA office bearers is nearly complete. Those who
have supported JOSA have my sincere thanks. I am especially thankful to Amiya Babu, our outgoing
president, for his efforts in the direction of a smooth transition.

These are challenging years for the OSA. All times are for those who consider their own being. And,
as W.H. Auden wrote in 1935, another time has other lives to live. No apology is needed for lives devoted
to community service and civility in support of Oriya identity.
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PRESIDENT’S MESSAGE

Dear Friends,

With great pleasure and pride I welcome you
to our 22nd Annual Convention. The members of
the Chicago Chapter have worked hard to make
this convention successful. I hope you have a
pleasant stay and a very enjoyable time.

Time has been flying and we, the members of
the present executive committee, have completed
the term of two years. During these two years our
organization has gained resilliency, strength, and
financial stability. Our membership drive has
been good. We have recruited significant num-
bers of members, life members, and patrons. We
have also added two new chapters.

During the last two years, I had the opportunity
to travel from California in the west to the
Carolinas in the east, and from Washington D.C.,
New York, and New Jersey in the north to
Alabama, Georgia, and Florida in the South.
Throughout I found the relationship among
Oriyas to be warm, cordial, and harmonious. Be-
sides maintaining order, poise and harmony, our
association has been able to achieve certain
noteworthy objectives.

The major thrust of our activitiess has been on
the youth. The interests drawn from the
“Puspalakshmi Sahu Trust Fund” are being used
for various youth activities such as the essay and
speech competitions, picnics, sports, etc. I must
mention here that the youth had an excellent pro-
gram and had a variety of activities in the last
convention in Washington D.C. In fact, the entire
convention was a smashing success.

Under the auspices of OSA, the Odissi Dance
Institute in the south last summer was a great
success. At the suggestion of the OSA Cultural
Committee, the executive committee is presently
preparing to recognize one (or more) Oriya Per-
forming artists within North America.

Our fund raising efforts for the Subrina
Memorial Scholastic Award is continuing. Last
year we had very high calibre applicants. Miss
Nivedita Mishra from Boston, Mass., received an
award of $1000 which was sent to Harvard where

she is a student. This competition is open again
for this year.

Recently a proposal has been developed to
institute a program for facillitating higher educa-
tion of students from Orissa in North America
under the auspices of the OSA. The executive
committee has approved this proposal and plans
are underway to implement it. -

The quality of our journal has consistently
improved. I thank the editors and members of the
editorial board for their efforts.

At the suggestion of certain members and the
executive comrmittee, an ad hoc committee was
formed to do a feasibility study and to propose
guidelines for a formation of a “Board of Trus-
tees.” The chairperson of the ad hoc committee
has submitted the report which is subject to
detailed examination.

Our Audit Committee has audited OSA ac-
counts for both the years 1989-90 and 1990-91.
The audited accounts up to June 1, 1991 will be
presented to the membership at the general body
meeting.

Through the hard work of our
Secretary/Treasurer and with the cooperation of
the OSA chapter presidents, we have submitted
for the first time a financial report to the IRS. This
requirement was overdue and I am glad that it was
done.

The honorable speaker from the Orissa As-
sembly, Mr. Yudhisthir Das visited the United
States in September 1990. He was honored with
a plaque from OSA in a dinner reception in
Chicago. Also, before their departure, Mr. and
Mrs. Sarat Mishra from the Indian Embassy were
honored by OSA for their contributions to our
community.

Our biennial election is over, and it was very
clean and fair. We had two slates of capable
candidates. Dr. Digambar Mishra, Mrs.
Renuka Panigrahi, and Dr. Hemant Senapati
were elected president, vice president and
secretary/treasurerrespectively. I congratulate
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them and I am confident they will do an excellent
job. Talso thank Dr, Sitikantha Das, Mrs. Josna
Mishra and Mr. Kiran Senapati for their participa-
tion and interest in OSA.

I believe our morale is presently very high.
We, as a group, have reinforced our faith and
confidence in this organization. I thank the mem-
bers of the executive committee and the chairper-
sons and members of various subcommittees for
their cooperation, help and encouragement. Final-
ly, Lexpress my sincere thanks, appreciation, and
gratitude to you all for placing your confidence in
me. The past two years have been eventful,
rewarding, and memorable for me. Iwill fondly
treasure the OSA-related pleasant memories to
reminisce and rejoice.

My very best wishes to you all. Goodbye and
God bless you.

Sincerely yours,
Amiya K. Mohanty

THE UNREACHABLE

Surya Nayak

You are a beautiful
cream-coloured pond

in the middle of a yard.

Nature lapped you, for years.

I have watched you passionately.

But when my burning passion
leads my body

to dip in you

the jealous sun

evaporates you.

I hit the empty bed.
My body muddied, and
smear my years.

SOMETIMES

Chandra Misra

Sometimes

When my life is quiet,

I think of you, and remember

all the fun and happiness we shared.
My life was blessed

The day I met you,

and although our time together

has ended,

your memory will remain forever true;
A very special part of my heart

will always belong to you.

WERE YOU?

Chandra Misra

I shed tear for you
Is it over?

It must be
But held forever in my heart,

Can it be
That never got started?

It must have—
It seemed so real—

But were you
Only a fantasy?
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THE CABLEGRAM

Dr. Prasanna K. Pati

Dr. Sonjee had a particularly traumatic and
stressful week. He was training to be a
psychiatrist in the Ohio State University Medical
Center. One of his colleagues, Dr. Nelson, was
depressed because one of his patients in the
psychiatric unit had committed suicide. One of
Dr. Sonjee’s patients had accused him of not
understanding American culture, thus implying
that he couldn’t really be an effective
psychotherapist for her.

Dr. Sonjee had come from India to this pres-
tigious Medical Center in the heart-land of
America. He worked very hard, driving himself
to succeed in his carecer. Today he missed his
country, and wondered what exactly he was doing
in America. He was full of self-doubt. While he
had tried to comfort his friend, Dr. Nelson, there
was also a raging storm inside him,

Now, he looked outside his apartment. It was
dark and stormy. The snow fall was heavy. He
looked down on the street below and fantasized
that it was a warm and busy street in Calcutta, but
a blast of cold air on his face immediately took
that fantasy away.

The telephone rang. Dr. Sonjee was on emer-
gency duty that evening and thought that another
acutely psychotic patient had just arrived in the
hospital. He picked up the phone, and the hospital
operator said, “Dr. Sonjee, you have a cablegram
from India through Western Union. Please come
andpick it up.” “I will be there soon,” Dr. Sonjee
replied. He dressed in haste, with much anxiety;
he could feel hear-beats against his chest wall. He
hurried through the corridors of the vast hospital,
to the message desk and picked up the cablegram.
He looked at the envelope to be doubly sure that
it was for him. The cablegram shook in his trem-
bling hands, the words blurring into nothingness.
Retreating into a sanctuary of a dark corner, he
took a deep breath to calm himself, He looked at
the message again. For amoment, it was blank and
then, just dots and lines. Then the words leaped
to his eyes, and it read, “Ram critically ill, wants
to see you.” For a moment, Dr. Sonjee felt stag-
gered, his mind a complete blank. He went to the
rest room and washed his face with cold water.
Coming out of the rest room he nearly ran into
Nurse Mary Jane. She immediately thought
something was wrong, and said, “Dr. Sonjee, can

I help you?” He knew that she was a highly
intuitive psychiatric nurse, but said quickly,
“Thanks Mary Jane, I'll be fine.” She left him
alone.

Dr. Sonjee looked at the message again and
again., Ram had been his closest friend in school.
He recalled that there was hardly a day that they
were not together. They laughed together, cried
together, and played together. He remembered
how his friend was a prankster, always coming up
with jokes. Dr. Sonjee was a brilliant student;
however, Ram was dull and unmotivated. He
used to spend endless hours helping Ram with his
studies. He was so fond of Ram. With a smile, he
remembered how Ram thought he had fallen in
love with a girl with whom he had never spoken.
Those days in India, boys and girls were not
allowed to talk to each other. He was amused
about the time when he and Ram walked around
the girl’s house several times after school, so that
Ram could have a glimpse of her. “There she is,”
he would point his finger at the window on the
second floor of her house. Dr. Sonjee would say,
“Where? Where? I do not see anyone,” and at that,
they would laugh and laugh with tears of joy
streaming down their faces.

He couldn’t think. He slowly got up from the
chair and started walking towards his apartment
in the hospital complex. He looked over his
shoulder suspiciously, wondering if Mary Jane
was watching. Actually, it might be very
worthwhile to have a talk with Mary Jane, but
rejected the idea. He noticed that the storm was
still raging outside,

Upon reaching his apartment, he didn’t feel
like undressing and staggered into his bed. He
saw a thousand faces of his friend, Ram, smiling,
joking and talking, Then the message in the
cablegram displayed a face of Ram: pained,
vacant far-away look.

The sun was brightly shining when he woke up
the next morning from a restless night. He tried
to think, but his mind was blank. Then, he became
slowly aware of the cablegram from India. He
wondered if it was just a bad dream, after all. He
searched for the cablegram but couldn’t find it.
Gradually, he began to feel better, convinced it
had been a bad dream.
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He took a shower and got dressed. He thought
he might call up his close friend, Marv, to go to
breakfast at Tony’s. He phoned Marv, and Marv
knew instinctively why he had called. He simply
said, “See you at Tony’s at 8:15.” Dr. Sonjee
started walking towards Tony’s. He went over
and over the nightmarish dream, wondering if the
stress of being a psychiatrist in training was too
much for him. He thought about his friend, Dr.
Nelson, and the suicide. He realized that life, at
times, was not pretty.

At Tony’s, the waitress greeted both of them
with a cheery “Good Morning.” Dr. Sonjee ad-
mired the cheerful waitress. She knew what they
wanted for breakfast, and went to order it. Marv
knew that his friend looked pale and anxious. He
simply waited, being a man of much patience,
warmth, and understanding.

Dr. Sonjee slowly began to relate to Marv, his
frightening dream about Ram, his friend in India.
As he was going through the whole dream, he felt
a piece of paper in his right coat pocket. His heart
sank for amoment. He stopped and picked up the
piece of paper. He wondered what it was, as he
was not used to putting loose pieces of paper in
his pockets. He opened it slowly, and read the
message from the Western Union: “Ram critical-
ly ill, wants to see you.” The words in the message
seemed to do a grotesque dance before his eyes.
He was stunned. He slowly handed over the piece
of paper to Marv.

For the next day, Dr. Sonjee made all the
arrangements to fly to India, It was well over
three days later that he arrived in his native town
in the state of Orissa. He was met at the train
station by his own brother, who took him straight
to Ram’s hospital bed. He walked up to Ram with
folded hands, and saw his friend was surrounded
by his wife and five children. He had not seen any
of them in four years. He went up to Ram, clasped
his hands, tears rolling down his face. Was there
a faint smile on his friend’s face or was he tryin
to tell one of his old jokes? Ram looked like a
skeleton, but the play of that mischievous smile
seemed to persist until he lapsed into a coma. He
knew in his heart that Ram had waited and waited
to say a final “Good-Bye” to him.

Twenty-one years after his friend’s demise, Dr.
Sonjee again visited that historic town where he
was born and grew up. He had such a busy
schedule. He wondered if he really grew up in
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that town.
streets.

It had been a nice day. He had such wonderful
visits with his family. He thought he deserved a
brief nap as he was tired from all the excitement.
Soon he was fast asleep, but in what seemed like
only a few minutes, he was interrupted by a per-
sistent knock on the door.

He put his shirt on, quickly combed his hair.
His niece, Savitri, was there, announcing that a
woman had come to see him.

Dr. Sonjee went to the front room, and greeted
a middle-aged female in a white sari. She folded
her hands and said, “Dr. Sonjee, do you recognize
me?’ He was perplexed. After all, he had not
been in this town for a long twenty-one years.,

The woman locked straight at him and said, “I
am Ram’s widow.” He got up slowly from the
chair and proceeded to hold her hands. There was
a long silence between them and both had blurry
eyes.

Dr. Sonjee thought that they had much to talk
about concerning Ram’s last days, and those hours
they had shared in the hospital. He began torecall
to her the receipt of the cablegram in America, his
air dash to India, night journey from Calcuttain a
fast express train, and his visit with Ram, that
enigmatic smile and subsequent lapse into a coma.
At that moment, he saw that the widow was sob-
bing uncontrollably, so he went up to her with
folded hands, and waited.

The widow stopped sobbing but tears were roll-
ing down her face. She said, “I wish you had come
to say good-bye to him. Before he lapsed into a
coma, he was in a delirium and kept repeating only
your name as if it were a Mantra, When he had a
lucid period in the morning of his death, he asked me
to send you a cablegram. He even told me what to
say in the cablegram: ’Ram critically ill, wants to
see you.” I wrote it down on a piece of paper.”
Slowly, the widow reached down her blouse to her
bosom and pulled out the crumpled piece of paper,
and handed it to Dr. Sonjee. She added, “He passed
away the same day with an enigmatic smile on his
face. I knew you would come someday to say
good-bye to him.”

Dr. Sonjee recalled the cold and snowy night in
distant America twenty-one years back. He and the
widow slowly walked to the window and looked at
the sky, bright and beautiful. He spotted a white
cloud. There he could see his friend’s face with that
smile.

He could hardly recognize some
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TRIBAL CULTURE IN ORISSAN SOCIETY

Uma Charan Mohanty

Orissa, situated in eastern and central region of
India, is the meeting ground of Aryan culture of the
North and Dravidian culture of the south. Qut of
assimilation of these two cultures with the primi-
tive local culture the unique Oriya culture has
evolved imperceptibly. Thought here is no clear
cut evidence showing which is the earliest element,
how subsequent ethnic groups assimilated and
what were the process of assimilation in the distant
past; the ethnological studies and linguistic
analysis have helped us to unravel at least to some
extent the mysterious past, and the study of present
process of change has also sharpened our under-
standing of the process of assimilation that oc-
curred in the distant past. In the substratum of
Oriya population are chiefly the kandhas and the
Saoras. In other words, speakers of Mundari which
belongs to the Austro-Asiabic language family and
Dravidian speakers belonging to different ethnic
groups, have powerfully influenced the language,
culture, dance, music, social organization, religious
practices and belieff systems of Orissa.

Mythological origin story of Anga, Banga, and
Kalinga in the eastern region of India can be inter-
preted that at one time Mundari speaking people
wer predominant in this region and probably they
were the earliest settlers in this area. But it is also
the land of Dravidian speakers as is evidenced from
the distribution of various Dravidian languages
Ispoken even at present in Orissa. But unfortunate-
ly, languages of tribal people, either Mundari or
Dravidian are declining under the impact of Oriya
language which belongs to Indo-Aryan language
family. Despite this situation, in the language, cul-
ture and religion of Orissa the influence of tribal
culture is most signficant and are clearly discern-
ible even at the present stage of rapid Oriyaization.

Orissa with a tribal population of 25% has the
highest number of primitive communities amongst
the states of India, with 62 or more tribes. yet there
are a few groups of tribal communities of Orissa
who have not been inlcuded in the list of scheduled

tribes either due to oversight by the government
officials or due to lack of pressure groups who
could fight for their inclusion. These sixty-two
tribal communities are bi-lingual or tri-lingual al-
though many of them have forgotten their original
native tongue in the course of time. The tribal
languages of Orissa thus fall into two broad
divisions; Mundari and Dravidian. Grierson has
further divided the Mundari language into two
branches. The northern branch which is designated
as Kherwari includes the languages of the Santal
Mundas, Bihors, Hos, kolhas, Kharia, etc. while the
southern Mundari branch includes languages of:
Saora, Gadaba (gutob), Remo, Pareng, and Juang,
etc. The important Dravidian languages are Kui,
Kuvi, Gondi, Ollari, Kisan and Oraon, etc. These
tribal languages though are in a declining stage,
have influenced the development of Oriya lan-
guage and culture in a significant way and for
understanding Oriya language and the culture the
study of tribal language and culture is indispen-
sable.

The tribal communities living in inaccessible
hills and forests had in the past limited scope for
social interaction with larger Oriya society. Thus
on account of such isolation they could develope
their own self-sufficient local culture and could
dominate int he local power structure. At present
though, they have lost their cultural and economic
self-sufficiency and political dominance in their
own locality, in the history of Orissa of the npast,
several powerful dynasties had grown out of the
tribal base. Some scholars are of the opinion that
the powerful Sailodvaba dynasty grew out of the
Saoras, Bhowma dynasty grew out of Bhuiyans,
Gondram rulers originated form the Gonds, etc.
The process of assimilation of tribal communities
are so rapid and ocntinuous in Qrissa that in almost
every generation groups of tribal people as soon as
they achieve some amount of socio-economic ad-
vancement claim their identity with local cul-
tivators or Khandayats. The local chiefs of land
lords of tribal communities such as Binjhal, Gond,
Kandha and Bhuiyans used to adopt mythical
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genealogy and claim as descendants of Chandra
Vamsa and Surya Vamsa, etc. In the feudatory
states of the past, the feudal Rajas had to depend on
the tribal chiefs to a great extent. Even during the
British period, the queer cutom of Kalahandi that
the Maharaja before his coronation had to marry a
Kandha woman, the tradition of Keonjhar, that the
Raja had to sit on the lap of a Juang chief while
investiture rite of giving tika (vermillion mark) was
done by a Bhuyan chief at the time of coronation,
and such customs only indicate that for the
legitimacy of their administration Oriya Rajas had
to depend on the tribal chiefs. Int his process the
Rajas in tribal areas had adopted and assimilated
tribal deities, festivals, and soci-political institu-
tions in a slow process. Conversely, the tribal com-
munities adopted the process of Oriyaization
effectively though imperceptibly.

Though give and take relationship between
tribals and non-tribal has been going on for mil-
leniums, due to hierarchical principles of Hindu
society and the ideas of purity and poltution, the
tribal communities were looked down upon and
occupied a comparatively lower rank in the society.
So long as they retained their power and position
at the local and regional level of their habitat, they
had the privilege of adopting kshatriyaization
process for upward social mobility. but few of the
small splinter groups could derive such benefits
while majority of the tribal groups were deprived
of the social and economic benefits of the larger
society. Thus the geographic isolation and social
situation lead to social deprivation and stagnation
of tribal communities. In spite of miserable situa-
tion of tribal life, their culture yet retains some of
the archaic features for which Orissa should rightly
feel proud and efforts should be made for
revitalization of such institutions and traditions.

Referring to the Bondas of Koraput and their
culture writes Furer-Haimondorf

“not only in language but also inculture, to that
large group of Austro-Asiatic peoples who in
Neolithic times developed an advanced and com-
Plex culture’ characterised as it seems by thhe
shouldered stone celt, rice cultivation on terraced
and irrigated fields, the art of weaving, the keeping
of cattle for the pupose of slaughter and sacrifice,
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and the erection of megalithic monuments in the
shape of menhirs stone circles and dolemens. It is
the culkture which to some extent still survives
among such Austro-Asiatic people as the gadabas
Saoras Mundas and Khasis and has close affinities
to the Austronesian civilizations of the Malayan
Archipelago.”

The Bondas, the Gadabas the Malia Saoras of
Koraput, the Lanjia Saras of the ganjam still retain
the neolithic life in the high hills of eastern ghats.
Looking at the rice fields of Bondos carved ont he
beds of streams, the ingeniously prepared terraced
field sof the Saoras, the plain paddy fields of the
gadabas one can not only vizualise the origin and
evolution of rice cultivation but their spinning out
of the fibers of cotton and barks of certain plants,
(Kerang) weaving in primitive looms, the stripped
clothes and ornaments also carry one to the very
neolithic environment and one experiences culture
of that age. Orissa is one of the few states where
such primitive, picturesque scenes remain yyet un-
disturbed.

The greatest contribution of tribal culture to
Orissan society is in the field of religion. The
Jagannath cult of Puri which represents at present
the great tradition of India is believed to have
evolved out of the tribal religious belief and prac-
ticie, of course after some modifications through
Jaina and Buddhistic metamorphosis and after
adoption of Sankritic Vedic tradtion, Shcolars
have been exploring the origin of Jagannatha cult
out of the pre-aryan Daityas (t he present Daitapati
sevayats of servants eem to have evolved from
Daityas). At one time scholars presumed that
Jagannath cult had originated out of the Saora
culture of South Orissa but recent empirical re-
search by German scholars, traces its origin to the
practice of Stamveswari worship of western Orissa.
But no body ever challenges the basic theory that
Jagannath cult originated out of the tribal deity
either out of the kitung of South Orissa or out of
the stamveswari of the Western Orissa.

The popular Hinduism is most extensively in-
debted to tribal culture of Orissa. The fertility
cults, the new rice eating festival, the worship of
village mother goddess and her festivals, are the
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elements of tribal religion absorbed into Hindu
religion. The tribal deities, the Hundi, Nisani,
Tarapenu, Yo yo bio, or Gaonsiri have become the
village mother goddess in Oriya villages also.

The youth dormitory and council of elders of
Panchayat organization of tribal society are the
unique contributions to the Orissan society and
cuiture. The traditional and archaic instituion of
the dormitory is at once the training ground of the
adolescent youths for learning the art of life
through dance, music, and enjoyment of sex within
appropriate limitations at the same time they leamn
how to lead a disciplined life by following the age
old traditional obligations and learning the values
and community service. by and large the dor-
mitories in Orissa is the place where boys and girls
get useful training in hunting and such other spe-
cialized occupations. The boys sleep in men’s
dormitory while girls sleep int heir special dor-
mitory, Unfortunately, Mazang of the Juangs,
Mandaghara ofthe bhuiyans, Gitiora of the Hos and
sleeping houses of the Kandhas and all other types
of youth’s dormitory are now either getting lost of
declining very rapidly on account of the contact of
modem society. But contribution of these institu-
tions to Orissan festivals and aesthetic life cannot
be completely overlooked. The Raja festival,
kumar Purnima and other varieties of youth’s fes-
tivals, the dance, music, and folk songs of tribal
communities have enriched the variegated folk cul-
ture of Orissa.

The tribal people have learned how to adjust
with nature in a hostile climate only with the help
of their crude and poor technology. they raise their
crops on the high hills or on hill slopes orin terraced
rice fields carved out of such hills. by ontrolling
the streams of rain water in an ingenrious manner
not only they raise extensive rice and other crops,
by shifting cultivation they turn the forested areas
into picturesque horticultural wonders.

But unfortunately, the situation of tribal cuiture
and society is in a declining stage. Exploited
through monetized market-economy, thoroughly
deceived by money lenders and petty traders, be-
wildered by the complex administrative set up they
are becoming slaves in their home land where they
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enjoyed the power and privileges in the recent past,
yet they have learned how to survive with their
perseverance and hard world. With the practice of
honesty in their day-to-day life with strenuous and
hard physical labor, they combine self dignity with
intimate human relationship. They develop
egalitarian attitude towards their fellowmen and
allow free movement of their women. They cul-
tivate the idea virtues in life such as heroism and
bravery, respect for the elders, love of younger
generations, deep faith in the spiritual forces,
simple and honest life, dignity of labor, cultivation
of aesthetic life, adoption of ideal family life, and
earning their break through the sweat of their brow.
It is high time that these virtues of tribal life should
not be dissipated through the contact of civilized
society.

In the modern world when science and tech-
nological innovations have ensured rich and
prosperous life, the tribes of Orissa still suffer from
starvation, ill health, exploitation, and are drowned
in the darkness of ignorance and superstitions. Our
tribal people with all their virtues can be brought to
the fore front with careful planning, but if no proper
steps are taken they are vulnerable to all ills of-
modern civilization. It is high time to inculcate the
tradition of learning in tribal society and train tribal
people in new technology and science. They
should be redeemed from superstitions, harmful
customs, and exploitations. All around develop-
ment of Orissa is only possible with the develop-
ment of tribal society and enrichment of tribal
culture.
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PLANNING FOR RETIREMENT

Henry G. Nagel & Arun K. Misra

Historically, most people put off retirement
planning until they realize, usually too late, that
there are too few years left in which to accumulate
any meaningful funds.

Traditionally, retirement planning was built on
a“three-legged” stool consisting of social security
benefits, company retirement plan distributions
and personal savings. There are increasing con-
cerns about the future viability of the social
security as less younger people finance the retire-
ment of more older people. Corporations are
switching from fixed benefit pension plans to less
expensive profit sharing plans or smaller plans
funded, in large part, by the employees themsel-
ves. As a consequence, we are all going to have
to look more and more to our own savings pro-
gram to be able to retire in the style to which we
are accustomed.

Here are several ideas to consider to help you
start your retirement savings program (if you
haven’'t started already):

1. Pay yourself first. Consider your retire-
ment program like a creditor and take out a set
amount monthly before you pay your other
creditors. It’s good discipline and will assure that
your retirement program isn’t last in line for fund-
ing.

2. Use dollar cost averaging to even out
market ups and downs. The concept of dollar
cost averaging requires that you invest the same
amount of money each month (or other period) in

-the same investment, such as a growth mutual
fund. If the price decreases one month, your
dollars buy more shares at a lower price. The net
result is that, as the market price of the mutual
fund increases over the long term (which has
historically occurred), your average cost per share
will be kept down by the larger purchases made
during low price periods.

3. Look for tax-free deferral and tax-free
compounding opportunities. Investment in tax-
deductible individual retirement accounts
(“IRA’s) is an example of both tax-deferral and
tax-free compounding. You invest up to $2,000
without paying tax on the money and it grows
tax-free inside the IRA until distributed at retire-
ment. Although fully taxed when withdrawn, the
after-tax proceeds will far exceed what could have
been accumulated over the same period outside
the IRA.

Similar double tax benefits (deferral and com-
pounding) are available in “cash or deferred” or
“401(k)” plans, which more and more employers
are adopting. It pays to maximize contributions
to such plans, especially if the employer partially
matches the employees’ contributions.

Self-employed individuals can get the same
double tax benefit from contributions to self-
employed (“Keogh”) retirement plans.

If you can’t find both tax-deferral and tax-free
compounding opportunities, there are a few in-
vestments that will, at least, give you tax-free
compounding, These include tax-deferred an-
nuities and single premium whole life insurance
policies. We will talk about the benefits and
detriments of these two alternatives in a future
column.

Remember, that the longer you wait to start a
systematic retirement savings program, the more
difficult it will be to accumulate sufficient funds
to retire comfortably, While we all have many
financial priorities (childrens’ college education,
a bigger house, a new car, etc.), it’s crucial to
integrate retirement planning into your budget in
your 40’s, or early fifties at the latest, to have
sufficient savings at age 65 to comfortably retire.

Henry G. Nagel is Director of Financial Planning for
New England Financial Advisors, and Arun K. Misra is a
Registered Representative for New England Securities
Corporation. Both are located in Securities Center, Suite
700, 3500 Piedmont Road NE, Atlanta, GA 30305.
Phone: 404/266-1230.
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THE WORLD: A GLOBAL INFORMATION SYSTEM

Batlochan Behera

This article compares the World to a SYSTEM,
perhaps an Information System, Any major changes
in the world (system) can affect our daily lives, just
as any change in the information cycle affects an
information system

The World:

A Global Information System
What is a systern? A system is a series of func-

tions or activities within an organization (the World),
that work together for their common goal; World
Peace and prosperity. A good example of this is the
world as a system and all countries in the world are
part of the system. Each country is a subsystem
within the system (world). Another example of this
may be the five major international stock exchanges
- New York (USA), London (UK), Tokyo (Japan),
Sydney (Australia), and Germany which create the
system, Each stock exchange is a subsystem within
the system (International Stock Exchange).

We all are very familiar with the term “Garbage
In and Garbage Out’ for any computer system. The
computer is a very intelligent device; however, it is
unable to perform ocrrectly without proper instruc-
tion for the desired result. The information cycle
continues always with the changing data as its source
and thus produces desired information. As a result,
we have the necessary information to help us make
the right decision.,

Any major event around the world is felt by all of
us today. For example, the end of communism from
eastern europe, the Persian Gulf crisis, and the
change in political structure in he Soviet Union are
mjaor event for the world. The predictions for the
outcome of any major event change every day, as
docs the stock market’s performance. The day-by-
day development of the Persian Gulf crisis was the
main source of information which was fed to the
overall system (global information system), whether
it is a human mind or a real computer. The impact
of this crisis on the system (The World), is in no way
different than any other information system which
uses the information cycle to perform its operation.
Decisions are made by each country involved in this
crisisa s information is available to them, just as
information flows within the information cycle of
any other computer system,

Global Economic Dependency
For the first time in the history of man-Kind, super

powers are becoming close friends to solve global
problems and maintain world peace. With the politi-
cal and economic changes in eastern Europe, such
as the formation of the Common European Market
by 1992 and East and West Germany being together
as one Germany, the competition is becoming much
tougher for any one country to dominate as a tech-
nological and industrial leader in the world. Given
the analogy of the whole world as a system, in-
dividual countries may be compared to subsystem.
Events which occur within one country, or subsys-
tem, affect the world as a whole system. One
country’s economy may very well be affected by
another country’s economy which may have a
greater impact in the whole world’s economy.

A peaceful solution to any major crisis in the
world may be the result of teamwork by a number
countries working together for the common goal.
Teamwork will play a key role in helping each other
in our new global home. '

Global Challenges Ahead
CAUSE that produces EFFECT, Take for ex-

ample, the Persian Gulf crisis. Improvement in the
system (the World) can be accomplished by reduc-
ing the cause (Persian Gulf crisis) that produces the
effect in the system. Our first and foremost goal is
to stabilize the system by making sure that the world
peace is ensured within the system, The Information
Age is going to be the next vital factor for
tomorrow’s economic challenges. How can we suc-
ceed in this global economy? Our success will
depend upon our ability to provide creative solutions
to various global problems. Information will be a
key factor in providing solutions to these problems.
The economic climate in this country and around the
world has been improving as a result of the peaceful
solution to the Persian Gulf crisis.

The overall system (the World) will become
more stable and peaceful as we play our role as
responsible individuals within society and con-
tribute toward the common goal. The world will
be a much nicer place to live and enjoy as tech-
nology brings us closer and we work toward our
common goal.
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Drugs: The American Tragedy
Pradip K. Swain, M.D.

Dusk has reluctantly bowed to advancing sum-
mertime darkness and the early evening congestion
of the Emergency Room has finally slowed down,
The radio crackled “Medical control. This am-
bulance 10. We are enroute to your hospital with
a 19 year old girl with multiple trauma from an auto
accident. Looks pretty bad doc? She has a pulse,
but feeble...MAST trousers on... Got a large bore
L.V. in her left antecube (elbow)...Smell of alcohol
and some kind of drug deal...We have a five minute
ETA (estimated time of arrival).”

The quiet night is shattered by the blaring of the
radio and we swing into action again. Quickly we
assembled the traumaresuscitation equipment.
Lights flash through the automatic doors of the
ambulance entry way. They have arrived and we
are as ready as we can be.

A wide-eyed pale looking teenager girl is
wheeled into the resuscitation room. She was pret-
ty, high on drugs, feeling immortality. She was
sure she could make the turn on the boulevard, but
the car was too close and too fast.

“Will 1 die?” She asked.

“No,” I said, fingers crossed, though I felt pretty
confident, After all, we are an experienced trauma
team.

“Doctor, I want to live.” She said.

We are working like a well-oiled machine.
Things are getting serious. Her blood pressure is
dropping. Intravenous fluids are being pumped in.
Orders arc barked. Start another line! Suction!
Send blood for type and crossmatch! Don’t forget
the blood alcohol and drug screen! “Doc! She’s
not breathing!” Now she is intubated and we
started suctioning blood out of the endotracheal
tube. Vomit dribbles down the side of her face.
Her eyes are vacant. She has multiple broken ribs,
massive, uncontrolled bleeding into her chest
cavity. We are losing her,

“Forget the chest tube! Open the thoracotomy
tray! Hand me aknife! Ineed a20 blade!” Blood
is pouring out of her open chest. We are tramping
in blood. Someone throws a sheet on the floor so
we don’t slip. “Blood! We need blood!” We
pumped it directly to the heart, but the blood just

came straight out of the lungs through a torn pul-
monary artery. The heart had emptied and stopped.

“Charge the paddles!” The heart jumps a bit,
but does nothing on it’s own. The heart of a 19 year
old girl, a girl who had earlier in the evening stood
in front of a mirror and carefully braided her hair,
checked her lipstick, checked her watch, then
gathered her merchandise. Another defibrillation
attempt is made, then another.

Now we know. The original hope has waned.
There’s a different feeling in the air. Adrenaline is
directly injected into the heart. Nothing. Countless
rounds of drugs, endless fluids and blood, a tem-
porary pacemaker, the young heart remains silent.
It’s over. We stop. One by one, not unlike relatives
at a wake, we file past the body. We peak under
the open rib cage and look for the destruction the
steering wheel made through her young, eager
body.

When she dressed earlier in the evening and slid
on her stockings, she did not suspect that an emer-
gency physician would be peeling them off. She
was immortal. The toe tags are placed. The family
arrives. We wait for the screams.

The parents were taken to see their daughter - so
still and so carefully cleaned up by the nurses - who
now would not go to college, marry of have
children. I had to take a long walk. The haunting
though went through my head that if I could not
save the beloved daughter of this parent, so healthy
only hours before the accident, then whom can I
save? This was irrational. As doctors, we are
suppose to be beyond such thoughts. Nonetheless,
it is there. A real feeling I am forcibly reminded of
from time to time.

“Sometimes” I think, as I weep into my hand-
kerchief “This job takes more out of me than I can
stand.”

Tomorrow evening when I dress for work, as I
pull on my socks and brush my hair in front of the
mirror, I will wonder, “What young man or woman
is pulling on his/her socks or stockings, looking in
the mirror, adjusting the gold chains? What young,
indestructible teenager is checking his/her mer-
chandise? What youngster will I meet in the Emer-
gency Room and later on peer down at his/her
glistening, torn heart...., which will not be beating.”
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Introduction
Part L:Lalatendu Mansinha

The lights gradually dim. The
twittering in the audience slowly hushed. The
lighted incense sticks provide a smoky haze,
The music started, filling the entire space
around us. I felt I was part of a formless,
boundless universe. I vibrate with the music
and become formless, merging with the music.
I am one with the universe.

A dancer slowly walks, dances, lilts
across the darkened stage. With hands
together she kneels, touching hands and
forehead to the ground, paying obeisance to
the Lord Jagganatha. Only then does the
evenings’ performance begins. The dancer
was Menaka Thakkar. The music was by
Guru Kelu Charan Mahapatra, Rakhal
Mohanty, and Bhubaneswar Misra. The
astonishing thing is that this took place in an
auditorium at York University, Toronto,
Canada.

Through the passage from the existing
state of temporary residency to the sober
acceptance of permanent living in North
America, almost all of us have questioned and
arranged our values in relation to our newly
adopted home. In the process, the
preservation of our cultural heritage has been
a primary concern. No matter how vaguely
one may like to define it, the culture associated
with Lord Jagannath comes to focus; and
Odissi, the temple dance dedicated to the Lord,
is unequivacally accepted as a distinct feature
of the Oriya culture. Thus arises in both of us,
a natural curiosity in its development,
propagation and evolution here as well as in
India, which has led to the publication of the
articles in the following pages.

Never-the-less, there was initially no
well defined project. We began with the
spontaneous idea of interviewing
Padmabhushan  Guru  Kelu  Charan
Mohapatra, when he was visiting Canada in
1987 at the invitation of Menaka Thakkar, the
renowned Indian classical dancer in Toronto.
The sole purpose of the exercise was to keep
an audio-visual record of this great guru.
However, this embryonic collection became
the impetus to consider publishing a special
issue of the OSA Journal on the spread of
Odissi learning in Canada and the States.
Later, we felt that the theme could be
broadened by inclusion of articles on
propagation of Qdissi in India by individuals

- humble project.

My thoughts turned to my childhood, to
my father, Dr. Mayadhar Mansinha. I wished
he could have witnessed what [ had
experienced. | remembered the discussions
with visitors, lovers of Orissa culture, on the
total absence of appreciation of Odissi dance
outside Orissa. | remembered the visits by Dr.
Charles Fabri, of Indrani Rehman, all with the
aim of showing the outsiders the beauty of
QOdissi music and dance. My father would
have been pleased and happy that Odissi is
now being performed regularly in cities
throughout the world. The efforts that he and
many others put in has reached fruition,
beyond anybody’s dreams. He would have
been happy to see this progeny of his, a
scientists dealing with the driest of subjects,
finally find an ethereal bond with Odissi music
and dance.

Part 11:5ri Gopal Mohanty

and institutions. The motivation was to
provide a wider perspective of the
contemporary development of Odissi.

Yet the articles neither have a structured
chronology of events nor are anointed with
technical details. Rather, we suggested to our
artist- authors to tell us their personal
experiences on " So I became a dancer and my
vision of QOdissi is ..." in a story- like- manner.
In other cases, the emphasis was on the fact
-of- the- matter type of article. In spite of our
best efforts, there are serious omissions in our
coverage- we were unable to collect articles on
Guru Deba Prasad Das and  on the
popularisation of Odissi in Delhi.

There has been a great personal
satisfation for both of us in carrying out this
For me it has been a
passionate desire to bring Odissi to the
forefront in North America since early sixties
when Odissi was not recognised as a classical
form of Indian dance, even in Indian cultural
programs.

We express our appreciation to the
Orissa Society of America for the opportunity
to publish this collection of articles. All the
typing of Oriya articles and most of the
English articles was done by Sabita and Gagan
Panigrahi. We thank both for their help.

Finally, a cautionary note to the reader.
Many of the articles were written a few years
back. References to the immediate past or
future may not be totally appropriate.
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Guru Pankaj Charan Das

Priyambada Mohanty

The doyen of Odissi dance Guru Pankaj
~ Charan Das is the oldest living Guru of Odissi
today. From his humble beginnings till today,
he has trained several generations of dancers.
One of his disciples is the legendary Guru
Kelucharan Mohapatra earning him the
reference as " Guru of Gurus".

Shri Das comes from the traditional Madeli
family (the Madelis provide Madal or drum
accompaniment to the Maharis or the dancers
and musicians of Jagannath temple). Son of
Shri Dharme Das and Shrimati Khetramani, he
was brought up under extreme hardship.
Shrimati Khetramani lost her husband when
she was expecting Pankaj Charan and
therefore, brought him up under considerable
hardship. His mother and young Pankaj
Charan lived with Fakira Mahari and
therefore, Pankaj Charan was exposed to
music and dance from his very infancy. He
was a very popular boy in his elementary
school as he could sing and act very well. In
the evening he used to go to Akhadaghara
which used to be centres for training in
gymnastic, music and dance exclusively for
men. Pankaj Charan could easily mimic the
dances and music being practiced by the
Maharis in his home and got a chance for
formal training in Akhadas. He used to give
regular performances in dance, music and
dance in his school. Pankaj Charan lost his
mother when he was only 14 years old and
had to discontinue his studies. Then started
the long struggle. First he set up a small shop
for betel then he worked as a peon for a while
in Puri. Occasionally, he used to perform in the
Huajuri theatre in Puri.

During this time, he saw an advertisement
for recruitment of actors by New Theatres at
Cuttack and was selected. He started acting,
dancing and singing for the travelling theatre.
Later he joined Annapurna Theatre where he

had his beginning as a dance teacher. He
taught dance for different plays and of great
significance is the fact that he taught dance to
the husband and wife team of Kelucharan and
Laxmipriya and established himself as a Guru
in Odissi style. He was with Annapurna
theatre from 1944 to 1949. He got married to
Shrimati Sarojini, the adopted daughter of
Mahari Haripriya during this time.

After leaving Annapurna theatre he made a
living as a professional dance teacher as the
negative attitude towards dance was changing
in the society then. He started teaching dance
both privately in Cuttack as well as in new
institutions which were being established to
promote music. He also continued giving
dance direction in Rupashree theatre, Cuttack
where he did short stints as an actor. He was
the dance director for the film, "Shri
Jagannath" produced by Rupabharati.

His popularity increased and by the late 50’s
he was teaching in Orissa Sangeet Parishad,
Puri; Lalit Kala Pitha, Bhubaneswar and Utkal
Sangeet Samaj, Cuttack. He joined the newly
established Utkal Sangeet Mahavidyalaya of
Orissa Government is the early 1960’s as a
senior lecturer in Odissi dance from where he
retired as the Principal of the College in 1984.

With Odissi dance being established at the
national and international level, recognition
came naturally to Guruji. As a Guru who has
made a significant contribution to the
development of Odissi from a ritualistic dance
to a full fledged classical dance, Guruji has
received felicitations from Central Sangeet
Natak Academy, Orissa Sangeet Natak
Academy, Sarangdev Fellowship from Sur
Singar Samsad, Bombay; Jayadev Parisad,
Jadumani Sahitya Sansad, Orissa Sahitya
Academi, Bharatiya Nrutya Kalamandir of
Patna; Bhanja Kala Kendra, Rourkela etc.

Although he has retired from service, he
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continues to be active in the field. Recently, he
presented his choreography in South East Asia
under the auspices of Indian Council of
Cultural Relations, Govt. of India, and was
felicitated by the audience and conneisseurs
alike in Bangkok, Laos, Indonesia and
Phillipines for his imaginative choreography.
Some of his famous choreography include solo
items of Panchakanyas, Navadurga, Sthai and
Pallavi Gatibilasa. = Some of his group
choreography which are very famous are
Matrubandana, Om-Namah-Shivaya, Vishnu
and GlaniSamhara. Glani Samhara has been
acclaimed as one of the best choregraphies by
any dance Guru of the world. Recently, he
choreogrphed "Savitri Satyaban" for Gurukala
Kanya-Ashram at Porbunder, Gujrat.
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At present Guruji is imparting higher
training in Bhubaneswar and Puri. One
interesting aspect of his life is that although
Guruji has 11 children (7 sons and 4
daughters), only one, the eldest daughter
Bijayalaxmi has training in dance. The rest
have chosen other professions.

Having travelled far and wide, Guruji
has students who have made a name in both
national and international levels. Besides
Kelucharan Mahapatra, they include Guru
Mayadhar Rout, Shri Bhagaban Sahu, Ritha
Devi, Sumati Kaushal, Yamini Krishnamoorty,
Priyambada Mohanty and others.

Priyambada Mohanty-Hezmadi is presently the Head of the Department of Zoology at Utkal
University, Bhubaneswar. She is well known as one of the chief exponents of Odissi and is the recipient of
Sangeet Kala Academy award. She refers to herself as the ‘Grand old lady of Odissi’, even though
chronologically speaking, the title will not befit her for a few more decades.
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My Travels with Guruji (Kelucharan Mahapatra)

Oopalee Operajita

Padma Bhushan Kelucharan
Mahapatra is a living legend. Together with
one of his own gurus, Pankaj Charan Das, and
the late Guru Debaprasad Das, he has been
one of the three most prominent Odissi gurus.
Most people stand in awe of him, but some of
us have had the priviledge not just of being
among his few favourite disciples, but of
knowing a side of him that very few people get
to know. Guryji forms a part of the
triumvirate of Odissi gurus responsible for the
rebirth of Odissi and its current status as
possibly the most popular classical dance style.
His creative output is prodigious, to say the
very least. Also, the diversity that he has
enriched the Odissi repertoire with simply has
no rival. His energy, touch wood, always
seems limitless, and one of the reasons Guruji
has the unique place he does in the history of
Odissi is because he has made it evolve from a
simple style into a complex one : He has never
paused in traversing the width and length of
India, exposing himself in the process to other
classical styles. As a result, the current Odissi
repertoire, as devised by him, is superb: in
rhythmical complexity it is on par with
Bharatanatyam, and lyrically, it is quite
exquisite: each of his ashtapadis is immortal,
and has already earned for itself a niche in the
history of Indian classical dance.

[ started learning from Guruji in 1972.
At that point | had already had nine years of
Bharatanatyam training behind me, and four
years of Odissi with the late Debaprasad Das,
another wonderful and generous teacher.
Guruji saw me perform for the Republic Day
celebrations in Bhubaneshwar in. 1972, and
said that I ought to study with him. His
association with my family, however, dated
back to the late forties, long before [ was born.
From the very start, he treated me with utter
indulgence -- and this was in marked contrast

to the sternness of my Bharatanatyam guru.
We did lots of group shows, but the first
dance-drama was "Konarka" which we were
producing for a big conference at the medical
college in Cuttack. Guruji had reserved the
lead role for me and because I was studying in
Delhi University then, and had to arrive to
participate in the dance-drama after my
examinations, and was pretty scrawny as a
result of incessant hostel  food, every
intermission in rehearsals was characterized
by Guruji’s stuffing us up full with rasgullas
(for energy, he said, and since most of were
slender teenagers, we could afford to take such
liberties with the calories). That dance-drama
was a spectacular success, and we later put it
on for the ten-thousand strong audience at the
All-India Science Congress in Bhubaneswar.

In 1977, a very big honour came my way.
I was invited to inaugurate Utsav ‘77, a
week-long music and dance festival. Among
other performers were, Pandit Ravi Shankar,
Birju Maharaj, Emani Shankar Shastri and the
senior Dagar. 1 was all excited, naturally, and
couldn’t hold still, while Guruji was making
me up; his standard retort was: Mami, chagala
ha na" The show went off well and Guruji
was proud. But when the crowds came and
engulfed us after the show, Guruji protected
me: he just wouldn’t allow anybody else to
come near me.

The next couple of years were extremely
hectic. [ went to Bombay several times; the
first time was for the Kal-Ke-Kalakar Festival at
which the response of the press and public to
my recital was simply overwhelming. But I
can never forget Guruji’s reaction to my school
friends from Rishi Valley, many of whom were
pretty presentable young gentlemen by then.
He slammed the green room door shut in their
faces. No amount of elucidation would let me
-- my parents wouldn’t mind. He spoke in his
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pidgin English, and one curt, "Excuse. me. Not
to disturb," instilled -holy terror in my poor
friends, some of whom had travelled great
distances from other far-flung areas of Bombay
to come and see their artist friend backstage.

Varanasi was a place where, as a team,
we went no less than six times in one
four-month period. On one occasion we were
travelling by train from Delhi, and my singer, a
very pretty girl, was travelling with us. Guruji
promptly packed both of us off to the top
berths and forbade us from coming down lest
we got stared at too much. My singer and I
stretched out and talked in sign language; but
we were giddy teenagers, and soon burst into
giggles. There was a cogent reason behind
this: a politician of sorts had got on the train
somewhere in U.P. and after a very painfully
off-key rendition of a song to Shri Rama, he
had started giving impromptu speeches, One
co-passenger had had about as much as he
could endure, so he asked the politician,
"Netaji, whose chamcha are you? Indiraji’s or
Morarji’s?" That did it for us, and seeing us on
the verge of exploding, Guruji arched his
eyebrows and peered at us through his glasses,
"No talking. No laughing." so my singer and
me had to seal our lips and keep quiet though
the rest of the journey -- a pretty tough ordeal,
especially since the journey was long,

My parents always regarded Guruji as
a mother and father bundled into one. That is
probably why they let me travel anywhere
with him -- without Guruji I had to refuse
concert  offers. But Guruji usually
accompanied me, turning down several elder
artists while doing so. My friend, the
film-maker Mira Nair, used to come along with
me to Cuttack sometimes just to take in our
sessions together. The very first time around
she noticed how particularly attentive and
indulgent he was with me. 1 just said that I
could never count my blessings.

! have just returned from a 14-city tour
of India. My final concert was in Delhi, and
Guruji accompanied me on the pakhawaj. It
was mammoth show, and the cultural mafia
was there -- everybody who was anybody in
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Delhi’s cultural scene attended it. Guruji told
me just one thing: he told me "Mami, tu free
bhabare nache -~ mun acchi” That one
sentence worked wonders: three leading critics
called the recital the best Odissi recital in the
past year in Delhi, and one can attribute much
of its success to the tremendous strength one
derives from Guruji’s presence.

I am now working on a tour of North
America and Canada with Guruji next spring.
Guruji wants to come here with me, One of
the reasons he is so fond of me he says, is
because I look like his daughter. Gurus like
him come once in a millennium, and if one is
privileged enough to study with them, one
must consider oneself extremely fortunate.
There is one thing [ have to remember though:
he can not survive without pan, and it could
well be our undoing if he ran out of it. Sonal
Mansingh told me about how desperate the
situation was when she was touring the
U.S.SR. with him in the sixties: she wired
Delhi for pan, because Guruji was out of it and
all was threatening to come to a grinding halt
as a result. It was dispatched by diplomatic
bag to Moscow the next day. Pan, or Guruji’s
consumption of that magical substance is in
direct proportion to his submersion, if you will,
in the creative process. When we were
choreographing my ‘Modanabhasma
Prasanga’ from Kalidasa’s Kumarasambhavam
-- perhaps the most dramatic piece in the
QOdissi repertoire -- [ remember counting the
number of pans he ate in one two-hour
session, which was well beyond witching hour
-- fourteen in all!

I've been thinking of an adequate way to
describe Guruji as | said earlier: he is a living
legend, and the greatest living Odissi guru.
When I have to think of an analogy to describe
him to my North American or European
friends with, I say that he is to Odissi what the
late George Balanchine was to ballet. Years of
sustained training are indispensable to a
classical dancer. And I hold with Guruji that
Odissi is a tough style, because of its extremely
subtle body kinetics. One of the things that
upsets me is the current notion that dancers of
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other classical styles can simply defect to
Odissi, with the odd summer session. Having
been trained in Bharatanatyam for nine years |
can say that the transition takes a minimum of
five years, and Odissi is one of the most
difficult dance styles because it calls for a
restrained use of energy: the dancer has to
look like she is not exerting herself, whereas,
in effect, she is exerting herself as much as she
would in, say, Bharatanatyam,

Guruji and Bhubaneswar Mishra are
the major architects of the current Odissi
repertoire, and the past few years have seen
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Odissi becoming incredibly sophisticated.
Guruji was recently awarded the Padma
Bhushana in recognition of his monumental
contribution to  classical dance: the
photographs issued from Rashtrapati Bhavan
show all the Republic Day awardees smiling,
proud. Guruji is standing with his head down,
in that characteristic pose of humility and
modesty that people the world over have come
to associate with him. He is a true example of
the saying that true genius and true greatness
are never themselves unless they are coupled
with humility.

Oopalee Operajita is a leading young exponent of Odissi and Bharatanatyam. She was educated at
Rishi Valley School, Delhi University, and Dalhousie University, where she came on a Rotary Foundation
Educational Award. She runs her own dance school, and performs at major festivals in India and Europe
every year. QOopalee also writes on dance and aesthetics and is currently researching a book on dance.
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My Experience with Odissi Dance

Menaka Thakkar

There are some experiences in life which
thrill you not only when they occur but every
time you recall them; and you cherish them for
along time. But when you want to share them
with others by giving words to them, they
elude you. This vibrating thrill, like a lovely
little fish, is full of life when submerged below
the surface. You pull it out and its life
evaporates. [ could perhaps make it survive in
another medium, in the fluidity of dance or
music. But in the medium of words where
meanings count with fixed precision, I feel lost.
This, in fact, is what is happening to me now
when [ am trying to write about my
experiences with Odissi dance.

These are not mere experiences. They are
the stuff my life is made of. My life has been
my dance--Bharatnatyam, Odissi and, to a
smaller  degree, Kuchipudi; my solo
performances, choreographic productions of
dance dramas and my experiments with
non-Indian dance forms in joint works with
the Canadian choreographers; my gurus,
musicians and co-dancers; my students, my
audiences and most importantly, that inner
realm of mysterious landscapes where I seek a
stable centre of my life in the midst of ever
changing rhythms and movements of dance
and music, Memories crowd and jostle one
another until I slowly reach back to a fixed
point which may be called the beginning of my
Odissi experience.

It was about 30 years ago that Smt. Indrani
Rehaman performed Odissi dance in Bombay.
This was an utter surprise for the Bombay
audience, for no one had any idea about this
beautiful dance form from Orissa. It was a
thrilling experience for all of us. Among the
audience was one very sensitive man, my
father - Shri Bhanuchandra Thakkar, who was
deeply moved by it and decided there and then
that this dance form had to be brought into

our family tradition of dancing and that his
daughters should seriously pursue its study to
perform and propagate it. My older sister
Sudha was, at that time, the Director of
Dancing and Dramatics at the National
College of Bombay University. I had, by then,
already started dancing Bharatnatyam, and its
rigorous training had given me a foundation
upon which I was ready to build my equally
rigorous training of Odissi. This expansion of
horizon was the very thing we were looking
for. It was a heady period for all dancers and
dance lovers for it was rapidly becoming an
age of discovery and renaissance.
Bharatnatyam in all its variations was fast
becoming popular all over the country. Along
with the traditional repertoire of the
‘Pandanallur  and  Tanjavur  styles of
Bharatnatyam, people had been exposed to the
choreography of Rukmini Devi’s dance
dramas. Padma Subramanyam’s ongoing
research on the use of the lost art of Karanas in
Bharatnatyam was rumoured about. Charles
Fabri had been writing and speaking
eloquently about the beauty of Odissi. Soon
Kuchupudi and Mohini Attam were
"discovered’, accorded joyous recognition and
added to the list of classical dance forms along
with the newly arrived Odissi. In this
intoxicating atmosphere I looked forward to
my initiation and persuit of Odissi. But,
inevitably there had to be a period of waiting
and longing.

Then in the early sixties there came a
visiting troupe of Odissi dancers and
musicians from Kala Vikas Kendra of Cuttack.
They performed for three nights at the Birla
Matushri Griha theatre in Bombay. The wish
to learn Odissi which had gone dormant in me
for some time sprang back to the surface with
great intensity. We caught hold of Babubhai
Doshi who was the backbone of Kala Vikas
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Kendra and persuaded him to send a
competent teacher of Odissi to teach in our
dance school called Kalanidhi that Sudha had
founded and where [ taught Bharatnatyam.
Finally in 1965 he sent Shri Ramani Ranjan
Jena, a desciple of Guru Kelucharan
Mohapatra, who stayed in our home as a
member of our family, and my intensive daily
training in Odissi began. It was a period that
dreams are made of - bubbling with joy and
enthusiasm and filled with hard work of
several hours every day for more than six
months. During that period I not only learnt
Odissi but towards the end of that period we
also choreographed a dance drama based on
Jayadeva’s ‘Geet Govind’ for the centenary
celebrations of the S.N.D.T. University in
Bombay. The music for this production was
composed by none other than the renowned
musician Shri Hariprasad Chaurasia, and the
principal singer was none other than his wife,
Smt. Angur didi.

Now the image changes. The year is 1966. |
am on my way to Cuttack to learn further
from the great Guru Shri Kelucharan
~ Mohapatra. My mother is with me. In her
eyes | am too young to go alone to such a far
off place. She was warned of all the difficulties
she would have to encounter there and the
trouble that her absence from home would
cause the other members of our family. But all
of them had agreed to put up with any
inconveniences that might result. Only I think
that this is most unnecessary. But secretly I
am glad that she is with me. She will be able to
see not only the great Guru and all his
disciples but also all those famous temples and
the sculptures of dancing images.

The day we arrived there, we heard the bad
news that Guruma (Guruji's wife Smt.
Laxmipriya) had to undergo an emergency
operation that very morning, and that she was
in the hospital. Guruji thus became
unexpectedly preoccupied and my training
had to wait for nearly six weeks. [ was sad and
disappointed in the beginning. But I soon
realized that this was a blessing in disguise. I
started helping Guruji in looking after
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Guruma. [ thus became a part of his family
and got an invaluable insight into the true
nature of our ancient system of
‘Gurukulavasa’ where the disciples studied
and lived as part of the guru’s family. I also
used those six weeks in picking up Odiya
language because Guruji in those days was
not very fluent in Hindi. Although I did not
achieve fluency in Odiya myself, the effort
paid off because I could then understand
Guruji’s Odiya completely and could avoid
confusions, misunderstanding and at times
total disasters. On that visit | learnt a number
of Odissi items from Guruji for four months.
During my stay there Guruji encouraged me
to perform at the Bhanja Jayanti celebrations
in Cuttack and also for Kala Vikas Kendra.
During that entire period I was absorbed in my
dancing but my mother, for most part, was left
to her own devices. She made some friends,
went about the town in search of some
unfamiliar ingredients for her cooking, read
and saw the flow of new life around her and in
general enjoyed her make-do life with good
humour and unsuspected inventiveness. On
my return to Bombay 1 started performing
Odissi, although in the beginning it was
subordinated to my  Bharatnatyam
performances. My first full-repertoire
performance of Odissi took place in Cuttack
the following year. This was organized by
Smt. Sanjukta Panigrahi, the renowned Odissi
dancer, during my second visit to Guruji’s
summer course. It then became a routine for
me for nearly five years that I would go every
summer to Cuttack to learn from Guruji. And
of course I would also learn new items
whenever Guruji was in Bombay to play either
for my performance or for someone else’s. For
a long time there were only two Odissi dancers
in Bombay - Smt. Rithadevi and myself. My
range of Odissi performances slowly widened
and I started regularly performing not only in
Bombay but in several other parts of India too.
For some time my Odissi appearances
outnumbered my Bharatnatyam
performances. The ‘Sringar Mani’ award for
excellence in dance performance was given to
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me for both, Bharatnatyam in 1968 and Odissi
in 1970.

In the meantime, with Guruji's blessings, |
had also started teaching Odissi in our school,
Kalanidhi. Some of my pupils of those days,
have continued to learn from Guruji since 1 left
India and came to live in Canada.

Yes, I came to live in Canada in 1972.
Looking back I still feel amazed, somewhat
intrigued, as to how it all happened. What
seemed to be a short term trip to Canada
turned out to be an open ended long term stay
with my feet in both countries and my
activities and life divided - and enriched by this
duality - between Canada and India. I came to
Canada to see my brothers and sisters who
had settled down in Toronto. | also wanted to
see the Canadian dance scene, meet with the
choreographers and dancers and wanted to
give my own performances of Odissi and
Bharatnatyam. I had thought of going back to
India after four to six months. Little did 1
know that ] had set myself on a new path.

My very first performance was highly
acclaimed by the dance critics of the two
leading newspapers of Toronto: The Toronto
Star and the Globe and Mail. Very soon | got
two prestigious bookings: one in the
Performing Art Series of York University and
the other in the Theatre Events Series of
McMaster University. Soon a series of other
performances followed. [ was naturally elated.
However two realizations gripped me. Beyond
all the applause and appreciative reviews of
my dance there seemed to be only a small
section of the Canadian society that was truly
aware of the value of Indian dance. For most
of them it was ‘cute’ and ‘interesting’ but
‘exotic’ and ‘ethnic’. Even a significant part of
the Indian diaspora was also not quite familiar
with their own heritage of the classical art
forms and therefore could not take pride in
them. I strongly felt like doing something to
create greater awareness of our dance in these
sections of the Canadian community.
Secondly, | became aware of and felt drawn to
the idea of multiculturalism that was being
promoted in the Canadian society. But again |
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found tht the concept was often
misinterpreted by both the host society and
the immigrant groups. Each immigrant group
tended to retain its cultural heritage within its
own narrow limits. They remained untouched
by one another, and the main-stream
Canadian life would remain untouched in any
essential way by all these so-called ethinc art
forms. 1 secretly yearned not merely for
multiculturalism but for cross culturalism. I
wanted to see our dance become an intergal
part of a larger dance culture and take its
rightful palce in the mainstream. These
desires, coupled with a few other
circumstances related to our family, soon
began to shape my life and its direction. And
before [ could realize all its implications, I
began to live in the two worlds - my India, my
Canada. I travelled back and forth dividing my
life between here and there.

It was a hectic life, but exhilarating. I
started performing regularly in Canada and
the U.S. - at unjversities, art centres, festivals,
and in the annnual dance series with other
Canadian dancers. ‘Dance in Canada’ which is
the national association of the Canadian
classical dancers has invited me every year
since 1977 to perform at their national
conventions wherever they have been held - in
Halifax, Montreal, Toronto, Winnipeg or
Vancouver. At such conferences, Odissi and
Bharatnatyam became as much a part of the
Canadian dance scene as ballet, modern and
contemporary dance. At the international
dance conference on ‘Dance and the Child’
held in Sweden in 1982, Canada came to be
represented by me where I presented a paper
on "Dance as a Vehicle of Transmitting Alien
Culture’. To the delightful surprise and
disbelief of the international audience, three of
my Canadian students whom I had taken
there with me, performed Bharatnatyam as
Canada’s contribution to the Conference. The
long standing ovation we got there still burns
brightly in my memory. That was a moment
of Indo-Canadian pride, a visible manifestation
of the cross culturalism that I had longed to
see.
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My performances soon acquired a
convenient format. One and a quarter hour of
Bharathnatyam followed by an equally long
presentation of Odissi, and the two separated
by an intermission allowed me to present both
dance forms in their unique individualities,
while the juxtaposition of the two in the same
evening provided a framework for their
comparative appreciations. Brief introductory
remarks and demonstration of the expressional
dance numbers with English narration in the
background preceded the individual dance
numbers, There were other occasions when 1
gave lecture-cum-demonstrations on a variety
of topics mainly revolving around the history,
aesthetics, technical structures, choreogrpahy,
musical ~ accompaniments and  poetry
interpretation through dance in Odissi and
Bharatnatyam. In 1977 I invited Guruji
Kelubabu and other musicians and undertook
a dance tour of Canada and the U.5. We gave
twenty-eight performances in forty nine days.
Again in 1987 [ invited Guruji who came along
with two other renowned musicians, Shri
Bhuvaneshwar Mishra and Shri
Rakhalchandra Mohanti, and we again
performed across Canada. Earlier on another
tour with my Bharatnatyam Guruji Shri
Kitappa Pillai and other Karnataki musicians,
the Odissi musical support was provided by
Shri Giridhari Nayak. These tours were
exhausting but they provided some of the most
unforgettable moments of my experience with
Odissi and Bharamatyam.

[ started choreographing my dance
productions sometime in the mid-seventies.
The Bharatnatyam producticns preceded those
in Odissi. However, in 1975 | put together a
two-hour solo dance presentation in Odissi, of
the celebrated sanskrit poem ‘Geet-Govindam’
where my dance interpretations of a selected
set of Ashtapadis were held together by
background narration in English. This was
integrated with music and the projection of a
pre-programmed set of slides of the Kangra
paintings on the theme of the poem. This
production was very enthusiastically received
by the press and the public in north America
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and Europe. Later in 1985 I choreographed an
Odissi production based upon Rabindranath
Tagore’s ‘Karna-Kunti’. To the background
narration of the poetic dialogue in English
between Karna and Kunti, integrated with
appropriate instrumental music and supported
by suggestive lighting design, [ provided dance
interpretation, freely using the expressional
vocabulary of both Odissi and Bharatnatyam.
This, 1 presented in several Canadian and
Indian cities and also at the third International
Dance Conference in Hong Kong,.

Along with my performing career during
these years I maintained a regular teaching
schedule too. In my dance school, Nrityakala -
The Canadian Academy of Indian Dance -
which 1 founded in Toronto in 1974, 1 teach
Bharatnatyam and Odissi. I now have eighty
students of whom many are of non-Indian
origin.  York University of Toronto has
granted academic credits to my students
working towards a degree in dance. Several
grants from the Federal Government have
been given over the years so that I could be
invited to teach on a regular basis to such
distant places as Winnipeg, Regina, Thunder
Bay and St. John's, Newfoundland. I have also
been invited as ‘Artist in Residnece’ in many
School Boards in Toronto, Vancouver and
Calgary. My greatest success came a few years
ago when I took my Canadian students to
perform in India.In addition to the traditional
repertoire of Bharatnatyam we performed my
choreographic  production called ‘Seeta
Swayamvaram’ in cities like Madras, Bombay,
Calcutta, Banglore etc. My Canadian students
were acclaimed both by the public and the
press as complete Indian dancers. Since then I
have taken my advanced students quite
regularly to India with consistently
enthusiastic response to their dancing.

My aim of achieving true cross cultural
experience of dance could not be considered
fully accomplished unless I too allowed myself
to be touched and influenced by the Canadian
dance forms such as Ballet and Modern Dance.
From this view point, I have studied and
jointly worked with Canadian choreographers
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such as Grant Stratae, Dena Lubke and Sandra
Caverly. We have produced experimental
choreography such as “The Blue Saturn’ and
Three Faces of Shiva’.

My greatest moments of satisfaction and
true success came two years ago when I was
invited as ‘Artist in Residence’ by the School
Board in Vancouver. In one of the schools, |
was to give a dance demonstration. The
principal told me that there were two East
Indian boys who were so ashamed to call
themselves East Indian they often represented
themselves as Mexican and displayed great
distaste for East Indian Culture. When [ went
to their class, the two boys would not look at
me but sat thoroughly uptight, nervous and
looking down at the floor. As [ began dancing,
they slowly began to look sideways to see how
the others were reacting. When they found
that the other boys in the class were
thoroughly enjoying my dance.and feeling
thrilled, the two felt relaxed and slowly began
to look up. They came out of their diffidence
and sense of shame and felt that the their
Indianness was accepted and could be a source
of wonder and pride. At the end they came to
me smiling and said that they would go to
India to see the whole country. Last year I met
them again in Vancouver when they told me
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that they did go to India with their parents and
thoroughly enjoyed their visit Now they
were proud of their Indianness. This, to me,
was the greatest success of my dance career.

As 1 pause and look back I find that my
mind is filled mostly with the images of happy
end-results of a long chain of efforts and
struggles. The story of that long meandering
road is a different matter which is often
pushed into the background. There have been
frustrations, misunderstandings, struggles and
growth into larger awareness both personally
and collectively on all sides. This growth is
always a painful process, at least initially; then
it brings its own rewards, for it is an expansive
movement,  However when momentary
setbacks weigh down upon you heavily, you
need support and sustenance. [ am grateful
that I found support from my family, a few
close friends and my own faith in my work. As
[ look back on the last 16 years, the one feeling
that rises overwhelmingly above all the
recollections of joys, sorrows, hopes,
frustrations and successes is that of great
warmth, attachment and sharing that I found
in Canada generally and in the Canadian
dance world in particular. To all those
unrecognized and unmentioned friends, old
and new, l am grateful.

Winter lingers on in Toronto, long and dreary, without color and fragrance and for the truly gloomy of
heart, no joy. But this spring there is Menaka Thakkar, fragrant with jasmine, swathed in purple silk
threaded with gold, and in her dance such spirit and joy that time and trouble disappear with every step.
Her father decided she should be called Menaka - heavenly dancer. And she is.

Her students surround her like brilliantly plumed birds, each wrapped in six metres of gold threaded
silk, paper flowers in their waist long hair, and ropes of imitations pearls and garnets circle their throats,

hang from their ears, crown their heads.

The effect is astonishing: in the girls who have transformed from pretty high school and university
students into otherworldly beauties, and in Menaka herself, from a modest, cotton sari-clad woman into a

goddess of Indian dance.

Leslie Scrivener in the Toronto Star
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Odissi - A Personal Experience

Priyambada Mohanty-Hejmadi

It will be exactly 35 years in November
this year since my performance at Talkatora
garden in the First Inter University Youth
Festival in 1954, led to the discovery of "Odissi
dance" by people from outside Orissa. Nobody
including the five living Mahari’s can tell
exactly when the performances at the
Jagannath temple stopped. But there is
evidence that by 1922 dancing was no longer a
part of ritual at the temple. As with other parts
of India, the devotional dance was transformed
into a mere sensual and entertaining art form.
More important - it was a system completely
unknown outside Orissa. With  the
degeneration of Maharis, Odissi dancing
became restricted to the "Gotipua system" and
"akhadas" in which young boys were trained
to dance dressed as girls. During the post
independence period one could see "gotipuas"
performing fairly regularly during festivals as
well as for pure entertainment. [t is not
surprising that most of our present day gurus
were "gotipuas” during their training period.

In 1954, when the First Inter-University
Youth Festival was organized at Talkatora
Garden, Delhi, I was a student of Ravenshaw
College and used to perform Odissi dance
since I was 5 years old. | was unanimously
chosen to compete in the Classical dance
category without a formal competition. Later I
learnt that several authorities in Odissi music
including Mr. Shyam Sunder Dhir and
Kabichandra Kalicharan Patnaik felt that [
could represent the art in its purest form to a
National audience. Of course, QOdissi those
days was not a "full evening thing". It was
more of a "one or two piece” performance. My
background in Odissi dancing goes back to my
training in Utkal Sangit Samaj, the oldest
institution for music in Cuttack founded in
1933 by poet-artiste Late Sri Laxmikanta
Choudhury (Refreshingly enough it still

continues to survive in its original state, still
poor but not commercialized, with dignity). I
had the basic training in dance steps from Sri
Banabehari Maity whom my father appointed
as a dance teacher for me, more to rehabilitate
him than to train me as a dancer (no parent at
that time probably dreamed of a decadent line
like dancing as an art form to be taken on
seriously as it is done today). For the annual
day and other functions of Utkal Sangit Samaj,
musician Late Singhari Shyama Sunder Kar
trained me in Odissi dance. The experience of
learning Odissi from him was incredible. Of
course, none of us dreamt that Singhari could
dance but when he first told me that he would
teach me an Odissi dance, [ was to say at Jeast,
flabbergasted. The first lesson gave me an idea
of his "Dance teaching technique" - he would
sit and tell me what to do. The steppings were
demonstrated with his hands and of course the
poses waist up, were acted out from his sitting
position. My first performance was another
experience : Singhari insisted that I wear a 14
yd. Sari with a Kachha in Dakhini (South
Indian} style. The make up consisted of a bowl
of sandalwood paste into which he dipped his
fingers and before I know that was happening
I had two striped cheeks and a matching
forehead. Of course I was allowed my
mother’s gold jewellery for the head and silver
jewellery for the hands, arms and waist. He
used to come to stage dressed traditionally in
the manner in which he used to do his "seva”
(his title "Singhari" came from his role of
dressing Jagannath in the evening, commonly
known as "Bada Singhara Vesa"). With his
regal turban he would play an "over size"
pakhawaj which used to roar and used to keep
the audience spell bound with his incredible
pakhawaj playing. After one such
performance late Mr. Asaf Ali, the then
Governor of Orissa bestowed on me a reward
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of Rs. 50/-, then quite a bit of money for a child.
When I was selected to compete in the
Youth Festival in Delhi, I went to Kabichandra
Kalicharan Patnaik who was an institution in
himself. The father of modern drama, he was
also a vidwan in dance and music. He was
eager to help me polish my dance so that I
could give a good impression of Odissi. He
even composed a song for my abhinaya. Guru
Debaprasad Das and I used to go to him every
afternoon for ever a month in which time
every "Un-Odissi movement" was rooted out
and each movement was polished over and
over again. The "10 minute performance" |
gave at Talkotora garden had an incubation
period of about "100 hr.". Going to Talkatora
garden for me was not a comfortable
experience. Going out of Orissa for the first
time, was little unnerving for me. In addition
in the friendly atmosphere of Talkatora garden
every one who heard about my style of
classical dance would ask the same question
"Whatis it?" Then they would add that:

Qe 60l @aR  fdeR  addal ale
QRIS A9 §eaee, 6 QB ¢
M 6g 7

Feeling rather insecure after hearing
such remarks | went on stage, dressed in
Dakhini style with a Kachha, the anchhal of
the sari pinned to my blouse.. The dress was a
black velvet blouse with zari trimmings and a
white Cuttacki sari with black border. Of
course with silver jewellery, the black and
white ensamble even earned a compliment in
Eve’s weekly. The reception was stunning:
The applause did not stop through the whole
performance. At that moment [ did not realize
that it would be of such historical importance
for the emergence of Odissi. The performance
caught the attention of a lot of important
people including Dr. Charles Fabri who
commented in the statesman that "There was a
strikingly original Odissi dance by Kumari
Privambada Mohanty, obvicusly a born
dancer”. He used to refer to my performance
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as the discovery of Odissi dancing outside
Orissa. Then question was raised whether I
will be considered for a prize as my style of
dancing - Odissi, was not an officially
recognized form of classical dance. Indrani
Rahman if [ recall, correctly, was a judge for us
and perhaps she can tell the circumstances
under which one Kathak dancer and a
Bharatnatyam dancer were bracketed first and
| was given a third prize. There was a lot of
talk how I lost out to the Kathak dancer who
happened to be the General’s daughter.

Although a third prize does not always
give the best of feelings, I think it was a
significant event that despite "the questionable
rank of Odissi" as a form of classical dancing, I
had bagged a prize competing in that style - in
a sense an indirect recognition of its
authenticity. Odissi had made it’s mark. From
that day started the long drawn process of
recognition which was officially accepted as a
classical form of dance only in 1968.

There was increasing pressure to prove
that Odissi is really a classical form of dance
which follows the shastras. The newly formed
Utkal Nrutya Sangeet Natyakala Parishad
(later named as Orissa Sangit Natak Academy)
published a booklet by Kavichandra in which
he brought out information from shastras to
provide evidence for Odisst in which my
photographs in some critical Odissi "beli’s"
{(bhangi’s) were published. Sri Dhirendranath
Pattnaik who had also danced "Dasavatar” at
1954 Youth Festival, started research on Qdissi
dance under a grant from Orissa Govt.
Within one year of my historic performance,
we were invited to participate in the National
Dance Festival, New Delhi. Under the
dynamic leadership of executive committee
member of Utkal Nrutya Sangeeta Natyakala
Parishad like retired 1.G. of police Sri B. Mishra,
Bimal Ghosh and my mother Late Shrimati
Nisamani Devi, Guru Kelucharan Mahapatra
and Guru Pankaj Charan Das choreographed
the dance drama "Sakhigopal' under the
supervision of Kavichandra Kalicharan
Patnaik. Kavichandra composed a "Ganesh
Vandana" "Padabande Gananath" for my
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"Mangala Charana" which has become a
traditional piece during the last 24 years. By
1956 in the Third Inter -University Youth
Festival at New Delhi, | got the first prize in
Odissi dancing by then considered as a
separate classical dance form by the
organizers, as a representative from Lucknow
University. 1 was requested to repeat my
performance for the prize giving ceremony.

From 1957 onwards, Indrani Rehman
gave a timely shot in the arm by coming to
learn Odissi, giving lecture demonstrations
with Guru Debaprasad Das and putting it in
National and International map. With the
surge of interest in Odissi style of dancing and
compulsive encouragement to organize the
"still rather piece meal style of Odissi", it was
necessary to standardize whatever was
recoverable. To achieve this an organization
called "Jayantika" was formed at Cuttack in
which most of the Gurus, scholars and
admirers of Odissi came forward to work
together to decide the basics such as the
sequence of the performance and even
organized lecture demonstrations to acquaint
people with these items. In my judgement,
that was the critical step in which the scattered
Odissi was brought back together or salvaged
and then evolved exponentially. In March,
1960 "Marg" published an issue exclusively on
Odissi under the editorship of Dr. Mulk Raj
Anand. All the pioneers like late Dr. Charles
Fabri, late Dr. Mayadhar Mansingh, Mohan
Khokar and Dhiren Patnaik contributed to it
which is one of the best publications on Odissi.
Sri Nilamadhab Bose writting on the
performers remarked that 'Priyambada
Mohanty acknowledged as one of the finest
performers of Odissi style",

Although Mrs. Rahman had taken
Odissi out all over the world, Odissi still had to
make a mark as a self sufficient dance form.
Under the patronage and repeated persevering
interest of Dr. Charles Fabri and Dr. Mayadhar
Mansingh, I finally got enough guts to give a
full evenings program at Sapru house in Delhi
on October 14, 15, 1961. The Little Theatre
Group under the guidance of Mr. Inder Lall
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Dass had invited me to perform at the request
of Dr. Charles Fabri. I must admit filling in an
evening programme was quite a challenge to
me. I chose four traditional Oriya songs
including one each from Banamali, Kavisurya
and Gopala Krushna and three pieces from the
Gitagovinda, Late Pandit Banambara Acharya
retranslated Gitagovinda in Oriya, and Late
Dr. Mayadhara Mansingh retranslated all the
songs into English. Kelu Sir choreographed
the dance and Sri Bala Krishna Das set the
music for the new pieces.

A performance at Sapru house was of
historical importance as it marked the
beginning of Odissi as a self-sufficient form of
Indian classical dance and did not necessarily
have to be used as an appendage to other
styles. Of course, invitation to perform all over
India followed after the good reviews I got
from art critics wherever 1 performed.
However, Odissi gurus were reluctant to travel
then. It meant performing with substitute
accompanists or tapes. I tried both, and both
were disappointing. A fellowship to persue my
interests in Zoology lured me away to U.S.A. in
1963. | gave a few programmes there in
different institutions and did full length TV
programme which were televised coast to
coast. [ even taught Odissi first informally and
then in an institution until I returned to India
in 1975. -
During the early 60’s several dancers like
Kum Kum Das, Sanjukta Panigrahi and Minati
Mishra from Orissa and Sonal Mansingh and
Yamini Krishnamoorty took up Odissi and
popularised it even further. It gives me
immense pleasure to see how within 35 years
the attitude towards Odissi dancing has
changed in Orissa. Most parents are eager to
train their daughters in this art. Odissi gurus
travel far and wide.

Dedication
Several pioneers like Dr. Fabri, Dr.
Mansingh and Kavichandra are no longer with
us. When dancing was taboo, despite violent
protests from our relations and well wishers,
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my parents Late Shri Bhagabat Charan
Mohanty and Late Shrimati Nisamani Devi did
not hesitate to nurture my training in Odissi
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dancing. My mother, as a dynamic member of
Utkal Nrutya Natyakala Parishad, participated
actively in the revival of Odissi during late 50's.
I dedicate this article to all of them.

Dr. Priyambada Mohanty-Hejmadi is presently the Head of the Department of Zoology, Utkal
Uiniversity, Bhubaneswar, and is one of the chief exponents of Odissi.

The Kala Vikash Kendra, Cuttack

(Based on the Annual Report, 1989 - 90)

Sri Gopal Mohanty

Established in Cuttack in 1952, The
Kala Vikash Kendra and the College of Indian
Dance and Music provide service in the cause
of the performing arts in the state of Orissa.
The Kendra is a voluntary organization and is
sustained with the help from art-loving people,
students, teachers and the Government
agencies.

The College of Indian Dance and Music
has Departments of Odissi Dance, Odissi Vocal
Music, Hindustani Vocal Music, Pakhawaj,
Tabla, Violin and Guitar and awards degrees
and diplomas. The enrolment during 1989 - 90
was 381 whereas the number of teachers was
16. The College is affiliated to the Indira Kala
Sangeet Viswavidyalaya of Khairagarh,
Madhya Pradesh.

The Kendra organizes programmes on
dance and music within and outside the state
of Orissa for providing opportunities to the
talented artistes of the Kendra. These artistes
also take part on television and radio
programmes. The Kendra runs a one-year

orientation course for gifted students in Odissi
dance. This course has been found to be
popular with the dancers belonging to Orissa
and with those coming from outside the state
including foreigners.

Besides imparting training, the Kendra
has a department which is involved in
persuing research in dance and music. Some
years ago, it carried out a survey on folk
dances and folk music prevalent in various
districts of Orissa. The survey reports were
published and were helpful for further
research on the subject. The Department
publishes an annual journal devoted to
performing arts. Although the main focus of
the Kendra has been on dance and music, it
has not neglected other art forms. It has a
Drama Department and has also established
the Champaklal Mehta Fine Arts Centre and
the Folk Art Museum. Also, through the Sishu
Manjari, the Kendra organizes cultural
activities for and by the children of Cuttack.
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My Life - My Story

Sanjukta Panigrahi

My story goes back to those times
when dancing by young ladies was considered
a taboo in my society. To make matters worse,
I came from a very conservative and orthodox
family. My mother’s vivid interest in cultural
activities was due to her life amidst great
Chhau dancers at Baripada. She was also an
amateur classical singer of some calibre.

My knack for dancing first became
noticeable when I was just over two years old
and I could spontaneously dance to the songs
and tunes on the radio. This motivated my
mother to think on the lines of making me a
proficient dancer and her determination in this
regard grew day by day. Thus she set out in
search of a befitting guru for me.

In those days the theatre fever was still
on and I had the opportunity to accompany
my parents to several such theatres including
the prominent "Annapurna Theatre". This was
where the now acclaimed doyen of the Odissi

dance, Padma Bhushan Kelu Charan
Mohapatra and his wife Lakshmipriya
Mohapatra worked as actors besides

enlivening the stage by their dances. On
repeated requests from my mother, Guru Kelu
Charan Mohapatra finally agreed to teach me
dancing and singing. In due course, as my
affinity towards the former was very much
more, I stopped singing and concentrated my
heart and soul on dancing.

When [ was about seven years old, |
gave my first major performance in the
International Children’s Dance Festival (1952)
organized by the 'Children’s Little Theater” in
Calcutta. At the performance venue, | was at
first brushed aside owing to my tender age and
the prevailing ignorance about the Odissi

dance form. Nevertheless, | won the first

prize. This was followed by a special program
organized by the Children’s Little Theater in
which my performance was highly acclaimed.

The Children’s Little Theater wrote to my
father congratulating him about my talent and
advised him to send me to a more sincere,
dedicated and practice packed dance
environment, far from the faulty infrastructure
of dance in Orissa. In 1953, the then central
health minister, Rajkumari Amrit Kaul, visited
Orissa. She was very impressed by my
dancing and awarded me a scholarship, the
first scholarship of it’s kind to be awarded to
any child artiste.

Eventually 1 made my way to
"Kalakshetra" (Madras} where I met with yet
another hurdle. Rukmini Arundalethe
founder of Kalakshetra, rejected me on the
grounds of my tender age and my inability to
speak Tamil (the local language). However,
after watching me perform in an audition, she
relented and admitted me on the condition
that [ would give up after three months if [ was
not up to the standards. She was subsequently
more than pleased by my progress.

Besides learning Bharatnatyam at
Kalakshetra, | managed to keep up my practice
in Odissi (squeezing time out of leisure hours
and holidays) including various performances
and seminars. In due course of time, I was
awarded my diploma in Bharatnatyam which I
followed up with two more years of rigorous
practice of both dance forms. By this time, I
was fifteen years of age and I decided to
concentrate wholeheartedly on Odissi alone.
Having so decided, I came back to Orissa.

Until the late fifties, Odissi dance recitals
were performed in small disjoint pieces, each
fragment conceptually different from the
others. In 1958 I, along with Guru Kelu
Charan Mohapatra and Dhiren Patnaik,
composed and choreographed a two hours
long Odissi dance recital for Annapurna
Theatre. This was performed before a select
audience and  the innovation was
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tremendously appreciated and received wide
acclaim. Since then, the structure of the Odissi
dance form has become broader and more
open.

The following year I was married to
Shri Raghunath Panigrahi much to the
reluctance of my father. However, time took
care of such complicacies and the marriage
came through smoothly. Pandit Panigrahi was
a noted classical singer and was also making
news in playback singing in regional films. As
both of us were artistes, it was expected that
our marriage would bring in its wake ego
conflicts and other such misunderstandings.
However we managed to discard all the
negative aspects and since then we have been
working together.

We had to struggle a lot and many
people played funny games with us but still
life was so meaningful. We lived for a cause
and worked hard for it, our cause being to
popularize and throw light on the classical
Odissi dance form.

Pandit Panigrahi was somehow not
satisfied either artistically or aesthetically with
playback singing in films. He started feeling a
growing sense of hollowness in the music he
was doing then. Hence, he completely buried
himself in Odissi classical music and his
composition on Gitagovindam is considered to
be inimitable and has become synonymous
with his name.

In 1964, ] became a faculty member in
the U.S. Mahavidyalaya where I stayed for two
years after which 1 left for good and went
freelance.

If one asks me how ] benefitted by
graduating from Kalakshetra, | have to say
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that Kalakshetra taught me the most important
aspects of any dance form - east or west.
These are discipline, dedication and practice
not to mention the hidden veins of sanctity
which run through such metaphysical
activities. The real strength of the foundation
of any dance form lies in the perfect mix of
dedication, discipline and endless practice or
rather perspiration. This is what Kalakshetra
taught me,

To the younger generation of dancers,
my message is that if you have it in you, polish
it further rather than indulge in vanities
because this search for knowledge never ends.
Like the horizon, its limits are boundless. Keep
as much ego as you can hide and never more
because visible ego is a weakness and never
was or will be a strength. Ego stops you from
learning from everyone. If you really are to
master it then you have to do just that, learn
from everyone however big or small.

My aspiration for the future is to
someday have a dance academy of my dreams,
styled in the traditional Indian mould of a
Gurukul where the complete learning process
of a pupil will be physically, mentally and
spiritually tuned to dance forms, by
integrating education in the dance forms with
the  associated  mythology, literature,
philosophy and history. The Gurukul, with all
its sanctity, freshness and tranquility, should
be free from all trivial distractions and
socio-religious controversies.

For me, dance is not for entertainment,
rather it is a form of knowledge by which daily
life is regulated. [ perceive it as a path to
salvation through art.

Sanjukta Panigrahi has played a key and vital role in the revival and popularisation of Odissi
throughout the world. She has studied Bharata Natyam at Kalakshetra and Odissi at Kala Vikash Kendra.
In 1975 she was awarded "Padmashree’ by the Government of India and has been on numerous official

delegations to countries oulside India.
Raghunath Panigrahi,

She is married to the noted Geeta Govinda singer Pandit
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Reminiscences on Odissi

Ritha Devi
My relationship with the Odissi the dramatic intensity of Kathakali, the
dance-style, specially in its "Mahari" or voluptuous appeal of Mohinjattam, the
"Devadasi” tradition, has been so highly vivacious charm of Kuchipudi, and the

emotional, even to the extent of becoming an
obsession, that it can even be termed a
love-affair. And like all true love-affairs, this
relationship has been characterised by fidelity,
total devotion and single-minded dedication,
discarding, as it matured and mellowed, one
by one, my association with all the other dance
disciplines I had studied in the pre-Odissi
period of my life, which I am inclined to call
the "dark age" of my life! It seems as if the boat
of my life, after anchoring at various "ghat’s, as
it meandered along on its dance-odyssey in
quest of the ideal style that would answer the
needs of my body, mind and soul, and merge
with them totally, has, at long last, found its
true homeland harbor at Puri, the very air of
which is redolent with the incense-fumes
arising from the shrine of Lord Jagannatha.
And here it shall rest, till its last day.

If I pursued other dance-styles, and
broke my body acquiring them, it was because
they went against the natural inclination of
this instrument that God has endowed me
with for the outward expression of the longing
within my soul. At that time, 25 years ago, |
knew no better. Odissi was still undiscovered.
And, even though a voice within me kept on
whispering, "This is not it," I persisted studying
one style after another, each one in its entirety
and traditional purity, not allowing myself
even one moment to take it easy and skim over
one or two! [ had started late, the formative,
adolescent years of my life having been wasted
in fighting against family and society just to be
allowed to dance. [ was finally at an age when
I could earn a little money for myself, and [
spent it all on dance, fascinated by, one after
the other, the sinuous grace of Manipuri, the
architectural grandeur of Bharatha Natyam,

staccato vigor of Satriya Nritya. But, in the
words of the Persian Queen in one of Sarojini
Naidu's poems, "my heart was still
unsatisfied!" That oneness still did not come, |
was still standing away from the dance.

The first time that I saw Odissi being
performed was when Indrani Rahman came to
Bombay, and included two or three pieces in
her program. It was soon after Priyambada
Mahanti had gone to Delhi for the Youth
Seminar, and had made audiences outside
Orissa aware of this beautiful blossom that
had been ‘'blushing unseen" for years.
Suddenly, it seemed as if the eyes of the critics
and connoisseurs in Delhi had gazed upon a
flowering garden that had been cloistered
behind closed gates. Dr. Fabri, a wellknown
critic in Delhi, persuaded Indrani to learn it.
That was when we Bombayites, to whom
events always happened later, got an
awareness of this dance-style.  But, this
performance left my heart untouched, evoked
no answering chords. Odissi seemed to me a
very light, almost folk, style, not to ranked
alongside the other classical styles [ had learnt.

Later, in ‘62, | saw Yamini
Krishnamurthy dance Odissi, and that was a
revelation.  Yamini is a strong, dynamic
Bharatha Natyam dancer, not suited to the
lyrical Odisst in either physique or
temperament, yet, at that time, it seemed to me
the most beautiful, sensuous, heart-enticing
style that I had ever seen, the little glimpse of
Odissi she showed in her program. I
discovered a profundity, a richness, in fact a
classicism that I had not come across in my
previous experience. | made enquiries as to
who she had been studying with and was told
he was Guru Pankaj Charan Das, doyen of the
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Gurus, yet comparatively unknown, as he
preferred to remain within the sacred pricincts
of Puri rather than seek his fortune outside. [
corresponded with him and succeeded in
bringing him to Bombay, where I lived, in May
’63. That was the first ime an Odissi Guru had
been brought to Bombay for an extended stay
and thereby, I became the third non-Oriya to
take up Odissi. As my Guru took the first

steps, Tarikitadhi- dhalangu- tat ta, my eyes had

vision of such exquisite beauty and surpassing
grace that, whatever beauty | had seen in
Yamini’s dance vanished into thin air! From
that time to now, I have not seen a single
disciple of Guruji’s, including myself, evoke
that absolute enchantment that emanates from
‘his dance as he stands and demonstrates a
movement, in simple dhoti and panjabi. One
sight of his dance imprints itself on the mind
for ever. His dance has a unique quality, a
distinctive individuality, which can never be
reproduced exactly by another person, even if
he or she has studied with him for many years.
Even though what he teaches is basically from
the tradition of his ancestresses the Maharis, he
being in their direct lineage (his mother and
grandmother were Maharis), his own
superlative dancing ability and immense gift
for creativity gives it a charm and a character
of its own, which sets it apart from the
ordinary repertoire of the Maharis. The
Mahari tradition itself is quite distinct from the
Gotipua tradition in some of the technical
features, and in the general attitude of the
dancer. From very the first moment I was
drawn towards Odissi, | was enamoured of the
Mahari tradition, a reaction which I have not
felt towards the Gotipua tradition.

" In March ‘64, | took Guruji with me on
a three-month tour of Europe, his first tour
outside India. Even though he only sat on the
stage and played the cymbals for me, people
remarked on the grace with which he walked
through a room, the delicacy with which he
even did something so mundane as eating! In
the course of the next few years, | became the
first to dance his tradition in many parts of
India, Europe and the US. In 71, I was
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awarded a research grant by the Sangeet
Akademi to help me in my research into the
Mahari tradition. By this time, I had, under my
Guru’s guidance, reconstructed for the
modern stage many dances from my Guru's
tradition which had not been performed at all
in recent times and were in danger of being
lost. Chief among these newly-edited and
rechoreographed dances were those rare gems
from the Mahari tradition, the cycle of the
Panchakanya solo dance dramas, revolving
around the tragic lives of five legendary
heroines, Ahalya, Draupadi, Tara, Kunti and
Mandodari. Yamini had danced the first two
kanyas. After six years of constant visits to Puri
(for I had started going to Puri now instead of
bringing Guruji to Bombay), I learnt all five of
them. In August ‘71, under the auspices of
Sur-Singar-Samsad, a reputed cultural
organisation of Bombay, I performed all five
dance dramas, a three-and-a half hour
performance. | was the first, and so far the
only, dancer to have done this. They had not
been danced, even in the temples, for over a
century. The Indian Express of Bombay wrote,
“Ritha Devi excels in the Panchakanya theme
... the Odissi dance-style acquired a new status
and dimension when that indomitable
danseuse presented, for the first time, five solo
dance dramas from the Panchakanya theme ....
indeed a landmark in dance history .... as one
ponders over this great achievement, one
cannot help admiring Ritha Devi for probing
into the deep resources of our past but
nearly-forgotten cultural heritage, for her
enlightened approach as well as tenacity of
purpose ... a task not attempted before in the
terpsechorean history of our country."
However, all that the critics wrote on
this occasion did not move me as much as the
words of my Guru soon after this
performance. He has always been known for
his dissatisfaction with anything less than
perfect, and it is difficult, to say the least, to
win approval from him. At the beginning of
my study under him, he could not bear to even
look at me struggling to get this lyrical style
into a body hardened by years of practising
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Bharatha Natyam! On this occasion however,
he came and embraced me and said "Tonight
you've become immortal, you've become a
true devi!" Those words of his lighted a lamp in
my heart which is still burning bright. All the
storms of vicissitudes that have passed over
my life since then have not succeeded in
extinguishing it.

Even though I have been in the US on
a self-imposed exile, | return to Orissa almost
every year to renew and refresh myself at the
source. Over the years | have realised that the
QOdissi style must be learnt in its own setting
for the dancer to acquire the feel, the mood
and the spirit, and my visits have been in the
nature of pilgrimages. In the beginning, [ used
to bring Guruji to Bombay but the true essence
of this beautiful style escaped me. It was not
till ’65, when 1 went to Puri for the first time
and had darshan of Lord Jagannatha, that I
could feel that oneness with Qdissi, in both
physique and temperament.

Each dancer has her own means of
attaining salvation. For me, it has been the
revival and resuscitation of the Mahari

tradition, long the victim of social ostracism. .

The tradition 1 have given my life to learn,
which has now become my faith, my salvation,
and my own way of life, and in the
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course of acquiring which I have discarded by
the wayside, one by one, all the styles I had
studied previously, Manipuri, Bharatha
Natyam, Kathakali, Mohinjattam and Satriya
Nritya (I have retained Kuchipudi because in
its technical nuances it comes closest to
Odissi), because they conflicted with my
beloved Odissi, is precisely the same as was
danced by the Mahari some decades ago. I
have often felt, in moments of deep
self-realisation, that this must have been my
way of life in a previous incarnation, that I
must have lived and died as a Mahari, adoring
my God through dance, for the stage is always
a temple to me, and my performance a ritual
offering. The Mabhari tradition is not a mere
technical form, nor can it be defined by set
rules and canons. It is a way of life in which
the dancer has surrendered herself at the feet
of Jagannatha, with the gaze of her innermost
soul riveted in rapt adoration upon His image.
And, this is why the traditional entrance of the
Mahari upon the natamandap of the temple
always commences with the words,
Jagannathaswamy nayanapathagami bhavtu mel
(May the Lord Jagannatha come into the path
of vision)! May I continue my dance-worship
of Him till the last moment of my sojourn on
this earth!

Ritha Devi is accomplished in seven classical dance styles of India: Manipuri, Bharata Natyam,
Kathakali, Mohiniattam, Kuchipudi, Satriya Nritya, and of course Odissi. She is the grand-daughter of
Lakshinath Bezbaroa, Father of modern Assamese literature and is also related to the poet Rabindranath
Tagore. For her Satriya Nritya is a birthright. But in a way she is truly Indian. She is a graduate of the
University of Bombay in English and Sanskrit. She has studied dance with the great masters in Madras,
Kerala, Orissa, and Assam. However, it is in the Odissi dance that she has truly found herself, with which
she seems to be one, both in physique and temperament.
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Nrityalaya

The School of Classical Odissi Dance in Maryland

Chitra Krishnamurti

As an Odissi dance performer and
teacher, I feel I have contributed towards the
rejuvenation of this style in the USA. As the
director of Nrityalaya, the school of Classical
Odissi dance in the state of Maryland, I have
tried to instil an awareness of this style to the
Indian and American public of Maryland ever
since 1984. [ have been teaching for many
years, even though the school has been
formally registered only in 1989.

I was born a South Indian in Madras,
but grew up in the North, in New Deihi. My
affiliations with Madras and the South has
been to the extent of home leave visits and the
fact that I married a South Indian - Krishna
Murti -, and my in-laws live in Madras.
Although my education was in convent
schools, my upbringing was totally South
Indian, in a modernised way. 1 learnt
traditional Karnatic music and Bharatanatyam
from Guru Dakshinamoorty, brother of Guru
Dandayuthapani Pillai. After attaining a good
background 1 gave up dancing during my
teenage years as | was selected in the National
Science Merit scholarship program to pursue
the sciences. Dance was always a passion but
when it came to studies it had to take a
secondary role.

In the 1970’s in Delhi one kept hearing
of a reknowned style - Odissi. | went to a
performance by Sonal Mansingh and then
Sanjukta Panigrahi and was so enamoured of
this style that I decided to get back to dancing
but now I wanted to learn only "Odissi". My
father wanted me to get back to
Bharatanatyam but I was adamant and my
mother helped find Guru Surendranath Jena
at the Triveni Kala Sangam in Delhi. | was
pursuing my research in Biochemistry at this
time and preparing to get my Ph.D.. Guruji
used me as a model and if anyone in his class
complained of lack of practice time he used my

example. That gave me tremendous incentive
and I progressed very well and fast. He
allowed me to attend Guru Kelucharan
Mohapatra’s workshops.

[ always felt it was such a shame that
such a beautiful style had been hidden for so
long. 1 guess that was the only way I could
participate in the rejuvenation of this most
graceful style. One of the most interesting
aspects of Odissi is its use of the melodies and
rhythms from both the North and South
Indian schools of music. Since I was familiar
with the Natya Shastra, Abhinaya came to me
naturally and consequently performing
Ashtapadi’s are my favourite parts of a recital.

After getting a Ph.D. in Biochemistry, [
got married to a husband who had never
heard of Odissi, and we came to USA in 1975.
Well, I took it upon myself to not only educate
him but also the ignorant Indian public in the
US. 1 worked fullime as a Research
Post-doctoral Fellow in Milwaukee, and
devoted my weekends to teaching dance. To
quote some of my experiences -- Whenever |
tell people I teach Odissi I am asked -- "What's
that?". "Is it like film dances or like
Bharatanatyam or Kathak?". If a mother
wanted her child to have exposure to Indian
culture she would enroll her in a
Bharatanatyam class if they were South
Indians or in a Kathak class if they were North
Indians. Exceptions were there, depending on
what their peers were learning. I lived in
Milwaukee for 7 years where I was the only
dance teacher so | had 12 - 15 students who
learnt Odissi as they had no choice. 1
choreographed the Gita Govindam and taught
the children and trained a local orchestra. It
was a big success and people came to have an
awareness of this new style. My students
loved the style but | stopped teaching when
my daughter Shruti arrived in 1982.
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We moved to the Washington area in
1983 and I took a Federal job as a Senior
Research Scientist at the Walter Reed Army
Institute of Research. Being a scientist and
“dancer is very hard as both professions are
extremely demanding ones! [ initially gave a
few performances and then decided to take on
a few students as my daughter was rather
young. We then decided to buy a house in
Potomac, MD, where the school system was
good and then | expanded my classes. 1
choreographed and performed in a play
"Hayavadan" a production of Natya Bharati, a
local theatre group. I became interested in
dance dramas and then trained a group of
dancers for a youth production of "Ekalavya",
performed in English. These were sold-out
performances!  On popular demand we
repeated it the following year, this time in
collaboration with an American Theatre group
using Americans in the cast too. This too was

- well acclaimed.

My next endeavour was to compare
and contrast Odissi with Bharatanatyam,
which the public is familiar with. My
sister-in-law Charu Narasimhan, a
Bharatanatyam exponent in the Washington
area, joined me and we decided to do a
Jugal-Bandi. Items displaying Nritta-footwork,
Abhinaya-expression etc were especially
choreographed for this event and we trained a
local orchestra to accompany us. It was a very
time consuming project involving many
rehearsals and the orchestra not being familiar
with Odissi needed to be educated. We
decided tp get innovative and tried out various
combinations -- Odissi performed to
Bharatanatyam Sollu-kuttu and
Bharatanatyam performed to Odissi bols and
also combinations with the drummer too. One
big problem I have faced is the lack of a
Pakhwaj. All the effort finally paid out as we
ran a full house. Word got around that Odissi
was a graceful style involving fast footwork,
sculpturesque poses and beautiful - flexible
body bends.

When Smt. Sanjukta Panigrahi was in
the US in 1988 she visited me and I asked her if
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she would be interested in running a
workshop for me. She readily agreed and I set
about sponsoring her visit in 1990. This gave
me added incentive and now that my daughter
is 7 years old, I have started teaching her in a
group class. [ started getting enquiries from
many teenagers and adults who want to learn
Odissi. I find that the adults who have been
exposed to all the styles decided that Odissi is
what they want to learn. The same does not
necessarily hold for children as their parents
have to take on a long term commitment and if
they live close by they readily cooperate. I
must admit though that those children who
have been with me for a few years have learnt
seriously and are sfill with me. Majority of my
classes are on Sundays and 1 teach in my
basement studio for almost 8 hours on
Sundays.

My students (30 - 40) are both adults and
children of American and Indian origin. They
are all serious and dedicated Odissi dancers,
and that is why I have taken on the task of
organising the workshop with Sanjukta
Panigrahi this year. My students get chances
to perform at ethnic Indian Community
Association functions as well -as local
community events such as Potomac
Community Day and Montgomery County
Ethnic Day. Encouragement is given for
participation as it boosts their morale and gives
them confidence to dance on stage in public.
Students have participated in dance
competitions have won awards in Maryland.

As their teacher [ take on the
responsibility of providing music, costumes
and their dance jewellery, which have to be
acquired in India and transported here. My
class sizes are small with 5 or fewer so
individual attention can be given. Students
practice and progress in traditional learning
patterns. They start out learning steps and [
insist on teaching them hand gestures
(Hastas). The ones who are adept and enjoy
reciting them most are the children asitisin a
different language and they find that
challenging. Right now all levels of students
(beginners to advanced) are learning in the
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school. I have judged several dance
competitions, have been assigned as the dance
critic for many concerts and have contributed
several invited articles to local newspapers and
bulletins.

My students come from diverse
backgrounds.  Some of them have had
previous training in Ballet, Middle Eastern
dancing or Indian Classical styles. One of my
students runs a Ballet school in Potomac and
has about 90 students. Since I have a
background in 2 classical styles it was easy for
me to understand their interest and teach
them a new discipline. [ have students who
come from faraway distances, of at least one
hour driving time! Since both native born as
well as immigrant students are involved Odissi
will not lose its ethnicity but at the same time
will reach out beyond cultural barriers. As the
Director of Nrityalaya [ have several
ambitions. Every year [ plan to stage a recital
of my students so we can assess their progress.
* Some senior students are aspiring to graduate
and classical dance requires a minimum 5
years of rigorous training. Some of them will
be ready for this major event in a couple of
years.
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Nrityalaya has cosponsored Sanjukta
Panigrahi’s performance of Odissi dance on
Saturday May 19, 1990 at the Performance Arts
Center, Montgomery College, Rockville, MD..
She will be accompanied by a troupe of high
calibre musicians incduding her illustrious
vocalist  husband, Pandit Raghunath
Panigrahi. After a taste of this professional
quality, a recital by students of Nrityalaya will
take place on May 28, 1990 at the Jack Masur
auditorium, NIH, Bethesda, MD. Sanjukta has
agreed to grace the occasion.

Since I have taken up the challenge to
popularise Odissi, I feel my school will be the
best means. Juggling a full time job, dance and
being a mother and wife have always been
very hard tasks but having gone so far I don’t
want to turn back. Neither do I have any
regrets. Although dance started out being a
hobby it has become an obsession now! The
person I owe it all to is my mother who lives
with me and since my house is cared for, she
has been the force behind encouraging me to
pursue my dance career, With Sanjukta’s help
I hope I will enrich the cultural heritage of
Qdissi in the USA.

Chitra Krishnamurti is the Director of ‘Nrityalaya’, School of Indian Classical Odissi Dance in

Potomac, Maryland.
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The Orissa Dance Academy

Aruna Mohanty

Odissi is a classical dance of India
whose history is spoken by the silent stone
statues in the temples of Orissa. The Orissa
Dance Academy has a mandate to present this
dance form, with all the basic characterstics of
its roots, within and outside Orissa and India.
Many Gurus are responsible for reviving
Odissi and giving it a new life. Many in Orissa
devoted considerable effort to get Odissi
formally recognised in India as a_separate
classical dance form. The Orissa Dance
Academy promotes creativity and attempts to
adopt and meld the Odissi styles of different
Gurus.

The founder of this institution is Guru
Gangadhar Pradhan.  After receiving his
degree from Utkal Sangeet Mahavidyalaya he
tried to establish himself as a performer and a
dance teacher. From the very beginning in
1970, he dreamt of starting an institution
‘through which he can transmit the Odissi
culture from generation to generation. He
dreamt of Odissi reaching a soaring height,
spreading out over the entire world. With
high ambition, and ne money, he started a
small school, Natyaloka, with the help of Mr.
N.K. Patjoshi, D. Behera and Asim Basu, in
1973.

Meeting the budget was always a
problem. Once he was travelling with Mr.
Jagannath Mahapatra, a senior official in the
Government of Orissa, to Belpahara for a
performance by his daughter  Aloka
Mahapatra. To extract some help from him
Mr. Pradhan suggested that the institution be
named after his daughter.  That's how
Natyaloka came into existence. The institution
had no money, none of the founding members
were rich, nor did it have any political support
or help from the government. So, literally the
members  (mostly  musicians)  collected
donations by going on bicycles from house to
house. The largest donation received then was
Rs. 50/~ from Mr. Baisnaba Mohanty, an
engineer. But they accepted with gratitude all
amounts, however small. The usual gift was a

few rupees.

The first programme was staged in
Kasturaba Nari Mahal in 1973. Mrs. Sanjukta
Panigrahi was the Chief Guest. Mr.
Balkrishna Dash was scheduled to sing but he
could not make it. At the last moment Pandit
Raghunath Panigrahi was approached to sing.
Aruna Mohanty, (this writer) performed that
evening. In spite of all the problems that
evening, and before, the performance was
notable enough to get a good press coverage of
the institution and programme. Unfortunately
our name Nafyaloka was not destined to last
long. It turned out that in Cuttack there was
already another dance school with the same
name.

After this initial success everything came
to a halt. Guru Gangadhar was conducting
his classes with a limited number of students
in Mrs. Manorama Padhi’s house in Unit-],
Bhubaneswar. As the numbers of his students
increased, he had to find a larger place.
Luckily Mrs Bellarani Dutta’s  daughter
enrolled as a student and their house became
another temporary home for the school At
that time , Mr. Bhagaban Behera was a great
help to Guruji in conducting classes. There
were almost 35 students and classes were held
thrice a week, with Sunday morning classes
for exercises and basic steps and postures.

Guruji and Mr. N.K. Patjoshi requested
Mr. BK. Kanungo, a journalist with
Prajatantra {(an Oriya Paper) to allow the
classes to continue in the hall belonging to the
Journalist Association, Sambadika Bhaban. [t
was a big hall. There, classes were conducted
two days a week.  The budget was still
meagre, but there were this group of young
talented dancers - Dipti Sahoo, Sarat Priya
Patjoshi, Aruna Mohanty, Nandita Patnaik,
Mamata Nayak, Archana Mohanty, Susmita
Mitra etc.. Then there came a lucky break.
Mr. Dhiren Patnaik the Secretary of The Orissa
Sangeet Natak Academy (Orissa Academy of
Music and Dance) extended a helping hand to
Guru Gangadhar Pradhan. The pair was
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perfect. Properly guided by Mr. Patnaik, the
school was registered under the name "Orissa
Dance Academy”. In 1980, the students of this
institution, Dipti Sahoo, Nandita Patnaik,
Aruna Mohanty and Sarat Priya Patjoshi were
sent on a cultural delegation to Portugal,
Spain, Holland & Italy by the Indian Council of
Cultural Relations with Mr.Dhiren Patnaik as
the team Manager. The school now ran
smoothly with D. Patnaik as the President,
Bhavani Biswal, as the Secretary, Gangadhar
Pradhan as the principal and rest of the senior
students and musicians as the members. This
way it sailed smoothly for sometime,

Then  suddenly the journalist
association did not want the Orissa Dance
Academy in their hall. We had to leave
Sambadika Bhaban. It was very difficult to
find a place that time. A new search began. It
took six months to find a new place. Every
one was worried and tried to tap every source
that was available. Guru Gangadhar Pradhan
had a friend, Mr. K. Rama Rao Patra, a
musician who taught the Veena at the Utkal
Sangeet Mahavidyalaya. He saw a house
under construction near his own home. He
adviced Mr.Pradhan to talk to the owner of
that half constructed house. That's how
Guruji met the owner Mr. Prabina &
Pradumna Mishra. After much persuation
they agreed to complete the building and give
the Orissa Dance Academy a home. This was
in 1980.

From 1980, till now this small bud has
blossomed into a flower and enchanted the
surrounding region with its fragrance. Under
the able guidance of Guru Shri Gangadhar
Pradhan, the students of this academy have
given performances throughout India, and
abroad. They have travelled to West Germany,
Belgium, Holland, Portugal, Spain, Italy,
United States and Canada. They have also
participated in various major festivals like
Khajuraho, Kal Ke Kalakar etc. The Academy
now has branches in Orissa and abroad.

Apart from the main institution at 78
Kharvela Nagar, Bhubaneswar it has two
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branches in Laxmi Sagar and Khandagiri,
Chitralekha Dance Academy (Canada),
Sangeeta Nritya Academy (Assam). Kasturi
Kala Pitha (Puri), Rasabadi Kala Mandira
(Nimapada), Chandrasekhara Gotipua Kala
Sansada  (Diminisena), Chandra Alaka
(Calcutta), Konarka Nata Mandapa (Konark)
are the branches of Dance Academy. Presently
about 300 students receive training under a
panel of dance teachers.

Near the Konarka Temple a large
permanent outdoor stage has been
constructed. Every Year since 1985, on Maha
Siva Ratri, a three days dance and music
festival has been organised on this stage near
the Konarka Temple.

During its brief histroy the Academy is
indebted to Guru Pankaj Charan Das, Padma
Bhusan Kelu Charan Mahapatra, Late Deba
Prasad Das, Guru Mahadeva Rout and Guru
Gopi Krishan Behera for their choreography
and to Balakrishna Das, Bhubaneswar Mishra,
Harihara Panda, Ghanashyam Panda and
K.Rama Rao Patra for their music composition.
The musicians, the dancers and the young
telented students of the institution make up
the backbone of the institution.

Performing artists of national and
international fame. They are Smt. Dipti Sahu,
Kumari Meenakshi Behera, Smt. Aruna
Mohanty, Smt. Nandita Patnaik, Mamata
Nayak, Menashri Datta, Kumari Manjari
Mishra, Ellora Patnaik, Nibedita Patra, Anita
Babu, Sibani Patnaik, Sri Kanduri Charan
Behera, Sri Bichitrananda Swain and Sri
Manoranjan Pradhan.

So far the Academy has received two
grants, one from the Centre and one from
Sangeet Natak Academy, New Delhi. Apart
from this, donations are received from
organisations and individuals abroad. With
the help, encouragement co-operation and
best wishes of well wisher an art university
with fifty centres over the world will no longer
be a dream. This institution has come a long
way but we have miles to go before we sleep.

Aruna Mohanty is a noted dancer of Odissi and is one of the first groups of students of the Orissa Dance

Academy
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Konark Dance Festival:

Konark is a poem in stone, represents the finest specimen of Orissan Art. Orissa is proud not only for her
architectural magnificence but also for her sculptural exuberance. Konark’s stupendous Sun Temple is the crowning
glory of Orissa and is one of the seven wonders of ancient India. This temple, full of exquisite sculptures and
acclaimed as the gem of Orissan architecture would form the picturesque backdrop of the huge open alr stage. Sun-
Temple, with special illumination for Festival would accentuate its ineffable beauty. The ubiquitous *Alasakanyas”
(indolent damsels) "Salabhanijikas" (maidens holding the branch of sal trees) *Surasundarls' (heavenly beauties) along
with the dancers & musiclans on the stage would transform the evenings into a dream world. The experience of the
choicest liting renditions of the three repertoires in their pristine purity amids the hallowed surroundings of the
Konarka Temple would be unique & unforgettable experience, in fact, one of a life-time,

Odissi Research Centre:

Government of Orissa have set up an autonomous institution styled "ODISSI RESEARCH CENTRE* for
promoting and propagating the Odissl| dance form and Odissi music and conducting research in various facets of this
rich cultural tradition of our state. The Chisf Minister, Orissa is the Chairman of the Cantre and eminent anlists art-critics
are associated with it.

Over the past couple of years the Centre has done commendable work in the codification, documentation
and dissemination of the Odissi dance form and for the replenishment of the Qdissi repertoire. It has also started
intensive training of Odissi gurus from all over the country. A two year programme of Intensive in house training in
Odissi dance and music for middle level artists is also being conducted by the centre, Valuable video taping of about
two hundred hours on the various aspecls of the living traditions of Odissi has been done and preserved for posterity.
Five ftems of Odissi repertoire in colour have been fimed. The Centre has published the first detailed and systematic
teaching manual in the form of an illustrated primer. 1t has also completed monumental work on codification of Cdissi
dance nomenclaturing, for the first time, identifiable basic poses (still and mobile) of the Odissi dance form.

It has got the required infrastructural facilities and the benefits of having the service of great maestros like
Kelu Charan Mohapatra, Pankaj Charan Das, Gangadhar Pradhan, Ramani Ranjan Jena, Mohadev Hout, Balkrishna
Das, Bhubeneswar Mishra and Smt. Kumkum Mohanty as the Chief Executive.
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The Chitralekha Dance Academy

Lalu Mansinha

A dance form, a culture is transported
thousands of miles from its source, across
‘seven oceans and thirteen rivers’, and takes
root. We are all proud that our heritage, our
culture has been appreciated, admired. And
yet, even with our pride, it is not us, the
intellectuals, who brought this about. My
admiration goes to those determined and
lonely students of Odissi who arrived on these
shores to study, to raise a family, to build other
careers and then, with temerity, tentatively
started to give performances and teach our
culture to those of us who have forgotten and
our children who grew up here. The public,
both from India and here, had to be educated
first. Then the children.

This is the story of the Chitralekha
Dance Academy, of Chitralekha and her
accomplished family, daughter Ellora,” son
Devraj and husband Promod.

Chitralekha started learning music and
dance at the age of 5 at the National Music
Association in Cuttack. She studied under
Gurus Batakrushna Sena, Debaprasad Das,
Mahadev Rout, Pankaj Charan Das and
Kelucharan Mahapatra. By the mid sixties she
had blossomed into an accomplished dancer.
Simultaneously she had continued her formal
education, graduating in 1966 with a Bachelors
degree with Economics and Sanskrit.

In 1967 she married Promod and
moved to Canada. Ellora was born in 1968 and
Devraj was born a few years later. Chitralekha
was busy looking after Lora and her brother.
For all practical purposes she had given up her
dancing career. Then in 1971 she watched a
Bharata Natyam and Odissi performance by
ivlenaka Thakkar, at the Kumar Utsab
celebration. As she watched, tears welled in
her eyes. She thought [ could have been on
stage. - I could be dancing. At her side sat Sri
(Gopal Mohanty. He encouraged her then and

later to revive her career. With much
persuasion from Gopalbabu Chitralekha
started dancing again. The rest, as they say, is
history.

In 1972 Chitralekha went to India for a
few months to practice under the guidance of
Guru Pankaj Charan Das. On return she
started giving local performances at
community functions, Caravan (the annual
Toronto multicultural festival), television and
teaching to small groups of students. in 1980
the Chitralekha Dance Academy was founded
and became a branch of the Orissa Dance
Academy and a close association with Guru
Gangadhar Pradhan was initiated. Guru
Gangadhar focussed attention on the purity of
the Odissi style, which became the principal
dance medium of the Chitralekha Dance
Academy. In 1982 the Academy was fortunate
enough to have Guru Gangadhar Pradhan
and Sanjukta Panigrahi visit for short periods.
Another milestone was a visit by Nandita
Patnaik, sponsored by the Chitralekha Dance
Academy. Nandita performed and taught
Odissi group dance for the first time in North
America in 1985.

Ellora:  An  accomplished mother’s
fondest wish must be that the children
outshine her. Having been born and brought
up in Canada Ellora has simply astounded us
by the grace of her dancing. But it is not
simply dancing. She has that unique grace
and charm that comes from our ancient
culture, combined with the independance of
spirit that comes from the culture of the New
World, Ellora speaks Oriya fluently and, in

conversations, shows an extraordinary
fondness and affection for Orissa and its
culture.

Much like her mother, Ellora started
learning Kathak and Odissi at the age of six.
She started performing in local function, with
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a few television appearances. While at school
she got involved in stage work, drama and
took a course in Jazz tap dancing. At school
she gave demonstrations in Odissi to her class
mates. She enrolled in the Orissa Dance
Academy as a student of Guru Gangadhar in
the summer of 1987. While there she gave her
first public performance at the Konarka Natya
Mandap. She went back to Bhubaneswar to
the Odissi Research Center to stydy for a year,
with an Ontario Arts Council scholarship.
While in Orissa Ellora played as a supporting
actress in an Oriya film Daiba Daudi, directed
by Hara Pattnaik.

Devraj: On those rare occasion when
Guru Kelucharan Mohapatra takes to the stage
and executes a dance, one is impressed by the
grace of a refined male dancer, which is
different from that of a female dancer. When I
saw Raj for the first time on the stage, [ was
struck by the smooth, gracefully executed
movements of this young man. There is
extraordinary promise. And then [ heard him
play the tabla. That was another revelation.
He has already played with the famous
Jehangir Mirza of Toronto. In 1989 Devraj
started training with Guru Umesh Chandra
Kar. The youthful talents of Devraj were

recognised by the Orissa Society of America
the

with the Subrina Biswal Prize in

Performing Arts.
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Promod: Promod provides the backbone
of the Chitralekha Dance Academy. He is
everywhere, looking after the lights, the sound
and all those small invisible technical items
that have to be attended to for a major
performance. Promod plays the tabla himself,
and gave Devraj those initial lessons that
inspired him forwards.

Just this May (1991) the students of the
Chitralekha Dance Academy performed in the
3rd Annual Festival, a ‘Delightful Art of Odissi
Classical Dance’. I quote:-

The students of the Chitralekha Dance
Academy are a very enthusiastic and talented
group who show a great interest in this classical art
form. Most of them are born and brought up here
in Canada, yet they present the style in an
authentic and traditional manner.

From its original location in Burlington,
Ontario, over the past 10 years the Academy
has expanded to Toronto, Brampton,
Missisauga, Cambridge, Kitchener and 5t
Catherines. The Chitralekha Dance Academy
has made a significant contribution to Odissi
culture in North America and will continue to
do so in the future.
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FROM THE DESK OF THE
CHAIRMAN,YOUTH FORUM, OSA

We are going to meet again in Chicago during
the Fourth of July weekend to have our annual OSA
convention and 2nd anniversary of the Youth
Forum. We need to introspect and see what we
have achieved so far, and most important, what we
are going to achieve in coming years. As it stands
now, we have only a skeleton and we need to put
some flesh and blood to invigorate it. The Youth
Forum needs your mind and muscles, not bone and
blood to make it a lively organization. I call upon
the youth to be more involved in Forum activities.
I know you are busy with your extracurricular
activities, but you must find time to nurture this
budding organization and carry on its goals and
objectives.

The office bearers, please, give a few hours of
your time every month and make it successful. I
would call upon those youth who have not joined
in the executive committee or Youth Forum yet to
join and further the cause of the Youth Forum.
Those who are giving or going to give their time
and effort for this organization will certainly be
recognized and appreciated. You are helping your-
self by developing organizational skills and
probably preparing yourself to lead OSA and other
organizations. Please BE INVOLVED. We, as
parents, want you all, the second generation, to
carry on our precious heritage and culture and excel
in your career. In this highly competitive society,
each one of you have to fight as an ARJUN. The
great Guru Drona asked his disciples, while teach-
ing archery, what they saw and some said I see the
clouds and some said a bird sitting on the tree. But
Arjun said, “I see the eyes of the bird.” Keep your
“eyes on the eyes” and concentrate on your work.
Recently, I had a chance to meet one of our nobel
laureates in medicine and he got that far in life by
remembering the wise words of Thoreau: “If one
advances confidently in the direction of his dreams
and endeavors to live the life which he has im-
agined, he will meet with success unexpected in
commeon hours.”

With best wishes,
Bhagabat Sahu
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The Aurora
Sunit Das

What am 1?7

I am the salvage from
darkness in the night sky.
What am I?

I.am an endless sea

of blue crashing on the
shore of the horizon.
What am I?

I am a boundless field

of golden wheat, swaying
in the breeze.

What am 1?

I am an infinite plain

of green grass creeping
along the great expanse of
the sky.

What am I?

I am the crimson of

the blacksmith’s hot iron
perpetually beaten by

the dark hammer of

the night sky.

What am 1?

I am the deep purple

of the sky, after

the sun dips below the horizon.
What am I1?

I am the Aurora,

the rainbow of the night.

NOTE:

The Aurora Borealis is best seen in Alaska and from the
menths of August until April. It is a phenonemon resulting
from charged electrons and protons striking gas particles in
the earth's upper atmosphere. They are released through
sunspot activity on the sun and emanate into space, pulled
to Earth by the planet’s magnetic forces, They are msotly -
seen at the extreme northern and southern latitudes. The
colors of the Aurora range from white green, red and blue
to purple and gold. They resemble arcs and curtains.
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NO TITLE

Seama Mohapatra

Waves of sadness -

He loved her so

How much he cared, she will never know
For she has gone away with someone new
- an end to a heartbreak that never grew,
He misses her sweet and dear embrace
Which took him away to a special place
Where fear and anger could not live

And love was all there was to give -

And love was all there was to give -
Love - so warm - and soft - and real.

He felt so safe with her in his arms

Safe from danger and the world’s harms
When she left, his heart did fall

No one to hold onto, no one at all,
Lonely tears fall from his eyes

No one around to hear his cries.

WORLD’S BEST MOM

Tooshar, Debbie, and Joy Swain

She treads a difficult path
Between sickness and health
At times,

Between life and death,

She is present always

By time and stress

Quick and critical decisions

To make and face

She forces herself to listen
Despite a crowded waiting room.

If you have found this perfect Doctor,
Cherish her,
For she is an American Treasure!
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EXPERIENCE

Sarita Misra

To fail but once is not a sin.

Life becomes exhausting when failure

befalls us

Again and again.

Success can be associated with a person, place
Or thing.

A bird may not fly high in his youth

But still has time to make use of his wings.
Life’s battle is often weary.

The road is rocky instead of smooth.

Tears prevent us from seeing clearly.

Yet there are still many things left to do.

God never placed us on this Earth
Guaranteeing that every dream will come true.

Experience is the strict teacher of life.

She will remain forever by your side.

The intelligent man knows to learn from Her.
And allow Her to be his guide.

LAUGHTER

Pragya Mishra

Laughter is yellow

and tastes like juicy oranges,

It smells like big flowers

and sounds like an active waterfall.
Laughter feels like soft leaves
moving through a small breeze.
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THE HOSPITAL

Joya Sahu

The hospital is like a candle,

At the end of a long, dark maze.

With the light it blazes.

We receive its warmth and comfort.

A place where there are people who care.

Everyday a new life is born,
Or the soon to go, will mourn.

When you see a green scrubsuit staring at you,
Your terror creeps upon you as if it had a cue.

Sometimes being in the hospital is very lonely.

Other days when there are parties it’s lively.

They treat you with great hospitality.
As you come and go leisurely.

They treat you with so much affection,
That you feel you must be dreaming.

And you even have your own private section.
On one very special day,
I went to visit, not stay.

The food was great,
And it was just right for your weight!

There was so much to learn and see!
That we were buzzing like bees!

I would like to ask one question.

Where would we be if there wasn’t a hospital
as kind as ours?

Just for us they work iong, hard hours.

Journal of the Orissa Society of the Americas

Page 59

THE ORISSA SERIES
OF VIDEO AND AUDIO
CASSETTES

Introducing you to the finest in a series of video
documentaries, music videos, and live recordings
of cultural events of this ancient land. These three
2-hour cassettes offer the first time viewer, as well
as the native Orissan away from his homeland, a
chance to relive the experience of all the annual
festivals, and introduce him to the rich Orissan
traditions of art, music,and dance that have been
developed to such a high degree of expressiveness
down through the centuries.

Festivals of Puri (color 2 hours)  $29.95

AnnapurnaTheater c(olor 2 hours) $29.95

Orissa - Introduction to an Ancient Land

(color 2 hours) $29.95

(in 3 parts)
Special Festivals of Puri
(color 36 minutes) $29.95
Lakshmi - Narayan Puja
(color 1 hour) $29.95

These videos are produced by Shreekshetra
Productions, a non-profit organization based in
Puri, Orissa and are of television broadcast
quality. They are also available in 3/4", S-VHS
and PAL.

Please make your order payable to:
Bhaktivedanta Book Trust
3764 Watseka Ave.

Los Angeles, CA 90034
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WISTFUL MEMORIES

Tranquil evening
Pliant and peaceful

Reveal-
a mood of tender
pensive melancholy.

Mind swarmed-
by morbid thoughts
that were enigmatic...

Hovered my mind
wide-
Yearning for a solution
But in vain............

Such dull times
were enlightened
by dreams gaiety.

The dreams being
Wistful-

remains only as a memory
in my galaxy

of Wistful memories....... .

Jolly Sinha

(written when 15 years old)
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NATARAYJ, INC.

Presents

RANJANAA DEVI

and Dancers

in Concerts of Odissi Dance and Dance Drama
(Gita Govinda, Devi, Moksha and Others)

In 1992, the Company will be on tour with live musicians from Orissa, for a
performance in your area. Call now for booking information

415/586-8974
12 Bristol Lane, Hadley, Mass. 01035

COMPLETE TRAVEL, INC.

A Travel Agency with Prompt and Courteous Service

TOLL FREE (800) 847-8485 (Except NY State)

New York (212) 563-3422
45 W, 34th St., Suite 403, New York, NY 10001
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Letter to the Editor

Dear Editor,

Please allow me to address the Oriya 'youth’
of North America. Being under thirty, I have
placed myself in this category. I am a computer
consultant by trade, but I am interested in collect-
ing essays on Oriya youth in North America. 1
encourage anyone under 35 to write to me and tell
me their viewpoints on any troublesome matters
that they as young Oriya/Indian have experienced.

Oriyas as group have been living in North
America for at least 25 years. Some have been
here longer. With each new ethnic group that
“invades” Canada or the United States, there is an
adjustment period. Adults try to retain their
heritage and to teach this to their children. The
children, in trying to survive the social differen-
ces, often become Americanized so that they will
be accepted by their peers. Adults, often unable
to understand this change, restrict their children’s
activitiecs. This becomes a major source of
problems.

Often these children subconsciously pick up
certain attitudes. Some will become withdrawn
and noticeably insecure. They’ll try hard at
everything, but won’t always quite succeed.
Others will go the other way. They will cause
trouble at school and have a chip ontheir shoulder.

Either way, school teachers and principles will
notice the surface problems, such as inattention in
class or plan bad marks. Now even more
problems start. The education system is not
sacred. It has its hare of bigots and racists, etc.
These people start to get the wrong impression of
many ethnic children and often make their school
life difficult.

These educators often seem to use different
criteria to grade ethnic student on. The student,
being extremely frustrated, will either drift away
from school studies in many different ways.
Often this self-sabotage lasts throughout life.
They blame themselves. They cannot really
blame the educators, since these people don’teven
realize their own bigotry, so, often, their behavior
is extremely subtle.

I am speaking from experience. Americans are
somewhat different than Canadians. Canadians
often hide their racism and bigotry. Looking back
at my education during public and high school, I
realize that I’ve had a number of dealings with
these ignorant people. So has my brother; usually
with the same people. I had an idea while I was
growing up, but I generally blamed myself.

1 would like to hear in particular from youth
who are or have experienced problems with
teachers and principals. Tell me what happened
and why you think it happened. If you are having
problems with your parents, tell me about it. You
can actually tell me about anything that you’ve
experienced problems with if you think that it may
be because you are Indian. Your letters will be
kept in the strictest confidence.

I'would also be grateful to hear from any adults
who have had similar problems. Parents, if you
want to write to me and tell me the problems
you've had raising your children in North
America, please do so.

WhatI intend to do with these letters is compile
and analyze them. I will send the editor the results
of this survey. This way, we can get a picture of
the social obstacles we all have ahead of us. This
information can point out the most common
problems that youth and parents are going
through. If we understand each other’s problems,
maybe we won'’t drift apart so much.

I'have been to enough OSA conventions to see
that there is a transparent wall up between youth
and their parents. I want to hear from you.

Sincerely, Raj Kumar Dash

c/o Artatrana & Basanti Dash

57 Woodland Glen Drive

Guelph, Ontario

Canada NIG 353

(519) 837-2922
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Our Oriya Performing Artists in North America*
Annapurna Biswal

Over the years, we have been blessed to wit-
ness the emergence of our rich cultural heritage
in various corners of the Americas. The best of
our Odissi classical dance is unparalleled in grace
and charm. Attimes, we are mesmerized with the
melodious Oriya songs. We also have the rare
opportunities to see and sometimes participate in
dancing to the tune of our Oriya folk songs.
Above all, it has been a great pride and joy to see
our great cultural heritage passed on to our
children who were born and are raised here. It is
indeed very gratifying to note that almost all of us,
in our own little ways, have been instrumental in
preserving and perpetuating our great cultural
heritage. Many of us are talented and dedicated
enough to lead the rest of us in these efforts. It is
very appropriate that we begin to recognize and
honor these outstanding Oriya artists whose con-
tribution to our cultural activities have been in-
spiring and exemplary. As the chairperson for the
Cultural Committee of the Orissa Society of the
Americas, I am privileged to recognize some of
these talented individuals so that many more of us
will actively participate in our cultural activities
with equal or more vigor. I wish I could write
about all the talented and gifted artists who have
inspired us all. However I have ventured to make
a beginning.

Dr. Promode Patnaik

Dr. Promode Patnaik is a man of all talents. He
is not only an actor, he is also a director, choreo-
grapher, comedian, orator and singer. He plays
murdhang, pakhaj, and dholok, and can dance
Oriya folk dances in “Gotipua” style and does
village pala. As an Oriya speaker his eloquently
spoken Oriya language is indeed a treat to one’s
ear. For the last nine years he has hosted a radio
program “Waves of Ganges,” a one-hour musical,
educational, cultural, program concerning India in
Huntsville, Alabama. He is also the founder of
Huntsville Kirtan Mandali and chairman of the

Board of Trustees of Huntsville India Association.
He was the president of Orissa Society of the
Americas from 1976 to 1978. Dr. Promode Pat-
naik is one of the most enthusiastic and devoted
promoters of our Oriya culture in the Americas.
He lives with his wife Runu Patnaik and daughters
Rica, Ripa and son Prantik in Huntsville,
Alabama.

Mr. Pratap Das

Even though Mr. Pratap Das did not have
extensive formal training in playing tabla yet his
name became a household word in our Oriya
community and he is recognized as one of the
finest tabla players in light classical style
thoughout U.S.A. and Canada. After learning the
basics in Kala Vikash Kendra, he participated in
singing songs along with playing tabla at various
cultural functions in Orissa. He has performed
with Mr. Akshaya Mohanty and other top vocal
artists in Orissa. After coming to U.S.A. in 1973,
he formed an Indian band in Washington named
“APSARA” and he played tabla in the movie
recordings in New York. He has played with
numerous groups and visiting artists from India.
He goes out of his way to play tabla and sing songs
in many cultural functions organized by various
Indian Associations throughout the country. He
has organized many outstanding Oriya cultural
functions at the local and national level. At
present, he plays tabla for a Bengali group called
“ANTARA” every month. He lives with his wife
Puspa Das and children, Swagat and Pallavi in
Poolsville, Maryland.

Mrs, Chitralekha Patnaik

Mrs. Chitralekha Patnaik, is one of the
foremost exponents of Odissi dance. She began
her training at the early age of five and was
subsequently trained by all the great Oriya Gurus
of Orissa. She has been performing for many
years in India, Canada and U.S.A. She is not only

*There are many talented Oriya artists who continue to contribute significantly to preserve and promote our Oriya culture
in North America. More of these gifted artists will be recognized in subsequent publications of this journal.
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an elegant and graceful Odissi dancer but also the
founder and the director of Chitralekha Dance
Academy, the premier cultural institution of
Canada, solely devoted to teaching and populariz-
ing Odissi dance in the Americas. The Academy
presents innovative solo and group Odissi recitals
as well as demonstrations and workshops for com-
munities, universities and various cultural groups.
The Academy has more than one hundred students
ranging from five-year-old to sixty-five year-old.
To its credit, the Academy has produced three
extremely talented young Odissi dancers of our
second generation, Miss Ellora Patnaik, Miss
Sarba Das and Mr. Raj Patnaik. Mrs. Chitralekha
Patnaik, who is the main instructor for the
Academy lives in Ontario, Canada, with her hus-
band Mr. Promod Patnaik and children Ellora and
Raj.

Mr. Sujeet K. Mohanty

Mr. Sujeet K. Mohanty is a very talented and
versatile Oriya singer. He started singing at an
carly age with the inspiration of his mother and
grandfather who had bought him a gramophone.
Although he never received any formal trainingin
singing, he started singing by listening to the
records repeatedly and dreamt that one day his
name will be on the record. This childhood dream
of his became a reality later in his life. In 1978
Mr. Mohanty participated in a regional music
competition organized by a local recording com-
pany in Orissa and won the contest and the prize,
which was the recording contract with the com-
pany. He went on to record twelve albums from
1978 to 1981. He was also an All India Radio
artist. His mentor was Mr. Akshaya Mohanty, the
well-known singer of Orissa. Mr. Sujeet Mohan-
ty sang for many Oriya films. Besides Oriya, he
also sings in several other Indian languages such
as Hindi, Bengali, Punjabi and Urdu. His favorite
songs are from old Hindi film songs sang by Mr,
Mahmood Rafi. He has his own orchestra in New
Jersey area and performs with Mrs. Leena Nanda,
another talented Oriya singer in our community.
Mr. Sujeet Mohanty has given numerous perfor-
mances throughout USA and Canada. He is a
ppracticing attorney and lives in Marlton, New
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Jersey with wife Sangita and three lovely children,
Amrita, Namrata and Rohan,

Mrs. Sangeeta Kar

Mrs. Sangeeta Kar is a renowned singer and
dancer, who now lives with her family in Midland,
Michigan. She sings a wide range of songs en-
compassing Kheyals, Thumuris, Taranas,
Ghazals, Bhajanas, Odissi songs, modern songs
and film songs. She also has the unique ability to
sing in eight different Indian languages: Hindi,
Urdu, Oriya, Gujurati, Punjabi, Bengali, Kannada
and telgu. She was trained in classical music in
the Gwalior Charana, and received her Masters
degree in Classical Music from Gandharva
Mahavidyalay, Pune. She is a radio (All India
Radio) and television artist and has several solo
discs. She sings for Oriya film and sang for Hindi
film *Bheegi Palken’. She has sung with all the
top Oriya singers, sang duets on stage with
Yesudas and sang Bhajanas in Anoop Jalota’s
program in Detroit in 1989. She has directed and
composed music for most of her records and
cassettes. She has an orchestra group named
“Sur-Sangeet” in Detroit who accompany her on
stage.

In addition to her singing career, Mrs. Sangeeta
Kar is also a renowned Odissi dancer. She and her
students have given many performances in the
U.S.A. She has choreographed dance drama like
“Krisna-Leela” among many. She has received
award of excellence in Indian music and dance
from Cine Critics Association, Bhubaneswar, in
1989 and “Geet Parijat” title in 1989 from Srik-
hetra Prakashika, Puri. She is the only artist to
receive two prestigious titles “Sur Mani” for
music and “Shingar Mani” for dance from Sur
Singer Samsad, Bombay. She has an Institute of
Classical Indian Dance and Music in Michigan
called “Sangectayan” where she teaches music
and Odissi dance. She and her husband Dr.
Kishore Kar have twin sons, Anoop and Aroop,
who are learning piano, violin and Indian vocal
music.
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Mrs. Leena Nanda

Mrs. Leena Nanda is a vocal artist who learned
classical vocal music under the tutelage of Sri
Gopal Chandra Panda, Sri Singhari Shyamsundar
Kar, Sri Prafulla Kar and Smt. Shyamamani Pat-
naik. She was an All India Radio artist from 1971
to 1977. She has been performing in Pennsyl-
vania, New York, and New Jersey areas since
1983. She sings classical and semi classical style
in Oriya and Hindi. She was the program director
for the India Association of Lehigh Valley in
1984. At present, she is learning Classical vocal
music from a brilliant vocalist and a student of
Pandit Jasraj. She is currently teaching music in
Bethlehem, Pennsylvania, where she lives with
her husband Mr. Arun Nanda and children, Lony
and Sony.

Mrs. Nandita Behera

Mrs. Nandita Behera is another leading ex-
ponent of Odissi dance. She received intensive
training in Odissi dance for seventeen years under
the guidance of renowned Gurus Padmashree
Kelu Charan Mohapatra, Raghunath Dutta and
Ramani Ranjan Jena. She obtained Nritya
Praveena degree from Kala Vikash Kendra in
Cuttack. As one of the outstanding stars of Orissa
Dance Academy in Bhubaneswar, she performed
widely under the able guidance of the teacher of
his generation, Sri Gangadhar Pradhan, in India
and abroad. In 1980, she gave performances in
Holland, Spain, Portugal and Italy as a member of
a cultural delegation. Later, she visited Canada
and U.S.A. in a long tour of teaching and perfor-
mances. In 1986, she danced at the prestigious
Khajuraho Festival in India. Nandita has been
bestowed with the title Sringarmani by the Sur
Sangeet Samsad, Bombay. Her artistry in Ab-
hinaya shows a delicate balance between spiritual
and aesthetic aspect of the dance. She came to
U.S.A. in 1988 and has given several performan-
ces in Los Angeles and San Diego where her
Odissi dance performance was highly acclaimed
by the Los Angeles Times and the San Diego
Reader. She is currently teaching Odissi dance in
Los Angeles and her students give beautiful dance
performances for local and national Oriya func-
tions. She lives with her husband Mr. Niranjan
Behera and daughter Nupoor in Los Angeles,
California.

Journal of the Orissa Society of the Americas

Page 67

AN APPEAL
FOR
BALAKRISHNA DASH

BALAKRISHNA DASH, the well-known
Oriya singer and musician, has enchanted music
lovers for many decades. Be it classical, bhajans,
Orissi, Champu, and chhanda, his compositions
have an unforgettable haunting emotional quality.
However, it appears that his days of glory are past.
He lies stricken by paralysis of his left side, trying
to survive on a small pension from the State
government.

I'visited with him in February of 1991 with Shri
Prafulla Kar, noted contemporary singer from
Bhubaneshwar. It appears that Balakrishna Babu
has been forgotten by his students, disciples and
the music scene. His illness has confined him to
bed, but his mind is unaffected and he welcomes
and loves to see visitors. Qur visit enthused him
overly; he asked to be propped in a sitting position
and, accompanied by Prafulla Kar on the har-
monijum, sang the famous bhajan “He Jagannath”.
As tears streamed down my face, I wished that his
disciples and Ministry of Culture had not forgot-
ten him. He still has the alertness of mind to
remember and think, and to contribute to the
understanding of young musicians. A private
trust has issued two audio cassettes of his vocal
recordings. Though the tape quality is not the
finest, the music and singing is wonderful, In
America, Nataraj, Inc. is collecting donations for
Balakrishna Dash, and distributing his tapes at
$10 each.

Ranjana Devi

Artistic Director, Nataraj, Inc.
12 Bristol Lane

Hadley, Mass. 01035

Tel. 413/586-8974
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& Bank of India

(wholly owned by Gowt. of india)
Offers
*  STAR CDs with
FDIC Insurance coverage upto USD 100,000,
Attractive Interest Rate and Maturity up to 12 months.

**  REMITTANCE FACILITY

Transfer of funds through 2300 branches to any part of
India.

At nominal charge of USD 5 per Demand Draft, irrespective
of amount.

Very competetive Exchange Rate for Indian Rupees.

BANK OF INDIA

277 Park Avenue, 47th Street

New York, NY 10172

Phone: 212-753-6100, 1-800-232-2828
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Oopalee Operajita: An Artist Nonpareil
A Pride to Orissa and Oriyas

Oopalee Operajita, an Oriya artist who has
recently gained international reputation for her
innovative Odissi dance, lives in Pittsburgh and
works as a fellow at the Studio for Creative In-
quiry at the College of Fine Arts of Carnegie-Mel-
lon University. She has just returned from a dance
tour in Europe and India and has received the
highest accolade from the dance critics
everywhere. Subbudu, India’s leading dance
critic for the Indian Express (Madras), writes that
“Odissi and Operajita were made for each other,”
and wishes that “the Gurus and dancers of the
South had attended her performance to realize
what dance music should be.” The Statesman
reviewer calls her “the best Qdissi interpreter
today.” Le Soir (Brussels) describes her as “an
artist who has assimilated her technique to perfec-
tion, while enhancing it with a fine sensitivity.”

Oopalee studied Odissi with Guru Kelucharan
Mahapatra and Debaprasad Das in Orissa, and
Bharata Natyam with Veena Visalakshi and S.
Meenakshi, a disciple of the legendary Ram
Gopal, in Rishi Valley. She continues to perform
both Bharatanatyam as well as Odissi, and in her
lectures and demonstrations illuminates both.
Partly because of this comparative style, she has
been active in the Tridhara Festival, which
brought to light the unique aspect of the three
Guru-Shisya paramparas in Orissa: the Mahari
tradition (Pankaj Charan Das), the Gotipua style
(Deba Prasad Das), and the new innovative
Kelucharan style. At the prestigious Khajuraho
Dance Festival of 1991, both the public and critics
honored her as the best dancer.

An accomplished veena player, she is also a
composer and choreographer. Among her crea-
tions: “Kaivartya Prasanga” from Upendra
Bhanja’s Vaidehisa Vilasa, “Kewat Prasanga”
from the Tulsi Ramayana, and “Madanabhasma
Prasanga” from Kalidasa’s Kumarasambhabam.

After watching her dance, the Le Soir critic
said that “Odissi dance is more likely to capture,
with ease, the interest of Europeans than the other
schools of dancing (from India).”

A student of Rishi Valley School, Delhi
University, and Dalhousie University in Canada,
Oopalee won the National Science Talent Award,
the National Scholarship, and the Rotary Interna-
tional Award. At age eighteen, she was on the
Syllabus Committee for the Performing Arts of
the National Council of Educational Research and
Training (NCERT), New Delhi. She has received
two major research fellowships for choreography:
one from Canada Council, and the other from the
Shastri Indo-Canadian Institute.

Oopalee’s father, Professor Bidhubhasan Das,
is retired DPI of Higher Education; her mother,
Professor Pravat Nalini Das, is retired Chairper-
son of English at Utkal University. She lives with
her husband, Alan Kennedy, professor and head
of the English department at Carnegie Melon,
Pittsburg. They also have a five-year-old son,
Aditya.
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“KALINGA HOSPITAL
~ &
RESEARCH CENTER”

An NRI Project of Kalinga Hospital Pvt. Ltd., India in collaboration with
Hospital Corporation of Orissa, Inc. U.S.A.

A 300 Bed Ultra-Modern Multi-Speciality Hospital of International Standard

To be built at Nandankanan Road, Chandrasckharpur, Bhubancswar, Orissa, India.

Consultants: Contracte

Foundation Stone was laid on J
December 2. 1990

To be commisgioned in 19

esigns: Approved

Tenders: Floated

sonstruction: September '91

Kalinga Hospital is a Private Hospital and wishes you to be affiliated
with her for practice and/or investment and/or donation of time and/
or money and/or equipments. This will be your Hospital if you wish.l

Fach Equity Share is valued $250(US). Minimum 25 shares must be held. Please write for the
“Investor's Guide” to “The President, Hospital Corporation of Orissa, Inc. , 610 Creek Road,
Moorestown, New Jersey 08057, U.S.A. or * The Managing Director, Kalinga Hospital Private
Limited , 48 Bapuji Nagar, Bhubancswar, Otissa 751009, INDIA” or contact the HCO Group at the
OSA Congress in Chicago at Hyait Lisle Hotel for details how to be part of this noble project.

Ramprasad Painaik, M.D. Devi P. Misra, M.D. Tripti Dash, M.D.

Kailash C. Pani, M.D. Sanjceb Mishra, MDD, Gita Mishra, M.D,
Radhakanta Mishra,PhD. Bhaguabat C, Sahu, M.D, Madhab C. Dash, CPA.
Hazari Muduli, M.D, Sudarsan Mishra, M.D. Manaranjan Patianayak,3,E
Umabailava Mishra, M.D, Pradecp K. Swain, M.D, Binod Dash, B.E,

Ramesh Raichoudhury,M.DSudha Patnaik, M.D. Ramaballava Mishra LL.M.

Dhiraj K., Panda, M.D. Minati Pattanayak, M.D. B.J. Panda, M.B.A.
Papchanan Satpathy, M.D. Tappan K. Mohapatra, M.D. N.K. Mishra, M.D.
Hara P. Mishra, M.D. Braja K. Swain, M.D. D.K. Pattnaik, M.D.
Upendra Pati, M.D. K.C., Mohapatra, M.DD, Nirmala Panda, M.D.

Members
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Kalinga Hospital in Bhubaneswar
by NRIs

The ground breaking ceremony of Kalinga
Hospital and Research Center was held in
Bhubaneswar, Orissa on December 2, 1990. The
Honorable Governor of Orissa, Yagya Datt Shar-
ma, laid the foundation stone of the Hospital on
Nandankanan Road next to Oberoi Hotel. An
enthusiastic crowd of invitees, VIPs, local elites
and NRIs from USA, UK, South Africa, and Mid-
dle East took part in the function. The audience
was entertained on a red carpeted ground under a
beautifully decorated multicolored tent house.
The NRIs spoke from a garlanded podium with
appreciative applause from the audience. Accord-
ing to the chairman of Kalinga Hospital, Dr.
Ramprasd Patnaik, who also happens to be an
active member of the OSA, this hospital will be
commissioned by the end of 1993 on the ten acre
plot and the future expansion is planned on a forty
acre plot at Chandaka owned by NRIs. This in-
stitute will be ultra modern and will provide ex-
cellent health care to the needy, particularly to
those living in Orissa. The estimated project cost
is thirty crores of rupees and will be financed by
NRIs and IFCL.

The chief guest, Honorable Governor Sharma
reminded the audience that though Bhubaneswar
and Chandigarh were built at the same time,
Bhubaneswar did not have a tertiary care health
institute. Now it can supercede Chandigarh by
having this ultra modern health institute. Repre-
senting the German Company- Hospitals Eastern,
Dr. Ajit Nagpal informed the guests that his com-
pany will provide hospital consultancy to the
group to achieve the goal. The NRIs held discus-
sion with several industrialists, engineers, con-
tractors, consultants, architects, physicians,
governmental agencies, secretaries, and ministers
including the Chief Minister Mr. Biju Patnaik.
The NRIs were thanked by the public, press, and
the groups of participants for their noble venture.
They recommend all Indians to participate in this
Health Care project in Orissa by becoming mem-
bers and buying shares of the Hospital Corpora-
tion of Orissa, USA, or Kalinga Hospital &
Research Center Pvt. LTD. Orissa. If you want to
get any more information on this you can contact
President of the corporation, Dr. Ramprasad
Patnaik at (609) 727-0391.
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CHICAGO CHAPTER

Timi Khuntia

The Oriyas of Chicago land are increasing in
number every year.

Welcoming newcomers: Ashok Sahoo moved
from New Jersey to Aurora, Illinois. Aparajit &
Swati Panda moved from PA to Naperviller,
Illinois; followed by Chandrasekhar & Mama
Mishra from TX to Aurora, Illinois. Surya and Tiki
Mishra moved to St. Louis, MO from Naperville,
Illinois. Niranjan & Mitu Pati moved to Onalaska,
WI from Chicago, Illinois. We welcome our new
comers and miss the Oriyas who moved out.

Child Births: Congratulations are in order to
Radhagobinda & Bibi Mohanty of Dekalb, Illinoi
for their first baby boy, “Abinash.” So also it
extends to Pradeep & Bidu Nayak for their baby
boy, “Jagannath.” Congratulations to the proud
parents.

College Enrollment: Santosh Mohanty joined
the Ph.D. Program in math at N.I.U. from India.
Sujata Patanaik, wife of Gyana Pattanaik, joined
the M.S. Program in Computer Science in North
Central College. Mama Mishra, wife of
Chandrasekhar Mishra, started B.A. in psychology
at Loyola University., Good luck to our new stu-
dents.

First Birthdays: Kamal & Timi Khuntia
celebrated the first Birthday of their only daughter
“Lora.” Gokul and Ratna Mishra commemorated
the first birthday of their second daughter “Jyoti.”
Anup & Tiki Behera also celebrated the first
birthday of their first son, “Anit,” Sincere thanks
to all the friends and family members who joined.

Outstanding Performance: Alok Khuntia, son
of Purna & Neena Khunti, got selected at Illinois
Math and Science Academy. Ricky Mishra, son of
Ashok & Moni Mishra was awarded first prize
medal in a violin contest in the entire school dis-
trict. Congratulations to our winners. Keep up the
good work.
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SOUTH-EAST CHAPTER OF OSA

Chintamani Sahoo

The general body meeting of the South Eastern
Chapter of OSA was held on Saturday, November
3, 1990 at the Newell Presbyterian Church, Char-
lotte, NC. The meeting was presided by Chin-
tamani Sahoo, the President of the SE Chapter.
Individual Members along with their family from
North Carolina, South Carolina and Georgia at-
tended the general body meeting which followed
the fall picnic. The members expressed their
satisfaction over the recognition of the SE Chapter
by the OSA. At this meeting, the SE Chapter
welcomed the new members and considered fol-
lowing resolutions:

1) The SE Chapter will hold two general meet-
ings, one in October and the other one in
May/June. The October meeting will be to
celebrate “Kumar Purnima.” The May meeting,
which will meet around the Memorial Day
weekend, will be to celebrate children’s festival
along with camping activities.

2} The general body decided to collect a ten
dollar ($10.00) membership fee for each family;
however, there will be no required fee for stu-
dents. The secretary/treasurer was requested to
open abank account in the name of the SE Chapter
of OSA and to collect the individual dues.

3) The general body also appointed the follow-
ing members to serve on the Advisory Committee:

Dr. Ganesh Mohanty of Charlotte, NC

Dr. Subash Mohapatra of Raleigh, NC

Dr. Ashok Kabisatapathy of Orangeburg, SC
Mrs. Nirupama Mohanty of Augusta, GA

4) The SE Chapter will encourage the local
artists and artists from Orissa to participate in the
two major events which are scheduled in October
and May if it is feasible,

Joumal of the Orissa Society of the Americas
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SWAMI SUDHANANDA
ADDRESSES A SPIRITUAL
RETREAT AT LUCY"S MARINA
IN ATHENS, ALABAMA

Clad in Saffron Robe, Swami Sudhananda, a
young spritual Guru from Orissa, who is head-
quartered in Madras, delivered a series of lectures
on ethics, morality, and religious and spiritual
aspects of life to a number of families on a retreat
at the picturesque Lucy’s Marina on the Ten-
nessee River near Athens, Alabama. SwamtiJi dis-
played a passionate joy in explaining the meaning
of “happiness” as it related to the day to day life,
especially in a complex technetronic society in the
United States.

Swamiji travels abroad every year for about
four to six months to lecture on philosophy and
psychology. His trip to Alabama was finalized last
year by a group of Swamili’s followers and ad-
mirers. They include: Drs. Panchanan Satpathy
(Nashville), Bhagbat Sahu (Athens) and Devi
Prasad Misra (Huntsville).

The three day (June 14-16) retreat attracted
many friends and neighbors from Tennessee and
Alabama.

WEDDING

Ranjan, son of Swama and Harlal Choudhury
of Cincinnati, Ohio was married to Bobita,
daughter of Mr. and Mrs, Nikhil Behari Das of
Rajabagicha, Cuttack, last fall.

Friends and relatives of the Choudhurys are
looking forward to a grand party in Cincinnati.




Souvenir Issue, 1991

Journal of the Orissa Society of the Americas

CONSOLIDATED FINANCIAL STATEMENT OF OSA
BALANCE SHEET June 1, 1891

Balance as of 5/25/90
| I Previous Balance | $32.135.79 1
Income
Transfer from Washington Convention $1,387.81
2 Interest income $2,235.69
3 Membership Collected:
a).Life $2,300.00
b).Patron $1,200.00
c).Yearly $3,625.16
4 Donation $3,000.00
5 Advertisement $ 50.00
6 Subrina Memorial Fund ) $ 630.00
Sub-Total of Income - $14,428.66 “5’5.5_33_,_@
Total $46,564.45
Expenses
1. OSA Journal including Mailing $1,710.77
2 Washington Souvenir $1,460.15
3. Malling of 1990 Souvenir $ 20211
4, Printing,Malling, Stationarles,Phone Calls $ 446.63
5. Logo competition Expenses $ 7883
6. Election Expenses $ 471.78
7. Trophy and Plaque $ 5471
8. OSA Chicago registration $ 50.00
9. Subrina Memorial Scholarship $1,000.00
10. | Charitable contribution $3,000.00
| Sub-Total of Expenses | $8.474.98 [$8.a74.99
New Balance:
1 Advances to Chicago Chapter $ 1,000.00
2 Money Market Account $23,740.03
3 CD at Pathway Financial $ 4,500.00
4 CD at Central Fidelity Bank $ 5,000.00
5 CD for Scholarship fund $2,870.79
6 Checking Account $ 978865
Sub-Total (New Balance) $38,089.47 $38,089.47
L#_J 46,564.4
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ABOUT THE CONTRIBUTORS

Mr. Bailochan Behera is Vice President of ARCO Service Corp., a Livonia based management and
consulting company in Michigan.

Mrs. Alaka Chand is an established Oriya short story writer and recipient of several literary awards.
Mrs. Chandra Misra is a RN. She regularly contributes to the Journal.

Dr, Uma Charan Mohanty is a Professor of Anthropology at Madras University in India. Recently,
he returned home after completing a Fulbright Assignment for 1990-91 at Eastern Kentucky Univer-
sity.

Mr. Surya Nayak writes poetry both in English and Oriya and is widely published. He is the author of
two books. Surya also is a well-known lyricist.

Dr. Prasanna K. Pati is a practicing psychiatrist at Salem, Oregon. He played the role of Dr. Sonjee
in “One Flew Over The Cuckoo’s Nest,” the classic movie of 1975.

Dr. Pradip K. Swain is Director of Emergency Medicine at Mercy Hospital, Altoona, Pennsylvania.

NOTE: The contributors to the special section on “Odissi” are introduced at the end of their respective
articles. '

YOUTH/CHILDREN SECTION

Sunit Das is the 11-year-old son of Debendra and Katherine Das of Fairbank, Alaska.
Raj Kumar Dash (Bapi) is a computer consultant in Guelph, Ontario.

Pragya Mishra, 11, is in the 6th grade. she is the daughter of Shanti and Prasanna Mishra of Pittsburg,
Pennsylvania.

Sarita (Pinky) Misra will be a freshman at Wessleyan, Georgia this Fall. She is the daughter of
Sarojini and Devi Misra of Huntsville, Alabama.

Seema Mohapatra is the daughter of Jhunu and Ramnarayan Mohapatra of Orlanda, Florida. A high
school senior, Seema is currently in a Summer program at the U. of Florida on an academic scholar-
ship.

Mrs. Gitanjali Rath is an active member of the New England Chapter of OSA., She lives in Milford,
Massachusetts with her husband and two sons.

Joya Sahu, daughter of Puspalaxmi and Bhagabat Sahu of Athens, alabama, is in the fifth grade. She
enjoys debate, dance, and music.

Mrs. Jolly Sinha works in Rutland Regional Planning Commission, Rutland, Vermont. She and her
husband Asish Pradhan live in Rutland.
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LIST OF PATRONS

Behera Mamata & Kirtan Patnaik Sudha & Ramprasad
Das Dhiren & Lipi Pattanayak Mary Ann & Anil
Dash Kalpana & Siti Kantha Pattanayak Minati & Manaranjan
Doshi Pankajani & Nitin Raichoudhury Ashima & Ramesh
Jena Tripti & Purusottam Raj Chandra & Prasant
Mahapatra Amrita & Sabyasachi Ram Pat & Dasarathi
Mishra Anjali & Ramesh Sahu Krishna & Saheb
Mishra Lata & Saradindu Sahu Puspalakshmi & Bhagabat
Mishra Manju & Hara Satpathy Snehalata & Bibekananda
Mishra Manorama & Ghanasyama Senapati Swarna & Hemant
Mishra Sarojini & Devi Subudhi Menaka & Jagat Mohan
Mishra Shantilata & Umaballava Swain Asha & Pradip Kumar
Mohanty Laxmi & Promod
TOTAL: 25

LIST OF LIFE MEMBERS
Acharya Rashmi & Suresh K. Mahanti Sanjukta & Bimal K.
Bardhan Smriti Mahanti Subhendra D. & Jayashree
Barik Bidulata & Sadananda Mahapatra Jayanti & Bijay
Behera Nivedita & Anup Mallick Deba & Anoo
Behera Sanghamitra & Bailochan Mangaraj Sakuntala & Duryodhan
Behera Sunnity & Saroj Mansinha Jayashree
Bhuyan Laxminarayan & Sakuntala Mansinha Lalu & Charu
Biswal Annapurna & Nilambar Mansinha Leena
Biswal Pravati & Madan Mishra Bhabagrahi & Shanti
Chetty Pramila & Jagdish Mishra Bijayalaksmi & Sarat
Choudhury Swama & Harlal Mishra Biju & Hara
Das Basanti & Krushna Mohan Mishra Bunu & Ranganath
Das Bharati & Sarat Mishra Chandra & Sudhansu
Das Debendra Nath & Katherine Mishra Dharitri & Prafulla
Das Kalpana & Anup Mishra Geeta & Kula
Das Nalini & Ashok Mishra Gita & Radhakanta
Das Nameeta & Chittaranjan Mishra Joshna & Kali C.
Das Pratima & Bijoy Mishra Jotsna & Digambar
Das Puspa & Pratap Mishra Kabita & Mahendra
Das Satya Prasana & Sanghamitra Mishra Kalyani & Sudarsana
Das Sobhana & Ajit Mishra Manju & Brajendranath
Das Sulekha & Santosh Mishra Mukta & Sanjeeb
Dash Basanti & Artatrana Mishra Munmaya & Bidulata
Dash Binod & Nilima Mishra Niharbala & Nityananda
Dash Ira & Udaya Nath Mishra Niranjan & Pravat
Dash Kalyani & Umakanta Mishra Prabina & Saradananda
Dash Nandita & Surendra N. Mishra Pravati & Bijoy
Dash Nirmala & Somnath Mishra Rama Ballav
Dash Prajesh & Prabir Mishra Rita & Sudhakar
Dash Rajesh Mishra Satyabrata & Bijayalaxmi
Dash Sumitra & Sarat Mishra Sikha & Arun
Dash Swetapadma & Jnana R. Mishra Subarna & Bijoy Mohan
Dash Trupti & Madhab Mishra Sukla
Dash Usha & MIhir Mishra Suprabha & Kailash
Dubey Santi & Saroj Mishra Tiki & Surya
Dwivedy Bidyut & Keshab K. Misra Jayashree & Arun
Hota Sanju & Satya Ranjan Misra Nalini & Balabhadra
Jena Satish & Ajanta Misra Nirmala & Prabhat K.
Joshi Arati & Akshya Mohanty Akshaya
Joshi Bishnu & Prabha Mohanty Bhabani Prasad & Rajshree
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Joshi Jyotsna & Ajoy

Kanaungo Dolly & Jatindra
Kanungo Kalpataru & Anu
Kanungo Minati & Rabindra
Kanungo Sasmita & Nihar

Kar Rita & Gitimoy

Kar Rudra & Jayashree

Khuntia Ballari & Natabara
Khuntia Padmini & Kamalakanta
Khuntia Purna Ch. & Pravat Nalini
Mahanti Carol & Bijoy K.
Mohapatra Kasturi & Deba
Mohapatra Nirupama & Subash

Mohapatra Rajnarayan & Manorama

Mohapatra Renu & Chitta
Mohapatra 5. N,

Muduli Deepa & Hazari

Naik Priya & Manmatha
Nanda Leena & Arun

Nanda Sandhya & Haripada
Nayak Antarjami

Nayak Bandita & Binod
Nayak Parakshita & Puspalata
Padhi Rajlaxmi & Prafulla
Padhi Sumitra & Hara

Padhy Kalyani & Budhinath
Panda Baijayanta

Panda Bansidhar

Panda Premalata & Shiba P.
Panda Sipra & Binayak

Pani Janaki & Mrutyunjoya
Pani Kailash & Puspa
Panigrahi Anuradha & Godavarish
Panigrahi Prabha & Dibakar
Panigrahi Renuka & Brundaban
Panigrahi Shaila & Prafulla
Parida Salila & Hrushikesh
Pati Abhaya K.

Pati Nivedita & Mahesh
Patnaik Anjalika & Surya
Patnaik Anupama & Promode
Patnaik Chinmayee & Hare K.
Patnaik Deba

Patnaik Gopa & Pumna
Patnaik Ira & pradipta
Patnaik Jeetu & Promod
Patnaik Kautuki & Prakesh
Patnaik Kavita & Amiya
Patnaik Krishna & J.R,
Patnaik Monjula & Prasant
Patnaik Navanita & Birendra
Patnaik Prakash & Ellie
Patnaik Purnima & Pratap
Patnaik Sabita & Ladukesh
Patnaik Supriya & Gautam
Patnaik Susmita & Sudip
Patro Indira & Pradip
Pattanaik Dhyanaranjan & Pirkko
Paty Lakshmi & Umashankar
Paul Bikram & Rupa

Praharaj Minati & Sarat
Prusti Rabi
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Mohanty Dolly & Nired
Mohanty Himansu S.

Mohanty Kalpana & Subash C.
Mohanty Kishore K. & Durgeshnandini
Mohanty Nivedita & Ajoy
Mohanty Rita & Chandrasekhar
Mohanty Saratkumari & Amiya
Mohanty Shantimayee & Sri Gopal
Mohanty Sulochana & Joygopal
Mohapatra Dipti Ranjan
Mohapatra Jhunu & Ramnarayan
Purohit Padmini & Arjun

Rao Bijan K & Bijayalaxmi

Rao Vasanta & Kodukala Amruth
Rath Bidyut

Rath Chitra & Jagannath

Rath Jogeswar & Renubala

Rath Mihir Kanti & Gitanjali
Rath Ranjit & Mary Martha

Rath Sukanta

Ray Sukanti & Surendra

Ray Yvonne & Sudersan

Rout R.K. & Chitra

Sahoo Nirupama & Kasinath
Sahoo Saudamini & Maheswar
Sahoo Sukanti & Dilleswar

Sabu Prabhasini

Sahu Pravati & Krushnachandra
Sahu Ramsaran

Samal Baruni & Prasanna

Samal Jayashree & Babrubahan
Samantray Meenakshi & Prasanna
Satpathy Amapurna & Dilip
Satpathy Lilabati & Krushna
Satpathy Namita & Sashi
Satpathy Padmalaya & Anup
Satpathy Sashikala & Panchanan
Senapati Nagabhusana & Rajkumari
Shaw Basanti & Satya B.

Sinha Lina & Raj

Subudhi Manoj

Subudhi Shantilata & Manmohan
Supkar Rajendra

Swain Braja K. & Veena

Swain Kalpana & Asok

Tripathy Indira J.

Tripathy Rita & Ghana S.
Tripathy Sarala & Narayan

Wolf Frances & Thomas

TOTAL: 192
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Acharya Binayak

126 Triangle Street, A-24
Danburry, CT 06810
203/792-3271

Acharya Sumanta & Manasi
Dept of Mech. Engg, LSU
Baton Rouge LA 70803
504/388-5782

Agarwal Ashok

312 W. Border St. #205
Arlington, TX 76010
817/460-2116

Agarwal Nanakram & Manju
75 Castle Rd.

Chappagua NY 10514
914/238-4368

Anderson David & Mamata
JAYASREE RANJAN

22 Blossom Dr

Robinson PA 19551
215/693-5137

Balakrishna W
2708 Grand Ave S. #203
Minneapolis MN 55408

Bardhan Smriti
2006 Broadway #104
Nashville TN-37203
615/320-0474

Barik Sudhakar & Dharasri
SANTWANA SAMBIT

3324 Woodburn Village Dr #13
Annadale VA 22003
703/642-4194

Bastia Gayatri

49 Riverboat village
South Hadley MA
413/533-7355

Compiled by Gyanaranjan Patnaik

Acharya Kamal

1334 Charmwood Square
San Jose CA 95117
408/379-7092

Acharya Surya N. & Manjuprava

4330 -54 Ave

Vegreville Alt TOB 4L0O CANADA

Agarwal Joy P.

Dept of Chem Engg U.of Colorado

Boulder CO 80309
303/444-8068

Agarwal Om & Hema
ANJALI

3055 Rollingwood Ct
San Jose CA 95148
408/274-0810

Ashok Kabi Satpathy
962 Hampton Dr
Orangeburg SC 29115
803/531-3812

Baral Chittaranjan
151 Westway Road #202
Greenbelt MD 20770
301/474-7064

Barik Bidulata & Sadananda
BANANI ASHIMA

3 Bernard Place

Princeton Junction NJ 08550
609/275-5660

Barman Addison
15-42 161 Street
Flushing NY 11358

Bdrool Alam M

Dept. of Govt,Cornell univ
Ithaca NY 14853
607/273-7356

Acharya Rashmi & Suresh K.
RAJESH, SUNITA

210 Country Rd. B-2 East #35

ST. PAUL MN 55117
612/490-7514

Acharya Tara & Sarbeswara
Prabhat Arun Arnab

15400 Pine tree Ct

Bowie MD 20716
301/249-9536

Agarwal Jugal P.& Rama
3015-12th St NW

New Brighton,MN 55112
612/635-9380

Agarwal Pradip
460 West Forest # 901
Detroit MI 48201

Bagaria Suresh

1400 Warren St. #123
Mankato MN 56001
507/387-1542

Baral Himansu Sekhar
10555 Deodara Dr
Cupertino CA 95014
408/257-7909

Barik Gangadhar
448 Allen Park Rd.
Springfield MA 01105

Bastia Dipak & Waltruda
4004 Bristol
Durham NC 27707

Behera Debendra

1871 Heather Hills Dr
Burlington ONT  CANADA
416/639-4627



Behera Mamata & Kirtan
SHARINA SHAHANA RAJIV

11 Cayuse Lane

Rancho Polos Verdes CA 90274
213/547-4800

Behera Niranjan & Nandita
25406 1/2 S. Cypress
Lomita CA 90717
213/530-6912

Behera Rajani
Dept of Chem U.of S§. Florida
TAMPA FL 33713

Behera Siddharth & Salila
Behera St. {4

Lincoln NE 68508
402/477-1244

Bhuyan Bijoy & Janet
SHANTI LEENA

6907 South 12th St.
Kalamazoo,MI 49002
616/375-2821

Biswal Annapurna & Nilambar
SANDIP SUBRAT

9704 Kerrigan Court
Randallstown MD 21133
301/655-6298

Biswal J.C.
15 Eros Ct
Wayne,NJ07470

Biswal Sidhartha & Sherry
1117 Victoria Dr.
Bessemer AL 35023
205/425-1864

dora Bipin & Purabi
406N College Av. #1
Valpariso IN 46383

Behera Minaketan
187/ Heather Hill Dr
Burlingto ONT CANADA

Behera Nivedita & Anup
ANIT

1093 Augustana
Naperville, IL 60565
708/369-8741

Behera Sanghamitra & Bailochan
VIVEK

30970 Pinecone Dr.

Farmington, MI 48331
313/788-2022

Behera Suniti & Saroj
18366 Chemsford Dr.
Cupertino, CA 95014

Bhuyan Jayanarayan & Liza
123 Lox St. # 3

Auburn, AL 36830
205/826-2370

Biswal Bagala Charan

Dept. of Eco, Queens U.
Kingston ONT K7L 3N6 CANADA
613/544-6098

Biswal Minati & Rabi
DEBIKA PRATIK

8709 Foxlona Rd
Knoxville TN 37923
615/531-8469

Bohidar Neeti
1530 Bridal Path
Landsdale,PA19446

Bose Arabinda

680 NW 18th
Corvallis OR 97330
503/757-7247
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Behera Narayan
101 curl Dr #987
Columbus OH 43210
614/293-9601

Behera Rabindra K. & Anlali
1136 Bayless Pl.

Eagleville PA 19403
215/539-8035

Behera Saroj & Suniti
18366 Chemsford Dr.
Cupertino, CA 95014

Beuria Abasar & Trupti
YUKI KUNIA

171 East 84th St.#11cC
NewYork,NY10028
212/879-2127

Bhuyan Laxminarayan & Sakuntala
JAGAT

3000 Pierre Pl

Coliege Station TX 77845
409/693-0426

Biswal Bharat
1207 Ruby St.
Houghton MI 49931

Biswal Pravati & Madan
SIBANI LISA BABI

210 E-107th St Circle
Bloomington, MN 55420
619/746-6009

Bohidar R. P.
245 E 58th Street #12D
NY, NY 10022
212/586 -4901

Chakraborty Amit & Sanchita
573 Kirts #202

Troy MI 48084

313/244-9374



Chatterjee Devjyoti & Smee
ANANYA KOOHELI MIABI -

20 Branko Rd

Berkley Hts,NJ07922
201/322-1938

Chetty Pramila & Jagdish
RAJGOPAL SUNIL

17803 Azucar Way

San Diego CA 92127
619/485-6387

Choudhury Swarna & Harlal
RANJAN ROSI

600 Meadowmar Lane
Cincinnati OH 45230
513/232-2343

Chowdhury Anil
1520 Hamilton Pl.
Dorval QUE H9S 1H2 CANADA

Das Amitabh

1433 Ccovington Ave. #5-D
Piquea OH 45356
513/778-0826

Das Anup

351 Broad Street #B 2004
Newark, NJ 07104
201/485-1577

Das Bibhuti & Kumudini

42 Provence Trail

Etobicoke ONT M9U 5A4 CANADA
416/742-4961

Das Biswajit
105 Roney Lane #31
Syracuse, NY 13210

Das Uove Dutta
2041 Euclid St #3
Los Angeles CA 40066

Chatterjee Pranab & Kajal
PRAKASH

3224 Maryland Ave N.
Crystal ,MN 55427
612/535-1299

Chhotray San & Jhinu
SHILPI SHRIYA

3700 Dawn Dr

N. Olmsted OH 44070
216/777-3968

Choudhury Udaya Nath
1244 E. Stoneridge Dr.,
Columbus, OH 43213
614/575 -0203

Chowdhury B & Sarojini
160 Redwood Crescent
Williamsville,NY14221

Das Anindya
Dept of Comp. Sc¢,Concordia U,
Montreal QUE H3G 1M8 CANADA

Das Arun & Shabnam
ANKOOR

105 Croydon Ct. Apt#3
Silver Spring MD 20901
301/587-0449

Das Bidyut & Bijoylaxmi
500 W, 122nd St. f/4E
New York, NY 10027
212/222 -1027

Das Chittaranjan & Nameeta
PAPUN

110 Fornwood Ct.

State College PA 16803
814/237-6362

Das Dhiren & Lipi
DEVIDUTTA ABHINAB
111 Robinhood Way
Wayne NI 07470
201/633-9597
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Chatterjee Sarmistha
142-B Univ. Village
ames IA 50010
515/233-5104

Choudhury Pravat
BOX 2790
University,MS 38677
601/236-4682

Choudhury Umakanta
2163 Virginia Street
Berkeley, CA 94709
415/843-4031

Dalai Ajay K & Smita

221 Tache Cr.

Saskatoon SAS CANADA S7L 5G2
306/477-0984

Das Annada & Ruby
IRISH AMREET
70 Pinewood Drive
Manhasset NY 11030
516/365-8654

Das Auro
4020 Dundas St. W unit #77
Toronto ONT M6S 4W6 CANADA

Das Biswajit
1520 Ocean Avenue #Al
Brooklyn, NY 11230

Das Debendra Nath & Katherine
SUMIT

4345 York Ave

Fairbanks AK 99709
907/479-0776

Das Gautam & Monica

5928 N. Little Brook Cr. #105
Memphis, TN 38115
901/363-9114



Das Girija

3015, 79th Street
E.Elmhurst, Queens, NY 11370
718/899-3612

Das Jagannath P. & Gita
SILU SHILA

11724 / 38A Ave
Edmonton Alt CANADA
403/435 -6194

Das Khirod & Dayabati
11771 Rexmore Dr.e #319
Richmond, VA 232354

Das Manas & Lynn

801 Bayfield Street
Silver Spring MD 20912
301/445--5182

Das Naresh

P.0O, Box N 9728
Nassau Bahamas
809/323-6546

Das Pramod & Mitali
Soumyajit

1714 Main St W #108
Hamilton ONT CANADA
416/521-8134

Das Purma C

Phy. Dept, U. of California
Santa Barbara CA 93106
805/685-5208

Das Raghunath & Seema
Richa

469 Willow Lawn Dr.
Culpeper VA 22701
703/825-2672

Das Ranjit & Nilu
DEBABRATA NALINI

7102 Penguin Place
Falls Church VA 22043
703/893-223

Das Gouri & Chinmoyee
SNIGDHA SMITA

2783 Fourth Plain Ct.
San Jose CA 95121
408/238-8529

Das Jagdish & Tina

14 Valiano Drive
Poughkeepsie NY 12603
914/462 -7110

Das Krushna M & Basanti
70 Pinewood Road
Manhasset NY 11030
516/365-8654

Das Manoj

5712 Alpha #2096
Dallas TX 75240
214/458-7852

Das Naresh

4801 Gibson S.E. #309
Albuquerque NM 87108
505/265 -1879

Das Pratima & Bijoy
PARTHAVI BARNALI

5 Bainbridge Drive
Charleston SC 29407
803/766-9996

Das Puspa & Pratap

SWAGAT PALLAVI

17301 Seneca Chase Park Rd
Poolesville MD 20837
101/428-9017

Das Raju

68 E. Patterson Ave. #B
Columbus OH 43202
614/268-7855

Das Sanjoy

600 E. Roosevelt St. #190
Baton Rouge, LA 70802
504/336-9253
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Pas Indu Bhusan
62-89 Large Street
Philadelphia PA 19149

Das Kalpana & Anup
426 Sprucewood Terrace
Buffalo,NY 14221

Das Lokanath

1907 Waples St.
San Diego CA 92121
619/68%9 -1978

Das Nalini & Ashok

AURO MEERA

4020 Dundas Street W.j#77
Toronto ONT M6S 4W6 CANADA
416/766-8796

Das Nirod

1-12 Atlantic Av
Farmingdale, NY 11735
516/752-3116

Das Pritam

5200 Anthony Wayne Dr. #902
Detroit MI 48202
313/832-1261

Das R.K.

Embassy of India
2107 Mass Ave NW.
Washington DC
202/939 7000

Das Rani & Amiya
Babita Sumita

7744 Epsilon Dr
Rockville MD 20855
301/977 6620

Das Santanu & Anuradha
24 Bloomingdale Dr.
Somerville NJ 08876
201/359--0432



Das Satya P. & Sanghamitra
ARPITA ARUP

4305 WALPOLE LANE
BLOOMINGTON IN 47401

Das Sobhana & Ajit
SHWETA SHILPA

1203 Clover Valley Way
Edgewood ,MD 21040
301/679-2971

Das Sujata

476 Saratoga Ave. #109
San Jose CA 95129
408/241 -2141

Das Verma Sandeep
652 Kodiak Ct. #3
Sunnyvale CA 94087
408/257 -8281

Dash Artatrana & Basanti
BAPI BUBLI

57 Woodland Glen Dr
Guelph ONT N1G 3S3 CANADA
519837-2922

Dash Bibhuti & Kumudini
NIGAM

42 Provence Trail

Etobicoke ONT M9V5A4 CANADA
416/742-4961

Dash Kalpana & Siti Kantha
RAJESH DAVES

210 E, 107Th St. Circle
Minneapolis MN 55420
612/888-9644

Dash Madhab & Trupti
SANGITA SUDESH
NEED NEW ADDRESS

i’ash Prajesh & Prabir
Pratik

504 Harrow Rd.
¥noxville TN 37922
615/966 -0672

Das Sharma Debendra
92 Colonial Village
Amherst, MA 01002
413/256-3187

Das Sriprakash
9521 Arrowdale Rd.
Richmond ¥A 23229
804/7641-2098

Das Sulekha & Santosh
SARBA SARTHAK

10 Farm Road

Randolph NJ 07869
201/361-8084

Das Vyjayanti & Akhaya K.
5 0ld Englishway
Wappinger Falls NY 12590
914/298-3262

Dash Bhabesh

RAMA RAJU

1490 Goldenbell Ct
Downers Grove,IL60515
708/960-0428

Dash Binod & Nilima
JULIE

131 Wescott Drive
Pittsburg PA 15237
412/367-4307

Dash Kalyani & Rangadhar
TRIVIKRAM SANY NEETA

1001 Cooper Sq Circle # 193
Arlington TX 76013
213/370-8831

Dash Nandita & Surendra N.
SOMA SEEMA RAJ

3846 Croydon Drive NW
Canton OH 44718
216/492-9535

Dash Rabi & Arati
RUPA ASHISH

3221 Zane Ave N.

Crystal MN 55422

612/537/1012
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Das Sidharta R. & Alpana
9626 Bainbridge Ct
Manassas va 22110
703/330-8739

Das Subrat & Tejal
201/ Oak Shadow Dr #-B
Atlanta GA 30345
404/633 3836

Das Tara Prasad & Basanti
PUSPA SURYA SHANKAR

141 Chancellor Park

Guilderland NY 12084
518/456-9692

Dash Alekh & Smita
DEBLEENA ROHAN

625 N. 116 #B-1
Omaha NE 68154
402/492 -9707

Dash Bharati & Sarat
3709 Jeakwood Ct
Hephzibah GA 30815

Dash Ira & Udaya Nath
GEETA, MEERA, NIKHIL
50 Dauphine Drive Lake
St.Louis MO 63367
314/994-1699

Dash Kalyani & Umakanta
ANITA ANIL

2890 Sunset Dr.
Camphill PA 1700t
717/761-5508

Dash Nirmala & Somnath
ATREYA ADITYA

4 Twinbrook Court

SO Burlington VT 05403
802/685-6609

Dash Rajesh

210E- 107th St. Circle
Bloomington MN 55420
612/888/9644



Dash Sachindra Kumar
310 Seaven Ave
Staten Island NY 10305

Dash Swetapadma & Jnana R.
SOMESH SUCHIT

2785 Hayloft Way

Morgan Hill CA 95037
408/778-6576

Dasverma Sandip & Leela
BARNALI

10870 N. Stelling Rd. #27-G
Cupertilo CA 95014

408/257 -8281

Doshi Pankajani & Nitin
AMIT NIKITA NIMISHA
880 Woodward Ave
Pontiac MI 48053
313/375-1010

Duryodhan Epili & Savitri
RAVI REKHA

Dept of Geophy, U. of W.Ont
London ONT N6A 5B7 canada
519/672-4906

Dutta Sukanta
6308 Barrs Lane
Lanham MD 20801

Ganguly Amit & Sibani
1600 S- éth St. #B-526
Minneapolis MN 55454
612/332 -4943

Garabadu Sanjay & Nivedita
13A Lake Katrine Apts

Lake Katrine, NY 12449
914/336 7455

Ghosh Ranjit & Elssa
9515 Skyway Drive
Wardsworth OH 44281
216/336-8137

Dash Shrikant

1500 18th Ave. South
Nashville TN 37212
615/383 -3814

Dash Usha & Mihir
ANAND AKASH

1610 Fender Road
Naperville IL 60365
708/961-5934

Debnath Amlan

302 Easy St., §#7
Mountain View CA 94043
408/453 -3726

Dubey K. Santi & Saroj
BOBBY

5121 Cherry St.

Erie PA 16509
814/868-6455

Dutta Ashutosh

519 West 121 Street, #2F
New York NY 10027
212-864-6183

Dwibedi Gyan R.

4512 W. Northgate Dr. #380
Irving TX 75062

214/252 -9574

Gantayat Akhil & Bijoya
ATASI ANUP

852 Las Lomas Dr
Milpitas CA 95035
408/945-8180

Gersony Bijaylaxmi
JYOTI MANOJ
P.0O. Box 12
Cambridge MA 02141
617/497-6871

Harichandan Dilip & Ashoka
1645 Socrate
Brossard QUE J4X TL6 CANADA
514/672-6774
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Dash Sumitra & Sarat
ANANYA ALOKA ANANDA
11 Tracey Lane
Sparta NJ 07871

Dasmahapatra Kumar S
43 Johnson Dr
Chatham Twp NJ 07928

Doshi Darshan

604 Causley Ave. #1314
Arlington TX 76010
B17/548 -0522

Dubey Sitansu
5121 Cherry St
Erie PA 16509
814/868-6455

Dutta Shymal & Sunanda
SMITA SHEILA GAUTAM
6806 Black Berry Dr.
Arlington TX 76106
817/483-1909

Dwivedy Bidyut & Keshab K.
SUNITA AVIN

11807 Crown Prince Circle
Richmond VA 23233
804/740-0353

Ganti Rohini & Bhashar

6154 Spring Hill Terr. #103
Greenbelt MD 20770
301/982-5187

Ghose Subhro

306 E. Mangolia Ave. #304
Auburn, AL 36830

205/887 -5027

Holmes Sunanda & Kevin
1411 Yardarm Way #1209
Laurel MD 20707
301/940 8576



Hota Sanju & Satya Ranjan
SITU

1014 Josperson Dr
Madison TN 37115

615/860 -2456

Jena Dhananjay
Embassy of India
2107 Mass Ave NW
Washington DC 20008
202/939-9806

Jena Satish & Ajanta
VIVEK

35 Newgate Ave
Naperville, IL 60565
708/369-6727

Joshi Arati
AMIT AVINASH
3916 Eckhart St.
Nashville TN 37211
615/331-9616

& Akshya

Joshi Prasant

326 Glen Park Dr.
Nashville TN 37217
615/361 -0035

Kanungo Jyostna

B-9 Landmark # 505, 13th St.
Augusta GA 30901

404/724 -2470

Kanungo Sasmita & Nihar
DEVEN, ANIL

5601 Euclid Dr
Arlington TX 76103
817/451/4980

Kar Kishore & Sushreesangita
4616 Oakridge Drive

Midland MI 48640
517/636~-7037

KarChoudhury Debi
507 E. Skilman Ave.
Maplewood, MN 55117

Huda Siraj

16-Monroe St. #I-13 D
New York, NY 10002
212/349-2152

Jena Hemant K.
P.O. Box 270
Normal AL 35762
205/883-4363

Jena Tripti & Purusottam
ANUPAM

8302 Fulham Dr

Richmond VA 23227
804/266--5075

Joshi Bishnu & Prabha
Rashmi Smiti Prasanta
326 Glen Park Dr,
Nashville TN 37217
615-361-0035

Kanungo Sidhartha
1150 Crevier Ville
St Laurmd QUE HBC 2W7 CANADA

Kanungo Kalpataru & Anu
ANJANA KALPANA BULU

271 Thorme St.
Bridgeport CT 06606
203-374-1894

Kanungo Srilekha & Pusparaj
15728 Summer Ridge Drive
Chesterfield MO 63017
314/537 -0933

Kar Rita & Gitimoy
ISHA VEENIT

66 Overbrook Rd.
Painted Post NY 14870
607/962-2861

KarChoudhury Debu & Indrani
506 E. Skilman ave,
Maplewood MN 55117

612/771 -6421
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Jena Birendra & Kalyani
NAMRATA ANANYA

1568 Kelly Lake Rd. #9
Sudbury ONT P3E 4M1 CANADA
705/523-0139

Jena Laxmidhar & Santi
Satish, Linda & Rita
607 Hampshire Lane
Bowlingbrook IL 60439
708/739-7909

Johnson John & Pranati
7108 Cedar St.
Meridian MS 39307
601/693 -7632

Joshi Jyotsna & Ajoy
ANJALT MILLI

1808 Lymwood Dr.
Columbia TN 38401
615/388-2609

Kanungo Dolly & Jatindra
106 Rue Restigouche
Sept-lles QUE G4S1N4 Canada

Kanungo Minati & Rabindra
SIDDHARTHA NACHIKETA

1150 Crevier, Ville St.Lauren
QUE H4L2W7 Canada
514/745-0666

Kar Karuna & Ester
305 Lakeside St
West Palmbeach FL 33407

Kar Rudra & Jayashree
2139 S Cottonwood Circle
Mesa AZ 85202
602/831-1326

Kaul Surajit

100 Broadway Ave. #233
Oakridge TN 37830
615/481 -0422



Oopali Operajita
5418 Beacon St.
Pittsburgh PA 15217
412/521 <9370

Khan Safaquat
3415-B Glenpark Dr.
Huntsville AL 35810
205/852 -7265

Khuntia Natabara & Ballari
MINATI SUJATA ANJANA

393 Longford Dr.

Rochester Hills MI 48309
313/375-0611

Kodlikar Niva & Suresh
Neeyata Samanta

4672 Smokey Wreath Way
Ellicott City MD 21043
301/596 1843

Lombard Kavita
14 Wompatuck
Hingham MA 02043

Mahanti Sanjukta & Bimal K.

JAY AMAR JEET

15R Somers Rd.

Granite Springs NY 10527
914/248-5382

Mahanto Sanatan

ARUN JAYDEV SARBESWAR

32 Edinborough Crt

Toronto ONT M6N 2E8 CANADA

Mahapatra Sabyasachi
5200 Trotter Rd.
LINCOLN NE 68516

Mahapatra Lakshmi C.
3001 Circle Drive
Fiint Mi 48507

Khadanga Debananda
1672 London Town Lane
Montgomery AL 36117
205/271 -6508

Khandai Sauryakanta & Annu
CHANDAN

501 N. Annie Glidden #& - 10
DeKalb, IL 60115
815/748-3141

Khuntia Purna & Pravat Nalini
Deepak & Alok

1607 Parkside Court

Freeport IL 61032
815/235-3572

Kumar Maneesh
2708 Grand Ave. S. #203
Minneapolis MN 55408

Mahanta Pramod
146 Wexford Rd
Brampton ONT L6Z 2P7 CANADA

Mahanti Subhendra & Jayashree
SANJEET, SMITA

1210 Whitter Dr

East Lansing MI 48233
517/337-9570

Mahanty Biresh C. & Elaine
8268 Hampton

Grosslle MI 48138
313/671/2299

Mahapatra Asim K.
806 College Ave. {2
Clemson SC 29631
803/654 -8449

Mahapatra Manoj
5514 Arturo Ct.
Columbus OH 43231
614/863 —6701
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Khan Mpbassar & Swaleha
9 Brookshill Cres.
Richmond Hill ONT
416/508-4817

CANADA

Khuntia Kamal & Timi

Lora
180 Glenshire
Frankfort, IL 60423

815/469-2338

Kintala Ch.Mohan Rac & Bharati
SREELATA, KUMAR

29 Mountain Ave

Warren NJ 07060

201/580-0991

Kumar Sanjay
2004 Fredonia
Muskogee OK 74403

Mahanti Carol & Bijoy K.
205Carswell St.

Fort Ord CA 93941

408 883-2044

Mahanti Surendra & Nivedita
1826 Snyder St.

East Lansing MI 48823
517/351-5135

Mahapatra Amaresh & Sadhana
SURABHI, ARNAB, SOHINI

10 NORTHBRIAR ROAD

ACTON MA 01720

508/263-7167

Mahapatra Jayanti & Bijay
SRIJOY

8905 Holly Leaf Lane
Bethesda MD 20817
301/299-4706

Mahapatra Sabhysachi

3015 79th St. East Elmhurst
Queens NY 11370

718/899 -3612



Mahapatra Sangram
673 Montclair Rd
Frankfurt KY 40601

Mallik Mahendra
437 Pendelton Lane
Londonderry NH 03053

Mansinha Jayashree

507 Lawson Ave

London Ont N6G 1Y1 Canada
519/657-3052

Mansinha Leena

131 Ambleside Dr.

LONDON ONT. N6G 4P8 CANADA
519/434-4313

Mishra Anjali & Ramesh
ASISH,AMRIT

1229 Heatherwoods Rd.
Flint MI 48532
313/733-8219

Mishra Ashok K.

Tenn. Tech. Univ. Box 11147
COOKVILLE, TN 38505
615/372-0522

Mishra Banamber & Prativa
4404 Ccanal St. # 504

Lake Charles LA 70605
318/477-1481

Mishra Bijayalaksmi & Sarat
PRAGATI ARATI

20713 Greenleaf Dr.
Cupertino CA 95014
408/255-1648

Mishra Bunu & Ranganath
SWARGOP

11289 Grand Oak Dr #4 Bud 26
Grand Blanc MI 48439
313/695-2401

Mahapatre Neelamadhaba
Microsoft Corporation
6/1082 One Microsoft Way
Redmond WA 98052

Mangaraj Sakuntala & Duryodhan
PHENU TITU LORI RAJ

7928 Black Jack Ct.

Dublin OH 43017

614/764-9361

Mansinha Lalit & Indira
6001 Shady Oak Lane
Bethesda MD 20817
301/229-2085

Mathur Purnima & Sartaj
SAVYASACHEE PRIYADARSHEE
7607 Newmarket Dr
Bethesda MD 20817
301/320-6358

Mishra Arun & Sikha

8015 Salomon Cr.

Brossard QUE J4X 1J2 CANADA
514/671-8542

Mishra Atanu

667 El Colegio Rd #43
Goleta, CA 93117
805/562-6515

Mishra Bandita & Nrushingha
BIJU SATIS

1338 Univ., Village

Salt Lake City UT 84108

801 583 7328

Mishra Bijoy
715 E. Buffalo St. #1%h
Ithaca, NY 14850

Mishra Chandra & Karabi
MITU

1132 Pinegrove Ct.
aurora, IL 60504
708/978-1013
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Mallick Deba & Anoo
603 W. Straford Drive
Chandler AZ 85224
602/831-2433

Mangaraj Sandeep & Maria
1207 Summit Blwd.
Broadview Hts. OH 44147
216/237-0194

Mansinha Lalu & Charu
LEENA SHEELA SOUMYA SONIA
131 Ambleside Dr.

London ONT N6G 4P8 CANADA
519/433-0854

Mishra Abhinash
Dept. of Anatomy, Vetf.Sc.
Cornell U, Ithaca, NY 14853

Mishra Ashok

3415~B Glenpark Dr.
Huntsville, AL 35810
205/852-7265

Mishra Baidyanath
667 Brighton Dr
Hartfield PA 19440

Mishra Bhabagrahi
C~5 Unit 3 , Bhubaneswar
Orissa India 751001

Mishra Biju & Hara
Rt.1 Box232B
Blacksburg VA 24060
703/953-2002

Mishra Chandra & Sudhansu
SEEMA BOBBY

112 Gwynmont Cir.
Northwales PA 19454
215/699-5299



Mishra Debasmita
1172 Fifield Ave. #83
St. Paul MN 55108

Mishra Ditya

519 W. 121tst St. #5D
New York NY 10027
212/864 -6183

Mishra Gokul & Ratna
SEETAL JYOQTI

5337 W. Monroe
Skokie, IL 60077
708-673-4673

Mishra Jaga B. & Suprava
2 St, Mary’s Ave

Lee MA 01238
413/243/2721

Mishra Jotsna & Digamber
ANUP LIKUN

1603 Shades Glen Circle
Birmingham AL 35226
205/942-5851

Mishra Lalatendu
7110 Quail Trace
San Antonio TX 78250

Mishra Manju & Brajendranath

BISMRUTA SUSRUTA
9228 Vendom Dr,
Bethesda MD 20817
301/469-0190

Mishra Meeta & Pramoda
8503 Summertree Ln
Indianapolis IN 46256
317/576-0572

Mishra Narayan
156 Western Ave
Albany NY 12203

Mishra Debasmita

733 NE 14th st #1
Oklahoma City, OK 73104
405/235-6305

Mishra Geeta & Kula
LOLLY ANAND

839 Crest Forest Road
Knoxville TN 37923
615/690-2364

Mishra Haradhan & Jyotsna
710 South Clinton #314
Athens AL 35611

205/230 -0660

Mishra Jayadev
4217 Endeliff Drive
Austin TX 78731

Mishra Kabita & Mahendra
325 Birch Hollow Ct,
Roswell, GA 30075
404/518-0918

Mishra Lata & Saradindu
80 0ld Brook Rd.

Dix Hills NY 11746
516/243-2869

Mishra Manju & Hara
LEESA SUE

8525 E.San Lorenzo Dr.
Scottsdale AZ 85258
602/998-9516

Mishra Mukta & Sanjeeb
SWATI SWARUP SEEMA

22 Simms Dr

La Platta MD 20646
301/932-6384

Mishra Niharbala & Nityananda
VINITA SUNITA

42 Proctor St

Hopkinton MA 01748
617/435~-9780
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Mishra bPharitri & Prafulla
DEEPANWITA SASWAT TAPAS

1 Kaywood Ct.

Silver Spring MD 20904
301/384-3417

Mishra Gita & Radhakanta
SUSMITA SUSHRI SHRIMANT
100 Rustic Ct.

Nashville TN 37214
615/889-0645

Mishra Indu
2925 Churchville Rd
Churchville MD 21028

Mishra Joshna & Kali C.
MILLI MONA DEVASHIS

221 Tache Cr

Saskatoon SAS S7L5G2 CANADA
306/384-1824

Mishra Kalyani & Sudarsana
SARQJ SAJEEV

9598 Burning Tree Dr.
Grand Blanc MI 48439
313/694-0220

Mishra Lingaraj
8333 Grandview Lane.
Overland Park KS 66212

Mishra Manorama & Ghanasyama
106 Surrey Dr

Canonsburg PA 15317
412745-4927

Mishra Munmaya & Bidulata
4— Treeline Dr

Wappinger Falls NY 12590
914/226-4424

Mishra Niranjan & Pravat
1106 Delwood Ct

Sudbury ONT.P3E 4M4 CANADA
705/522-3909



Mishra Prabin
Dept of Anatomy MSU
E.Lansing MI 48824

Mishra Pradip & Madhabi
29341 Hemiock Dr. Drive
Farmington, MI 48336

Mishra Prasant
2669 Crystal Burn Ave

Missisauga ONT L5B2N7 CANADA

416/275-2552

Mishra Rajkishore
54280 Iroquois St
Utica MI 48087-1520

Mishra Reena & Sukanta
140 Westwind Court
Griffin Ga 30223
404/229-9155

Mishra Saloni
1902 Great Falls St.
Maclean VA 22101

Mishra Sarojini & Devi
CHICO PINKY

1001 Brookeridge Cr.
Huntsville AL 35801
205/883-5499

Mishra Shanti & Umaballava
DEVJANI ANJAN SOMBIT

41 Susan Dr.

Newburgh NY 12550
914/562-7455

Mishra Subrata

9058 Mirassou Ct.
Sacramento CA 95829
916/689 -2658

Mishra Prabina & Saradananda
204 Pibble Beach Pt.
Knoxville TN 37922
615/675-6180

Mishra Prafulla

110 Pasito Terrace #214
Sunnyvale, CA 94086
408/746-0756

Mishra Purna C.
Comp and Info. Sc. U.
Amherst MA (01003

of Mass

Mishra Rama Ballav
371-62nd St #3R
Brooklyn NY 11220
718/492-8135

Mishra Rita & Sudhakar
2114 Caton Ave #3B
Brooklyn NY 11226
718/284-0590

Mishra Sanjukta & Sirish
DEBASISH SONALI RUPALI
11198 Hillcrest Drive
Plymouth MI 48170
313/459/7354

Mishra Sashikanta & Gayatri
AMRITA

1430 N Main Street

Culpeper VA 22701
703/825-5006

Mishra Sradhananda

2007 The Chase

Missisauga ONT L5M 2W2Z CANADA
416/820-8648

Mishra Suchata & Amaresh
1019 Patrica Dr. #L-9
Nashville TN 37217

Mishra Prabodh

205-4 Marina woods Dr. SF
Huntsville AL 35803
205/883-8819

Mishra Prasanna & Shanti
1201 N, Negley Av
Pittsburgh PA 15206
412/661-0426

Mishra Puspanjali & Subhendra
9218 Wofford Lane

College Park MD 20740
301/935-5963

Mishra Ramakrishna
4911-114 B St.,
Edmonton ALT T6H 3N2Z CANADA

Mishra Ruby & Banikanta
1010 Summerwood Dr
Clarkston GA 30021
404/292-3717

Mishra Santosh & Manashi
SUMNA

7558 Harlan Walk

St. Louis MO 63123
314/481-9868

Mishra Satyabrata
LIRA LUBU

27 Browne Rd.
Shrewsbury MA 01545
617/753-5897

Mishra Subarna & Bijoy M.
NIVEDITA SIDHARTHA

9 Chauncy St. #12
Cambridge MA 02138
617/864-5121

Mishra Sudhansu & Indu
2473 Brenner St, W.
Rosevelle MN 55113
612/631/9579



Mishra Sukant
Dept of Agri, U. of GA
Griffin GA 30223-1797

Mishra Ushakanta

28 Willow Dr #113
Gcean, NJ 0771208902
201/249-9744

Misra Ameresh
#24F Hudson View Dr,
Beacon NY 12508

Misra Ashoke & Purnima
RICKY LONIKA

1349 Salford

Wheaton IL 60187
708/462-1102

Misra Bijoy & Pravati
RAJ SUBRINA

361 Whirlaway Ct.
Wheaton IL 60187
708/690-8570

Misra Dilip

351 Broad St #B2004
Newark NJ 07104
201/485-1577

Misra Jayashree & Arun
MAYA GOUTAM MAMATA

1058 viking Dr

Stone Mountain GA 30083
404/299-2677

Misra Manjulata & Arun
61 Jeanett Lane

Lake Katrine NY 12449
914/336-7091

Misra Nirmala & Prabhat K.

6 Glen Haven Dr
Glendale Mo 63122
314 962 3074

Mishra Suprabha & Kailash
SATISH

311 Indigo Drive

Cary NC 27511

219/460-1501

Misra Abhijoy M.
9 Chauncy St #12
Cambridge MA 02138

Misra Anjali & Chanakya

714 Pine Valley Dr,Holiday Park

Pittsburgh PA
412/327-7638

Misra Barada
Dept. of Met, Wayne State U.
Detroit MI 48202

Misra Debasmita & Nilima
1172 Fifield Ave {## S-3
St. Paul MN 55108
612/647/1477

Misra Durga M. & Aparajita
527 Bloomfield Av. # 1 ~ B
Caldwell NJ 07006
201/403-9530

Misra Kathleen & Gopabandhu
12 S. Prospect Av
Plattsburgh NY 12901

Misra Nalini & Balabhadra
73 Finch Court

Naperville IL 60565
708/983-8153

Misra Prasanta & Swayamprabha
Bapu MIMI DIPU

1044 LAKESIDE CT

GRAND JUNCTION CO 81506
303/245-1724
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Mishra Tiki & Surya
SAHANA SOUNAK

1750 Big Horn Basin Dr.
Ballwin, MO 63011
314/391-3035

Misra Ajay & Jaysree
17045 Hunting Meadow Dr
Strongsville OH 44136
216/572-2513

Misra Anuradha

706 Regency Woods Dr
Atlanta GA 30319
404/634-9183

Misra Bhabani & Haripriya
ABHIJIT

1164 Mackubin St #192

St. Paul MN 55117
612/487/2706

Misra Devi Prasad

2717 Hampshire Road, Apt. 5
Cleveland Heights OH 44106
216/932-6977

Misra Jayant

42960 Wilkie Way
Palo Altoc CA 94306
415/721-33638

Misra Manjit & Jane
1415-28th St

Ames IA 50010
515/232-5386

Misra Narendra

1533 Raspberry Court
Edison NJ 08817
201/819-4781

Misra Ranjeev
1003 Davis St. #2
Evanston IL 60201
708/475-6517



Misra Santosh & Hargaret
4121 Springdale Rd.

Stow OH 44224
216/688-7246

Mitra Kashinath
862 Boar Circle
Fremont CA 94539
415/657 -7745

Mohammed Yussouff

744 Fanshawe Park Road #312
Ontario, CANADA N5X 219
519/673-6038

Mohanty Sri Gopal
PRITIDHARA NIHARIKA SUVANKAR
266 Lloyminn Ave

Ancaster ONT L9G1J1 CANADA
416/648-0203

Mohanty Amiya Ranjan

1435 South Lime Stone #139
Lexington KY-40503
606-258-8611

Mohanty Bhabani & Rajshree
SIDDHARTHA SANJAY SUMIT
6715 Robinhood Cr.rive
Indianapolis IN 46227
317/782-8485

Mohanty Bidhu & Manjari
2620 Whiton Rd
University Hts OH 44113
216-932-3247

Mohanty Debasis

600 E. roosevelt St. #254
Baton Rouge LA 70802
504/344-6228

Mchanty Dolly & Nirod
BAFI LISA

18362 Springtime
Huntington Beach CA 92646
714-848-0749

Misra Shukla

4217 Endcliff Drive
Austin TX 78731
512/345-9490

Mitra Twisampati

1450 Warburton Ave. #6
Santa Clara CA 95051
408/ 246 -6624

Mohanti Bijoy K & Carol
TARA RAJ

1607 NW 80th St.

Lawton QK 73505
405/536-4137

Mohanty Ajoy & Nita
122 Penstock

Lake Katrina NY 12449
914/336-8504

Mohanty Arun & Vidya
ADARSA ANUPAM

1462 Hancock Lane
Wayne PA 19087
215/296-7228

Mohaniy Bibekananda

4101 0ld Petersburg Rd #0-119
Martinez, GA 30907
404/855-0141

Mchanty Chandi P.

2815 S. Monitor Ave. #13
Norman OK 73072

405/321 -1720

Mohanty Dillip

Country Place #E-15
Mount Pleasant MI-48858
517-774-4509

Mohanty Gopal
460 W, Forest Av #917
Detroit, MI 48201

89

Misra Srikant

201 W. 70th. St., apt. 8E
N2w York NY *'35Z23
212/721-33686

Mohammad Ayoob
803-203 Cherry Ln. MSU
East Lansing, MI 48824

Mohanto Sanatan
32 Edinborough Ct
Toronto Ont M6N 2E8 Canada

Mohanty Akshaya

569 Smithfield Rd #17
N. Providence RI 02904
401/353-7935

Mohanty Bani Prasanna & Binu
MINAKSHEE

1989 Knapp Ave. Apt # E-4
St. Paui MN 55108
612/646-4730

Mohanty Bibhu Prasad

Dept of Comp Sc,U. of Mass
AMHERST MA 01003
413/549-5792

Mohanty Deba Ranjan & Mamata
PRASANNA MEERA

6755 Broadway Place

Newark CA 94560

415/791-7626

Mohanty Divyendu

351 Broad St. #B-2011
Newark NJ 07104
201/482 -9858

Mohanty Gopal Prasad
1989 Knapp Ave #E&
St Paul MN 55108
612/646-4730



Mohanty Goutam

614 Valley Forest Apts.
1041 Penn., Circle

King Of Prussia PA 19406
215/783 -5038

Mohanty Jitendra & Sarbani
4123 Barberry Dr.
Lafayette Hill PA 19444
215/828-8636

Mohanty Kishore &
Durgeshnandini
904 Druid Dr,
Plano TX 75075
214/424-8780

Mohanty Mihir
10555 Deodara Dr.
Cupertino CA 95014
408-257-7909

Mochanty Prabir

922 Farley St.
Mountainview CA 94043
408/246 ~9743

Mohanty Prafulla
2828 Parkview
Kalamazoo MI 49008

Mchanty Rama
3101 Highland Rd
Baton Rouge LA 70802

Mohanty S.P.
157G Overmount Ave.
West Patterson NJ (07424

Mohanty Sanjeev K.
900 Lakeview Ct.
Fairfield, CA 94585
707/864 -1437

Mohanty Himansu §.

390 Mineral Spring Avef6
Pawtucket RI 02860
401/722-4362

Mohanty Kalpana & Subash C.
390 Mineral Spring Ave # 6
Pawtucket RI 02860
401/722-4362

Mohanty Laxmi & Promod
9521 Arrowdale Rd
Richmond VA 23229

Mohanty Nirupama & Purna
3725 Columbia Dr.
Augusta GA 30907
404/860-7162

Mohanty Pradeep & Sujata
5423 Rockingham Ct
Westerville, OH 43081
614/898-5289

Mohanty Prativa

304 Magnolia Tower Inc,
809 N. State St.
Jackson, MS 39202

Mohanty Ranjan
110 Forest Hills Drive
Richmond KY-40475

Mohanty Sailendra
156 West 29th Ave
Vancouver BC CANADA

Mohanty Santosh K,

1325 W. Lincoln Hwy #3128
Dekalb IL 60115

815/756 -8085
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Mohanty Jagannath

633 South Filmore Street
Allentown PA 18103
215/791 -3110

Mohanty Kamala & Ganesh
7222 Applecross Lane
Charlotte NC 28215

Mohanty Madhu Sudan & Geeta
1010 Raleigh St #218
Glendale CA 91203

Mohanty Prabhat & Manjusree
BABI, NIKI

1453 Alta Circle

Salt Lake City UT 84103
801/322--2785

Mohanty Prafulla
15 La Rose
Toronto Ont CANADA

Mohanty Radhagobinda & Achala
ABINASH

501 N Annie Glidden Rd. #C-t
DeKalb IL 60115

815-758-6588

Mohanty Rita & Chandrasekhar
SUCHARITA SULINA ANUP ASHIS
40 Woodbridge Dr.

East Greenwich RI 02818
401-884-2542

Mohanty Sangram
1 Mount White Ave
Farmingville NY 11738

Mohanty Saratkumari & Amiya
RANJAN MEENA

Rt-10,110 Forest Hill Dr.
Deacon Hills Richmond KY 40475
606/623-7146



Mohanty Saroj & Shreelekha
7020 Beacon Circle

Eden Prairie MN 55346
612/949/2911

Mohanty Satya Prakash
B75 Goldwin Smith Hall
Ithaca NY 14853

Mohanty Siv. S.
104 Park Ave E,
Arlington MA 02174

Mohanty Subhendu & Liti
1290 Grass Ct. #3B
Annapolis MD 21403
301/626 -1217

Mohanty Sudeep
INWOOD AVE
Port Washington NY 11050

Mohanty Sujit
346 Kings Park Ct.
Marlton NJ 08053

Mohanty Sunil

655 South Robert St
St. Paul MN 55107
612/222/4028

Mohapatra Dipti Ranjan
2463 Balmoral St.
Union City CA 94587

Mohapatra Kasturi & Deba
2780 Tulane Ave

Long Beach CA 90815
213/425-8493

Mohanty Sashi & Pranati
NIBEDITA BIBHU NIHAR PUSPA
4306 Kenny Street
Beltsville MD 20705
301/937-7920

Mohanty Shiba & Lily
SUNIL SHAREENA SUJIT
7631 Huntmaster Lane
Mclean VA 22102
703/450-5044

Mohanty Smruti R.
C211 Craford MSU

Mankato MN 56001

507/389/1549

Mohanty Subhransu

1735 Jefferson Davis Hwy # 800
Arlington VA 22202
703/486-3700

Mohanty Sudhansu
3101 Highland Rd
Baton Rouge LA 70802

Mohanty Sujit
9521 Arrowdale Rd.
Richmond VA23229

Mohanty Sushanta
9201 Pen Av So #10
Bloomington MN 55431

Mohapatra Girish
Colonial Arms Apt. {#28D
New Paltz NY 12561
914/255 -1228

Mohapatra Lalatendu
AMUL NEELU

115 Hampshire Dr
Plainsboro NJ 08536
609/799-8799
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Mohanty Satya Narayan
1 Country Lane West
Newark DE 19702
302/733-0681

Mohanty Sidharth

214 Marsteller St # 2
West Lafayette IN 47906
317/743-9744

Mohanty Sriprakash
Robinhood Way
Wayne NJ 07470

Mohanty Sucheta
110 Forest Hill Dr.
Richmond KY-40475

Mohanty Sudhansu Sekhar
1520 Ocean Ave #D1
Brooklyn NY 11230
718/338-5019

Mohanty Sulochana & Jayagopal
VISWA PRAKASH GURU PRAKASH
551 Darby Rd

Ridley Pk, PA 19078
215/461-8157

Mohapatra Anil & Kanchanmala
BABITA AMIT

404 Blendford St # A
Rockville MD 20850
301/309-6754

Mohapatra Jhunu & Ramnarayan
Dept of Math Central Florida U
Orlando FL 32816

407/657-6423

Mohapatra Manindra & Urmila
200 Jackboot Ct. #D

Terre Haute IN 47803
812/877 -4372



Mohapatra Nihar

409 University Ave. S.E #10
Minneapolis MN 55414
612/331 -2007

Mohapatra Prasant

3420 Plaza Drive

State College, PA 16801
B814/867-4735

Mohapatra Rajesh
603 W. Pantera
Mesa AZ 85202

Mohapatra S.N
23910 Halburton Rd.
Beechwood OH 44112

Mohapatra Sarat & Rita
9335 Dartford Road
Woodbury MN 55125
612/739/0426

Mohapatra Subrat
229 N. Husband #201
Stillwater OK 74075
405/377-1641

Mohapatra Tushar & Meeta
23E Surrey Lane

Wappinger Falls, NY 12590
914/838 -2390

Muduli Prakash
500 West 122 Street #2F
New York NY 10027

Naik Sagar

10t Curl Dr. #987
Columbus COH 43210
614/293 -9601

Mohapatra Nirupama & Subash
GAUTAM, TANUJA

1413 Boxwood Lane

Apex NC 27502

919/362-7653

Mohapatra Purna & Bubu
PEPI MITA

130-27 Leffeerts Blvd
South Ozone Park NY 11420
718/845-1648

Mohapatra Rajnarayan
SUNITA SURESH

12561 AMERSHAM CT
St. Louis MO 63141
314/872/8537

Mohapatra Sabyasachi

Mohapatra Sasanka

200 Oak Crest Dr. #E254
Lafayette LA 70503
312/233 4303

Mohapatra Surya
239-10 Halburton Rd
Beechwood OH 44122

Mohaptra Surendra & Swarna
30705 North Evert Dr.
Wheatridge CO 80033
303/423 -0059

Naik Anadi & Carroll
TAPASI

1682 Longford Rd
Baltimore MD 21207
301/944-1061

Nanda Arun & Susmita
1621-D Spartan Village
East Lansing MI 48823
517/355 -9847

Mohapatra Pramod & Swasti
LAHARI BELA

2300 Arapahoe Av. #343
Boulder CO 80302

303/786 -0260

Mohapatra Rabi & Manju
PRAMIT SANJIT

513 Finsbury Rd
Newtown PA 18940
215/968-0877

Mohapatra Renu & Chitta
RR 1 Box 79X
VESTAL NY 13850

Mohapatra Sarada P.
A412 251 W DeKalb Pike
Valley Forge PA 19406

Mohapatra Sashadhar
733 NE 14th St. #6
Oklahoma City OK 73104
405/235 -6305

Mohapatra Susil
109 Liege W.
Montreal QUE H2P1G9 CANADA

Muduli Deepa & Hazari
ANUP ANJAN ANITA

Box 158

Tranquility NJ 07879
201/786-7854

Naik Bijoyananda & Latika
118N Gate House Dr. #B
Metaire LA 70001

504/834 -0205

Nanda Bijoy
8-075 David Boyer

Ville La Salle QUE H8N129 CANADA
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Nanda Latti & Jaya Prakash
527 N Castle Street
Baltimore MD 21205

301/342 7135

Nanda Sandhya & Haripada
10550 Power Dr

Carmel IN 46032
317/846-6629

Nayak Abhaya C.

613 Univ. Park
Rochester, NY 14620
T16/442 -7417

Nayak Bandita & Binod
MAUSUMI SOURAV

11004 Colonial Green Court
Gaithesburg, MD 20878
301/424-5057

Nayak Khira Sagar
Montreal Quebec CANADA
514/481-0019

Nayak Parikhita & Puspa
MALESSA CHANDAN

5426 Hertford

Troy MI 48098
313/828-9309

Nayak Pradip & Bidu
LISA LINA JAGGANATH
554 Babcock Ave.
Elmhurst, IL 60126
708-832-0147

Nayak Surya & Sujata
TASHA SONALJIT

1917 Eastwest Hwy # 203
Silver spring MD 20910
301/585-8384

Padhi Keshab K.& Jagruti
1042 6th St. SE

MPLS MN 55414
612/623/4175

Nanda Leena & Arun
LONY SONY

5630 N. Halbea Street
Bethlehem PA 18017
215/691-0734

Nanpu Jaydev
460 West Forest #901
Detroit MI 48201

Nayak Antarjami
115 Chipman St.
Cambridge ONT N3C 3R1 CANADA

Nayak Bhaskar & Sabita
CHINTU NINA

23 Majestic Dr.

Dix Hills NY 11746
516/462 -0559

Nayak Madhabika
DeKalb, IL 60115
815-748-4368

Nayak Paresh C.
P.0.Box 321
Prestonsburg, KY 41653
606/886-9610

Nayak Prafulla & Mami
284 Lafayette Dr
Culpeper VA 22701
703/825-6610

Nayak Tapan
P.0. Box 137
Irvington, NY 10533

Padhi Satyanarayan
59 Barnwell Dr

Scarborough, ONT M1V 1Z1 CANADA

416/299-9369

Nanda Nihar K.

409 University Ave SE #10
Minneapolis MN 55414
612/331/2007

Nayak Bichitra N.

770 Bannatyn Ave, Univ of Man

Winnipeg Man R3E (OW3 CANADA

Nayak Arjyendu
464 Lakebridge Lane #1315
Apopk FL 32703

Nayak Hemant
2711 Oakes Rd
Breksville OH 44141
216/838-5409

Nayak Manmath & Priya
642 Sunrise

Elmhurst, IL 60126
708/834-3277

Nayak Phenu & Hemanta
Madhuri Debadatta
2209 Prince Wales Ct
Bowie MD 20715
301/390-9613

Nayak Sashi
9 Pulkerson St
Cambridge MA 02141

Padhi Hemalata
19 Nottingham Rd
Westboro MA (01581

Padhy Jnanaramani
9 Tomahawk Dr
Northboro MA (1532



Padhy Kalyani & Budhinath
BIJAYALAXMI

15200 Ocean Av jF2
Brooklyn, NY 11230

Panda Nrusingha
3225 Ransom St. f#A
Longbeach CA 90804

Panda Bansidhar
IMFA Rasulgarh
Bhubaneswar-751010 Orissa

Panda Dhiraj
124 St Vincent Ct
Cherryhill NJ 08003

Panda Jogesh C & Smiti
1223 Gibbs Ave,

St. Paul MN 55108
612/644/3672

Panda Nabin & Manjulata
RADHARANI, NIKHIL (RAJA)
13255 Olive tree lane
Poway CA 92064
619/748-5824

Panda Prasanna & Nivedita
9144 Lilly Rd, #111
Plymouth, MI 48170

Panda Ramahari
901 5. Oak St. #5
Arlington TX 76010

Pandey T.N.

210 Spring St.
Santa Cruz CA 95060
408/427 -1232

Padhy Prashant K.
71-19 Manse Street
Forest Hills NY 11375

Panda Aparajit & Swati

5 5 665 Vista Circle, #201
Naperville, IL 60563
708-527-0433

Panda Brajendra & Rashmirekha
136 D University Village,
Fargo ND 58102

701/232/3570

Panda Durga P.& Fern
ROBIN NINA

1698 17th Ave NW

New Brighton MN 55112
612/631/8555

Panda Manoj Kumar
229 N. Husband #201
Stillwater OK 74075

Panda Pankaja

7201 Princeton Ave APT# 4
College park MD 20740
301/927 4815

Panda Premalata & Shiba P.
SHIPRA SHEILA SANGRAM
6484 5. Ivy Ct.

Englewood CO 80111
303/771-7296

Panda Ramakanta &
Sanghamitra

1939 Greenridge Hts. #304
Cleveland OH 44121
216/486-4197

Pani Amar K.
Dept of Bio. Laurentian U,
Sudbury ONT P3E 2C6 CANADA
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Pal Subhas

Panda Baijayanta
IMFA Rasulgarh
Bhubaneswar-751010 Oriss a

Panda Dhabaleswar Kumar
1220 W28th St #21

Los Angeles CA 90007
213-745-2917

Panda Duryodhan & Nirmala

270 Palmdale Dr #606
Scarborough ONT MIT 3N8 Canada
416/494-5473

Panda Markandeswar
7703 Flyod Curl Dr.
San Antonio TX 78284
512/690 -1725

Panda Prabeen & Dipti
270 Hempstead Dr
Somerset NJ 08873
201/937-9537

Panda Raja

31-50 41s¢t.
Astoria NY 11377
718/721-7291

Panda Sipra & Binayak
MALAY MALINA

10070 Torino Dr.
Huntsville AL 35803
205/880-9184

Pani Amer & Jayashri
4421 Lake Front Ct.
Baton Rouge LA70816



Pani Barun K
1970 New Rodgers Road,F-12
Levittown, PA 19056

Panigrahi Bijay K. & Suchitra
MOUSUMI

234 Whispering Hills

Chester NY 10918

914/469-5357

Panigrahi Nokul

P.O. Box 81, 22nd Yale Road
Upton, NY 11973
516/282-3193

Panigrahi Pradeepta

600 E. Roosevelt Rd. #254
Baton Rouge LA 70802
504/344 -6228

Panigrahi Sarat
1520 Hamilton place
Dorval QUE H9S 1H2 CANADA

Panigrahi Suranjan
142B Univ, Village
Ames IA 50010
515/296 -7475

Parida Basant

743 Harshman Rd. #40
Dayton OH 45431
513/253-7317

Parija Gopal & Annapurna
5244 Edmoson Pike # 121
Nashville, TN 37211

Patanaik Bidhan & Lisa
375-Harvard St. Apt #5
Cambridge MA 02138
617/864 -8110

Pani Janaki & Mrutyunjoya
ASEEMA ARABINDA

4421 Lake Lawford Ct.
Baton Rouge LA 70816
504/295-3273

Panigrahi Gagan B. & Sabita
804-1265 Richmond Street
London Ont N6A 3M! Canada
812/857 -6775

Panigrahi Pinaki

6008 Spring Hill Dr APt 105
Greenbelt MD 20770

301 441-9501

Panigrahi Renuka & Brundaban
SASWATI SIVANI CHINMOY

3603 Anner St.

Ames IA 50010

515/292 -4960

Panigrahi Shaila & Prafulla
DEPAK ASHOK

6425 Woodberry Ct.
E.Amherst NY 14051
716/741-3941

Panigrahi Surya N. & Meenakhi
19H Lakekatrine Apts

Lake Katrine, NY 12449
914/336 4238

Parida Salila & Hrushikesh
MEETA RITA TUNKU

20 Randall Heights
Middletown NY 10904
914/343-3351

Parija Gyana R. & Monalisa
600 E. Roosevelt St. #292
Baton Rouge LA 70802
504/383 -4256

Patel Akhileswar & Basanti
901 Hudson St
Hoboken NJ 07030
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Pani Kailash & Puspa

RENU ANU SANJAY

80 Hirst Rd. Briarcliff Mano:
New York, NY 10510
914/762-7291

Panigrahi Godavarish
ARUN

19 Nottingham Rd.
Westboro MA 01581
617/366-2649

Panigrahi Prabha & Dibakar
DEEPAK ASEEMA

9 River Edge Rd.

Belle Mead NJ 08502
201-874-7017

Panigrahi Sapan

6400 Christy Av. #2200
Emeryville CA 94608
415/654-6991

Panigrahi Subash
3709 Jeakwood Ct.
Hephzibah GA 30815

Parida Ashok
180 Glenshire
Frankfort, IL 60423
815-469-2338

Parida Santosh

260 Harrison St Apt #1a
Passaic NJ 07055

Moved

Pasupalak Surendra & Namita
Laurier Dr,
Saskatoon SAS 871 537 CANADA

Patel Cheta & Jasobanti
203 Henry Dr
Athens AL 35611



Pati Abhaya K.
2830 St. Juan Blvd.
Belmont CA 94002

Pati Jogesh & Geeta

Pati Arati & Raj

N. 143 W 6487 Layton St. #8
Cedarburg, WI 53012

414/375 -4046

Pati Niranjan & Mitu

SANGEETA, YAGYENSH, SHIBANI ,DEVSOMNA

7707 Wingate Dr,
Glenndale MD 20769
301/262-1786

Pati Norma & Prasanna
MICHAEL, KHALILAH
1353 Heather Lane SE
SALEM OR 97302
503/362-7426

Patnaik Amita
281 Port Royal Trail
Agin Ct. ONT., MIV 2K5 CANADA

Patnaik Ashok
6446 Lexington Ave # 17
Hollywood CA 90038

Patnaik Bandita & Bibhu
4371 Winters Chapel #524
Atlanta, GA 30360
404/441-2831

Patnaik Birendra & Navanita
1135 Dorset Dr

West Chester PA 19380
215/793 -2146

Patnaik Chinu & Hara K.
GOUTAM SIDDHARTHA

343 Powderhorn,Ridge Court.
Rochester Hills MI 48309
313/977-0742

Patnaik Durga Das
281 Portroyal Trail
- Agincourt ONT CANADA

971 11th Ave So
Onalaska, WI 54650
608/781-3528

Pati Uttam & Mitali
428 Smith Ave,
New Haven CT 06513
203/777 -5260

Patnaik Animesh & Ranu
9455 Skillman #2108
Dallas TX 75243
214/341 -4155

Patnaik Asish
503 Bryant Place
River Vale NJ 07675

Patnaik Bhudeep

8712 Bradford Rd Apt#6
Silver Spring MD 20901
301/588-0420

Patnaik Bireswar & Jolly
3209 Clearview NW

Canton OH 44718
216/452-8336

Patnaik Deba

Dir, Res. College

701 east Uni, U. of Michigan
Ann Arbor MI 48109

Patnaik Gautam & Supriya
5413 D Albemarle Rd
Charlotte, NC 28212
704/532 -5531
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Pati Debajyouti

Dept. of Archit. U, of B.C.
6333 Memorial Rd.

Vancouver B.C. V601W5 CANADA

Pati Nivedita & Mahesh
AMRIT

805 Neipsic Rd.
Glastonbury Ct 06033
203-659-4509

Patnaik Anjalika & Surya
2796 Glauser Dr.

San Jose CA 95133
408/259-0124

Patnaik Anita
610 Creek Rd.
Moorestown NJ 08057
609-727 -0391

Patnaik Asit

1517 16th Ave. S. Apt #O
Birmingham AL 35205
205/930 -9137

Patnaik Bidhu
31-09 76th St.
Jackson Height, NY 11372
718/786 -4686

Patnaik Biseswar
8 Strawberry Hill
Wappingers Falls NY 12590

Patnaik Deva N.
208 Oxford Rd
Schenectady NY 12309

Patnaik Gopa & Purna
Laboni Sibani Shalini
2225 9Th st.
Clivenhain

619/436-8277

CA 92024



Patnaik Gyana R. & Sujata
5 8§ 671 Vista Circle #203
Naperville IL-60563
708/369-4471

Patnaik Jagdish & Sanjukta
BIJIT

3-201 An Clachan,47 Van Ord
Kingston ONT K7M1B6 CANADA
613/545-3713

Patnaik Kavita & Amiya
MAMATA SUJATA ASIS ASIT
503 Bryant Place
Riverdale NJ 07675
201-664-5259

Patnaik Lalendu
3223 #5 Westheimer
Huntsville AL 35805
205/551-0473

Patnaik Pradyot
738 Myrtle Ave
Linden World NJ 08021

Patnaik Purnima & Pratap
REENA LONA

83 Green Bush Cr.

Thorn Hill ONT L4J3J2 CANADA
416/889-1038

Patnaik Rakesh

108 Seagram Dr. #1008
Waterloo Ont CANADA N2L 3B9
519/747-1351

Patnaik Sanghamitra & Pradeep

4314 Mary Ridge Dr.
Randallstown MD 21133
301/655-3830

Patnaik Sribardhan
28D Colonial Apt
New Paltz, NY 12561
914/255-1228

Patnaik Ira & Pradipta
5913 Bowie Mill Ct.
Rockville MD-20855
301/256-0176

Patnaik Jeetu & Promod

LORA RAJ

2196 Fairchild Blvd.
Burlington ONT L7P 3E4 CANADA
416/335-6424

Patnaik Krishna & J.R.
RASMI SANGITA

141 Duffrin

Sudbury ONT P3C 4W7 CANADA
705674 3229

Patnaik Monjula & Prasant
AMAR

501 Woodmont Dr.

Staunton VA 24401
703885-7909

Patnaik Prakash & Ellie
613 Latour Cr.

Orleans ONT K4A1N9 Canada
613/830-5282

Patnaik Rabindra & Sobha
3917 McDonough Rd.
Randallstown MD 21133

Patnaik Rohit
1135 Dorset Dr
Westchester PA 19382

Patnaik Soumya
Mat.sc, U. of Virginia
Charliottesville vA 22903

Patnaik Srideep
7820 Studley Rd
Charlotte NC 28212
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Patnaik Jacob & Sanju
BIMAN ISHA MILAN

3411 Aston Street
Annadale VA 22003
703/560-9230

Patnaik Kautuki & Prakash
RAKESH MALA

Douglas Rd.

Hamilton NJ 08690
613/586-9626

Patnaik Kunkun
1929 Kennedy Dr #T2
McLean VA 22102

Patnaik Pradeep
Dept Of Bio., U. of Indiana
Bloomington IN 47402

Patnaik Promode & Runu
RICA RIPA PRANTEEK

2001 Hackberry Green S.E.
Huntsville AL 35803
205/883-8215

Patnaik Rajiv
3 Dayton Drive, #22D
Edison, NJ 08820

Patnaik Sabita & Ladukesh
LALAT LALIT LOHIT LABAN
5960 Rawnsley

West Bloomfield MI 48332
313/855-9296

Patnaik Sourjya
47-06, 46th Street #7
Woodside, NY 11377
718/786 -4686

Patnaik Sudha & Ramprasad
Anita Asit

610 Creek Rd.

Moores Town NJ-08057
215/542-9490



Patnaik Sukumar
16 Country CLub Dr
Manchester NH (3102

Patnaik Sushanta
1706 Aspen Dr
Plainsboro NJ 08536

Patra Pradeep & Swarna
Dept. of Nuclear Engg, LSU
Baton Rouge, LA

Patro Dilip Kumar

6164 Springhill Terrace #204

Greenbelt MD 20770
301/474-6385

Patro Sanjay
460 W Forest Ave, #917
Detroit MI 48201

Pattanaik Manas Ranjan
600 E. Roosevelt St. #254
Baton Rouge LA 70802
504/344 6228

Pattnaik Sushanta & Namrata
1411 Locust Court
Monmouth Ject. NJ 08852

Paul Bikram & Rupa
7902 Bradley Blvd.
Potomac, MD 20817

Pradhan Asish
5 Killington Terrace
Rutland VT 05701

Patnaik Surendra
390 Mineral Spring Ave #5
Pawtucket RI 02860

Patnaik Susmita & Sudip
19054 Prdridge Wood Dr
German Town MD 20874
301/972-6883

Patra Priyadarsan
Comp. & Info Sc. Univ of Mass.
Amherst MA 01003

Patro Indira & Pradip

4 Spring Cress Dr.

Nepean ONT K2H 7V2 CANADA
613/825-4255

Pattanaik Dhyanaranjan

JAN TONI ARI

7 Parker CT.

South AMboy NJ 08879
JT21-2474

nayak Mary Ann & Anil
ANJALI ALEX
3870 Downers Drive
Downers Grove IL 60515
708/971-8699

Paty Lakshmi & Umashankar
BOBBY PHILIP

159 76Th St.

Brooklyn NY 11209
212/680-1736

Prabhat & Linda

34 Beaufort Chill Rd
Oakridge,Richmond Hill ONT
416/773 -0038

Pradhan Braja M.
49 Riverboat Village
South Hadley MA
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Patnaik Surya
2796 Glauser Dr.
San Jose CA 95133
408/259 -0124

Patra K. H.

7508 Jerome Dr
Plano TX 75025
214/517 -8992

Patra Rajib L.
4130 Carpenter Ave #2E
NY, NY 10466

Patro Prakash C.P
6803 West 124th St.
Overland Pk. K§ 66213
913/681 -8469

Pattanaik Lalit Mohan
200 Sugarbush Ave. #219
Birmingham AL 35209
205/942 -5598

Pattanayak Minati & Manoranjan
573 Kings Rd.

Yardley PA 19067

215/873-8770

Paty Robert & Namita
36 Eveln

Syosset NY 11791
516/921 -2253

Pradhan Asima

City College, Dept. Phy.
137th & Convent Ave

New York, New York 10031

Pradhan Dhiraj
65 Grantwood Dr
Amherst MA 01002



Pradhan Sahadev
7133 §. Johnson St
Littleton CO 80123

Praharaj Srinivas
147 Westway Apt# 102
Greenbelt MD 20770
301/982-0934

Prusti Rabi

Dept of Pharma. U.of Wash
Seattle WA 98195
206/524-3936

Purohit Padmini & Arjun

Tani Mani Robin

283 Inverness Cr.

Kingston ONT K7M 6P3 CANADA
613/548-8810

Ram Pat & Dasarathi
Sarita Sumita

8651 Bradford Lane

Cleveland OH 44141

216/526-4836

Rao Raja & Vani
1015 7th St. SE
Minneapolis, MN 55414

Rath Amitav

136 IVY Circle

Ottawa ONT KIM 1X6 CANADA
613/744-0374

Rath Bishnu

1001 Brookridge Circle
Huntsville AL 35801
205/883 -5499

Rath Debasis

306 E. Mangolia Ave, # 112
Auburn, AL 36830
205-821-4019

Pradhan Tanuj & Meera
Sheena

#2 Harris Ct
Lawrenceville NJ 08648
609/587-9659

Praharaj Tonya & Alok
706 Rainbow Ct
Edgewood MD 21040
301/538-8805

Prusty Somanath
29 Eliot Cres
Brookline MA 02146

Raichoudhury Ashima & Ramesh
Bapi Ranu Bunu

29 Westland Dr.

Glenn Cove NY 11542
516/676-6896

Rammurthy T. S.
2708 Grand Ave S. #203
Minneapolis MN 55408

Rao Suratha
1973 Helen Ave.
Brights Gr ONT NON1CO CANADA

Rath Bhakta & Susama
MEENA MANIK MANISH
10908 Timbermill Court
Oaktown VA 22124
703/620-4815

Rath Bishnuprasad
1413 Cheyenne Rd
Lewisville TX 75067

Rath Dipti & Sanghamitra
134 W, 9th Ave. #E
Columbus OH 43201
614/421-1531
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Praharaj Minati & Sarat
1703 Drake Av.
Huntsville AL 35802
205/881-6520

Prasad Anand
4710 Cove Rd
Orchard Lake MI 48033

Pujari Nirmal
34 Northgate Rd
Mendham NJ 07945

Raj Chandra & Prasant
Joyesh Mona

1695 Settlers Reserve
Westlake OH 44141
216/835-4094

Rao Bijan K. & Bijayalaxmi
JHUMKI , MUNMUN

10204 Brookmont Dr.
Richmond VA 23233
804/273-1939

Rao Vasanta & Kodukala
Hari Das Sangha Mitra
RD #2 Box 52
Middletown NY 10940
914/692-6016

Rath Bidyut

2015 Sunlake Blvd. #303
Huntsville, AL
205/464-0954

Rath Chitra & Jagannath
NACHIKETA

1343 Cheyene Rd
Lewisville, Tx 75067
214/221-3291

Rath Girija
9428 Victoria Dr
Upper Marlboro MD 20772



Rath Jogeswar

BISMOY PRATAYA SANJAY SUSHRI

503 5th Ave.
Safford AZ 88546
602/428~-5418

Rath Mihir K & Gita
MRINAL RUTWIK

13 Howard st,
Milford MA 01757
508/478-1995

Rath Parsuram
2745 Reservoir Ave # 4]
New York NY 10466

Rath Uday
3 Grand Coach Ct
Medford NJ 08055

Ray Jnanendra & Ello
17213 Travis Ct.
Lawrenleville NJ 08648

Ray Sujata

6006 Spring Hill Dr # 302
Greenbelt MD 20770
301/220-1063

Rout Jyoti R,
Dept. Of Botany, U. Of Cal
Davis CA 95616

Routroy Dhara & Srimanta
LONA LOPA

75 Birch Dr

Plantsville CT 06479
203/272-1096

Roy Rajendra
232 Winn St
Burlington MA 01803

Rath Kamiesh

560 Everman Apts, Indiana U,

Bloomington, IN 47406
812/857 6775

Rath Narayan & Sipra
6 Scarborough Pl
Harriman NY 10926
914/783-7015

Rath Ranjit & Mary Martha
SHEELA, BRIAN JULIE

5660 Cleves—Warsaw Pike
Cincinati OH 45238
513/922-6605

Ray Chittaranjan
2079-C Hazelwood Ct.
Urbana IL 61801
217/344-0208

Ray Shreela
209 Dartsmouth Ave
Rochester NY 14607

Ray Sukanti & Surendra
SUVENDU SUJATA SUNANDA
6703 Spenard Rd.

Bowie MD 20720
301/262-6747

Rout Rabi & Chitra
PRITI SWATI

9411 Farm Court Lane
Loveland OH 45140
513/793-5426

Roy Bijoy & Penny
ELLORA SETH

2434 Riverwoods Dr
Naperville IL 60565
708/983-7078

Sabat Ashok
727 Mlk Dr. #708W
Cincinnati OH 45220
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Rath Manju & Sura P.
429 Galway
Shreveport LA 71115
318/797 7841

Rath Nirmal & Swapna

45200 Foxlan West Bldg.10 #202
Utica, MI 58317

313/739 -1872

Rath Sukanta
7701 Wishingwell Ct.
Fort Wayne IN 46815
219/424-9937

Ray Gnanendra
6 Hickory Ct
Lawrenceville NJ 08648

Ray Siddharta S.
7311 Redfox Malton
Mississauga ONT Canada

Ray Yvonne & Sudersan

Ranjit Saundip

183 Edmonton Dr.

Willowdale ONT M2J 3X4 CANADA
416/493-7735

Routray Srimanta & Dharayoti
75 Birch Dr

Plantsville CT 06479
203/272-1096

Roy Rabindra & Prava
RANJAN RASHMI

6 Hickory Court
Lawrenceville NI 08648

Sabat Sunil Kumar

3430 Warburton Ave, #11
Santa Clara, CA 95051
408/247-3236



Sahoo Anirudha
23 High Ridge Rd.
Wayside NJ 07712
908/493 -34389

Sahoo Bijay K.
University Terrace #40
Columbia SC 29201
B03/779-2548

Sahoo Narayan & Anjali
LIJU JULI

23 High Ridge Rd.
Wayside NJ 07712
908/493 -3489

Sahoo Saudamini & Maheswar
DAISY DEBASHIS

38 Bateman Drive

Nepean Ont K2G 5H4 Canada
613/596-9380

Sahoo Surjit

700 Woodlan Ave. #E20
Lexington KY 40508
606/258 -8645

Sahu Brajendra & Prativa
Box 481
lLake Hopatcong NI 07949

Sahu Kantilata & Sudam
2R/50 Imperial Plaza Bldg.
Wapp. Falls NY 12590
914/297 -8917

Sahu Pravati & Krushna
1319 Manor Rd.

Oxford MS 38655
601/234-8707

Sahu Raikanta
1515 Copper NE #2C
Albuquerque, NM 87106

Sahoo Ashok

1088 Terrace Lake Dr.
Aurora IL 60504
708/978-7630

Sahoo Chintamani
CHINMOY TANMAYA

846 McQueen Dr. NW
Crangeburg SC 29115
803/534-0237

Sahoo Nirupama & Kasinath
MANASA NAMITA LUCKY ANITA
1825 Reading Blvd.
Wyomissing PA 19610
215/775-4405

Sahoo Soumya P.

5 Eagle Court

Old Bridge NI 08857
201/607 -0693

Sahoo Swarupa N.
108 Roney Lane #13
Syracuse NY 13210

Sahu Debraj & Urmila
TUTU

20908 Shakespeare Dr
Germantown MD 20876
301/540-5920

Sahu Krishna & Saheb
817-52 st

West Des Moines IA 50265
512/225-8290

Sahu Puspa & Bhagabat

JOYA PRIYADARSI SWETAPADMA
502 Brook Wood Dr.

Athens AL 353611
205/233-4247

Sahu Ramasaran

DEBASHIS, SMITA, RITA

401 Gallahar View Rd. #182
Knoxville TN 37919

615/539 -6372
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Sahoo Ashok
5371 Colony Green Dr.
San Jose CA 95123

Sahoo Narayan
504-E 81st Street #1A
New York, NY 10028

Sahoo Sambit
812 Lamar St.
Lafayette LA 70501

Sahoo Sukanti & Dilleswar
ROLLI RUBI RINKU

R.D.2, Box 93

Tamaqua Pa 18525
717/668-1363

Sahu Amitabh & Sandhya
SHEILA, SMITA

12353 Travois Rd

Eden Prairie MN 55347
612/944/1156

Sahu Jharana & Saura
13321 Kurtz Rd
Woodbridge VA 22193

Sahu Prabhasini
10 Longfield Road
New Brunswick NJ 08901

Sahu Rabi, Satya & Surya
2517 Chumuley
Memphis TN 38119

Sahu Sanghamitra

614 Delaware St. S.E
Minneapolis MN 55455
612/625 -3989



Sahu Suehirata
1223 Gibbs Ave.
St.Paul MN 55108

Samal Ashok

Dept. of Comp. Sci. U. N.L.
Lincoln, Nebarska 68588
402/475 -2670

Samal Sadhan
127 Sunrise Dr.
Edison NJ 08817
201/287 -3981

Samantray Amiya
1980 Jonathan Circle # 49
Uttica MI 43087

Sar Madhavanand
2429 Tillman Cr
Chappal Hill NC 27514

Sarangi Rajendra
70 Vineyard Court
Woodbridge ONT L4L5J8 CANADA

Satapathy Anup & Padmalaya
841 N. Highland Dr.
McKenzie TN 38201
901/352-7418

Satpathy Arnapurna & Dilip
11474 Upper Meadow Dr.
Gold River CA 95670
916/638-3304

Satpathy Namita & Sashi
ANSUMAN ATASI

Dept. of Phy,U.of Missouri
Columbia MO 65211
314/882-4838

Sahu Upendra
946 Klein Rd.
Williamsville NY 14221
716/636 -9629

Samal Baruni & Prasanna
32850 Meadowlark Way
Pepper Pike OH 44214
216/464-5828

Samal Siba & Aniva
3508 Marlbourgh Way
College Park, MD 20740
301/935-4865

Samantray Meenakshi & Prasanna
659 Palm Ave

Las Altos CA 94022

415/949 -4410

Sarangi Mahesh
5916 Tillary Dr
Charlotte NC 28211

Sarkar Amit
162 Barand Rd
Scarsdale NY 10583

Satapathy Hemant K
Dept of Comp Sc U. of Guelph
Guelph ONT NI1G 2W1 CANADA

Satpathy Basanta
4817 5. 102nd St.
Omaha NE 68127
402/331 -1725

Satpathy Ratan
14802 North 59 St
Scotsdale AZ 85283
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Salikuddin Mohammad
8904 Saxton Dr.

West Chester OH 45069
513/779-6150

Samal Jayashree & Babrubahan
4017 San Luis st

Newbury Park CA 91320
805/498-7329

Samantrai Devi

310 Summit Trace Dr
Tucker GA 30084
404/723-0173

Sangava Sivam Yamuna
210 E 107th St. Circle.
Bloomington MN 55420

Sarangi Pitamber & Gitu
137 Parkwood Dr.

South Amboy NJ 08879
201/525 -3643

Sasmal Gyanendra & Swapna
6229 Cates Av {#2W

St. Louis MO 63130
314/721-8074

Satapathy Pramod K.
48628 Roma Valley #143
Utica MI 48087

Satpathy Lilabati & Krushna
2305 Somers Ave T-5A
Burlington NC 27215
919/584-0257

Satpathy Sashikala & Panchanan
SANGEETA SUPRIYA SAMPURNA

641 Gaylemore Drive
Goodlettsville TN 37072
615/859-5326



Satpathy Sneha & Bibekananda Sen Brahmapriya

17315 Alexandra Circle
Cerritos LA CA 90701
213/404-1611

Senapati Promod
6446 Lexington Ave #58
Hollywood CA 90038 MOVED

Sengupta Sunil & Anu
2526 Cristopher Lake Ct
St.Louis MO 63129
314/846-0442

Shaw Biswanath
451 Eagle Ct
Jackson MS 39212
601/373-7636

Sinha Hemanta
Dept.of Chem, U of Toronto
Toronto Ont M5S 1A1 Canada

Stenquist Bryan & Nirupama
ASHA

1775 Tatum St

Falcon Hts MN 55113
612/646-5295

Subudhi Saroj K
2206 Rt. 106
Muttontown NY 11791

Swain Abhimanyu
P.0. Box 631
Vickshurg MS 39180

Swain Jugal K. & Deepti
1986-81 5t Top floor
Brooklyn NY 11214
718/232 4145

24F Hudson View Dr.
Beacon NY 12508
914/831 -6934

Senapati Swarna & Hemant
DEBESH RAJESH

2240 Fawnwood Way
Bloomfield Hills, MI 48302
313/737-3991

Sharma Dhruba Narayan
11 8§ 581 Lemont Rd.
Lemont IL 60439
708/739-0845

Singh Gite & Sujaya
3922 Cross Creek Road
Nashville TN 37215
615/292-5205

Sinha Lina & Raj

723 Spruce St. #3F
Philadelphia PA 19107
215/925--3510

Subudhi Manoj
2206 Rt. 106
Mutton Town, NY 11791
516/364 -0515

Subudhi Shanti & Manmohan
4 Somerset Lane
East Setauket NY 11733

Swain Asha & Pradip Kumar
R.D.#2 Box 614
Holidaysburg PA 16648
814/696-0410

Swain Kalpana & Ashok
97 Ridge Dr

Fairfield OH 45014
513/870-9375
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Senapati Nagabhusana
SANGEETA GEETA

1188 Kilham Ct,

W. Worthington, OH 43235
614/847-4028

Senapaty Sukanya & Kiran
P.0O. Box 2316
Lutz FL 33549
813/973 -2041

Shaw Basanti & Satya B
2517 Chumley

Memphis TN 38119
901/763 -3805

Singha Binod
31 Schelbourne Ct
Schenectady NY 12309

Sinha Tapan & Rebecca
3424 Bighorn Ct.
Sugarland TX 77478
713/980 -8641

Subudhi Menaka & Jagat Mohan
2206 Rt. 106

Muttontown NY 11791

516/364 -0515

Supkar Rajendra
1416 W. Farragut
Chicago IL 60640
312/334-3941

Swain Braja K. & Veena
447 Demott Ave
Rockville Center NY 11570

Swain Nikunja K.

P O BOX 311
ORANGEBURG SC 29116
803/531-4470



Swofford Dolly & John

3528 River Landings Bivd.

Hilliard OH 43026
614/876-8649

Tripathy Bhawani

800 C Terrace View Apts
Blacksburg VA 24060
703/961 -3966

Tripathy Khetrabasi
3643 Long Street
New Orleans LA 70114

Tripathy Niranjan

#750 2 Silver Maple Ct.
BRAMALEA ONT CANADA
416/457-2820

Tripathy Rita & Ghana 5.
915 N Wooster Dr.

Dover OH 44622
216/343-5796

Wolf Frances & Thomas
25 Front St.
Mount Wolf PA 17347

Tripathi Arun
603 Stinson St #D
Norman OK 73072

Tripathy Indira J.
8 Villa Capri Cr.
Baltimore MD 21221

Tripathy Manilal
Office of High Comm,
Ottawa Que CANADA

of India

Tripathy Rabi & Anu
Dept. of Chem. Univ of Penn.
Philadelphia, PA

Tripathy Sarala & Narayan
2014 Saddleback Blwvd.
Norman OK 73072
405/321-6418

Yussouff Mohammed

744 Fanshawe Park Rd. #312
London ONT CANADA N5X 2L9
519/673 -6038
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Tripathy Aurobindo
1069 Greco Ave. #B236
Snnyvale CA 94087
408/732 -5479

Tripathy Jayanti

442t Lake Lawford Ct.
Baton Rouge LA 70816
504/344 ~7941

Tripathy Mark

2615 Knight Av.
Cincinnati OH 45212
513/631-2105

Tripathy Rasik
4041 Inverray Dr
Abilene TX 79606
915/698 -9678

Trombley Snehalata

30007 Pipers Lane
Farmington Hills MI 48018
313/478-3454






