
 

UTKARSA 
NEWSLETTER OF THE ODISHA SOCIETY OF THE AMERICAS 

 
 
 
 
 
 

 

 

 

 

 

 

 
 

 

 

 

Volume 48 – December 2013 

PHAILIN  IMPACT 

Lalu Mansinha – page 51  

Niharika Mohanty – page 76 

Lalatendu Mohanty – page 79 

Nishikanta Sahoo – page 80 



 

ଉତ୍କର୍ଷ 
UTKARSA 

Newsletter of the Odisha Society of Americas 

Volume 48 – December 2013 
 
 

 

 

 
Tapan Padhi 

President 
 

Sikhanda Satpathy 
Vice President 

 

Sabita Panigrahi 
Secretary 

 

Prashanta Ranabijuli 
Treasurer 

 
 
 
 

Satya Pattanaik 
Editor 

 
 

Soman Panigrahi 
Technical Editor 

 
 

Hocking Hills, Ohio 
 

Cover Photo: 
‘Phailin’ contributed by Nishikanta Sahoo 

Cover Design: 

Sadyasnata Pattanaik 

  

 

http://www.google.com/imgres?start=92&sa=X&biw=1093&bih=538&tbm=isch&tbnid=X0GFsP8VVgRy4M:&imgrefurl=http://www.flickr.com/photos/jensenl/397239598/&docid=7KIs4-Yq0GX3DM&imgurl=http://farm1.staticflickr.com/153/397239598_7fd6bffe5f.jpg&w=500&h=363&ei=P7i_Uo-hAsruyQGd1IDQCw&zoom=1&ved=1t:3588,r:1,s:100,i:7&iact=rc&page=8&tbnh=179&tbnw=232&ndsp=13&tx=124.60000610351562&ty=102.79998779296875


 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

ଅଭୟଂ ସତ୍ତ୍ୱସଂଶୁଦି୍ଧର୍ଜ୍ଞାନଯ ାଗ ବ୍ୟବ୍ସି୍ଥତିିଃ 
ଦାନଂ ଦମଶ୍ଚ  ର୍ଜ୍ଶ୍ଚ ସ୍ୱାଧ୍ୟାୟସ୍ତପ ଆର୍ଞନମ ୍୤ ୧ ୤ 
ଅହିଂସା ସତୟମଯରାଧ୍ସ୍ତୟାଗିଃ ଶାନି୍ତରଯପୈଶୁନମ ୍

ଦୟାଭୁଯତଷ୍ୱ ଯଲାଲୁପ୍ତ୍ୱଂ ମାଦଞବ୍ଂ ହ୍ରୀରଚାପଳମ ୍୤ ୨୤ 
ଯତର୍ିଃ କ୍ଷମା ଧୃ୍ତିିଃ ଯଶୌଚମଯରାଯହା ନାତିମାନିତା 
ଭବ୍ନି୍ତ ସମ୍ପଦଂ ଯଦୈବ୍ୀମଭିର୍ାତସୟ ଭାରତ ୤ ୩ ୤ 

 
(ଶ୍ରୀମଦ ୍ଭଗବ୍ଦ ୍ଗୀତା – ଯଷ୍ାଡଯଶାଧ୍ୟାୟିଃ) 

 
ନିଭଞୀକତା, ଚିତ୍ତଶୁଦି୍ଧ, ଆତମର୍ଜ୍ାନଯର ଓ କମଞ ଯ ାଗଯର ନିଷ୍ଠା, ଦାନ, 
ବ୍ାଯହୟନି୍ଦ୍ରୟ ସଂ ମ,  ର୍ଜ୍, ର୍ପ ଓ ଶାସ୍ତ୍ରପାଠ, ତପସୟା, ସରଳତା, 

ଅହିଂସା, ସତୟ, ଅଯରାଧ୍, ତୟାଗ, ଶାନି୍ତ, ପରନିନ୍ଦା ବ୍ର୍ଞନ, 
ର୍ୀବ୍ଦୟା, ଯଲାଭହୀନତା, ମୃଦୁତା, କୁକମଞଯର ଲର୍ୟା, ଅଚଞ୍ଚଳତା, 
ଯତର୍ସି୍ୱତା, କ୍ଷମା, ଧ୍ୃତି, ଯଶୌଚ, ଅନଭିମାନ – ଯହ ଭାରତ, 
ଯଦୈବ୍ୀସମ୍ପଦ ଅଭିମୁଖଯର ର୍ାତ ବ୍ୟକି୍ତଙ୍କଠାଯର ଏହି ସବୁ୍ ଗୁଣ 
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ଦୁଇ ବ୍ନୁ୍ଧ ଓ “ଓସା”ର ବି୍କଳ୍ପ 
 

ନିକଟରେ ଜରେ ବନୁ୍ଧଙ୍କ ସହ କଥାବାର୍ତ୍ତା କେିବା ଅବସେରେ ତାଙୁ୍କ ଆଗାମୀ କନର୍େନସ୍ନ ୍ପାଇଁ ୩୧ 
ଡିରସମ୍ବେ ପୂବତେୁ ରେଜିରେସନ ୍କେିବାକୁ ଅନୁରୋଧ କଲି ୤ ବନୁ୍ଧ ଜେଙ୍କ ଓସା ସଦସୟ ନୁହନି୍ତ ୤ 
ରତେୁ ୩୧ ଡିରସମ୍ବେ ପୂବତେୁ ରେଜିେସନ ୍କେିବାେ ଦୁଇଟି ଲାେଜନକ ସମ୍ଭାବନା ବିଷୟରେ ଅବଗତ 
କୋଇ କହିଲି –  ୩୧ ଡିରସମ୍ବେ ପୂବତେୁ ସଦସୟତା ରେ ଏକଶତ ଡଲାେେ େିହାତି, ୩୧ ଡିରସମ୍ବେ 
ପୂବତେୁ ରେଜିରେସନ ୍  କରଲ ସୁପେ୍ ଆଲି ବାଡ୍ତ ଡିସକାଉଣ୍୍ଟ – ଏମିତି ଡବଲ୍ ଧମାକା ଜୀବନରେ 
ରକରବ ରକମିତି ମିରେ ୤ ବନୁ୍ଧଙୁ୍କ ଆଖି ବନ୍ଦ କେି ୩୧ ଡିରସମ୍ବେ ପୂବତେୁ ରେଜିରେସନ ୍କେିରଦବା 
ଉଚିତ ୍ରହବ ରବାଲି କହିଲି ୤ 
 
ବନୁ୍ଧଜେଙ୍କ ତାତ୍ସଲୟେୋ ହସଟିଏ ହସିରଦଇ କହିରଲ – “ଆପେ େଲ ୋରବ ଜାେନି୍ତ ମଁୁ ଓସାକୁ 
ପସନ୍ଦ କରେ ନାହିଁ ୤ ଯାହା କହିରଲ ମାନିବି ପରେ ରମାରତ ଓସା ବିଷୟରେ କି କନର୍େନସ୍ନ ୍
ବିଷୟରେ କିେି କୁହନୁ୍ତ ନାହିଁ ୤” 

 
ମ ୁଁ କହିଲି – “ଆଜ୍ଞା, ଆପଣ ବି ଭଲ ଭାବବ ଜାଣନି୍ତ ବେ ମ ୁଁ କନବଭନସନ ୍ଛଡା ଆଉ କିଛି କହିବି 
ନାହିଁ ୤ ଜବଣ ଭଲ ବନ୍ଧୁଁ ଭାବବେ ଏଇ ବ ାଟିଏ ଅନୁଁ ବୋଧ ତ େକ୍ଷା କେନ୍ତୁ ୤” 
 
ବନ୍ଧୁଁ କିନ୍ତୁ ଶୁଁଣିବାକୁଁ ନାୋଜ ୤ ବସ କହିବଲ – “ଆପଣ କଣ ପାଉଛନି୍ତ ବସ ଓସାେୁଁ  ? ଏବତ ସମୟ 
ବେବବ, ଏବତ ପେିଶ୍ରମ କେିବବ ୤ ଖାଲି ଟିବକ ନ ା ପାଇ  ? ଆପଣ େେି ବୁଁ ଦି୍ଧମାନ ବୟକି୍ତ 
ବହାଇଥାବନ୍ତ, ତା ଭିତବେ ପଶବନ୍ତନି ୤ ଆୋମବେ ଘବେ ଖାଇ ପିଇ ପେିବାେଙ୍କ ସହ ସମୟ କଟାନ୍ତୁ 
୤ ତା ଛଡା ଆପଣ ବବାବଧ ଜାଣିନାହାନି୍ତ, ଓସାେ ଇବମଜ ୍ ବହୁଁତ୍ ଖୋପ ୤ ବସଥିବେ ପସିବଲ 
ଆପଣଙ୍କେ ବି ଇବମଜ ୍ଖୋପ ବହାଇେିବ ୤” 
 
ମ ୁଁ ବନ୍ଧୁଁଙ୍କ ମୁଁହ କୁଁ ଏକ ବବେନାସିକ୍ତ ଆଖିବେ ଚାହିଁଲି ୤ ଏଥିପାଇ  ନୁଁ ବହ  ବେ ବସ ବେଜିବେସନ ୍
କବଲନି ୤ ଏଇଥିପାଇ  ବେ ଅଜ୍ଞତାକୁଁ  ନିଜେ ଢାଲ କେି ବସ ନିଜକୁଁ ନିବଜ ବଧାଖା ବେଉଥିବଲ ୤ 
ବ ାଟିଏ ସଂସ୍ଥା ବିଷୟବେ କିଛି ନଜାଣି ବକବଳ ବାହୟ ଅନୁଁମାନ ମାଧ୍ୟମବେ ନିଜେ େୁଁକି୍ତକୁଁ େୃଢ 
କେିବାକୁଁ ବେଷ୍ଟା କେିବା - ଅହଂ ବୟତୀତ ଆଉ କଣ ବହାଇପାବେ ୤ ବସ ଜବଣ ଅନ୍ତେଙ୍ଗ ବନ୍ଧୁଁ ବହାଇ 
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ନଥିବଲ ହୁଁଏତ ପାଖବେ ବସାଇ ଏ  ପ ଶୁଁଣାଇଥାନି୍ତ ୤ ବୟ  ପଟି ବେୈନିକ ସମ୍ବାେପତ୍ର “ସମ୍ବାେ”ବେ 
ପଢିଥିଲି ୤  ପେ ସାେକଥା ବହଲା – 
 
ଜବଣ ଭଦ୍ରବଲାକ ଅବିବାହିତ ଥିବଲ ୤ ବସ କାହିଙି୍କ ଅବିବାହିତ ଅଛନି୍ତ ବବାଲି ତାଙ୍କ ବନ୍ଧୁଁବାନ୍ଧବ ଓ ସାଇପଡିଶାଙ୍କ 
ମନବେ ସବବୋ ବକୌତୁଁହଳ ଥାଏ ୤ ତାଙ୍କୁଁ  ବେବତ େିଏ କାେଣ ପଚାେିବଲ ବି ବସ ଉତ୍ତେ ବେଇନଥାନି୍ତ ୤ ଭଦ୍ରବଲାକ 
ବୁଁଢା ବହବଲ ୤ ମୃତୁଁୟେ କିଛି େିନ ପୂବବେୁଁ  ବସ ଶେୟାଶାୟୀ ଥିବା ଅବସ୍ଥାବେ ତାଙ୍କେ ଜବଣ ଅନ୍ତେଙ୍ଗ ବଲାକ ପଚାେିବଲ 
– ଆଛା ଏବବ କହି େିଅନ୍ତୁ ଆପଣ ବାହା ନହବା ପଛବେ କାେଣ କଣ ? ମନକୁଁ  ପୁଁୋପୁଁେି ବବାଝ ମୁଁକ୍ତ କେି େୁଁନିଆେୁଁ  
ବିୋୟ ବନବବ ୤ ବୃଦ୍ଧ କହିବଲ – ମ ୁଁ ବାହାଘେ ବିପକ୍ଷବେ ନୁଁ ବହ  ୤ ବକବଳ ୋହା ଏକ ସ୍ତ୍ରୀ ବଖାଜୁଁଥିଲି ବେ ସମସ୍ତ 
ବୋଷ େୁଁବବଳତାେୁଁ  ମୁଁକ୍ତ ୤ ଏମିତି ବଖାଜୁଁ  ବଖାଜୁଁ  ବୟସ ଅତିକ୍ରାନ୍ତ ବହାଇ ଲା ଏବଂ ମ ୁଁ ଅବିବାହିତ େହି ଲି ୤ ଅନ୍ତେଙ୍ଗ 
ବୟକି୍ତ ପଚାେିବଲ – ଭାେତ ବଷବବେ ଏବତ ସ୍ତ୍ରୀ ବଲାକ, ଅଥେ ଆପଣଙ୍କୁଁ  ଜବଣ ବି ବୋଷଶୂନୟ ସ୍ତ୍ରୀ ମିଳିବଲନି ? ବୃଦ୍ଧଙ୍କ 
ଆଖିବେ ଟିକିଏ ପାଣି ଜମି ଆସିଲା ୤ ବସ କହିବଲ – ପାଇଥିଲି ୤ କିନ୍ତୁ ବସ ୋ ାବେ ବହଲାନାହିଁ ୤ ଅନ୍ତେଙ୍ଗ ବୟକି୍ତ 
ପଚାେିବଲ – କାହିଙି୍କ ବହଲାନାହି ? ବୃଦ୍ଧ କହିବଲ – ବସ ମହିଳା ବି ଜବଣ ନିଖୁଁଣ ପୁଁେୁଁ ଷକୁଁ  ବାହା ବହବା ଲା ି 
ବଖାଜୁଁଥିବଲ ୤ 
 
ସଂସ୍ଥାବେ ବୋଷ େୁଁବବଳତା ନଥାଏ ୤ ହ , କାେବୟକତ୍ତବାଙ୍କ ବଶୈଳୀବେ େେି କିଛି ଭୁଁ ଲ୍ େହିଥାଏ ବତବବ 
ତାକୁଁ  କଥାବାତ୍ତବା ମାଧ୍ୟମବେ ସୁଁଧାେିବାେ ବୟବସ୍ଥା କୋୋଇପାବେ ୤ େୂେବେ େହି ସବୁଁ  କଥାବେ ବୋଷ 
େୁଁବବଳତା ବେଖିବଲ ବକୌଣସି ସମସୟାେ ସମାଧାନ ହୁଁଏନା ୤ ନିକଟବେ ଅେବିନ୍ଦ ବକଜେିୱାଲ୍ ଠିକ୍ 
ବସଇଆ କବଲ ୤ ସିଷ୍ଟମ ୍ ଭିତେକୁଁ  ଆସି ସିଷ୍ଟମ ୍କୁଁ  ହିଁ ସୁଁଧାେିହୁଁଏ ୤ ତାଛଡା କାମକଲା ବଲାକେ ହିଁ 
ଭୁଁ ଲ୍ ବହବାେ ସମ୍ଭାବନା ଥାଏ ୤ 
 
ବେଉ ମାବନ ଓସାେୁଁ  କଣ ମିବଳ ବବାଲି ପ୍ରଶନ କେନି୍ତ, ବସମାନଙ୍କୁଁ  ବମାେ ଅନୁଁ ବୋଧ ବେ, ବସମାବନ ଏ 
ସଂଖୟାବେ ପ୍ରକାଶିତ ଶ୍ରୀ େିନନାଥ ପାଠୀଙ୍କ ଅଭିଭାଷଣ ପଢନ୍ତୁ ୤ ନିଶି୍ଚତ ଭାବବ ବୁଁ ଝିପାେିବବ ୤ 
ମିଳିବାକୁଁ  ବକବଳ ଡଲାେ ବେ ମପାୋଏନା ୤ ସାତ ସମୁଁଦ୍ର ବତେ ନଈ ବଡଇ   ପେିେୟ ବିହୀନ ଏକ 
ଅଜଣା ବେଶବେ ଭିଡ ଭିତବେ ହଜି ଲା ବବବଳ “ଓସା” ହିଁ ଅସି୍ମତାେ ଆବଲାକ ବେଇଛି, ପ୍ରଶନବାେୀେୁଁ  
ମୁଁକ୍ତକେି ପେିେୟେ ଆଶବାସନା ବେଇଛି ୤  ନିିଃସବାଥବପେ ଆନ୍ତେିକତା ବେଇଛି, ବନ୍ଧୁଁତବ ବେଇଛି ୤ 
ଅସୀମ ଆପଣାେ ଭାବ ବେଇଛି ୤ ଆବମେିକାେ ପ୍ରବତୟକ ସହେବେ ମ ୁଁ ଜବଣ ଜବଣ ବନ୍ଧୁଁ ପାଇଛି ୤ 
ଓଡିଶାେ ବାସ୍ନା ପାଇଛି – ବକବଳ “ଓସା” ପାଇ  ଏହା ସମ୍ଭବ ବହାଇଛି ୤ ଏ ସବୁଁକୁଁ  ବନଇ 
େୀଘବଜୀବନ ଚାଲିହୁଁଏ ୤ ଏଭଳି ଏକ ସଂସ୍ଥାେ ପେିକଳ୍ପନା କେିଥିବାେୁଁ  ମ ୁଁ ଓ ବମାେ ବଂଶଧେ ଓସାେ 
ଫାଉଣି୍ଡଙ୍୍ଗ ବମମ୍ବେଙ୍କ ନିକଟବେ ସବେୈବ ଋଣୀ େହିବୁଁ  ୤ ଡିସ ୍କାଉଣ୍୍ଟ କୁଁପନ ୍କୁଁ  େେି ମିଳିବା କୁଁହାୋଏ 
ବତବବ ଆବମ ବଡ ବହାଇବନ ବବାଲି ଭାବିବାକୁଁ  ବହବ ୤ 
 
ଓସାେ ବିକଳ୍ପ ନାହିଁ ୤ ଆଉ କିଛି ବଷବ ପବେ ବେବତବବବଳ ଓଡିଆ ଇତିହାସବେ “ଆବମେିକାେ 
ଓଡିଆ” ବିଷୟବେ ଏକ ନୂତନ ଅଧ୍ୟାୟ ବଲଖାେିବ, ବସବତବବବଳ ବଲଖକ ସାମନାବେ ବକବଳ ଓସାହିଁ 
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ଆସିବ ୤ ଆବମ ଆଜି ୋହା କେୁଁ ବଛ, ତାେ ପ୍ରତିଫଳନ ଇତିହାସବେ େହିବ ୤ ଆମେ ଉତ୍ତେପୁଁେୁଁ ଷ 
ମାବନ ତାକୁଁ  ପଢିବବ ଓ ଆମ ବିଷୟବେ େର୍ଚ୍ବା କେିବବ ୤  
 
ପାଠକମାନଙ୍କୁଁ  ଅନୁଁ ବୋଧ ପ୍ରାେୀ ମିଶ୍ରଙ୍କ ମନବେ ଆସିଥିବା ପ୍ରଶନକୁଁ  ବିଚାେକୁଁ  ବନବବ ୤ େବିତୀୟ ପିଢୀେ 
ପିଲାଟିଏ େେି ଓଡିଆ ଅସି୍ମତାକୁଁ  ବନଇ ପ୍ରଶନ କବେ, ବତବବ ତାହା ସମାଜ କଲୟାଣେ ସମୟ ବବାଲି 
ଭାବିବାକୁଁ  ବହବ ୤ ପ୍ରାେୀ ମିଶ୍ର – ଆମ ଆସନ୍ତା ସମୟେ ଅନ୍ତିଃସବେ ୤ ଏ ବିଷୟବେ ଚିନ୍ତା କଲାବବବଳ 
ଭାବିବାକୁଁ  ବହବ ବେ ବସ ପ୍ରାେୀ ମିଶ୍ର ନୁଁ ବହ  – ଆମ ନିଜ ପୁଁଅ କି ଝିଅ କି ଆମେ କିଏ ବଂଶଜ ଏ 
ପ୍ରଶନ ବନଇ ଆମ ସାମନାବେ ଛିଡା ବହାଇଛି ୤ ଆମକୁଁ ଜବାବ ୍ ବେବାକୁଁହିଁ ବହବ ୤ ଏ ପ୍ରଶନକୁଁ  ବନଇ 
ଉତ୍ତେ ବେବାକୁଁ  ବୟକି୍ତ ତ ଭାବବ  ମ ୁଁ ପଚାଶେୁଁ  ଅଧିକ ବୟକି୍ତଙ୍କୁଁ  ଅନୁଁ ବୋଧ କେିଥିଲି ୤ ଅନୁଁ ବୋଧ େକ୍ଷା 
କେିଥିବାେୁଁ  ସୁଁଚିତ୍ରା ୋସ ଓ ଶ୍ରୀ ବ ାପାଳ ମହାନି୍ତଙ୍କୁଁ  ଆନ୍ତେିକ ଧନୟବାେ ୍୤ 
 
ଶବହ ବଷବ ପବେ ବି ଫକୀେ ବମାହନଙ୍କ  ପ “ୋଣି୍ଡପୁଁଅ ଅନନ୍ତା” ସମାଜବସବା କେିବାପାଇ  ବପ୍ରେଣା 
ବେଇଥାଏ ୤ ପାଠ ନପଢି ବି ଅନନ୍ତା ବନୟାେ ପ୍ରବକାପେୁଁ    ା ବଲାକଙ୍କୁଁ  ବବେଇବା େେକାେ ବବାଲି 
ବୁଁ ଝି ପାେିଥିଲା ୤ ବିନା ସତ୍ତବବେ ବସ ନିଜେ ପ୍ରାଣ ବେଇଥିଲା ୤ ଆବମ ପଚାଶ ଡଲାେ ବେବାପାଇ  
“ବଲିଉଡ ୍ସଂ ୀତ ସନ୍ଧୟା”େ ବାହାନା ବଖାଜୁଁ ବଛ ! 
 
 ଲା େୁଁଇଟି ସଂଖୟାବେ ସ୍କଲ୍ୁ ପିଲାମାବନ ଉତ୍କଷବବେ ବସମାନଙ୍କେ ବଲଖା ପ୍ରକାଶ କେିବାପାଇ   ବଲଖା 
ବେଉଛନି୍ତ ୤ ପ୍ରକାଶ ବହଲାପବେ ନିଜେ ବଲଖା ଓ ଫବଟା ବେଖି ଖୁଁସି ବହଉଛନି୍ତ ୤ ମ ୁଁ ପାଠକ ମାନଙ୍କୁଁ  
ଅନୁଁ ବୋଧ କେିବି ବସମାବନ ନିଜ ନିଜ ଅେଳବେ ୋୟିତବ ବନଇ ପିଲାମାନଙ୍କୁଁ  ଉତ୍ସାହିତ କେନ୍ତୁ ଓ 
ବଲଖିବାକୁଁ  କୁଁହନ୍ତୁ ୤ ବଡଟ୍ରଏଟ୍ ଅେଳବେ ଏ ୋୟିତବ ବନଇ ଥିବାେୁଁ  ମ ୁଁ ଶ୍ରୀ ଶୁଁବଭନ୍ଦୁଁ ୋସଙ୍କୁଁ  ଆନ୍ତେିକ 
ଧନୟବାେ ବେଉଛି ୤ 
 
ଏଥେେ ପ୍ରଚ୍ଛେ  ଳ୍ପ ଭାବବେ “ଫାଇଲିନ”୍ କୁଁ  ବନଇ ବମାେ ଅନୁଁ ବୋଧ କ୍ରବମ ବଲଖିଥିବାେୁଁ  ମ ୁଁ ଶ୍ରୀ 
ଲାଲୁଁ  ମାନସିଂହ, ଶ୍ରୀ ଲଲାବଟନ୍ଦୁଁ  ମହାନି୍ତ, ଶ୍ରୀ ନିଶିକାନ୍ତ ସାହୁଁ  ଓ ନିହାେିକା ମହାନି୍ତଙ୍କୁଁ  ଆନ୍ତେିକ 
ଧନୟବାେ ଜ୍ଞାପନ କେୁଁ ଛି ୤ 
 
ଏ ସଂଖୟାେ ସମସ୍ତ ବଲଖକ ମାନଙ୍କୁଁ  ଆନ୍ତେିକ ଧନୟବାେ ୤ ପାଠକ ମାନଙ୍କେ ସହୃେୟତା ବେଖାଇ 
ପ୍ରବତୟକ ବଲଖାକୁଁ  ପଢିବବ ବବାଲି ଆଶା େଖୁଁଛି ୤  
 
ନୂଆବଷବ ସମସ୍ତଙ୍କ ପାଇ  ମଙ୍ଗଳମୟ ବହଉ ୤ ପ୍ରଭୁଁ  ଜ ନ୍ନାଥ ସମସ୍ତଙ୍କୁଁ  ସୁଁଖବେ େଖନ୍ତୁ ୤ 
 
ସତ୍ୟ ପଟ୍ଟନାୟକ  
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 Tapan Padhi 
  President OSA 

Dear Members, 
 
A successful year of 2013 for OSA has come to an end.  We have provided 
updates from time to time on OSA activities.  Recently we concluded OSA 
higher education and career opportunities open house in Odisha.  A report 
has been published in this issue.  In 2013, many of us believed that we had 
one of the best annual conventions in Chicago in OSA history.  We are planning for another 
memorable annual convention in Columbus, Ohio in 2014.  Global Odisha Conference in 2015 
will be planned to present how Odisha has become a land of opportunity in India and at the 
same time keeping Odisha’s traditional values. 
 
 Since the beginning of our non-profit Organization, our esteemed members have contributed 
immensely either organizationally or on a personal basis to the benefits of people in need, for 
right causes through various charitable activities from time to time.  The strong support of our 
members in helping Phailin victims speaks a volume on that.  Our goal at OSA has been focused 
and consistent: to provide a platform for our community members to facilitate upkeep of our 
cultural and social values, our traditions and helping the membership in need one step at a time.  
For last few years, we have grown our membership base; we have followed a disciplined 
approach: building on strong volunteering experience, seeking out new growth opportunities by 
bringing in new members and forming new chapters and prudently organizing annual 
conventions and OSA activities. 
 
I am glad to report that we are forming a new chapter in Denver with fifteen new life members.  
 
Today, OSA is a brand name, a global leader amongst rapidly growing Odia community 
organizations around the world and is well recognized in USA, Canada and Odisha.  I know very 
well that we have miles to go.  Our membership is maturing and community is growing with new 
immigrants. Our children as second generation immigrants are coming forward to take 
leadership roles in OSA and we realize that we need to focus on strengthening our ties with our 
youth members here more by helping and volunteering to solve issues at home first.  We will 
continue the effort. 
 
With a recent successful completion of OSA higher education open house in Odisha and fund 
raising effort for Phailin victims, we remain confident that our successful track record, proven 
strength of volunteer base, good financial position and focus on selfless services will continue to 
deliver results for our members in 2014 and beyond.  
 
On behalf of the executive committee and Board of Governors, I would like to thank all of our 
chapter leaders, benefactors, patrons and members for their inspired contribution and 
volunteering effort over the past year and for helping us continue to build a strong foundation 
for the road ahead. 

 
Thank you for your trust and confidence in OSA.  
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Sikhanda Satpathy 
      Vice-President OSA 

 

 
The last quarter was dominated by Phailin for many of us in OSA. Many 
came forward with fund raising ideas and concerns, and the members 
responded with donations that enabled OSA and its chapters to contribute in the neighborhood 
of $60k to CMRF. By no means, it is a substantial amount considering the enormity of damage. 
However, it does go a long way in showing that OSA stands with its brethren in their days of 
calamity. The funds will be remitted to CMRF with a request for infrastructural use. Directed 
funding through CMRF is neither a common practice, nor is an assured outcome. Hopefully, our 
discussion with Odisha Government results in a directed project execution. 
 
I applaud the leadership role that many OSA members demonstrated by serving in Phailin 
committees, making personal appeals and after all, donating for this worthy cause. A 
commendable effort was undertaken by Niharika Mohanty of California, who roped in various 
dance organizations in California for a Phailin fund raising event. The OSA treasurer deserves 
thanks for diligently managing the fund collection and issuing individual receipts, perhaps a first-
time in OSA. I take this opportunity to thank all other organizations such as SEEDS and Oriya 
Sevaks, who have independently carried out fund raising effort for the Phailin victims. 
 
The OSA faces a multitude of situations that necessitate solicitation of funds. Many members 
have raised the issue of donors’ fatigue and the effort required to raise funds repeatedly. A 
proposal initiated by Washington DC Chapter President, Prakash Sahu is under consideration by 
the BOG to institute a onetime fund raising campaign in November-December time frame, and 
carry out limited campaign only if a calamitous situation arises. Upside is a constant building up 
of funds in years when no emergencies arise and a singular fund raising event. The down side is 
the concern that folks may not donate without an imminent crisis. All opinions and suggestions 
are welcome as the BOG discusses this issue. 
 
While few other issues took back stage during the last quarter due to Phailin efforts, the 
convention team marched forward with planning and executing its action plan. A wonderful 
venue was finalized. The guest list and a panel of entertainers from Odisha are being put 
together. With many new elements planned to be introduced this time, the convention is 
shaping up to be a very exciting event this year. Take advantage of the early registration and 
mark your calendar. 
 
An organization is what its members make it. I have come across quite a few committed 
members over the past few months – helping our efforts on Phailin, OSA Higher Education 
meeting in Bhubaneswar, convention, chapter election, Odissi-Champu-Chhanda initiatives, etc. 
As we march forward together, we need your continued support. So, please get involved, share 
your ideas and help execute them.  
 
May the New Year bring many excitements in your life, and strengthen our society.  
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Sabita Panigrahi 
Secretary OSA 
 
 
Dear Friends, 
 
In October, Phailin struck Odisha, washing away thousands of houses and 
knocking out power and communications. Along with blocking many roads 
and ruining thousands of hectares of crops, it also did extensive damage to 
infrastructure.  While timely evacuation kept fatality numbers low, it will take 
years to mitigate the damage it has done to the local economy and its people.  
Living in North America, when we hear this type of news, we feel helpless for our motherland. 
We all wanted to help, whether it was personally or as a group. OSA initiated the fund raising 
effort just one day after the disaster.  Some volunteers and BOG members along with 
executives evaluated options and recommended how the fund raising effort would be done and 
how the funds would be distributed.  BOG finalized and approved the decision to distribute the 
funds to CM relief fund only.  We genuinely thank all the volunteers for carrying out the fund 
raising effort and for appealing to our members passionately to donate funds. We also thank 
everyone who donated to this cause.  
 
I enjoyed being able to connect with the members through personal phone calls for fund-
raising. I realized that although email is convenient, it sometimes takes away from the personal 
connection. With the convenience of email, we have stopped using phone calls to 
communicate. Many members appreciated the phone calls. It is very important for 
communication to be two-way. Because of this, I am encouraged to connect with members 
through the phone along with email from now on. I would also like to encourage all members to 
contact me if they have any questions.  
 
As you may know, we conduct the monthly BOG meeting among chapter presidents and OSA 
executives every second Sunday. We post the minutes of the meeting in OSAnet.  I have also 
included here the past two meeting minutes. Please let us know if you have any questions or 
concerns you want shared. We will add them to our agenda. I hope that each and every one of 
you stays actively involved in our OSA family’s activities and helps us grow as a community.   
 
 
 
 
October  
 
November  
 
 
 

 

 

 

 

 

http://www.orissasociety.org/wp-content/uploads/2013/12/2013_October_BOG_Minutes.pdf
http://www.orissasociety.org/wp-content/uploads/2013/12/2013_November_BOG_Minutes.pdf
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Prashanta Ranabijuli 
Treasurer OSA 

 
Dear Friends,  
 
I wish you, your family and friends a Happy and Prosperous 
2014!  
 
OSA is entering into 2014 in a stronger financial footing than 
ever, thanks to increased membership, income from the 
convention, and prudent management of expenses.  OSA’s 
finances improved year over year, in the backdrop of several successful fund raising campaigns.  
This would not have been possible without continued support from OSA members.  
Thank you! 
 
The below figure is indicative of the overall financial health of the organization. 
Cash Balance as of 12/25/2013 $228,988.93 * 
Cash Balance as of 12/31/2012 $127,322.25 
Net increase $101,666.68 
* Includes receipts of about $43K minus the initial disbursement of $10K to CMRF for Phailin 
Relief. 
 
Phailin Relief Fund status 
I want to thank all the donors for their generous contribution. Till date OSA has raised about 
$49K (about $43K has been received and $6K on the way) for Phailin relief. Many thanks to the 
fund-raising team, volunteers, event organizers, each and every one of you who spent countless 
hours, participating in the fund raising effort and motivating people to donate.     
 
Wide variety of contributions was received – ranging from $10 to over $1000, from all over 
North America. In total there were 270 donations at an average of more than $150 per 
donation, so special thanks to the large donors.  
 
Donor names and chapter wise contribution view can be found in the Phailin Fund update email 
from me on OSANet. Email receipts for individual donations were sent out on 12/23/2013. 
Receipts for donations received after this day will be emailed as and when the donations are 
received. If you do not receive your receipt please contact me immediately. 
 
As agreed in the October BOG meeting, a check of $10K was sent to CMRF immediately after the 
disaster. A copy of the receipt issued by CMRF was shared in OSANet on 11/18/2013. It can also 
be found in Odisha Government’s portal 
http://www.odisha.gov.in/portal/flood/Donors%20list%20for%20Cyclone-2013.pdf (line 699). 
The remaining amount in Phailin Relief Fund will be disbursed very soon. 
 
Current Financial Status: 
Following are balances in different OSA accounts as of 12/25/2013. 
Checking #1 ending with 618: $186,119.31 
Checking #2 ending with 824: $22,803.48 * 

http://www.odisha.gov.in/portal/flood/Donors%20list%20for%20Cyclone-2013.pdf
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PayPal account: $20,066.14 ** 
Note: 
* The entire amount reflects the donation checks received for Phailin Relief fund. 
** The entire amount reflects the donations received for Phailin Relief fund. 
A quarterly (Oct 13 – Dec 13) income and expense statement will be sent to OSANet in the first 
week of 2014. 
 
Membership 
There have been quite a few new OSA members since September 2013. Please join me in 
welcoming them to OSA. 
Niraj Rath, TX – LM 
Nick Rath, TX – LM 
Bimal & Minati Rath, TX – LM 
Tusar & Loveleen Swami, TX – LM 
Manas & Prachee Behera, TX – LM 
KP & Babita Mohanty, TX – LM 
Pranab & Namrata Das, TX – LM 
Sonali Badi, TX – LM 
Ashok Rath, TX – LM 
Amar & Shibani Senapati, NJ – LM 
Parmeshwar & Sai Jyothi Meegada, NJ – LM  
Satish & Gayatri Sahoo, MA – 5yr 
Somnath & Nisha Roy, OH – LM 
Sunayan & Debasmita Mohanty, TX – LM 
Anjali & Rabindra Behera, IA – Upgrade from 5yr to LM 
 
 
Once again I wish you all the best in 2014. Let’s all work together to make OSA a stronger 
organization in the coming years.  
 
512-917-4715 (Mobile) 
ranabijuli@gmail.com 
 

 
 
 
 
 
 
 
 
 
 
 
 
 

mailto:ranabijuli@gmail.com
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Odisha Higher Education  
and Career Opportunities Open House, a report 
 
 

DR. SAILENDRA NARAYAN TRIPATHY 
SENIOR READER 
BJB COLLEGE, BHUBANESWAR 

 
 

 
 
 

OSA conducted Odisha Higher Education Open House convention on 14th Dec 2013 at 

Bhubaneswar College of Engineering.  More than 287 students and faculties from various 
institutes of Odisha attended the program.  
 
Dr Ajit Kumar Tripathy, in his inaugural speech praised the OSA initiative in bringing together the 
highly qualified and experienced members of OSA with the students and faculties from Odisha. 
He expressed that this will go a long way in creating awareness among the faculty and students 
present at the session on opportunities in USA for higher study, research, employment and self 
employment.    
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Prof (Dr)Sanghamitra Mohanty, Vice Chancellor, North Odisha University explained with several 
examples the collaborative scope, opportunities provided by  government for higher study, 
research, selection of subjects keeping the future prospects in mind. A large number of students 
and faculty asked several questions. 
 
Mr Tapan Padhi, Presdient OSA presided over the function.  He welcomed the students and 
faculties and clarified the myth of “Brain Drain”.  He suggested how the knowledge and skill 
gained in advanced countries like USA ultimately helps our own people and home state. He 
compared with Chinese students and their large presence in graduate schools in USA and how 
China’s growth has been helped by US educated engineers, economists and scientists. 
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Prof (Dr) Omkar Nath Mohanty , Ex Vice chancellor of Technical University(BPUT), spoke in detail 
the status of research and innovation in higher technical studies. He described present 
government policy to encourage the above. Large number of students and faculty members 
participated in the discussion.  
 
Dr L.N.Bhuyan, Distinguished professor described in detail the various partnership 
opportunities, collaboration in higher studies and student exchange programmes. The 
discussion followed by a very interesting question, answer session. 
 
Dr Asutosh Dutta, in his speech explained the several opportunities available for higher studies, 
research. With examples he explained the way by which students and faculty can enrich their 
research skills and innovation in their areas of interest. Besides the above he explained the 
benefits of exchange for gaining knowledge and increasing the employment potential. 
 
Dr Bigyani Das explained the way by which our student and faculty can meet the international 
standards in education. She emphasised on social development and value based education. A 
large number of participants involved in the discussion and got their doubts cleared. 
 
Shri Hari Arjun Patro and Dr Sitakanta Dash spoke on the self employment opportunity available 
outside India particularly in USA. Their discussion was based on their practical experience of 
running large corporations. Through question and answer they clarified the international 
business scenario with practical examples. 
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Dr Ranjita Mishra in her elaborate speech explained the medical study, collaboration, research 
and accountability in medical profession. She explained with examples as to how to maintain 
good health and healthy habits. A large number of students, faculty got their doubts clarified 
through discussions. 
 
Dr Radhakanta Mishra   spoke about the way by which a student can get in to the proper 
exposure to international expectations and standards for entry to higher studies and research.   
Dr Geeta Mishra threw light about the minimum requirement of health care. She explained with 
examples the food habits and hygiene for sound health.   
 
There was an interactive session with Dr.Ranjita Mishra and Dr.Ashutosh Dutta, who answered 
the questions from student participants who came from different colleges and Business schools. 
In the evening, Mahari Dance, based on Lord Jagannath culture was  presented by  Mrs Suhag 
Nalini Das, and five other artists dressed in traditional  Mahari costumes. With combination of 
colourful light, sound, the audience enjoyed the cultural programme .This was organised by 
Mahari Foundation. Ms Barnali Hota of ZEE TV fame sang many melodious songs. Child artist 
Master Lohitakshya performed in the program. 
 
Social Activist Padmashri Tulasi Munda  was felicitated on behalf of OSA for lifetime 
achievement Award by OSA President Mr. Tapan Padhi with a cheque of Rs 1 Lakh. 
 
Mr Tapan Padhi thanked all speakers, students, faculty, audience, coordinators, performers of 
cultural program, the artists and representatives of electronics and print media. 
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Agenda/Topic Speaker 

Registration All 

Guest Invitation & Inaugural 
Mr. Ashok Rath, Coordinator, OSA HE Career Open 

house 

Opening Song – Bande Utkal Janani Ms. Anindita Das 

Welcome Address 
Mr Tapan Padhi 

OSA President, TX 
 

Address by Chief Guest 
Mr Ajit K Tripathy 

Ex Chief Secretary, Govt of Odisha 

Technical education and Collaboration in USA 
 

Dr. L N Bhuyan, Distinguished Professor (Past 
President, OSA)University of California, Riverside, CA 

Higher Study/ Collaboration/Partnership 
Opportunities 

Dr Ashutosh Dutta, Ph D, Columbia University (Past 
Vice President, OSA) 

Collaboration of OSA and Odisha in education 
development, social development and adding value to 

education in Odisha 
Dr. Bigyani Das, Past President, OSA 

Collaborative Scope and Opportunity 
Dr Sanghamitra Mohanty, V.C. North Odisha Univ, 

Baripada 
 

Career Opportunities in USA, Entrepreneurship in USA, 
Discussion 

Mr Hari Arjun Patro, CEO, National Systems, Texas, 
USA 

Dr Sitakantha Dash, CEO, UAS Labs, MN 

Lunch Break  

Under Graduate, Graduate Admissions & 
Collaborative Research Opportunities at 

West Virginia University 

Dr. Ranjita Misra, Professor and Director, Public Health 
Practice [MPH] Program, WVU, Virginia 

 
Status of research and innovation in higher studies,  

Discussion 

 
Dr Omkar Mohanty, Professor, IIT, Ex Vice Chancellor, 

BPUT 

 
Looking beyond the horizon – higher education 

 
Dr Radhakanta Mishra, Ph D, USA 

Dr Geeta Mishra, MD, USA 

Moderated Open QA Session, Opportunity for next step. 
with participants 

Dr. Ashutosh Dutta, Dr Ranjita Misra 
OSA HE Program Members 

Presentation of OSA lifetime achievement award 
memento to Mrs Tulsi Munda 

Mr Tapan Padhi,  President, OSA 
Mr Susant Satpathy, Past Treasurer, OSA 

Mr. Sitakantha Dash, Sponsor, Lifetime Award 

Cultural Program, Traditional Mahari Dance, Devotional 
Song, Modern Dance 

Mrs. Ruli,  Mahari Foundation 
Ms Barnali Hota 

Master Lohitakshya Patnaik 

Award Ceremony , Vote of Thanks Mr Tapan Padhi, President, OSA 
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Bande Utkala 
Janani  

Charu-Hasamayi 
Charu-Bhasamayi  

Janani! Janani! 
Janani! 

I adore Thee, O! Mother Uktal!  
How loving are thy smile and voice!  

O! Mother! Mother! Mother!

 

A Conversation Starter 

Prachi Mishra 

When Kantakabi Laxmikanta Mohapatra penned the words to Odisha's state anthem, it's highly 
improbable that he could have foreseen Odias singing them loudly from two oceans over. It’s even more 
improbable that he could have predicted that, like his poem, Odias would convene all over the Americas 
to celebrate all things Odia. 

However, bhandumane, it's time for us to face the truth – celebrating Odia culture for three days is not 
enough to preserve and sustain Odia culture. Our culture is dying a not-so-slow death. 

I understand the high level of hubris and irony involved with accusing my parents’ generation of not 
taking enough action to preserve Odia culture as I write in English in an OSA Souvenir Journal. It's easy to 
dismiss an individual who didn't have to cross two Oceans, establish a family and a career in a new 
country, while also navigating through which cultural compromises were worth making. 

The Odisha my parents, Aunties, 
and Uncles left years ago has 
changed. Go visit Bhubaneswar, 
Puri and Cuttack or any other 
place in Odisha, and they are 
unrecognizable to the wistful 
accounts of Odisha I’ve heard 
described. Each city has newly-
paved roads, new shops and 
landmarks. And I’ve heard all the 
nostalgia about ghara-khaiba, but 
don’t expect to get any in Odisha 
today. Healthy Odia staples like 
dalma, poee tarkari, enduri 
pittha, and besara are now only served in restaurants like “Dalema.” Family friends and relatives will 
insist on serving you singhada, chhole and aloo dum from the guy on the corner. And it’s alright if the 
kids don’t know Odia; all of your relatives want to practice their English and hear your family’s American 
accent. Whether or not you approve, Odisha has “progressed.” And since it was a conscious decision to 

I understand the high level of hubris and irony 
involved with accusing my parents’ generation 
of not taking enough action to preserve Odia 

culture as I write in English in an OSA Souvenir 
Journal. It's easy to dismiss an individual who 
didn't have to cross two Oceans, establish a 

family and a career in a new country, while also 
navigating through which cultural compromises 

were worth making. 
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immigrate to a new country, NRIs can’t blame anyone. 

The state of things here in the Americas is not much better. Unfortunately, even with the best intentions 
we lose sight, or choose to ignore, of what is actually going on. Despite the fact we’ve been growing in 
numbers – I’ve seen the OSA directory get fatter every year – we have not been able to leave any sort of 
mark in North American culture or, even more frustratingly, within our own youth community. 

Just as an example, every single time I've run into a desi in the last 5 years -- in the Midwest, out East, or 
out West -- after five minutes of chit chat, we inevitably get to the (never-politically correct) "What Kind 
of Brown are You?" game. After nodding my head to their answers of “Gujju,” “Mallu,” “Punjabi,” or what 
not, it’s my turn to tell them about my family’s origins: 

Me: I'm Odia  

Desi: What? You're what?  

Me: Odia, like from Odisha? We have the dance, Odissi? Puri-Jagannath? We're right next to West 

Bengal...  

Desi: Yeah, never heard of it. You're the first of that I’ve ever met. 

When you look at Indian diaspora in Western culture, it blows me away we have zero footprint.  Punjabi 
culture more or less defines Indian identity as we know it today. When first meeting me, non-desis 
assume we have saag-paneer for dinner, exclusively listen to Daler Mendhi, and that all my kurtas will 
have a matching Patiala bottoms. Bhangra competitions are some of the most competitive on the 
national collegiate level. Gujaratis have championed dandia-raas similarly, and to top it off because 
Gujarati Samaj schools, every Gujarati kid can read, write and speak Gujarati. Everyone in the US knows 
about Tagore because Bengalis won’t let you forget he won a Nobel and don’t even get started on the 
amount of Bharatnatyam Americans have been exposed to already. 

I understand an Odia ballad about Jagannath isn’t exactly “pop” music, but I think the problem lies here 
within. As Odias, we have counted our culture as not interesting, cool, or worth enough to even try 
pushing ourselves as a people. We do not take enough pride to value our culture to be as or more 
interesting/cool/worthy than other desi culture. My generation has not been forced to value our Odia 
culture to be an integral part of our identity. 

Ask an Odia youth*, the following questions (answers included at the end of the article):  

1. Where is Dhauli and what is the significance surrounding the site?  

2. Who is Jatin Das?  
3. What are two main mineral exports? 
4. What are Odisha's two main cash crops?  
5. What is goti-pua? 

Chances are that there are very few Uncles and Aunties who know the answers to all five, let alone first 
generation Odias. Not only are families not engaging in discussion topics like those but, as a people, we 
have no infrastructure to support those who wish to start these conversations. 

Sure, every weekend or two there are Odia “parties” all around the US. A couple of uncles have an Ikat 
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or Pashapalli kurta on, one auntie will wear an Odia Pashapalli salwar kurta, and the kids are just happy 
to get a break from SAT testing prep. If it’s a puja, the kids might get quizzed on “What animal is the 
vehicle of Ganesha?” but nothing too specific. We’ll know enough to be “good Indians” who can test out 
of the Hinduism section of our high school “World Religions” curriculum. But aside from these learnings, 
which are quite marginal, where is the culture? Where is our culture? 

----- 

I have a friend who one-eighth Italian on her 
dad’s side. Our senior year of high school, she 
spent 3-4 hours a week on ancestry.com 
looking up various things about her family’s 
lineage. She planned a senior trip to the South 
of Italy with goals to learn about Italy firsthand 

and to try and meet 2
nd 

cousin she discovered. 
When she got back from her trip, she told me 
about how exciting it was to trace her roots, 
learn about her culture, pick up a little Italian 
and meet her relatives. After telling me about 
how she navigated through the city to meet 
her cousin, she turned to me and said, “Aren’t 
you lucky that all you have to do is go to India 
and your entire family is there! It’s so 
accessible.” 

Accessibility is at the root of the problem. Odia parties, get-togethers, even OSAs, do nothing to make 
our culture more accessible when the food is not Odia, parents speak in English, and people choose not 
to wear traditional Odia clothing. Parents often don’t bring their kids along to the mandir either, so the 
cultural value of our religion is also lost. What makes this all the more frustrating is the fact that we 
cannot just go back to Odisha and discover our culture the way my friend so easily did. Things in Odisha 
are changing on such a rapid trajectory; we cannot rely on just going back to the “motherland.” 

So what are we to do? For starters, we follow the 12-step method and acknowledge we are facing a 
cultural vacuum. Secondly, we need to adopt Obama’s “Yes, we can” attitude; we need to believe we can 
change the situation and take pride in, educate about and preserve our culture. We are armed with best 
weapons to fight this battle - our parents and grandparents. The Odisha that exists in the minds of the 
Uncles and Aunties who immigrated to North America between 1965- 1990 is the truest version of 
Odisha that exists today. If you ever forget, think about your last trip to Odisha, and between your 
relatives and you, who felt more Western? These Uncles and Aunties (my parents included) will always 
think of Odisha in the most nostalgic, starry-eyed way. Do not devalue your nostalgia. No one else knows 
or remembers that Odisha. No one else will fight for it. 

However, nostalgia alone is not enough. Preservation requires pride and education on a multi- 
generational level that will take time, effort, and a change in attitude. There are going to be many ways 
to go about it, some that are more effective than what I will propose, so please take these suggestions 
simply as a jumping off point. 

 

Accessibility is at the root of the 
problem. Odia parties, get-togethers, 

even OSAs, do nothing to make our 
culture more accessible when the food 
is not Odia, parents speak in English, 

and people choose not to wear 
traditional Odia clothing. Parents 

often don’t bring their kids along to 
the mandir either, so the cultural value 

of our religion is also lost. 
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Aunties and Uncles: 

• Speaking to your kids in Odia: Teach your kids Odia the same way we learn Spanish in school. Start 
with speaking only in Odia at home. If that seems to drastic, start speaking in only Odia at dinner, or in 
the car, or on the phone, and work your way up to speaking Odia at all three. Translate your favorite 
Akshya Mohanty songs or bhajans; if it's truly a favorite song of yours, the kids will have heard it before 
and will be able to keep up. This is how we learn Spanish, French, German and Chinese in school, so why 
would it not work at home?  

• Cook Odia food: We all love pakhala but who still makes homemade dahi? What about chhena poda? 
If you're health conscious, make ghanta, dhalma, Illici macha, or mohura. Don't have the recipe? Suck up 
your pride and call your mom or mausi, even that one auntie, or any one who still makes it. How are we 
supposed to pass down recipes to our own children if you don't have them yourself?  

• Get the “youth” involved: Do you really think we're going to start coming to the mandir on our own 
volition? Most kids my age opt more for the Buddhist route, "more spiritual than religious," so if you 
want us celebrate all the holidays – not just fun ones that have become accepted by the West (Holi and 
the "Festival of Lights," Dewaali, obviously) – then you might actually need to bring us to mandir. Why 
do we hate coming with you? We don't understand any of the Sanskrit, find the sitting and singing 
boring, and there's always way too much "politics" going on. So bring us for something simple, maybe 
just a Jagannath Puja, explain as much as you can, and have us hand out the prasad. When Ratha Yatra 
comes around, have us paint the Ratha or help chop vegetables. At the end of the day, Hinduism is a 
lifestyle, not just a religion, so make us see it that way.  

• Educate us: Teach us something about Odisha, and not just what you learned in school, something 
that we can talk about intelligently to our peers. Some suggestions:  

• What is Odisha's biggest cash crop?  
• Who is the current Chief Minister, and can he speak Odia well? 

• Puri-Jagannath is consider one of the Four what?  
• What's Odisha's literacy rate? 
• Why is “Uktal” is synonymous with Odisha? 

• Who are the famous writers from Odisha?  
• Did we have any famous patriots fighting for independence from the British?  
• Was rassa-golla created in Odisha or is it mishti (Bengali). And what/where is Pahala? 

Make sure your kids not only know the answers but that they understand the significance behind each. 
We spend time everyday talking about what’s going on in the world in terms of sports, politics, 
celebrities, even Odia community gossip about what that one Auntie’s son and daughter are doing. If we 
have time for all that, we should be able to devote five minutes at dinner other every night to ensure 
kids today know a little something about our roots and what is going in Odisha today. 

Odia Youth 

Learn Odia: Knowing Odia comes in so handy! The number of times I was in a public space (early on at 
school, the dorms in college, my office, the bus, etc.) and wanted/needed privacy, Odia worked out 
beautifully. And in case you’re wondering, my vocabulary is pretty limited, but when you’re desperate, 
you’ll manage to make it work.  
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Learn how to cook: So you can make damn good cup of Ramen and are a pro-salad assembler already. 
Well, fortunately/unfortunately people assume we know how to cook Indian food because we're Indian. 
The good news, Odia food is inherently healthy (plenty of veggies, lots of fish, and a fair share of dairy) -- 
it's just a matter to committing to it. Ask your mom for a spice pack and within an hour you will have 
over 20 spices in your hands. You'll only need 4 of them on the daily, and the cooking doesn't take that 
long. Start with something easy like santula, a vegetable bhaja, aloo bharta, or even the generic chole. 
Bad news, it probably won’t taste as good as your mom’s cooking the first time. But the good news, if it’s 
really terrible, Ramen only takes 3 minutes to cook.  

Ask questions and get involved: Learn something about Odisha and India in general. Spend 15 minutes 
on Wikipedia, or talk to your parents and grandparents. It looks terrible when we know less about our 
own culture than people who have seen a documentary on the Discovery channel or have a cousin who 
went to Assam. Learn about the cultural and economic ties Odisha historically had with Bali (yup, it’s 
called Bali Jatra for a reason), the Kalinga style of architecture you’ll find all over the state, or find out 

who Sudarshan Pattnaik is and check out his portfolio of work.   

In terms of education, this is all just a start, but we need to place value on doing this. I believe the reason 
why many in my generation of second-generation 
immigrants are apathetic towards cultural things 
because we were never exposed to anything in a good 
light. We saw bickering, bitterness, hypocrisy and 
narrow-minded attitudes. We saw our families and 
communities face the same problems but never saw 
any fresh, new approaches. We knew even if we did 
participate and offer our own suggestions, we would 
never be treated as adults, let alone as equals, since 

we’d get written off as “pilamane.”   

Additionally, older generations need to shift their methods of preserving Odia culture. Only when the 
“pilamane” know what our culture is, will we understand how much it is worth preserving. Instead, the 
go-to strategy employed thus far by the majority has been the stern command of “find a nice Odia 
boy/girl.” On behalf of every Odia youth, please stop. This will do nothing for you, me, or to help 
preserve what is left of our culture. If an Odia boy doesn’t speak Odia, hates Odia food and in general 
doesn’t care about being Odia, I’m better off finding someone who has a slight interest in my Odia-ness 
regardless of his ethnicity. 

At this point, you might be thinking, “Who is this self-righteous jhia? Why does she think she can speak 
to me like this? Why does she care anyway?” Honestly, there’s no good answer. My parents forced 
Bhaina and me to learn and speak Odia at a young age. They made us sit through Vedanta Society 
lectures, Hindustani and Carnatic musical concerts, and even took us on a 'historical tour' of the Prachi 
Nauee when I was just three years old. We went to Odissi performances, heard Mama sing bhajans 
every weekend, and were forced to eat chhencheda. I remember complaining loudly about all the things 
I didn’t want to do or sleeping through the others, but my parents were persistent. Year after year, they 
exposed us to more things uniquely Indian and uniquely Odia. 

To some degree my parents got lucky – Bhaina and I were either bored enough or complacent enough to 
start paying attention. We started enjoying the Indian classical music concerts they were taking us to and 
wanted to learn the technique behind the perfect podho pittha. We started to understand why our 

Additionally, older generations 
need to shift their methods of 
preserving Odia culture. Only 
when the “pilamane” know 
what our culture is, will we 
understand how much it is 

worth preserving. 



 

Utkarsa December 2013  Contents Page | 20  

parents had tried so relentlessly, so tirelessly to expose us to Odia and broader Indian culture; there was 
something of value in our culture and they were proud to able to share that value with us. 

Among the kids of our generation, who were brought up in the US or Canada, Bhaina and I are a 
surprisingly rare breed. And if you’re skeptical about the value of our up-bringing, but let me share one 
insight that only a first generation Odia can. One of the best feelings on trips to India is going to 
Bhubaneswar. I love knowing that when I visit Odisha, I can hold my in Odia, from the chaha and pakudi 
sessions I'll be ushered into to getting lost on the street. The best feeling is not feeling like an American 
tourist like I will when I'm in any other part of India. 

My intention is to raise awareness and to start conversations (especially since the community at large 
does not engage in wider conversations unless it involves someone running for OSA office). I know there 
are families like mine out there - who are proudly more “Odia” than their counterparts in Odisha. But for 
those who are Odia in name and nationality only, this should be your call to action. 

I might only be an “Odia youth,” who was brought up on firsthand accounts of Odisha, but if I can care 
enough to write up a multipage article in the OSA Journal, the least you can do is start a conversation 
about whether or not our culture is surviving and what we can do to save it. Because unlike Kantakabi, I 
can imagine a future where there are people singing the Odia anthem at the 120th OSA Convention but 
only if we act now. Bhandumane, the future is in our hands. 

Footnotes:  

*Odia youth definition: a broad, ambiguous term to describe anyone who is of Odia descent but did not 
immigrate to the US on their own. While ‘youth’ typically refers to children and young adults, within the 
Odia community, relationships are defined generationally and are socially-enforced. This results in a 40 
year old with kids still being referred to as “Odia youth.” 

Answers to the five question to ask your Odia Youth 

1. Located on the outskirts (south east) of Bhubaneswar, Dhauli is known as the place where 
Emperor Ashoka became disillusioned by war and turned to Buddhism. Today, still exists a stupa 
Ashoka built next to the Daya river, which is said to have turned red from all the blood and lives 
lost in battle. 

2.  Famous Odia Painter and is also the father of actress Nandita Das  
3. Iron Ore and Bauxite 

4. Cashews and Jute  
5. One form of Odissi – Pt Kelucharan Mohapatra trained as a gotipua dancer in his youth. 
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ODIA MATTERS: A CONVERSATION 
REJOINDER 
                            

Suchitra G. Das 
 
 
 
 
Identity is irrevocably intertwined with culture. Knowing one’s 
culture means having an identity.  
 
Having an identity ensures preservation. This seems simple 
enough, or so I thought. Not so for the Odia community. Identity is a very complex issue in this context. 
There are no cut and dried answers to the problem of an Odia identity. It goes deeper than just the 
issues of knowing, or not knowing what Odia culture is. It’s become an epidemic of denial and ignorance, 
where even after 77 years of political presence and linguistic recognition; Odias continue to live in 
anonymity. I don’t claim to have answers, but my assumptions are based on what I have experienced as 
an Odia. Maybe the only ones who can give answers are those generations of parents who let their 
identity disappear. Ms. Prachi Mishra’s “A Conversation Starter” made an interesting read. It really felt 
good to know someone in the younger generation cared and that like-minded people still exist. I applaud 
her boldness. She clearly has a bone to pick with those who came to the U.S. and should have set the 
tone for inculcating a sense of Odia pride in their children. Though parents play a pivotal role in ensuring 
traditions continue, there is no guarantee that they will unless the environment is conducive for 
continuity. What is of greater importance is having a cultural identity, with or without the trappings of 
tradition. If I am writing this, it’s because my parents have done something right when they were raising 
me out of Odisha. It’s because Odia matters.  
 
Each generation of Odias who came to the U.S. from the 1960s carried with them a way of life and 
memories they grew up with. They held fast to some traditions and let go others, hoping their children 
will do the same. A lot of changes took place on the superficial level, but one thing never really changed: 
attitude. An attitude towards one’s own culture and fellow Odias that leaves me, a 2nd generation 
expatriate perplexed. Anywhere Odias go whether it’s within India, or other parts of the world, the 
attitude is always the same. I always thought Odias in the U.S. were above this behavior given that 
freedom of expression is the law here. But it seems I am wrong. No matter where, it’s as if there is a 
silent consensus and an unsaid agreement within the community to efface oneself as much as possible. 
Today, even though large numbers of Odias have started moving out of Odisha, they still remain obscure 
because they prefer to assimilate rather than stand out as a culturally distinct community. Or rather, 
protect themselves from being regarded as ‘strangers’. Is it a wonder then, Odias have no visibility, 
nationally or globally?  
 
There is just one contention: Our parents’ generation was raised in a traditional Odia culture. So they 
have first-hand experience of what growing up Odia is. If knowing our own culture will make us proud of 
being who we are and help prevent our culture from dying, then people born and raised in Odisha 
should be the proudest people and thereby, have a solid identity. Those remaining in Odisha live and 
breathe their culture, so for them it is more of taking everything for granted. In spite of their traditional 
upbringing, they chose to ape some other culture and tradition. But expatriate Odias fail miserably 
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because, they are the ones who abandon, or conceal their identities as soon as they move out of Odisha. 
Why do Odia people not own up to their identity and become the ambassadors of their own culture? If 
people born and raised in Odisha don’t feel the pride, then who will? These questions beg answers. 
What about people like me who have neither grown up in Odisha nor in the U.S., but in different places 
of the world and have been exposed to different cultures? The only point of connection to my roots is 
my parents. Perhaps, belonging to a particular caste or community, or village are other connections. 
There are no concrete answers. I guess those who go through such experiences have to deal with it in 
their own way. I, too, have arrived at a solution that best suits my situation. Though it may sound 
peculiar, being thoroughly grounded in Odia culture is desirable, but not really necessary.  Preserving 
one’s culture should not become a burden. Even if there is one point of connection to our heritage and 
culture, we will meander through paths to reconnect, and feel proud of what and who we are. I have 
come to the conclusion that, living as far removed as we are from our culture, if we even acknowledge 
our origins, we will succeed in preserving and prolonging our culture and traditions. How each family 
does it is entirely their choice and prerogative. Our children 
will understand and emulate. Have we come to a point, 
where Odia people are completely disconnected? Honestly, I 
don’t think so. I am proof of that and so are my children, and 
the many others who think and feel in a similar way. I take 
hope from my experiences growing up Odia outside Odisha.   
 
I would like to say few words in defense of writing in English 
and reassure Ms. Mishra. There is nothing wrong in writing 
about Odia issues in English. If this is how we can reach a 
wider audience, why not? Expressing oneself just becomes 
easier and more forceful if one communicates in a language 
one is most comfortable in. Maybe this will not sit well with 
many Odia speaking people, because I am talking about 
loyalty towards Odia culture yet not using the language to 
do so, but I hate to sound like a hypocrite. I am very 
comfortable with English. There are many people like me 
who are brought up outside of Odisha, and the lingua franca 
of people in a similar situation demands that we converse in 
a language that is comprehendible to most. In this case we 
all know that English is, whether we like it not. Speaking and 
writing in another tongue does not come in the way of one’s 
loyalty towards one’s own language.   
 
My understanding is that Ms. Mishra is referring in general to Odias living in the U.S. Their attitude 
sounds all too familiar. But I am referring to a pan-Odia diaspora. It has been a long but simmering 
question in my mind as well. What’s there not to be proud of, and identify with your own community? 
When I look at Odisha, its culture and traditions, there is hardly a culture that can rival ours. Every aspect 
of Odia culture be it art, architecture, literature, music, dance, commercial and military achievements, 
maritime activities, folk and tribal art, textiles and jewelry, are examples of cultural excellence. The 
cuisine of Odisha dates back thousands of years, and has a tradition of cooking that has remained 
unbroken for the past 2000 years. The entire eastern region in India has been heavily influenced by the 
cuisine of the Puri Temple. So, why the hesitancy? Is it because there is too much pettiness and jealousy, 
or rivalry among members of a family and society that leaves people with a distaste for their own kind, 
or the hardships of eking out a living is so high that all else is left by the wayside? Is our culture so 
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tarnished that no one should know? I have lived in other parts of India, and believe me, negative 
behavior is very much a part and parcel of other communities as well. Going by this argument, there are 
ills in the Indian society so repugnant that one should abandon the Indian identity altogether. Are there 
not equally, or more disgusting indulgences in today’s world? The list is endless when it comes to 
negative human behavior. This also applies to many societies in the world. So this rules out as being a 
reason to avoid identifying as Odias. I have met some of the kindest and most generous hearted Odia 
people in my lifetime, and nothing is going to make me think there is a lack of goodness in our 
community. Post-colonial mentality still exists till date in many ways. The British have long gone, but 
pretensions to aristocracy and class discrimination goes hand in hand with caste-ism. I think elders of a 
family most probably feel a sense of pride when their children can rattle off in English when they 
couldn’t. It elevates their status in front of all and sundry. In a society where, being wealthy and 
educated is the privilege of a few, being able to speak in English is something to crow about.  Trying to 
project oneself as being above the mundane populace by having one’s children speaking and behaving as 
un-Odia as possible is a feather in the cap for many. But at the same time, holding on to certain age-old 
traditions is important because it defines who you are, what family you come from, what caste or 
community you belong to, etc. The toll it takes living such a hypocritical life leads to confusion and 
alienation. What comes in the way of a truly united Odia front is the ability/inability to speak English, the 
chasm between the well off and the not–so, and caste barriers, which define social behavior.   
 
This gives pause for thought, and a lot of soul searching to find answers. After reading up the history of 
Odisha and having discussions with my parents and elders, I got a better insight into Odia behavior. I 
strongly feel much of the attitude and state of the Odia psyche lies in its history. They suffer from what I 
feel is a collective conscious of a perceived sense of inferiority. The repercussions of Odisha’s turbulent 
past are felt even today especially in terms of having an 
identity. The last four hundred years have been especially 
trying for the Odia people. Looking at the political history of 
Odisha, it doesn’t come too much as a surprise. With the 
advent of Mughal and Maratha rule from the 16th century, 
there commenced major disruption of lives. Dismembered 
during the colonial rule, its people were torn between two 
political power houses: the Bengal Presidency and the 
Madras Presidency. The land was divided and its people, 
scattered. Politically, Odias didn’t have a center. And when 
there is an absence of a center, things fall apart. As a 
community Odias were linguistically over-ridden and 
culturally ignored, with fatal consequences. The legacy of 
being perceived as an inferior community continues to 
persist in the minds of the people because the regional 
administrations did what the British did to the Indian people: (1) divide and rule, (2) denigrate your own 
culture in favor of a so called higher and sophisticated culture. In spite of being a former political giant, 
an economic success story, and a cultural power house themselves, Odias learned to hate themselves 
and who they are. Our food was unsophisticated, our habits and customs were backward, and our 
language a poor imitation of Bengali. The movement underway in the early 20th century to wipe out 
Odia language by the intelligentsia of the erstwhile Bengal Presidency and the subsequent backlash is a 
watershed moment in the history of Odisha. Although it firmly established the Odia language on the 
linguistic map of India, it hardly did anything to change the deep rooted feeling of embarrassment of 
being an Odia. Even now, I find that Odia people are more willing to speak and identify with Bengalis 
rather their own. It has come to a point where we are taken for granted, identified rather as an extension 
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of the Bengali community.  Sometime ago, my sister wrote an article entitled, “Shri Jagannath 
Anubhuti”(Dharitri 9th August 2011, BBSR), about her experience in the Puri temple. She found it 
disconcerting that the pandas spoke in Bengali and couldn’t understand why. I too had a similar 
experience in the temple and in the Bada Daanda market place.  
 
Another reason is the grinding poverty of the region that only supplemented to this feeling of inferiority. 
Natural calamities and the apathy of successive rulers in the 18th, 19th and 20th centuries, towards its 
development had left the land in tatters.  The poverty of Odisha is not only intolerable but unacceptable. 
For people forced to leave their homes in search of a livelihood, it is also heartbreaking. So by removing 
themselves physically from a state of poverty, they also distance themselves from unceasing despair. 
There by, disassociating from a culture that gave nothing but pain. 
 
All actions of reprobation, intentional, or otherwise most probably stem from these circumstances.  
 

Another thing I have noticed is the Odia’s morbid fear of the question, “Where are you from?” Or like 
Ms. Mishra has mentioned “what kind of brown are you?” There is much hesitation to answer this 
question. I never quite understood why it was so, until I met other Odias who told me about their own 
experiences. Most of them complain of another Odia’s eagerness to avoid rather than commune with a 
fellow Odia outside Odisha. The Odia brain goes into an overdrive trying to give an answer. Yes, I have 
actually heard Odias make these statements:   

“What if they don’t know, and say, never heard of it, no idea…”   or  

“I think it is safer to hide my identity then they will not treat me like a stranger…”    or 

“If I say my culture is similar to so and so culture, I will be accepted…” 

There are 7.3 billion people in this world; not every tribe, community or nationality is known, but they 
exist. I won’t know anything about my neighbors until I get to know them, or they tell. Doesn’t mean 
they don’t exist. It’s precisely because people don’t know that they ask. Our job is to tell them. Believe it 
or not, they listen. Is the embarrassment because you don’t know your own culture, or you didn’t care to 
know when your parents were trying so hard to teach you Odia customs and traditions? This is the 
perfect cue to dig up and find out about one’s heritage. Trust me; the thrill of rediscovering your own 
roots is an amazing adventure. Let us not assume the worst of ourselves, let us not assume people 
expect us to be only from particularly well known communities. What do we stand to lose? When we 
talk about ourselves, we will be letting the people know we exist. Over time, we will be known. It’s 
better late than never. It is time to face your own identity. I have a circle of non-Odia friends; when I talk 
about Odisha and its culture, they listen. And they are amazed. Like W.B. Yeats elucidates in his famous 
poem about the return of Christ, Odias will have a “Second Coming”. 

With reference to a statement by Ms. Mishra about the perception among Odia youth that Odia culture 
is “not cool”. I get it. I was in your youthful shoes not so long ago, but I’d like to ask the Odia youth, what 
and how much do they know about their own culture to be judge, jury and executioner. The fabric that 
makes up the Odia culture and heritage is woven over a period of more than three thousand years. The 
warp and weft of each thread has been tested time and time again as Odisha went through triumphs and 
tragedies, glories and calamities. That is why, like a punching sand-bag, in spite of being ignored, 
abandoned, repudiated, knocked down and trampled upon; it comes right back up. Odisha is a survival 
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story. And that for me is very “cool”! It doesn’t have the glamor and glitz surrounding it to make it pop 
and appeal to a younger generation. But then, cool is a relative term subject to change as fast as one 
blinks an eye. Think about it: “Cool” is what appeals to all that gives instant gratification. What you find 
“cool” today will be “so uncool” and “so yesterday” the next instant. But if you really care to find out 
what is “cool” about Odia culture, you will find it in the excellence of its art and architecture, science and 
engineering behind the construction of temples, Pathani Samanta, textiles and handicrafts, the beauty 
and sensuousness of Odissi and the robust movements of Mayurbhanj Chhau, navigation and trade, the 
science of ancient cooking methods, the palm leaf manuscripts and much more. Odia culture is beyond 
“cool”, it is fascinating. If you try, even if it is out of curiosity, you will know more about Odisha and its 
treasures than you can imagine. If you care to find out you will be in the know. Don’t write Odisha off; 
you will be surprised. Read Imaging Odisha. Pick up any book on tourism in Odisha. Learn the art of 
Saora painting and patta chitra. Write a science report/project on ancient cooking methods of the Puri 
Temple, or the biggest tiger reserve in Asia at Nandan Kanan Zoo where Project Tiger was the most 
successful and present it in school. In 2008, there were 44 tigers at the reserve. Out of that, 4 were white 
tigers (I actually counted them all when I went there in 2008). A visit to the Chilika Lake rewards one with 
a glimpse of hundreds of Irrawady dolphins and thousands of tiny scarlet crabs carpeting the shores. 
Who says you can’t be cool and Odia at the same time? Try fusing daskathia to the beat of western 
music. Recycle old–fashioned Odia into ethnic chic. You too can be a “cool” and trendy Odia in a silk 
Sambalpuri prom dress and tarakasi jewelry. Transform boring store-bought kurtis and kurtas into hip 
tops and tunics, and pair them with jeggings or designer jeans and a katki or bomkai scarf. Recycle old or 
discarded pipli chandwas into satchels, cute vests and jackets and wear them over skirts or bermudas. 
Turn small dhokra metal-work pieces into pendants, bracelets and earrings. Make a statement! Think it is 
outrageous; fashion is outrageous. If you can pull it off, it becomes a craze and that’s “cool” for you! The 
possibilities are endless. What matters is how you present yourself as to who you are: your ethnic and 
cultural identity is what contributes to your self-identity. 
 
Then what is the Odia identity--knowing the language, 
practicing traditions and customs? Is it absolutely necessary 
to know our culture and language in order to be proud of 
ourselves? If this is the case then, native Odias are the 
biggest offenders. They not only disregard the culture and 
traditions they are born into, but also forsake it when they 
leave Odisha. What if we don’t do a few, or more of these 
community identifying actions, does it mean we are not 
Odias? For Non-Resident-Odias, the culture one encounters 
on a daily basis is that of the host community. One’s mother 
tongue is spoken only at home. Our NRO parents may have 
enforced Odia traditions at home, but children also pick up 
on the host culture, thereby losing a genuine Odia 
sensibility. Probably, we have stopped thinking in Odia 
because English, Hindi or some other language has replaced 
Odia, at least in our minds. We don’t follow many of the customs, maybe because we don’t have the 
time or inclination; does it mean we are slowly becoming less of an Odia? I don’t think so. I personally 
feel if you accept who you are, irrespective of what and how many traditions or customs you follow, you 
are still an Odia. I have noticed most Odias struggling with an identity crisis have two separate identities: 
one that they project to the world outside (read non-Odia, pan-Indian, or Indo–American) and the other 
that they practice in their homes, or with our own kind. There has to be a merging of these two separate 
identities in order to feel a sense of pride and loyalty towards one’s own culture and community. It 
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doesn’t matter if one belongs to the 1st, 2nd, or 3rd generations of NROs.  
 
In my opinion, we can succeed in making a “footprint” only if we take the first step to acknowledge 
ourselves as an Odia with roots in Odisha, even if we don’t know the language properly, or are not 
acquainted with our culture first hand. We can’t pretend to be someone we are not. We may try to hide 
our identity from others; can we hide our identity from ourselves? In fact, in a country like the U.S., 
belonging to different ethnic communities and talking about it, is encouraged. Why not take advantage 
of this generous situation and talk about your roots and build an identity? On the flip side, we can cry 
ourselves blue in the face and deny our identity, but the truth is, will the community you are trying to so 
desperately to identify with, accept you as their own? We all know that covert racism is practiced in this 
country as well. Secondly, Odias have to get out of their comfort zones, if they want people to know who 
they are. Our parents have always pushed us to go on the beaten path; rarely encouraged to pursue 
dreams that aren’t necessarily becoming a doctor, an engineer, an academician/educationist, or 
government employees. So the result is that we hardly have any compelling public figures. Sports, 
entertainment and mass-media are the biggest platforms for public recognition. How many Odias have 
made it to these platforms--Nandita Das, Sona Mohapatra, Sniti Mishra, Bibhu Mohapatra, anyone else?  
 
The world is changing, and changing at a dizzying pace. Old 
customs and ways of life are being challenged at every step 
of the way. What we actually have to do is teach true values, 
and what makes things meaningful within the context of our 
culture. Culture is more meaningful for children when it is 
related to everyday life. Every culture has its own unique 
way of doing so. So do Odias--in the form of personal 
experiences, stories, festivals and ceremonies. Our 
grandparents and parents have narrated things that are 
good and bad for us and given us pointers to make good 
choices.  
 
We also have to reinvent ourselves with the times like the 
rest of the world does. This is the new reality. Visibility and 
voice are the key words here. And these are the two things Odias don’t do. We just don’t make a noise. 
How many people know that Chaitanya Mahaprabhu is an Odia? Or Adikavi Sarala Das of the 15th 
century was the first poet in India to trans-create the Mahabharata into Odia language? Or Pathani 
Samanta is a mathematician and astrologer par excellence, or that Subhas Chandra Bose was born and 
brought up in Cuttack? It’s not because we don’t know (come on people, we are brought up in Odia 
households), it’s just that most don’t care. It’s because of this silence our heritage is slowly, but surely 
being appropriated. Starting from our cuisine (! don’t even get me started on this issue!) to customs, we 
are losing everything! Have you forgotten the Kavi Jayadev issue? The need of the moment is to help 
each other gain that visibility and find that lost voice. I feel, in today’s world television and social media 
are the best means to help build a new identity for the Odias.  
 
Another thing that struck me was that we, NROs may have a story to tell about our connection to our 
language and culture. I am sure most have essayed a labyrinthine journey to be where they are now. And 
in the process of our struggles and triumphs, somewhere along the line, we have lost touch with our 
roots. Perhaps, keeping pace with the challenges of migrating to a new country, managing to survive 
without a family support system, juggling family and occupation , adjusting to a new culture and 
redefining oneself in terms of the contemporary techno speed has taken a toll of what is meaningful.  
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I, too have a story to tell. The trajectory of my journey to being and acknowledging my Odia-ness is 
fraught with irony and complacency. It is a story where I travelled the internal roads to rediscover my 
rich heritage. Growing up, identity wasn’t really a concern; I am born and brought up in an Odia family. 
That makes me an Odia. Where’s the doubt in that? When asked where I’m from, my answer would 
always be—Odisha. I didn’t think twice about it.  But later on, what really bothered me, surprisingly not 
here, but in India where I grew up, was why nobody knew anything about Odias, Odisha and its culture. I 
agonized over this. Surely everyone does social studies, and Odisha is a politically and geographically 
locatable state. I mean, I know where Meghalaya is, how come anyone hardly knows Odisha? I would be 
insistently identified with being anyone but Odia, even though I would be very vocal about my identity. 
It’s kind of ironical when I am told I am not a “pure” Odia because I don’t know Bengali. This sounded so 
ridiculous to me. And I wondered why. These are some of the things that drove me to question and 
study the social, cultural and political history of Odisha. This is 
what made me delve deeper into my heritage.    
 
My father came to the U.S. in the late 1960s to do his post 
graduate studies, and we followed a few years later. While learning 
English, I also continued to imbibe my language and customs 
because of my parents. After some years we went back when my 
father got a job offer in India. We relocated to another part of 
India where the process of learning yet another language became 
mandatory and any access to Odia language and culture outside 
home was impossible. Again, it was my parents who continued to 
carry on with our traditions at home. So I grew up speaking our 
language, celebrating some of our festivals, and eating authentic 
Odia foods, but I didn't learn to read and write Odia in spite of my 
mother bringing Barnabodha books from Odisha. I was reluctant 
to learn because I was already learning two more Indian languages 
and Sanskrit. I felt I possessed sufficient knowledge of Odia to get 
me by when I went to Odisha, or to converse with my relatives. 
There wasn’t any feeling of love for the language. It was just a 
mode of communication. The only time I felt the need was when I 
wanted to have written communication with my grandmother. This 
need drove me to learn Odia, but it was left unfinished when she 
passed away. Odia customs and traditions were a part of growing 
up, and taken for granted. They were there. So what? I was a teenager then, and the significance of such 
things didn’t mean much. But oddly enough, this lack of interest didn't take away from me a feeling of 
being Odia. My parents inculcated and imbibed in my siblings and me an unbreakable pride in being 
Odia. They did it in a way that was subtle and as a way of life for us as a family. My mother, in her own 
quiet way was determined to make us understand our identity. She would speak only Odia and patiently 
explain our customs and traditions. Some we accepted, others we vowed we would not as soon as we 
became independent. But as time wore on, we found ourselves doing what our parents taught us, 
following a similar path, though at times it would be a watered down version. 
 
In spite of this kind of upbringing, something was still missing. It was like a food preparation that had all 
the ingredients, but lacked one special ingredient to bring it all together. Every summer, or Deepawali 
vacation we would go to Odisha during my teen years and young adulthood, I would feel tongue-tied 
when talking to my relatives and acquaintances. I always felt, I didn't belong and it bothered me. I 
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couldn't talk with the typical inflection in my voice, the typical thia-thaani, the typical behavior that sets 
apart an Odia raised in Odisha and others. I felt like an outsider. I just couldn’t imbibe the Odia 
sensibility. Later on I realized this feeling was natural and really didn’t matter so long one felt one had an 
identity. 
 
But all this weren’t an excuse for not learning Odia. I made a choice: when I was younger and now when 
I am an adult. I came back to the U.S. at the turn of the century. I relearned my mother tongue because I 
wanted to, and I chose the mediums dearest to my heart: art and literature. I wanted to connect to my 
culture through these pathways. In the course of my forays into Indian literature, I discovered that I 
didn’t know anything about the literature of Odisha. I have always been fascinated with art and 
architecture, society and cultures of India, and the world, but I had bypassed Odia literature. And when I 
did explore, it opened up a whole new world for me. Whatever my parents taught me as a youngster 
came back in amazing clarity. I remember listening to the Bhikari Bal’s devotionals, stories my mother 
read from Bhagabata Purana, Lakhmi Purana, the Daaddhaktaa Bhakti, and my father reciting slokas for 
Ganesh puja, Saraswati puja, poems from the Panchsakhas, and talking about the unparalleled rhyming 
and alliterative meters in the poems of Kavi Samrat Upendra Bhanja. On lazy summer evenings in Odisha, 
I remember gathering every weekend with friends, neighbors and relatives to sing bhajans. These 
experiences were stored in the shelves of my subconscious. Shelved. At least, until I started looking for a 
topic to do research on. And so the Odia books that I had forgotten came out and took center stage on 
my table. I retaught myself to read and write Odia. The more I read, the deeper my fascination grew.  
 
But I took a different approach teaching my kids about Odia culture. I don’t live a traditional Odia way of 
life and I don’t expect them to either, but I tell them stories of my growing up years which included my 
visits to Mamu ghara and Saanta’s place, of going with my uncles and aunts to Bali Jatra, of watching 
chaandi meddhas and baagha naachas, of eating guavas and raw mangoes straight off the trees, of 
eating aunalaa(amla) and khattaa koli achaar, of spending time with my grandmother, of putting jhoti 
during Sudasa brata and Manabasa Gurubaar osa, of decorating the tulasi chauhunra with muruja 
during Kartika maasa and eating habisa dalma, of chasing monkeys off roof tops, of exploring ancestral 
villages and old temples, of catching tiny shrimp with my bare hands after a flood, of participating in 
festivals and ceremonies. These stories lead to discussions on social, religious, historical and 
geographical insights into our culture. I reinforce traditions by doing whatever I can when we do very 
selective Odia festivals at home (I don’t do festivals just for the sake of doing it, or because tradition 
demands it; only festivals that includes them, which they can relate to). So they have learned more 
about Odisha in this way alone. I tell them that there are always two sides to a coin and acceptance of 
both sides is what life is all about. What matters is that they are taught to choose the right path. 
Yudhisthira was the epitome of Truth, but his weakness for gambling destroyed his family. Duryodhana 
was pure evil, but he was a true friend to Karna. If there is a wealth of culture and traditions, then there 
is also small-mindedness and gut-wrenching poverty in Odisha. I have come to a point with them where 
they want to know more about Odisha and go there whenever possible. In short, they want to know 
more about their roots and because they feel a sense of belonging and that they also have a distinct 
identity. This, for me is huge victory. I am now in the process of teaching them how to read and write in 
Odia. I can proudly say, even though I didn’t grow up in Odisha, I took the knowledge imparted to me in 
my formative years and brought it to fruition even though it took me a while to do so. Do I know every 
single Odia custom and tradition, the answer is NO, but I make it a point to find out and do it if 
necessary. Do I cook Odia food every single day, the answer is again NO, but I can whip up an authentic 
Odia meal--savory, sweet and everything in between, anytime. My point here is just because you didn’t 
learn Odia language, cuisine and traditions earlier doesn’t mean you can’t do it now. The least you can 
do is try. To parents living here, ALWAYS talk about your culture and heritage to your children. This way, 
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even if it feels like they’re not listening, they will grow up with a sense of belonging somewhere, that 
they too have a place they can relate to, and not be confused.   
 
Old traditions continue with the addition of new ones and merge. This is what keeps a culture on the 
roll. For Odias, this process has continued through the years for the past 3000+ years. Are we still 
practicing customs that are thousands of years old? Most likely not, or maybe improvised versions. Like I 
mentioned in reply to a Cal netter’s lament about the slow erosion of Odia culture in response to the 
news that Odia is going to be considered a classical language: I quote myself, “I guess nothing can stop 
the winds of change, be it something as superficial as preferring fast food over healthy Odia food, or 
ignoring your own culture because it seems 'maphsalia'. Fast food has become a boon and bane of the 
'insta' generation… Think of it as the common cold; it will run its course before it's done…”  
 
Let the sacrifices of people like Utkalamani Gopabandhu Das, Maharaja Krushna Chandra Gajapati, 
Pandit Nilakantha Das, Madhusudan Das, Fakir Mohan Senapati, Gangadhar Meher, Radhanath 
Ray, Bhubanananda Das, Basudeba Sudhaladeba, A. P. Patro, and public supporters, who have done so 
much to build an Odia identity, not go in vain. Let us support people like Prasanna Kumar Dash (Editor of 
Imaging Odisha), and the researchers who are currently proving Odia a classical language by spreading 
our culture. I strongly feel we have to take another look at our rich cultural heritage, take a good long 
hard look at ourselves, and redefine ourselves as a community. Our culture is second to none, and 
neither is it an imitation or offshoot of another culture. Once all Odias accept this, they will have an 
identity they can be proud of. This is the only way we can let the world know that we are as culturally 
distinct as any other community in the world. 
 
Why do I care? My identity matters.  Odia and Odisha matters.  My parents told me, “No matter how far 
you go, always remember who you are.”  This is a legacy I have passed on to my children. I do whatever 
I can to preserve my culture and tradition because I am proud of who I am and what community I 
belong to. I am confident our culture will endure because there are people like me who care. Ask 
yourselves this question: Would Odia culture have existed for more than three millennia if there wasn’t 
anything deep or profound about it? Its people have silently endured and continued to go about their 
lives in spite of countless political and personal tragedies, and have managed to keep alive art, customs 
and traditions. Surely, this kind of resilience says something about the people who care and keep our 
culture alive for so long.  
 
On the other hand, I can only feel sorry for those Odias who, in their ignorance, don’t realize what a 
rich cultural tradition they come from, and what a profound heritage they are letting go off, because 
they think they are inferior to everyone else.  
 
Nothing is really lost; all that is needed is a realization and an acceptance of who you are. 
 
Fremont, CA 
Email:suchitramd@yahoo.com 

 
 
 
 

http://en.wikipedia.org/wiki/Gopabandhu_Das
http://en.wikipedia.org/wiki/Krushna_Chandra_Gajapati
http://en.wikipedia.org/wiki/Nilakantha_Das
http://en.wikipedia.org/wiki/Madhusudan_Das
http://en.wikipedia.org/wiki/Fakir_Mohan_Senapati
http://en.wikipedia.org/wiki/Gangadhar_Meher
http://en.wikipedia.org/wiki/Radhanath_Ray
http://en.wikipedia.org/wiki/Radhanath_Ray
http://en.wikipedia.org/w/index.php?title=Bhubanananda_Das&action=edit&redlink=1
http://en.wikipedia.org/w/index.php?title=Basudeba_Sudhaladeba&action=edit&redlink=1
http://en.wikipedia.org/wiki/A._P._Patro
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Talking point:  
Odisha: her language and culture 
 

Sri Gopal Mohanty 
 
 
Bravo, Prachi Mishra for bringing this issue as a talking point.  By 
challenging the Odia expatriates for their tokenism in preserving culture 
of Odisha, she as a young adult might have touched their raw nerves. Or 
has she? She surmises: Are they in a denial mode? Prachi is pained but 
not exasperated, rather has shown signs of confidence and hope and 
proposed concrete suggestions to parents, kids and young adults  
 
We do think about it and talk about it among ourselves, not to the extent Prachi probably would like to 
see. 
 
Let me tell my story. I moved to Delhi in 1951 and somehow was cozily sheltered in the Odia community.  
Yet my outside world would question me: Where am I from? The answer ‘Orissa’ did not ring the bell. 
Why, what was there from the State that would identify her? Perhaps Lord Jagannatha. In 1951 Republic 
Day parade, Delhi Oriya Samaj – a socio-cultural organization – had a Ratha Jatra float. In Inter-University 
Youth Festival at Talkatora Garden, Orissa team received first prize for their group song in 1954 and 1955. 
Yes, the impact – hardly noticeable. But something happened at Talkatora Garden. Eminent Hungarian 
indologist and art critic Charles Fabri saw a dance form from Orissa (today’s Odissi with least 
sophistication) and was highly impressed by its pristine form and graceful beauty and recognized it to be 
definitely distinct from other dance forms - a small step then to put today’s Odisha in a big picture.  
 
At the capital city of India, I always felt awkward with a lack of identity. Of course I was an Indian and of 
course I have a place of birth and I had my parents. But then – my Odisha/Odia like Gujju or Punjabi, 
where is it? It was the same story when I came to NA. It became worse since I was now in real minority. I 
was alone. My only Odia connection was the letter correspondence. After a long year when I started 
speaking Odia, my tongue did not turn properly. My choice was: either I assimilate or go to hell. Then, 
where are ‘tuhima utkala bhumi’, ‘pakhALa- sAga-badichura’ or ‘chitau- saruchakuLi-pithA’, ‘jAtrA-pAlA’ 
– the essential ingredients of my identity? I felt like an orphan. I was tormented like Prachi. 
 
In 1960, I had a miraculous opportunity to attend Indrani Rahman’s dance recital in Montreal. She was 
superb. To me, she ignited a light within me and brought back my identity as soon as she performed 
Odissi with Odia music in the second half. Tears rolled down my cheeks. I could have hugged her 
thousand times for this gift. 
 
The light she passed on to me was an awakening call to think of promoting and propagating Odissi in NA. 
That was a turning point in my life. Now I do not have to get assimilated nor do I have to go to hell. 
 
Let me state a Gandhiji’s quote: I do not want my house to be walled in on all sides and my windows to 
be stuffed. I want the cultures of all the lands to be blown about my house as freely as possible. But I 
refuse to be blown off my feet by any. 
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I believe expatriates from Odisha have similar sentiments in varying degrees. Otherwise with their small 
number spread over the entire continent, their achievements which are by far extremely impressive in 
their effort to preserve their culture would not have been possible in comparison with other linguistic 
groups from India. In order to appreciate their aspiration and contribution, one may read Socio-Cultural 
Activities of Indians in the book, “My Life and Experience in America, the Land of Milk and Honey: 
Memoirs of Forty Years” by Krushna Mohan Das, a founding member of OSANY (today OSA NY/NJ 
Chapter). 
 
Yet I feel Prachi’s point of view on tokenism. To make some sense about it is to realize Odisha’s socio-
economic history. Odisha has been very poor and in fact if the State is ever known to outsiders it is so for 
its abject poverty. Those intended to have an upward mobility have to move away to urban areas and 
avoid their rural counterparts who are considered to be downtrodden and way below in social ladder. 
Thus the rural people got stigmatized and denigrated. But paradoxically the real culture of Odisha has 
been very carefully preserved and nurtured by those folks in the interior parts of the State. Thus stigma 
for such cultural expressions has persisted all along until later when the identity realization became a 
necessity by a large number of persons moving upwards for improving their self image and confidence. I 
recall at a pakhALa party at our place in 1971, a few asked us to supply spoons to them. It is changing 
though. 
 
We can not be like Gujjus, Punjabis or Bangalis. They 
started earlier in time and their history is different. We 
are moving upward in reducing the degree of tokenism. 
At least that is my experience. There are more families 
today who speak Odia at home and whose children are 
good in speaking. They keep in touch with Odisha. So 
you see their own observations in writings and on 
stage.  
 
Let’s be persistent.  
 
I am not condescending. Prachi’s concern and suggestions are well taken. She may think of forming a 
network of young adults. She may be helped by Chapters. This group may collect data on several 
parameters indicating the nature of promotion and propagation, such as what language is used among 
the family members (of course both partners have to be Odia), how many Odia activities do they attend 
etc. 
 
OSA and its Chapters may be proactive in creating programmes even in a pool party or at any other 
gathering to follow Prachi’s suggestions: Let’s learn on Odisha. 
 
There is a projection on survival of languages in the evolutionary process. The prediction is Odia will 
disappear. I am not so sure. Odia is older than many other Indian languages (PrAchIna bhASA). It has 
survived so long and who knows what’s next.  

 
Emeritus Professor 
Department of Mathematics and Statistics 
McMaster University 
Hamilton, Ontario, Canada  
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Swami Vivekananda Library – Empowering 
Rural Education 
 

Prabhu Prasad Sahoo 
 
 
 

 
During my last visit to my home town Puri, I also paid a visit to my friend’s 

village in Beleswarapatana. His name is Pramod Kumar Biswal and a very good childhood friend of mine. 
Seeing him after long time my happiness knew no bound. His village is situated 10 km away from Puri on 
the marine drive to Konark. The beauty of this village cannot be explained until someone sees it. On the 
bank of the river NuaNai the village is also having a deer sanctuary opposite to it. Being at such a scenic 
location the village attracts lot of tourists every year. So obviously you can imagine the bread and butter 
of this village is tourism along with farming and business. So from the early age, the children here are 
guided to choose among one of these professions. Then Pramod took me to the community center  
which is at the heart of the village where the youths were busy in playing cards that time and elder 
people were busy in discussing on several issues in the village. Since I knew quite a number of elders 
there, I went to convey my respect. It was probably Lord Jagannath’s wish to create this coincidence the 
elder people were discussing on those youths who were busy in wasting their time in playing cards and 
not bothering about their futures. 

 
 
 
There are a lot of students who choose not to pursue their education beyond high school. Whoever is 
going to college, they just do it to have a certificate. And some more students who wants to do the job in 
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private or public sector, they do not know how to prepare and eventually end up with low profile jobs 
even though they have the talent. 
    
This was enough for me and Pramod to take the decision to open a library. And coincidentally Pramod is 
well educated in this area. After achieving his Graduation in Economics, he obtained his Masters in 
Library Science. He is also having ten years of experience in working as a librarian in several 
organisations. With the support from some intellectual people and enthusiastic volunteers we opened 
this library on 29th September 2013 in Ramakrishna Ashram at Beleswarpatana. Please check out our 
inauguration video in the  youtube link https://www.youtube.com/watch?v=y1sCZxn_t1I .Being at such a 
strategic location , the library is now successful in attracting students from ten nearby villages which also 
covers 15 schools and 3 colleges. The library is well equipped with electricity, water, bookshelves and 
study tables.  
 

 
 
The library is also offering free reading room facility which is now being occupied by 20 readers in the 
morning session and 35 readers in the afternoon session. This has a huge collection of books (numbering 
563) from different sections such as Text book, Dictionary, Novel and Short Story, Children, Philosophy, 
Science and Technology etc. Its periodical section includes 3 Oriya papers (Samaj, Dharitri, Sambad), 
Times of India, Odia Nijukti Khabar, Employment News, monthly magazines like Katha, Sucharita , 
Paurusha, Niyati , Janhamamu, Sishu Raija and 10 others. 
 

https://www.youtube.com/watch?v=y1sCZxn_t1I
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Library is also providing good amount of magazines and books to support the readers who are preparing 
for the competitive examinations. This section includes Junior Science Refresher, Competition Success 
Review, Wisdom, Reader Digest and examination guides for Railway, Income-tax, Sub-Inspector, Postal, 
Lower Division Clerk and Upper Division Clerks etc. 
 
But this is not the end of the road for this library; we are also planning to take it beyond by introducing 
activities such as Basic Computer Education, Spoken English, Career Guidance and Story Telling. Where 
others will be held in Library, the story telling is decided to be held at a designated place in the middle of 
the village where mothers can easily attend with their kids (4yr-5yr). This is mainly focus on character 
building activities. 
 
We have chosen many communication media to broadcast about daily activities in library. This includes 
distributing leaflets through local newspapers, advertising in newspaper, local cable television, sign 
boards and internet. You may find the details about our library by visiting us at www.aamalibrary.org and 
also you can follow us in the Facebook. 
 
 

http://www.aamalibrary.org/
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With the support from several well educated personality from nearby villages and a pool of volunteers 
(5girls and 3 boys), we are now happily managing the library under the direct supervision of Pramod 
Kumar Biswal. 
 
We are hoping to have this facility in other parts of our state Odisha and we will extend our help by 
sharing our knowledge and expertise. By the grace of Lord Jagannath and valuable suggestions from you, 
we are hoping to make our service better. 
 
42 Oakland Ave, Apt 5 

Methuen, MA 01844 

Email : prabhu86@yahoo.com 
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              Let’s Learn Odia: The Journey Continues 
Kuku Das 
 
“I do not want my house to be walled in on all sides and my windows to be stuffed. I 

want the culture of all the lands to be blown about my house as freely as possible. But I 

refuse to be blown off my feet by any.” –Mahatma Gandhi 

 
Many times my friends have asked me about the benefits of kids learning Odia 
as their mother, or, in some case father tongue. They have argued that there is 
no need to confuse a child with too many languages as they are not going to 
use it in this country any way. Some of them also brought some logic with their 
thoughts such as learning Chinese or Spanish or Japanese is more beneficiary 
because the kids might use it here or have to go there for jobs in the future. If 
you are living in California, then learning Spanish will be more obvious! So why 

go through the hassle of learning another language? Again, I’ve tons of respect for my friends’opinions. 
They have the rights to entrust their belief on their children. The only belief I have is that, one fine day 
they will wake up and understand the value of knowing your own culture, hence your own language. 
Somewhere I’ve heard that you can change everything that you have but you can’t change your parents. 
I have applied the same concept when it comes to my mother tongue. I always feel that it is worth to 
promote and propagate our beautiful language and culture and pass it to our next generation to let them 
know their root and identity.  
 
“Chala Ame Odia Sikhiba” is a program which runs very successfully in the Bay Area, California since the 
year 2000. I was very excited when OSA established a similar project “Let’s Learn Odia” in the year 2010 
and I got the privilege to lead this program. While running for the OSA Vice President (2011-2013), I 
enthusiastically kept propagating Odia for our next generation as a priority in my vision. My goal was to 
start the program at each chapter level. Soon I realized it’ll take many steps to reach that goal. But with 
keeping all my dreams intact, I brought a proposal to BOG to start an Odia speech/debate competition at 
chapter level during the local events. It was well approved by the BOG members and at the end, 
everybody came to a conclusion there is no harm in trying. My considerate teammates also agreed to 
release a nominal amount of $50.00 to each chapter/location to conduct this competition. I must thank 
them for their continuous support and encouragement throughout to make these events possible. Many 
chapter Presidents and volunteers had shown a great interest of conducting the competition during their 
Ganesh Puja event. The responses were amazing. Following are few inspiring messages that I had 
received after the competition at chapter level, which has made me even more determined about my 
mission. 

 

1.“We had wonderful Ganesh puja on19th. Everybody enjoyed the odia competition. It was interesting. I 

have the Video. I gave $5 each to all participants. They all tried their best. It was so much fun.9 kids were 

there. I spent $45 .Thank you”. 

  

2. “Odia speech contest was a great success today. Nine kids participated and they all tried to express 

themselves all in odia...topic was “Mo Jeebanara Sarbasrestha Anubhuti”. 

 

Everybody loved the concept. There were some grandparents from India... all of them were quite 
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emotional when they told me how much they loved it. 

 

On behalf of our chapter...my heartiest thanks to you for such a wonderful effort. 

 We will distribute the prize money and certificates during the Kumar Poornima celebration. 

 

I will send detail information later... just could not wait to inform you all about your great effort. 

 As they all said.. WE NEED TO KEEP IT UP!” 

  
3.”Here is the report of our Oriya Debate competition held on 22nd Sep '12: 
The competition was concluded in great success. As I mentioned to you before, we had four participants. 
Each participant was well prepared and deliberated very nicely.  
Even though we judged each participant based on their vocabulary, confidence and fluency, we declared 
each participant as a winner. 
 
It was a very nice experience. I'll publish photos and video to spread this in our Oriya Community so we 
will have more participants next year”. 
   
4.“Nothing is impossible; especially when parents are determined, children are willing to cooperate and 
community leaders are focused on achieving cultural heights in every attempt. This is what we 
experienced on September 22nd, after OSA NY/NY Ganesh Puja celebration. 11 participants and audience 
achieved remarkable success in holding first Odia Speech Contest after an elaborate worship of God of 
Knowledge and Wisdom, Sri Ganesh”. 
   

After receiving all these encouraging words, I must admit that my dream was flying high, my 
spirit was up! With that I had requested my teammates and the BOG for their permission to 
conduct the Champu Chhanda and Odissi competition also at the chapter level during Saraswati 
Puja or during the similar major chapter event. The CCO is an initiative from Mrs. Lata Mishra 
and has been successful during the convention. Now our goal was to bring this noble cause to 
chapter level to make it more effective. In this process children get to learn and practice these 
traditional songs way before the competition at convention. Both Odia speech contest and CCO 
contest helps to build a good chapter/national relationship. These competitions become a bridge 
to keep the relation between OSA National and the chapter members. And also, as OSA Regional 
Drama Festival is playing a vital role in preserving our language/culture, recent addition of 
children’s dram to it is an icing on the cake. It’s heartening to know that more and more children 
are interested to participate in the drama which ultimately is a unique way of propagating our 
language. Last but not least the Speech and vocabulary competition among the children at the 
OSA convention 2013 at Chicago was big success.  
 
Audiences were mesmerized by listening to the speeches given by kids born and brought up over 
here. Their eloquence, use of Odia vocabulary was simply amazing and praise worthy. This noble 
attempt was acknowledged by many attendees including the eminent Odia writer, the 
Jnanapitha award winner Dr. Pratibha Ray. The awards were sponsored by Dr. Bhagabat and 
Puspalakshmi Sahu. With OSA executives persistent effort now Dr. Sahu has generously agreed 
to sponsor both CCO and Odia Speech/Vocabulary competition in the future OSA conventions. 
During 2011-2013, initially, we were constrained because of funds. But with the provision in 
constitution which frees up 25% of membership, with convention surpluses and other 
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fundraisers, OSA national can help sustain programs such as Regional Drama Festival, CCO and 
Odia Speech competition at chapter level. The recent upgrade of OSA sponsorship to the Drama 
Festival group is a boost to the organizers. Hope similarly the OSA will continue conducting the 
new tradition of chapter level speech and CCO competition during the Ganesh Puja/Saraswati 
Puja or any major chapter events. 

 
With all my heart, I would like to request all the dedicated parents and community leaders to devote few 
minutes to help our children learn this beautiful language. They are the true torch bearer of our culture. 
Let them know their cultural root and true identity. They will thank you one day and you will have a 
sense of joy of the job well-done!  

 
*Kuku Das has created the curriculum for a program called “Chala Aame Odia Sikhiba” and passionately 

devotes her time to propagate Odia language and culture. She lives with her family in Santa Clara, 

California. She is excited to learn about the 2014 convention theme “Odia Identity” or Odia Asmitaa” and 

would like to dedicate this article to the upcoming OSA convention 2014 at Ohio and wish the organizers all 

the best for a successful event. She could be reached at kukudas@hotmail.com 
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The rich think of the world as a wonderful place with good citizens. The poor however think of the world 
as a place of torture, or a land of misery. But how do you think of the world? Are you the rich? Are you 
the poor? Or are you the average? There are many ways that I think of the world. I think of the world in 
general as a place to learn, and a place that is still developing and getting better in some parts of the 
world. I’m an average person, and I know the feelings of both the rich and the poor. 
 
There are a couple ways I know the world. Some of the ways I think of the world are, as a place to learn 
and a place that is still developing and growing in many ways. I think of the world as a place to learn 
because people have been sent to earth for a reason. I also think that reason is to learn from your 
mistakes in your past lives, and correct them in your current life. Another thing I think is that god and 
your own souls have paired you up with people and challenges that you won’t be able to conquer with 
your current abilities. Because of this you will have to learn more abilities to conquer your challenges. I 
also think the world is growing and developing in many different ways. For example there are still many 
countries on earth that are developing. This means that every day they are growing and getting a 
stronger army, or economy. Even the living things on earth are growing and developing, such as animals 
and plants which are still evolving today as they were many millions of years ago. These are some ways 
how I know the world, and its purpose. 
 
I conclude that people think of the world in different ways, some loving it, some hating it, and some 
trying to change it to become perfect. However much you like it or hate it, you are on the earth for a 
reason and your job is to find what that reason is, and complete it. Also, whether you are the rich or the 
poor, there will always be happy or sad times in your life. 

6
th

 Grade at Baker Middle School, Troy, MI 

 
 

*** 
  

How do I know the world? 
 
Rohan Ray 
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The world has many superstitions. Ghosts, Zombies, Vampires, and more. But, ghosts are one 
superstition that is very true. I live in a town where plenty of Ghost stories go round. I know because I 
saw one in the fall of 2012 and I have an interesting incident. During that day, my little brother and I 
were playing catch with a football in the front yard. We even tried throwing over the shed.  
 
Suddenly, I heard a weird noise; I looked around and was nothing. I thought it might have been the wind 
and started walking past a car.  I remembered seeing that car parked down the road from my friend’s 
house.  
 
But, this time I saw a man in the car; the man was not the owner and he looked very transparent. He 
was right there, but I could see right through him. Also, the man looked like a train engineer. He had a 
reddish- brown beard that was connected to his mustache and beard (which was also reddish brown).  
He also had blue eyes. After we saw him we ran in the house crying that there is a ghost in that car, 
there is a ghost in that car. We showed our mom but she couldn’t see it because it was going down a hill 
at a very fast speed. We went to tell the owner, but he already knew and he was going after the car. One 
hour later a tow truck, ambulances, and a couple of police cars arrived. I told all the police men that I 
saw a ghost in the car, but nobody believed me. Everyone said that the brakes gave out, but I know that 
is not what really happened. It is so stupid that everybody can come up with a reasonable answer, but 
when I asked my dad to look at brakes, he said that they were perfectly fine. Nothing gave out. This told 
me that something is going on in that car. A couple weeks later, I was watching TV; an unnamed car 
came right through the wall and then left. I sat there, frozen for a few seconds, which felt a lot more 
than a few seconds. Then I got up and started yelling “Dad, Mom, Dad...” I was nearly scared to death. 
Now when I think about it, I feel like something happen to the car and somebody is trying to send a 
message to me. 
 
Then after few days I found that the car got sold, so I was thinking I will never see the spirit again. The 
scary thing about this incident was that I know the truth and for some reason I am the only one always 
seeing that man. I have a few things that happen to me, and these event may sound crazy but I assure 
you it's true and that car is out there somewhere right now with that sprit.  
 
Even if I go to different places, I always see incident happening. Weird right! 

 
6th grade at Power Upper elementary School, Farmington Hills, MI 

 

 

The Haunted Car 
 

Adeep Das 
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This is about the celebration of harvest festival along with drama competition in Mondei (Dist. 
Nabarangpur, Odisha). Nabarangpur is situated in the South Western part of Odisha. It is bordering to 
Bastar District of Chhattisgarh State. Its population is dominated by tribal communities like Bhatra, 
Gond, Amanatya, Paraja and Kondhs. Along with those communities other categories of people 
belonging to different religions also inhabit here. The District is rich in agriculture and Maize is cultivated 
as the major cash crop. After harvesting of all crops, MONDEI festival is usually celebrated by the locales. 
The term Mondei has been derived from the word Mondi which means small market.  
 
Nabarangpur District administration celebrate every year its annual cultural program in the name of 
MONDEI with much fanfare. It is the most popular programme of the District. The aim of Mondei is to 
search all hidden talents of the district and provide them a platform to perform. Before the final 
celebration of mondei, a series of competitions takes place in the field of art and culture. NATAK 
MAHOTSAV, competition of short plays is one of them. Drama troupes from 10 Blocks and 2 urban local 
bodies take part in the competition. Time slot for each participant is one hour. It’s a week long program 
and widely accepted by the audiences.   
 

 
(In the third evening our Papadahandi block presented a drama “BAPA”) 
  

MONDEI NATAK MAHOTSAV 
 A SMALL GLIMPSE ON SOUTH WESTERN PART OF ODISHA 

Bibhu Mohanty 
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The District Administration of Nabarangpur has initiated an effort to promote this festival, and have 
placed its identity on a State as well as a National Level. On the first week of November each year, a 
festival is organized with association of Culture Department, Government of Odisha, at the District 
Headquarters. Tribal dances from the interior belt of the Nabarangpur district are displayed to the 
invitees from different parts of the nation. Also, cultural exchange takes place between the artists of 
different regions. 
 
R. K. Colony, Nabarangpur, Odisha 

*** 
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Food for Every Mood 

India 

Political 
 India, also known as the Republic of India, may only be 
one-third the size of the U.S.A., but it has the second-largest 
population in the entire world.  The country is very diverse with 
many different languages and religions.  Four of the Indian 
cultures were founded in the country itself, Buddhism, 
Hinduism, Jainism, and Sikhism. India is also known as a secular 
state. 

 The Indian culture consists of many different 
foods and treats. Being such a populated country there is 
no specific food that can be narrowed down to the 
national food.  A few of the top foods are Samosas, Aloo 
Paratha, Shahi Paneer, and Rasgulla.  These are only a 
few of the  many. 

 
 
 
 

Sanjna Pradhan 
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Economic 
 Having so many mouths to feed, food is an 
important aspect of India’s culture.  With farming 
being a large part of the economy,  many citizens farm 
on their own land. Some of the basic crops are wheat, 
barley, maize, and mainly, rice.  India is the top 
producer of rice. In the part few years, India has only 
been producing more and more rice and in the next 
couple years is expected to grow a record-breaking 
amount of rice. 

 Many individual farmers will set up 
vegetable or fruit stands along the sides of the 
street and sell it for their own money.  Crops such 
as tea, coffee, and rubber bring in a lot of revenue 
for the country through exchange with foreign 
countries.  

Social 
 There are many different holidays in India 
that everyone celebrates with each other.  With so 
many holidays, it wouldn’t be possible to list them all, 
so listed are a couple of the many.  Diwali is a festival 
celebrated mid-fall on the darkest day of that month.  
Diwali being the festival of lights is meant to brighten 
up the dark sky and rid of the evil and darkness in 
everybody.  In spring, Holi, also known as the festival 
of color, is celebrated marking the first crop of the 
year.  Everyone sprays each other with colors enjoying 
this joyous time of year. 

 As families and friends get together, they 
enjoy many foods and dishes, according to where they 
are from and share their happiness and sorrows as 
they forget their worries.  Most celebrations and 
festivals consist of consuming sweets.  Sweets are 
always a must-have at any celebration. 
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Religion and Philosophy 
 Cows are said to be a “sacred”  animal in 
India.  Indians believe the cow is holy because they 
provide us with so many materials we use, such as 
dairy products.  Many years ago, cows would be 
given to brahmans, who were important people, as a 
gift.  So now it is believed that killing a cow is like 
killing a brahman, which would be considered a sin.  
So most people in India would not kill a cow to eat 
its meat. 

 Depending on where in India someone is 
from, they eat certain types of foods.  Mostly people 
from the north eat meat, but don’t eat pork, but 
there are others who would eat pork as well.  There 
are also people from certain religions who believe it 
isn’t religiously moral to consumes meats. All across 
India, most people don’t eat meat.  

India’s literature dates way back and all languages in 
India are based off the oldest language of the 
country, Sanskrit.  The country revolves around 
many religious texts.  The world’s longest poem is an 
Indian poem called, Mahabharata, meaning big 
India.  Dance is an important aspect of India’s 
culture.  There are seven Indian classical dances, 
each originating from different states around the 
country. As religion relates to what type of food you 
eat, so does language. There are several languages 
and each languages comes from different states, just 
like dances.  There are many different dishes that 
come from certain languages.  But there are also 
multiple dishes that are similar throughout the 
entire country of India.  These similarities and 
differences are what brings this diverse country 
together. 

Art, Literature, and Language 

*** 

9th grade, International Academy-Central, Bloomfield Hills, MI  
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Chicago is a city of buildings. Now, when one hears the word “city,” it’s usually assumed that the 

city in question will, in fact, contain buildings, as well as roads, cars and other objects that make a city 
something other than a large conglomeration of people. But Chicago is a city of buildings. It is a city 
where streets are defined as places between buildings, where buildings reach for the sky like they’ve got 
something to prove and where a newcomer feels an inexplicable sense of relief when they learn to 
recognize the pattern of buildings that leads to the building they know as home. Yes, as a visitor to 
Chicago, the first thing that struck me was the preponderance of buildings. All right, so I’d been looking 
at an area located near an airport, which are not known for their picturesque rural landscapes, but as far 
as first impressions go I think it wasn’t much more flawed than the next.  
 

But I hadn’t come to Chicago to gawk at the buildings, or to see picturesque rural landscapes, or 
to try the pizza (which is delicious). I had come to play a game. A sport, if you will, a competition of 
knowledge. It was called Quizbowl, and to this day I feel it’s great fun. Essentially, it boils down to 
answering questions about history, science, literature, mythology, and current events, by pressing a 
button on a buzzer in order to score points. Now, the reason I and my three teammates, (who you can 
think of as C, A, R, with me as S- is it bad that I’ve noticed we spell out both a Disney movie and a Disney 
villain? Yes? Okay), ah, the reason my three teammates and I were in Chicago was that the National 
Academic Quizbowl Tournament for middle school was happening at the Hyatt Hotel. Now, we’d only 
started Quizbowl a few months back, and so we had been to just a few competitions. They’d been fun, 
but they hadn’t really prepared us for something of this scale. As we walked into the hotel, which had a 
giant cylindrical elevator in the middle and what looked like a wedding party going down the escalator, 

we stopped and stared at all the people in our 
age group who were presumably here to 
compete. Some of them had uniforms. We’d 
always just worn our usual hoodies. We weren’t 
prepared to deal with uniforms, and I felt a 
sinking feeling that may or may not have been 
due to the elevator I was in at the time. In any 
case, we straightaway gulped down some liquid 
courage (Sprite), and while the soda bubbles 
still fizzed in our hearts, we set out to do battle 
with the vast and arrayed host. 
 

It began with a series of practices, 
skirmishes between teams to get ready for the 

The Chicago Game 
 
Shivank Nayak 
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true test that was yet to come. We were confused and thrown off balance at first, because the format of 
the games was unfamiliar; the questions shorter and games timed, rather than simply running to twenty 
questions. After muddling our way through a few matches, we began to get the hang of it. Our heart 
rates rose, our ears keen to hear the questions, searching for clues that we knew to identify the answer. 
This monarch? Now we knew what they were asking for. Russian-sounding names? Start listening for 
familiar clues about notable czars. The question drew closer to the end and we strained to hear 
something that would be conclusive, to pick the answer from the choices we could think of. And then, 
when we heard that this ruler forced people to shave their beards, all buzzed at the famous eccentricity. 
“Peter the Great!” the person with the best reflexes called, and rejoiced in the points and the bonus 
questions the triumph had brought. With each correct answer the war cry of “Nice!” went up from my 
teammates. So it went, and we allowed ourselves to get caught up in the games. Eventually, practice 
was over, and we filed back up the escalators and through the elevators and into our rooms. 
 

And then came the actual competition, and we got nervous all over again. 
 

We knew, now, the way the questions would go. We knew how to play and what to say and we 
felt the wish to win. But we had come a long, long way and there were so many people. Surely they’d be 
too good. We couldn’t be sure we could beat the teams we had in practice; what if they’d been holding 
back? Arguing ourselves into a panic, we exchanged encouragements and advice, entered the first 
game, and braced ourselves. This would be the true contest, the biggest we’d ever participated in, our 
one chance to really go up against teams from all around the country. We were, I believe, as ready as 
could be expected, and we set out with the thought that at least winning one game would be nice. The 
moderator looked up, the clock started, and the tournament began. 
 

It was, fortunately, totally awesome. We went up against a range of people, some of which we, 
let’s say easily crushed and some of which we “narrowly” lost to, clearly because of bad luck or 
something equally excusable. Okay, we lost some and we won some. But every game was a burst of 
adrenaline that was better than a slice of cake and Halloween candy, and as the games rolled by we 
became more comfortable with the entire event. C dominated history like he’d witnessed the rise and 
fall of countless countries, R took literature by storm, and A’s pretty much encyclopedic knowledge of 
science came in great handy. I was myself fairly miscellaneous, though any myth question I pounced 
upon and tore into like a bag of chips. In the end, we got third place, and we were both surprised and 
happy, apologizing for our individual mistakes and congratulating each other on particularly good 
buzzes. We headed out to the airport in a daze of joy and a kind of tired satisfaction. It was an important 
experience for all of us. I would say that this event, in my life, has determined a hobby that has brought 
me glee and knowledge, and even friendship. Chicago, indeed, is a city whose buildings are only the 
surface of such happenings. 

 
9

th
 Grade Westview High School, 13500 Camino Del Sur. San Diego, CA 92129 

 
*** 
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The Walls of Friendship 
 

Parneeta Mahapatra 

 

 
When friends argue, 
The walls of their friendship break. 
Things that should’ve been secret, 
Spill out in the open like wildfire. 
They go around person to person, 
And cause them to turn backs. 
The harm is done, 
The friends are broken plates. 
 
The words cannot be pulled back, 
Never in time. 
Peace cannot be made between them. 
Trusting is now a fear. 
 
But broken bones can be set, 
And deep wounds can be healed. 
 
Maybe an a few years, 
They’ll meet and forgive, 
They’ll see and forget, 
They’ll carry on and live.  

 
Grade 8 
Chattanooga Schools for Liberal Arts 
Chattanooga, TN 
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Houston Ratha Jatra Systems – An 
Experimental Observation 
 
Raghu Dass 
 
 
The first weekend of October brought a cool spell to Greater Houston this year. It was a breath of fresh 
air agog with fall festivities in temples: an auspicious beginning of Sharad Navaratri, Mahalaya and 
Durgapuja. Gandhiji’s birthday and a wait for Nobel Prize announcements from Sweden coincide with the 
time. Odias are not far behind in Houston. This is a great time to be part of Annual Dasahara/Deepavali 
Mela in Skeeter Stadium show-casing diversity to celebrate Ram’s return to Ayodhya.  Odias are taking 
major interest in Ram Lila this year.  Dramatist Gopal is busy recruiting Asura characters from Odias to be 
part of Ravana Sena including kids in Ram’s Banara Sena.   
 
This time of the year, students across the country pick up their scientific testable questions in 
elementary schools to middle schools to hone their STEM skills on scientific processes. President 
Obama’s education initiative is to improve the science and math education in the US. The senators and 
congressmen fail their duty to reach a solution to bury their differences. They prove to be ineffective due 
to an ongoing federal Govt shutdown at Washington DC. But they do not want their students fail in 
science and math. This discomfiture is itself a testable question on goal of democracy – a quantifiable 
political dependent variable. Observations remain a great tool to our senses in our environment.  
 
In physical sciences, we test and observe the results in a phenomenon. In spiritual world, the result is 
not quantifiable as more than seven billion independent variables excluding other sentient beings have 
their independent perceptions of the reality. There is a lack of a standard in spiritual domains unlike 
physical instruments. Experience remains the tool to understand and experience spiritualism. The field 
of spiritualism pervades our subconscious state of our beings and well connected with our experience 
through senses. It may bring consciousness home in our devotion to Lord of Universe, a powerful 
spiritual symbol with a global vision. He may have the unseen power to unite our subconscious minds to 
glorify Him. We move and act like god particles during Ratha Jatra through His immeasurable force or 
juggernaut. 
 
This year my interest is in the original Houston Ratha being short-listed to show case Odia identity in the 
Ram Lila parade. It has been a phenomenal journey to celebrate Lord Jagannatha’s best pastime, Ratha 
Jatra in Houston. Every year Houstonians look forward to this vedic parampara with religious fervor far 
away from Jagannath Puri. For me it is very special. I visit Ratha Jatras around the world including my 
first US Ratha Jatra in Nashville in 1992 organized by an Odia initiative. Austin Rath Jatra kick-started 
Houston Ratha Jatra. I remember working together with Odia culture enthusiasts. It was a defining 
period in 2008 when Houstonians gathered together in the newly constructed India House venue to see 
a piece of Odia Culture amidst the bejeweled eyes of budding Odissi dancers. In fact, first Houston Ratha 
Jatra inaugurated 6-million dollar India House Facility. People came to know about the energetic Odias 
for the first time marshalling the jatris with single-minded devotion to Lord of the Universe.  All were 
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united. It was a marvelous feat. Chakadola led Odisha Culture in Houston.  
 
 
 
 
Every year new volunteers and groups become part of this glorious tradition. It was a great observation 
to see temples were as eager as Houstonians to offer service during Ratha Jatra. Odias are passionate 
about their culture to flourish in a foreign land. A few great Houstonians became integral part of the 
annual festival. Every year they came eagerly to offer service forgetting their origin to be part of a 

universal culture with global vision. 
Houston Rath Jatra became a melting pot 
of cultures. It has become very popular. 
People want to glorify Him.  
 
An Odia devotee envisioned Lord 
Jagannatha in her innovative way. She 
convinced her husband to construct a 
Chardham temple to have place of 
pilgrimage in one place for many. To their 
surprise, another two Ratha Jatras added 
to the original one comfortably. For me, 
it is a great blessing to see Ratha Jatras 
are observed on different days to get 
Lord’s bounty of blessings and 
popularizing Odia Culture. I knew that it 
was not easy to pack Odias together 
during the formative years. Now I see 
Odias are charged up with good spirit 
and devotion with tan-man-dhan to 
contribute to this great cause. Now-a-
days, I enjoy observing the evolution of 
body, mind and spirit in this unique 
community development endeavor.  
 
Youth add to the energy and our kids are 
having their fair share of cultural 
exposure. Odias are not holed up in their 
cocoon any longer. Odia culture is in full 
display. Wrinkles in human emotions 
surface in community work. Positive 

understanding, gregariousness and fellow feeling spark friendship and make our journey lighter. Two 
heads are better than one. I marvel at the human potentialities and possibilities. Jaya Jagannath! 

  
 
 
 
8719 Copperbrook Dr 
Houston, TX 77095 
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Three Odisha Cyclones: A Personal Account 
Phailin 2013, The Odisha Supercyclone 1999, The Cyclone of October 14, 1942 
 

Lalu Mansinha 
 

  
 

 
 
In a narrow strip of land, between the ocean and the south end of Chilika Lake, is a village named 
Nandala.  These days one can reach Nandala from the National Highway NH5, past Balugaon, turning 
onto Malud Road.  Prior to the sixties one could reach Nandala only by bullock cart over a dirt track in 
the summer, or by boat when the lake level was too high, and the track was under water.  On reaching 
Nandala, you can go north along the sandy field tracks, and about two kilometers from Nandala, near 
the lake, you will see a large flat open field, with no crops.  The field is surrounded by thorny kia (also 
known as kewda; and Pandanus)  bushes.  On closer look, you will see that there is something 
incongruous about this field; there is a meter high tulasi chowra, on the north side of the field, towards 
the lake.  Normally a tulasi chowra would be in front of a home, or in a courtyard, not in the middle of 
nowhere.  But there are no houses nearby.  On looking around, you see faint traces on the ground, 
which on closer inspection turn out to be outlines of walls and homes.  With a little further exploration 
you can make out that this was once a long village.  If you closed your eyes you would imagine lots of life 
in a bustling village. The tulasi chowra marked the center and front of the village homes.  I know 
Nandala because this is my ancestral village, the village of  my father, the poet Mayadhar Mansinha.   
 
Bapa had left Nandala as a teenager, to get an education, and then employment, but he never really left 
Nandala.  Wherever Bapa was posted, every summer we all went to gan (village).  Each trip was like a 
major expedition, involving a mountain of luggage (water in a surai to drink on the 24hr journey, meals, 
bedding for evryone), travelling by bus, train, bullock cart and/or boat.  By modern standards Nandala of 
that time would have been held up as an example of extreme rural poverty.  But as children we loved 
Nandala, playing on sand, eating the fabulous fish, shrimp, tampda (dried salted prawns), sukhua (dried 
salted fish) and of course the tastiest crabs in the world.  Lanka Amba (cashew) trees grew in profusion 
and we used to eat the ripe fruit.  If you have not tasted Nandala cashew roasted in the shell on sand in 
a pot, still warm off the pot, then you have not tasted cashew at all.  At night we slept in the houses with 
mud walls and thatched roofs, lulled by the sighing of wind blowing through the jhaun (casaurina) 
forests, and the roar of the distant ocean waves, just 2km away. 

CONTENTS 
1. The Destruction of Nandala 
2. The Cyclone of October 14, 1942 
3. The Structure of a Cyclone 
4. The Cyclones of Odisha 
5. The Odisha Supercyclone of 1999 
6. Phailin 2013 
 6a. Birth and Dispersal of 
Phailin 
7. Epilogue 
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In 1942, Bapa was the Headmaster of Athgarh High School.  We lived in a house on a hill; on one side we 
could see the house of the Dewan, and on the other side the palace of the Raja of Athgarh.  I was 5 years 
then.  I remember one storm, with several days of wind and rain, and of wet banana leaves, palm leaves 
and mango trees swaying in the garden.  Days later word came that this very same storm had wiped out 
Nandala.  Nandala was gone, blown away by the wind and washed away by the salt water.  I heard many 
times - luni pani asila - sabu bhasi gala -- the salt water came and everything floated away.  The tulasi 
chowra in the field is the only structure that remains of the Nandala of 1942. 
 
Over the years the great flood would crop up repeatedly in family conversations, and when we visited 
Nandala.  Bu I have no memory of how many people were lost, and how many nearby villages were also 
lost.  My considered opinion is that Nandala was washed away by the Cyclone of October 1942.  Apart 
from the lives lost, this cyclone led directly into the Bengal Famine of 1943, which resulted in the deaths 
of some 3 million people. 
 
I had a brush with another Chilika storm, heard as stories from Bapa and Bou, but I have no memory of 
it.  I am guessing that it was in 1940 or 1941.  We were proceeding from Rambha to Nandala by boat, 
when a sudden violent storm came up.  The boat was tossed around by the winds and waves, and the 
boatmen could barely control the vessel.  Bapa and Bou were certain that the end had come.  They 
begged the boatmen to save the baby boy somehow and take him to Nandala.  That baby was me.  
Luckily, we all survived. 

 
The Cyclone of 1942 October 14 
The storm that destroyed Nandala in 1942 was the Bengal cyclone of October 14, 1942.  The cyclone 
made landfall in Midnapur-Contai region of Bengal Province, which at that time included both West 
Bengal and Bangladesh.  The initial death toll was estimated to be 11,000, just from Midnapore and 
Contai.  In Odisha the cyclone caused severe damage in Balasore District, and in Mayurbhanj, Puri, 
Nandala Cuttack and Ganjam Districts. Information on the 1942 Bengal Cyclone is sketchy; wind gusts of 
240 kmh (140mph).  The cyclone continued to wreak havoc on eastern Bengal also and the final fatality 
estimates go as high as 75,000. 
 
In 1942 the most destructive war in human history was raging.  Humans were killing humans with the 
most efficient killing weapons ever designed, resulting in the deaths of some 75 million people by 1945.  
The once mighty British Empire was reeling from repeated defeats inflicted by Japan.  Japan had driven 
out the British, Dutch and French and was in control of Hong Kong, Singapore, Malaysia, Indonesia, 
Thailand and Burma, most of coastal China, and India was next.  The Indian Ocean was dominated by 
Japanese naval and air forces.  The British in India were fearful of a very real threat of a Japanaese attack 
on eastern India.  Wartime rumours abounded, including a rumour of a Japanese landing at Berhampur.  
Any news that might help the Japanese invasion, including weather related news, was censored and was 
not allowed to be printed or broadcast.  In this background the death of 11,000 people on October 14, 
1942 was hardly noticed by the world.  News that a cyclone had occurred on October 14, and had 
caused massive destruction and loss of life was excruciatingly slow to get out.  Humanitarian relief help 
was too little and too late.  In fact the first official statement about the cyclone of October 14 was issued 
by the Government of Bengal on November 2!  A detailed reports, together with appeals for 
international help, were printed in The Times of London on January of 1943, some two and half months 
after cyclone.  
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The massive assault on Midnapur and Contai was because of the proximity of the landfall.  There is no 
doubt that neighbouring Baleswar would have suffered equally.  We also know of the destruction in 
Ganjam, Puri and other coastal districts.  Yet there is no mention of Odisha (Orissa) in any of the 
published reports.  In a paper by P. Chittibabu et. al (2004) we find the following description "Very 
severe cyclone hits Balasore district. Mayurbhanj, Puri, Cuttack, Puri and Ganjam districts were also 
affected".  "Exhaustive effects of damage contained in 12 files of the Revenue Commissioner". 
 
Apart from the World War, a major factor of slow reaction to the cyclone was that all the common hi-
tech tools in use today to track, study and model cyclones had not yet been invented, developed, or 
unknown in India.  That much of the technology in use today did not exist at that time, needs some 
emphasis, particularly for those who cannot imagine life without cellphone, computers, the web and TV.  
In Nandala, as in all coastal villages, there was no telephone, no electricity, no radio.  TV, BW and Color, 
was yet to be invented, or had not yet reached India.  There was of course no satellite tracking of the 
cyclone.  Rockets capable of launching satellites were yet to be designed.  The first large rocket, the V2 
rocket weapon, would be launched by Germany in 1944 against Britain.  Man made satellites, to be 
launched by huge rockets, yet to be designed in the future, were in the realm of science fiction.  The first 
spacecraft, the Sputnik I, was yet to be launched by Soviet Union in 1958.  So there was no space 
tracking of the cyclone. Our first space view of the spiral storms, rotating anticlockwise had to wait until 
1961. 

 
Fig. 1. Locations of the Tropical Cyclone formation 'basins'.  
There are seven basins, shown above in different colors.  The 
two basins of importance to India are the Nothern Indian Ocean 
(in pink), monitored by the Indian Meteorogical Department 
(IMD) and the North West Pacific Ocean (in dark yellow), 
monitored by the Japan Meteorological Agency. 
http://www.srh.noaa.gov/srh/jetstream/tropics/tc_basins.htm 
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Cyclone Structure and Formation 
Ranging upward to 15km, and extending horizontally to about 500km, a cyclone is a gigantic engine that 
allows the oceans to cool off by transporting the heat to the upper atmosphere, and in the process 
deliver vast quantities of rain to the land.  From space a cyclone on Earth is a beautiful white spiral 
cartwheel, with a eye in the center.  Of course on the ground the buffeting winds and the rain, and the 
storm surge make the cyclone an ogre to fear, not an object of beauty.  
To understand the deaths and destruction caused by Tropical Cyclones, we have to understand a little 
bit about the formation and structure.  The cyclones (and typhoons and hurricanes) form over seven 
ocean basins, within a very narrow latitude band.  No cyclones form between 50N and 50S of the 
equator, The World Meteorogical Organisation has assigned the responsibility for monitoring each basin 
to specific organisations.  The Indian Meteorological Department (IMD) monitors the Northen Indian 
Ocean, shown in pink in the figure below.  The North West Pacific Ocean basin, shown in dark yellow, is 
the responsibility of the Japan Meteorological Agency (JMA).  As we shall see, Cyclone Phailin was first 
detected by JMA as a small depression in the western Pacific, before it crossed over to the Andaman Sea 
and then monitored by IMD.  Earlier, the first warning of the Odisha Supercyclone of 1999 came from 
the Joint Typhoon Warning Center (JTWC) at Hawaii, run by the US Navy. 
The warm ocean waters evaporate and heat up the air, causeing moisture laden warm air to rise.  The 
rising air lowers (or depresses) the barometric pressure, hence the term tropical depression.  Clouds 
form as the rising moisture laden air cools.  Cooler air from the surrounding area, which are at a slightly 
higher pressure, blow in towards the low pressure region.  Anything that moves on the Earth 
experiences a small deflecting force caused by the rotation of the Earth.  When we walk, drive or fly, 
each of us is subjected to the same deflecting force, called the Coriolis Force..  But the force is so slight 
that none of us actually feel the force.  Even though the deflection is small, a surface wind blowing over 
a long distance will curve to the right in the northern hemisphere, and to the left in the southern 
hemisphere.   
With the warm ocean feeding more energy, the system gets bigger and the wind velocity increases.  The 
India Meteorological Department (IMD) classifies storm severity by the maximum wind velocity (Table I).  
As the storm becomes more powerful, with increasing wind velocity, the Tropical Depression  progresses 
to Deep Depression.  When the wind velocity reaches 74mph, we have a Cyclonic Storm.  Later on in this 
article, we will see, from satellite infrared photos, the progression of cyclone Phailin from a Depression 
to a Super cyclone, and then onto dispersal over India. 
 

 
 
The wind blows in spiral paths towards and around the calm, roughly circular center of the cyclone, 
called the Eye, bounded by the Eyewall. The strongest wind velocity in a cyclone is in the eyewall, but in 
the eye, normally 20 to 30 miles wide, it is relatively calm. The eye is the warmest part of the storm.  The 
eyewall is a wall of thunderclouds. The eyewall has the most rain and the strongest winds of the storm, 
gusting up to 225 mph in severe storms. The smaller the eye, the stronger the winds.  The winds spiral in 

Table I:  India Meteorological Department Storm Classification 

Category Abbrev. mph km/h 

Depression  D <37 <59 

Deep Depression DD 38-43 61-69 

Cyclonic Storm CS 44-62 70-100 

Severe Cyclonic Storm SCS 63-82 102-131 

Very Severe Cyclonic 

Storm 

VSCS 83-148 133-239 

Super Cyclonic Storm SC >150 >240 
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a counterclockwise direction into the storm's low-pressure center.  In addition to rotating with wind 
speeds of at least 75 mph, a hurricane travels relatively slowly across the ocean or land, usually at about 
20 to 25 mph.  
 

 

 
 
The spiral arms, extending from the eyewall, are known as 'rain bands'.  There is usually heavy rain fall, 
in the eyewall as well as in the rainbands.  There are also thunderstorms associated.  The maximum 
wind speed, upto 350kmh, and maximum rain, is in the eyewall.  Within the eye it is calm, with very low 
air pressure, and very low wind velocity.  The entire system drifts at a low speed, about 10kmh, towards 
land.  The arrows in each of the seven cyclone basins show the average drift direction. 
 

 
Fig. 2. The center of a cyclone, in the eye, the wind 

speed is low.  Just a short distance away, inside the 

eyewall, maximum wind speeds are recorded. 

http://www.bom.gov.au/cyclone/about/intensity.shtml 

 
Fig. 3. Warm, moisture laden air rises over a 
warm ocean, creating a local low pressure zone. 
Surface air blows in from the surrounding higher 
pressure zone.  The wind is deflected to the 
right (in the northern hemisphere) due to the 
Coriolis force. The wind blows in anticlockwise 
manner around the low pressure zone. 
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While most of the destruction caused by a cyclone is by the wind and rains, the maximum deaths are 
due to the storm surge.  A storm surge is caused by the piling up of water just ahead of the eye on the 
land side.  If the cyclone hits land at high tide, then the combined heights of high tide and storm surge 
can increase the destructive effects. 
 

 
Fig. 4. The Eye at the center may extend upwards to 15km, and the cyclone may 

be 1500km in diameter. Moisture laden warm air (shown in red) blows in an 

anticlockwise direction (in the Northen Hemisphere), rising upwards. The cooled 

air (shown in blue) returns mostly at the periphery, but also in the eye.  There is 

heavy rain and thunderstorms in the rain bands (shown in white).  The maximum 

wind speed and maximum rain is in the eyewall. 

 

http://pmm.nasa.gov/education/sites/default/files/article_images/hurricane_diagr

am_large.en.jpg 
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Several factors determine the destructiveness of a cyclone: (1) Height of storm surge; (2) Maximum 
sustained wind speed; (3) Amount of rainfall; (4) Horizontal drift rate; (4) Size of eye.  We will discuss 
these factors later, in connection with the Odisha Super cyclone of 1999. 

 
 
Major Cyclones 
 

 
 

Fig. 5. A Storm Surge is a rise in water level on the land 

side of a cyclone eye.  As the cyclone approaches land, the 

storm surge gets higher.  Higher water level at high tide 

increases the effect of the storm surge in coastal areas  

http://www.nhc.noaa.gov/surge/ 

 

Table II. Deadliest Cyclones. 
http://en.wikipedia.org/wiki/List_of_natural_disasters_by_death_toll 
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Odisha Cyclones 
The list of major Odisha cyclones (Very Severe Cyclonic Storm and above) is from the IMD web page.  
Lest we think 12 storms is not too many, the complete list of Odisha cyclones given in Chittibabu et al 
(see reference below) covers 11 pages and mentions 128 cyclones.  The IMD was formed in 1875.  Prior 
to this year the list of cyclones can be considered as incomplete.  Of the 12 major Odisha storms listed in 
the table below, 5 (40%) are considered supercyclones.   
 
Using statistical techniques Chittibabu et. al. conclude that the return period of a 1999 type 
supercyclone is about 50 years, i.e. such an event is likely to occur once every 50 years.  During the 19th 
century there were 72 flooding event associated with cyclones, and 56 flooding events in the 20th 
century.  There is no statistical evidence that frequency or number of cyclones has increased in recent 
times.  Chittibabu et. al. conclude that the impact of cyclones has increased because of increase of 
population and increase of coastal infrastructure. 
 
The frequency of cyclones hits on coastal districts of Odisha is given below.  Balasore, Puri and Ganjam 
districts appear to attract more cyclones. 

Table III. Major Cylcones 
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Fig. 6. Cyclonic storms crossing India 1891 to 2006 

Fig. 7. Cyclone landfall in coastal districts of Odisha 

from 1877 to 2000. 

From Chittibabu et. al. (2004) 
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The reader is referred to the recent paper as a authoritative resource on Odisha cyclones 1737 to 2000: 
 

P. Chittibabu, S.K. Dube, J.B. MacNabb, T.S. Murty, A.D. Rao, U.C. Mohanty and P.C. 
Sinha 
Mitigation of Flooding and Cyclone Hazard in Orissa, India 
Natural Hazards 31: 455-485, 2004. 

 
At the time of publication S.K. Dube, A.D. Rao, U.C. Mohanty, and P.C. Sinha were at the Indian Institute 
of Technology, Delhi.  P. Chittibabu, J. B. MacNabb and T.S. Murty were with W.F. Baird & Associates, 
Ottawa, Canada.  A major part of the study was supported by a grant from the Canadian International 
Development Agency (CIDA).   
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Table IV. Major Odisha Cyclones from 1737 to 2000.  From the Odisha State Disaster 

Management Authority (OSDMA), 

http://www.osdma.org/ViewDetails.aspx?vchglinkid=GL002&vchplinkid=PL005 
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The Odisha Super Cyclone of 1999 
Every once in a while an exceptionally brutal calamity makes a mark on the people, the society, in 
culture and literature.  The 1999 Odisha Supercyclone was such a 'game changer'.  One lasting effect of 
this cyclon has been that the World Meteorological Organisation (WMO) decided in 2000 to start 
naming cyclones in the North Indian Ocean.  Eight countries submit names to form a list from which 
cyclones are named in sequence.  The eight countries are Bangladesh, India, Maldives, Myanmar, Oman, 
Pakistan, Sri Lanka, Thailand.  In 2004 the first cyclone in the North Indian Ocean was named Onil. 

 
 

 
Fig. 8. Landfall of the Odisha Supercyclone on 

October 29, 1999 at 0600UTC.   
Wikipedia http://en.wikipedia.org/wiki/File:Cyclone_05B.jpg 
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This cyclone was originally named (numbered) as Tropical Depression 05B on October 25, 1999 by the 
IMD.  As it gained energy, it was renamed Tropical Storm 05B on October 26; Cyclone 05B on October 
27.  This cyclone was the first to be named a Super Cyclonic Storm in the North Indian Ocean; and is now 
commonly referred as the Odisha Supercyclone of 1999.   
 

 
Fig. 9. Track of the 1999 Odisha Supercyclone.  The dots are at 6 hr 

intervals, 4 dots per day.  The color of the dots shows progression from 

Tropical Depression to Supercyclone as the storm gained strength.  The 

stalling of the storm about 50 km inland, and then slowly drifting back 

caused the massive destruction inflicted by the storm. 
http://en.wikipedia.org/wiki/File:1999_Indian_cyclone_05B_track.png 
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On October 28, the cyclone had windspeeds of 300kph (185 mph), equivalent to a Category 5 hurricane.  
It hit the Odisha coast near Bhubaneswar on October 29, and stalled about 30 miles (50km).  The storm 
surge along the coast was 8meters (26ft).  The 1999 Annual Tropical Cyclone Report (ATCR) by the US 
Naval Observatory, calls Tropical Cyclone (TC) 05B was one of the most significant tropical cyclones on 
record to affect India, and the worst since 1971.  TC 05B made landfall near Bhubaneswan, India on 
October 29 around  0500 UTC, with maximum winds of 155 mph. This same region was hit by cyclone TC 
04B just two weeks earlier as a 140 mph tropical cyclone. TC 05B developed from a disturbance that 
originated in the South China Sea and tracked through the Gulf of Thailand and across the Malay 
peninsula before developing in the Andaman Sea. The Joint Typhoon Warning Center (JTWC) of the US 
Navy issued an TCFA Tropical Cyclone Formation Alert) for this South China Sea disturbance on October 
23 0200 UTC. The disturbance didn't develop and the TCFA was cancelled.  
 
Subsequently, JTWC monitored this weak disturbance as it moved into the Andaman Sea, where the 
convection began to consolidate. A second TCFA was issued on October 25, 1930UTC and the first 
warning was issued on October 26 0300UTC as the disturbance developed into a 40 mph cyclone. TC 05B 
tracked northwestward and intensified across the Bay of Bengal.  The intensification was at a greater 
than climatological rate, peaking on October 28, 1800UTC at 160 mph intensity. TC 05B made landfall 11 
hours later as a 180 mph system about 45 m south-southeast of Cuttack and 40 m southeast of 
Bhubaneswar. Subsequently, TC 05B maintained 115 mph intensity for 12 hours as it dumped torrential 
rains and battered the coastal areas, then slowly turned southward and moved back over the Bay of 
Bengal as a 45 mph tropical cyclone. TC 05B continued to drift southward and dissipate over water. JTWC 
issued the 13th and final warning on November 20 1030UTC. A total of 1.711 million hectares of crops 
have been affected. The number of livestock to have perished is 406,000." 
 
The slow drift of the cyclone, and the stall 50km inland is a key factor in the amount of rain dumped on 
the land in the eyewall.  The high winds in the eyewall had a longer time to wreak havoc.  But the heavy 
loss of life was to the high storm surge that inundated coastal settlements and washed away and 
drowned.  When the water level subsided, thousands of corpses and dead animals littered countryside.  
All trees were shorn bare of leaves, and all birds had vanished, either killed or blown away.  With so 
many dead people and animals, one would have expected hordes of vultures to descend.  There were no 
vultures.  
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It is not that Orissa was experiencing the cyclone for the first time. The cyclone is a regular feature in the 
weather map of coastal Orissa. But the October'99 super cyclone was quite different. The wind blew at a 
ferocious velocity of 250-260 km/hr compounded by incessant heavy rain lasting as long as 36 hours. To 
add to rain and wind massive tidal waves from the turbulent sea flooded and submerged hundreds of 
villages on the shoreline, killing thousands. 
 
The cyclone devastated 15,420 villages affecting over 12.65 million people in 12 districts of the state. The 
districts affected worst were Jagatsinghpur, Cuttack, Puri, kendrapara and Balasore. The devastation left 
thousand people dead (official 9808, unofficial close to 20,000) and millions homeless. According to 
official estimation 15, 79,582 homes got damaged, left a million cattle killed and winter crop over the 
entire coastal belt got destroyed completely. The vegetation cover in the entire coastal belt got ripped as 
millions of trees fell down by the ferocious wind. 

 
Fig. 10. The Odisha Supercyclone on October 28, 1999 at 09:00UTC 

http://en.wikipedia.org/wiki/File:05B1999.jpg 
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The delta region and the cities of Cuttack and Bhubaneswar, including the Government of Orissa were 
cut-off from the rest of the country and the other devastated areas as well. With tens of thousands of 
massive old trees blocking the roads, delivering relief and rescue work was made impossible. The 
affected people helplessly looked for the relief for days together, with hunger and misery. 
 
Cyclone Phailin 2013 
The Supercyclone of 1999 showed the paralysis of the government machinery to cope with a major 
disaster.  By the time Cyclone hit Odisha in 2013, we saw Odisha State and federal government officials 
fully prepared.  The cyclone was tracked in the Bay of Bengal as soon as it was declared a cyclone, and 
official preparations were in full swing.  About a million people on the coast, in the landfall zone were 
evacuated.  Immediately after landfall, on October 12 evening, aid trucks started rolling towards  
Gopalpur. 
 
The largest cyclone to hit India was the Odisha Supercyclone, 1999.  The second largest is Phailin in 
2013.  Both the cyclones hit Odisha.  Whereas the 1999 Supercyclone caused anywhere from 15,000 to 
50,000 deaths, there were very few casaulties during Phailin. 

 
Fig. 11.  

IMD http://www.imd.gov.in/section/nhac/dynamic/faq/FAQP.htm 



 

Utkarsa December 2013  Contents Page | 66  

 
 

The technology available in 2013 to track and predict the cyclone are much improved than those 
available in 1999.  Certainly the Satellite technology is more advanced. 
 

 

 
Fig 12. Phailin formed in the Gulf of Thailand on October 4, crossed over to the Andaman Sea on October 

6, and became a cyclone and name d Phailin on October 9.  The landfall was at Gopalpur at 1600UTC on 

October 12.  Phailin dissipated on October 14.  The points show the location of the storm at 6-hour intervals.   

http://en.wikipedia.org/wiki/File:Phailin_2013_track.png 
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Fig. 13. Phailin Tracks with date and time 

http://tropic.ssec.wisc.edu/storm_archive/2013/storms/tracks/02B.track.gif 

 

 

 
Fig. 14. Meteosat 7:  Cyclone Phailin at landfall at Gopalpur on 2013 10 

12 16:00 
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There are a huge number of satellite images available for Phailin.  We use the Infra Red images from the 
ISRO geostationary satellite Kalpana-1 to look at 16 images in sequence, showing the birth and dispersal 
of Phailin from 2013 October 1 to October 14.   If we focus on the area east of the Malay peninsula, in 
the western part of the Gulf of Thailand, over Ocober 1 to 3 we do not see any major cloud formation. 
Phailin formed as a Tropical Depression in the Gulf of Thailand on October 4, crossed over to the 
Andaman Sea on October 6, and became a cyclone and named Phailin on October 9.  The landfall was at 
Gopalpur at 1600UTC on October 12.  Phailin dissipated on October 14.    
 
Experiencing Phailin 
I left  Bhubaneswar just before landfall, on October 12.  To convey the atmosphere and immediacy of 
Phailin, I reproduce here an email that I sent just after getting off the plane in Delhi. 
 
I have been in Bhubaneswar over the last few weeks, and was witness to the first reports of a major 
storm nucleating, and have lived through the daily increasing severity and fearsomeness of the 
storm.  For the last week Bhubaneswar and Cuttack have had unseasonal heavy showers, some local 
flooding.  So the news of another wind and rainy storm was not absorbed.  
 
On Oct 11, the day before landfall,  it finally sunk in that this is for real, and that Oct 12, 6pm the storm 
will hit the Odish--Andhra coast.  Panic set in.  People started buying up candles, matches, flashlights, 
food, gasoline etc.  Potato prices rose from Rs12/kilo in the morning to Rs70/kilo at night, if you could 
find any.  Block long lines of cars, scooters and motorbikes at all gas station.  It was hours of waiting in 
the hot sun, only to be told when you reached the pump that there was no more gasoline.  Then one 
tried later, or at the next gas station.  By Friday evening all perishable foods, eggs, milk etc were 
gone.  One NRO realised on Friday evening he needed toilet paper, but every roll in BBSR was gone. 

 

 
Fig. 15. Meteosat IR image of Phailin on 2013 10 11 13:32From NOAA 
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There were sporadic showers throughout the day in BBSR on Friday.  Each time we thought, "this is 
Phailin", but then the rain stopped, the wind died, and we waited for the real storm.  There were power 
failures off and on  on Friday.  After a while you learnt to live with it, accumulating emails to send out 
when the internet came alive, and before the next outage. 
 
Many of the government pronouncements were impressive, but as a sceptic, I felt that the news 
announcements were stance of the upcoming elections.  But regardless of my scepticism, I recognise 
that all levels of the government are far better prepared than they were for the supercyclone in 
1999.  But as I read reports of the lakhs being evacuated from low lying coastal areas, I know that there 
would be inadequate food, water, sleeping space sanitary facilities.  So lives are being saved, but the 
suffering is continuing and real.  Many are reluctant to leave, because of the fear of looting, and loss of 
what little worldly wealth they have. 
 
Last night, Friday Oct 11 night, and Sarurday Oct 12 early morning, the wind picked up and there was 
heavy rain.  Right outside my window are cocunut trees, and a large number broadleaf trees.  The 
splatter of rain drops is a musical backdrop.  I woke at night with the noise of the rain and the wind, and 
some thunder.  Then the power went, at about 2am.  Phailin, I thought.  But the eye has not made 
landfall yet.  In the morning, when we drove around BBSR, we saw many tree branches broken, and a 
few trees uprooted.  The broken branches seemed concentrated in areas, indicating that the windspeed 
was quite variable, high in some areas.  And Phailin had not made landfall yet. 
 
The power returned on Sat morning for 30 secs, went out again for hours, and then went on and off 
intermittently.  On long enough to have some breakfast. 
 
I do not want to paint a grim picture of Bhubaneswar on Saturday morning.  This is Asthami, traffuc on 
major roads were flowing, but much less than normal.  Some stores were open, but very few 
people.  The gas station panic seems to have died down, as there were no lineups, and we saw gasoline 
tankers refilling the empty gas storage tanks.  I heard of one report of 'No milk' at a store, but milk 
packets at higher price being sold in the black market down the street. 
My village is Nandala, at the south end of Chilika lake, not far from Gopalpur, the expected landfall 
point.  I was under the impression that the village was evacuated.  But on Saturday, Oct 12, My sister, 
ashen faced, told me that our relatives were still in the village.  I was horrified.  They were probably 50 
km from Gopalpur, and only six hours from landfall time of the eye of the cyclone.  Nandala is a few 
kilometers from both the sea and Chilika., and about a meter above Chilika level  The wind and rain 
would be severe enough now to make it impossible to evacuate. 
 
The cellphone was still working, They had delayed the moving out in order to safeguard their 
belongings.  I told my sister to tell them of horizontal sheets of rain at 250kmh will blow all 
thatched/tin/asbestos roof away   And then a wall of water will descend and push down the walls.   A 
short time later my sister told me that they had moved to higher ground, to stay with a relative. 
Back to problems of surviving in Bhubaneswar.  My brother in law calculated that we would have two 
days of water in our house tank system.  Without power, our inverter would last only two hours.  So 
conservation measures were put in place, with minimum use of water and power.  With intermittent 
power, we did not know which power outage was going to be THE ONE.  A friend's father was ill, but at 
home, and had to have a machine by his bedside.  In his case everything in his house was switchedoff, 
conserving all power for the medical machine.  There was uncertainty as to what to do with a prolonged 
power outage. 
 



 

Utkarsa December 2013  Contents Page | 70  

My brother and I had scheduled to go to Delhi, long before Phailin was born, on Air India flight to Delhi 
at 2pm on Oct 12, now known to be six hours before landfall,  So we were prepared for flight 
cancellation and postponed departure, possibly for days. Even as we kept track of Phailin, we also were 
checking our flight out to Delhi.  When we reached the new BBSR airport  (the old airport now looks so 
classy, compared to the warehouse look of the new one), we found that airconditioning was switched 
off.  With no ventilation, we were hot and sweaty.  All flights were cancelled, except for two AI.  Our 
flight was still on.  We checked in, even as the various airlines and airport officials questioned the 
checking in of passengers without certainty that the plane will arrive. 
 
We waited.  Our flight arrived.  We boarded the plane the old fashioned way, by first getting on a 
delapidated bus, and then getting off the bus and climbing the high open staircase.  Normally it was just 
the challenge of climbing the stairs, now became another challenge of doing so in driving, almost 
horizontal rain.  Soon we raced down the runway, and as the plane became airborne, we were buffeted 
by winds and the plane shook.  Was it my fears, or, was it real?  I felt the pilot struggling to gain altitude, 
and felt that the plane was not climbing fast enough.  We passed through several air pockets, with the 
plane, still too close to the ground, appear to fall, and shake and vibrate.  Several times that few minutes 
I regretted not having cancelled my flight.  Soon the flight became smooth, the sky brightened as we 
gained altitude.  There was low angle bright sun falling on the outer fringes of Phailin related clouds and 
haze.  The pilot announced that as soon as our plane left, Bhubaneswar Airport was shut down. 
I have reached Delhi, I do not experience elation at having escaped from a calamity, but a sense of 
shame and regret at not having stayed behind to share in the pain of my family and the million other 
residents of coastal Odisha. 
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Fig. 16. Enhanced infrared images by the ISRO geostationary Satellite Kalpana-1, showing the 

development of Cyclone Phailin from October 1.  Each photo is marked with UTC date and time 

in the format yyyy mm dd hh nn.  

The first view of the future Phailin is on October 4, over the Malay Peninsula, just east of 

Andaman Sea. 

From IMD Archives at http://202.54.31.45/archive/ENHANCED_IMAGES/ENHANCED_IR/ 
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Fig. 17.Enhanced infrared images by the ISRO geostationary Satellite Kalpana-1, showing the 

development of Cyclone Phailin from October 1.  Each photo is marked with UTC date and 

time in the format yyyy mm dd hh nn.  

Views of the future Phailin is on October 5 to 8, now intensifying over the Andaman Sea. 

From IMD Archives at http://202.54.31.45/archive/ENHANCED_IMAGES/ENHANCED_IR/ 
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Fig. 18. Enhanced infrared images by the ISRO geostationary Satellite Kalpana-1, showing the 

development of Cyclone Phailin from October 1.  Each photo is marked with UTC date and time 

in the format yyyy mm dd hh nn.  The tropical depression is recognised as a cyclone and named 

Phailin on October 9.  The westward movement of Phailin changes northwestward and Andhra 

and Odisha prepare a possible landfall. 

From IMD Archives at http://202.54.31.45/archive/ENHANCED_IMAGES/ENHANCED_IR/ 
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Fig. 19.Enhanced infrared images by the ISRO geostationary Satellite Kalpana-1, showing 

the development of Cyclone Phailin from October 1.  Each photo is marked with UTC date 

and time in the format yyyy mm dd hh nn.  Landfall is on October 12 evening at Gopalpur.  

By October 13 Phailin weakened considerably and dispersed over North Bihar and Nepal. 

From IMD Archives at http://202.54.31.45/archive/ENHANCED_IMAGES/ENHANCED_IR/ 
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End Note 
We started this note with a description of the destruction of old Nandala.  It is fitting that we end with a 
look at modern Nandala.  With Nandala washed away, the village decided to rebuild on slightly higher 
ground, and slightly farther from the lake.  The site of the old Nandala is still referred to as puruna gan - 
Old Village.  One reason Nandala was destroyed was because thatched roofs are so easily blown away, 
and mud walls are so easily washed away. In the old days, during the rainy season the only way to reach 
Nandala was by boat.  Now a all weather road links Nandala.  The isolation of the old days is gone.  
Whereas it used to take us 24 hrs to reach Nandala by bus, trains, bullock cart or boat, nowadays one 
can reach Bhubanesawr in 4 hours by taxi or bus.   In the new Nandala there are now many masonry 
houses.  Electric power, cellphone service, television and internet are all in the village.  All this goes on 
to show the resilience of spirit, of being able to recover and be reborn from the most serious of 
calamities.  Perhaps there is lesson in optimism for the future for all of us. 
 

 

 
 
131 Ambleside Dr 
London, ON N6G4P8 
Canada 
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Fundraising for Phailin Relief in Odisha 
 
Niharika Mohanty 
 
 
When a calamity happens in the world in which many lives are lost, it catches 
the world’s attention. However, when lives are saved, even though there may 
be great devastation to hundreds of thousands homes and to crop, it goes 
unnoticed by most of the people around the world. 
 
On October 12th, Odisha faced its second major cyclone within 15 years. The 

1999 Super Cyclone in Odisha killed approximately 10,000 people, while in the recent Cyclone Phailin, 
varying reports give different numbers for the death toll, but it certainly is less than 50, due to one of 
the largest evacuation efforts in India’s history by the government. Yet, 100,000s returned back from 
relief centers to find that they were homeless as their homes were washed away along with 800,000 
hectares of crops. Meanwhile, only days passed when the Philippines was hit with the Super Typhoon 
Haiyan on November 4th, and the enormity of the disaster including loss of close to 6000 people leaving 
11 million homeless completely overshadowed what happened in Odisha and obviously attracted world 
attention and money pouring in from countries including the US to provide as much immediate help. 
Fundraising efforts have been happening in various ways all around. 
 
Since the disaster in Odisha has in fact been devastating, it has been significant for Odias to take 
leadership in fundraising. Many organizations have been raising funds to help in the relief and 
restoration post Phailin. 
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When Cyclone Phailin neared Odisha, my two 
children, Maya and Akash, watched carefully 
with fear of what was going to happen in the 
hours to come. They heard landfall would affect 
both Odisha (where their maternal 
grandparents were from) and Andhra Pradesh 
(where their paternal grandparents were from), 
and they heard of the grand evacuation of lakhs 
of people to save their lives. Yet, as they 
watched reports, their fear increased as they 
saw images of the wind and rain and heard the 
sound in the relief centers. 
 

When Maya and Akash found out about the actual devastation, they were moved by the whole situation 
to want to help in fundraising efforts and quickly decided to make a flyer to give in their school and to 
the neighbors to raise funds. After I researched some of the more recognizable organizations that were 
collecting funds, I came upon Oxfam who were working with local organizations, like Unnayan, that my 
father has been involved with, and thought 
that would be a good choice for the children 
to donate their collections to. It worried me 
that while these kids were so enthusiastic to 
raise funds that they would be met with 
disappointment since most people would be 
donating for Haiyan relief and may not 
donate for this also. However, once Maya 
and Akash educated people about Phailin’s 
affects, many more were ready to donate 
10s, 20s and 30s. Perhaps, it was even more 
effective when two children went door to 
door mentioning about their grandparents 
coming from the two states that have been 
hit by the cyclone and would have been different had I seeked donations. Yet, what came to be obvious 
was that once people were made aware of what happened, they were ready to donate. 
  
I was inspired by my own children and thought about what I may best be able to do to help. I am a 
professional Odissi dancer and director of Guru Shradha, dedicated to carrying on the dance tradition of 
legendary Guru Kelucharan Mohapatra and have been part of many successful Indian classical dance 
fundraisers for different causes. Through the years, I have also gotten to know many of the Indian 
classical dancers/dance teachers well in the Bay Area in California. It made logical sense to go ahead and 
do an Indian classical dance program dedicated to raising funds for Cyclone Phailin relief and 
restoration. After sending out an email in mid Nov to several dancers/dance teachers in the Bay Area, I 
was amazed to see the overwhelming enthusiastic response of so many groups and individuals to 
participate in this fundraiser which led me to increase the duration of the program from 3 hours to 4. 
Yuva Bharati, a local organization promoting Indian classical dance, also readily agreed to copresent this 
beautiful offering to help those in Odisha who were homeless and suffering. Closer to the event, Nita 
Ganapathi, a very kind and generous Odia, offered to sell her paintings to raise more funds for the 
cause. I decided to have the funds sent to Odisha’s Chief Minister’s Fund through OSA (Odisha Society of 
the Americas) for this program. 
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The actual event on December 14th, 2013 went off extremely well resulting in over $5K raised before 
expenses have been deducted. The dance touched the hearts of so many in the audience! GopiLalita 
Kodikal wrote in an email: 
 

It was a programme par excellence. Right from the very 1st item till the last it was a continuous 
display of Dance in the highest caliber EACH dance form. EACH, I repeat EACH performer 
executing her best in abhinaya, footwork, facial expressions & grandeur. It was Perfection 
Personified! I have no words to describe it any more. It was Satyam , Shivam Sundaram Simply 
DIVINE! 

 
It was wonderful to have 15 groups/soloists perform with over 50 dancers on stage that afternoon 
representing 5 of the Indian classical dance styles Odissi, Bharatanatyam, Kuchipudi, Kathak, and 
Mohiniattam! The program attracted an audience primarily of Indians, mostly nonOdias to come and 
watch the visual dance feast while contributing to a significant cause. 
 
While Odias in North America are the obvious choice to approach while fundraising for this particular 

situation, it is really necessary for us to go beyond our own 
community to raise funds since so many are out there who 
are ready to contribute only once they are aware of the 
situation. Besides doing our own fundraising drive, we also 
attended IASF Dandia dance fundraiser for their own 
project work for Phailin relief which attracted a significant 
number of Odias as well as many nonOdias, and was an 
extremely successful fundraising effort. I also heard from 
Sushant Satpathy of his work with Chinmaya Mission to 
raise funds in Chicago area. 
 
Most importantly, if we all try our very best to raise funds 
in different ways, perhaps individually we are only putting 
a drop into the ocean of required funds for relief and 

restoration in Odisha, while collectively we can make much more of an impact ! 
 
115 Aster Road, San Carlos, CA 94070  
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Raising Funds for Phailin 
 

Lalatendu Mohanty 
 
When President Tapan Babu asked me to lead this effort I had my 
apprehensions due to delay in soliciting for support while Philippines cyclone 
had already overshadowed phailin. But I accepted his request because I 
believed in the cause [/kɔːz/ n - a "movement" can often mean both the 
principle and the people and the organization taken together to promote a 
particular viewpoint or course of action], and also believed that people in 
general are ready to help if there is a genuine cause.       
 
We had a core team of four members but many volunteers came forward to support us. The team had the same 
apprehension as mine and we decided to focus on our members with a reasonable target. We also wanted to 
communicate with a coherent voice as to why we are raising the fund and how we are going to disburse this. All of 
us made numerous personal calls not just for the support but to hear their side of the opinion. All of us together 
spend above 100 hours personal conversations with fellow Odias. Each interaction, just say this for now, an eye 
opening experience.  
 
Many are appreciative but whole heatedly came forward to support. Some did not agree the way we are planning 
to disburse this fund but believed in our conviction and went ahead to support. Many had already contributed thru 
various other international organizations but still agreed to provide us token of support, even some of them have 
rounded up their local Indian organizations to contribute towards the relief. To our surprise, nobody had any major 
concerns about this effort but just few genuine difference of opinions. Not to highlight this but many of us didn’t 
even know about this effort from OSA and couple never really heard of Phailin. 
 
Overall, it was good team effort, many lessons learned, and all felt the experience was necessary and worthwhile. 
In this internet age, where we are caught up in the demands of our professions, in addition to communicate via 
email, twitter and facebook, it is sometimes essential to have a personal contact. This defines us as an individual 
and why we have built this society. I wish we could reach out to members during many of their major life 
milestones rather than just needs like this. 
 
As of now we have raised around forty five thousand dollars. As BOG decided to send this money to CMRF, some of 
our volunteers were directly engaged with CM office and local authorities to disburse the fund to a project that will 
benefit a larger section of the effected community and recognize OSA member’s effort. Our President in his recent 
visit to Odisha, was supposed to meet the folks from CMRF and speed-up the effort. You will be hearing from him 
soon.  
 
One thing I realized that raising funds is the easier part than disbursing it in a best possible way. Fact is, we all are 
passionate people, very much attached to our roots and ready to extend our support in a moment notice. It is 
absolutely normal for us to have our own apprehensions on any efforts like this (due to certain past experiences). 
However, things seem to have changed a lot for better in odisha and we should never pre-judge the recent efforts 
of Government of Odisha. We came across some of the influential high ranking officers who are genuinely very 
positive to our ideas and suggestions. While we expect them to match our expectations, they have a genuine 
reason to expect the same from us. 
 
There are a lot of challenges and pressure on Phailin Fund Raising Team, OSA Executive Team and BOG to make this 
right.  
 
(Lalatendu Mohanty with support from Sunil Sabat, Gagan Panigrahi & Dhirendr Kar) 
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Special Report 

 
Phailin behind the lens 
 
Nishikanta Sahoo 

 

 
 

 

Phailin losses 'exceed' Orissa plan outlay of Rs 21,467 crore. 

 
India has evacuated over half a million people as Cyclone Phailin makes landfall 

 
(Evacuees get down from a truck at a relief camp near Berhampur, India, on Oct. 12) 

 

12 million people affected by a cyclone and subsequent floods 

Cyclone and the floods had together damaged over 300,000 homes in 16,487 villages in Orissa. 

 

 
Phailin's effect on education: Rs 300 crore needed to fix campus damages in Odisha  

 

 

http://www.indianexpress.com/news/phailin-losses-exceed-orissa-plan-outlay/1190083/
http://qz.com/134844/india-has-evacuated-over-half-a-million-people-as-cyclone-phailin-makes-landfall/
http://www.bbc.co.uk/news/world-asia-india-24546015
http://articles.timesofindia.indiatimes.com/2013-10-23/india/43324336_1_rs-300-crore-five-crore-underground-cabling
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Outer View Of Sports Council
 

 

 

Inside View Of Sports Council
 

(Severely damaged Multipurpose Indoor Hall of Berhampur University, Odisha, India) 
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Odisha lost 26 lakh trees after cyclone Phailin 

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

http://www.ndtv.com/article/india/odisha-lost-26-lakh-trees-after-cyclone-phailin-434694
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Phailin and Climate Change, Connecting the Dots  

 

 
 

 

 

 

 

 

 

Super Cyclone Phailin caused huge damage to power infrastructure in Odisha and parts of 

northern Andhra: Power Ministry 

http://www.huffingtonpost.com/chaitanya-kumar/phailin-and-climate-change_b_4096231.html
http://powerenergyindia.com/content/super-cyclone-phailin-caused-huge-damage-power-infrastructure-odisha-and-parts-northern
http://powerenergyindia.com/content/super-cyclone-phailin-caused-huge-damage-power-infrastructure-odisha-and-parts-northern
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(A mangled electrical transmission tower is pictured after Cyclone Phailin made landfall in 

Berhampur) 
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7,500 telephone towers have been damaged 

 

 
 

(A man walks toward a damaged cellular phone tower in Berhampur on India's Bay of Bengal 

coast on October 13. [ Source: cnn.com ]) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

http://news.outlookindia.com/items.aspx?artid=813474
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India Cyclone Ruins 15% of Odisha Rice Area 

 

 
 

(Heavy rains in the aftermath of Cyclone Phailin triggered floods in Balasore, Mayurbhanja, 

Odisha) 

 

 

 

 

 

 

 

 

 

 

 

 

http://www.bloomberg.com/news/2013-10-13/nine-killed-as-cyclone-strike-shuts-power-roads-in-india.html
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Severity of Super Cyclone Phailin 

 

 
 

(A man stands next to overturned trucks on a highway after Cyclone Phailin hit Girisola town in 

Ganjam district in the eastern Indian state of Orissa October 13, 2013. ) 
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(Just imagine the strength that Phailin had. This tree had strong roots at least, still got ripped off.) 
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Another tree damage 
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Damage to Govt. infrastructures 
A fisherman walks inside a damaged port building on Monday after Cyclone Phailin hit 

Gopalpur village in Ganjam district. [ Source:  Reuters ] 
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Trail of destruction: A house destroyed by cyclone Phailin at Gopalpur 
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An Indian man walks near his damaged house after returning to the cyclone hit village of 

Podampeta on the Bay of Bengal coast in Ganjam district, Orissa 
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A truck is seen submerged in the water after Cyclone Phailin hit Brahmapur, Ganjam district 

Odisha on October 13, 2013. India's strongest storm in 14 years left a trail of destruction along 

the country's east coast on Sunday, but little loss of life was reported after close to a million 

people took refuge in shelters.  
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Disaster in the form of Phailin Cyclone in Odisha, India 
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Damaged Structure 

 
Phailin-Fallout
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Phailin damage in Berhampur 
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A motorcyclist rides past fallen traffic signal poles during Cyclone Phailin at a road crossing in 

Berhampur, India 
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A flooded temple after Phailin cyclone at Jajpur in Odisha. 
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Phailin-damage 

 
 

 

Cyclone Phailin causes severe damage to slums in Bhubaneswar 

 

 
 

http://ireport.cnn.com/docs/DOC-1048166
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A cyclone-damaged petrol station is pictured in Berhampur, about 180 kilometers south from the 

eastern Indian city of Bhubaneswar, on October 13, 2013. 

 
 

 

 

 
78 Cherrywood Dr, 
Nashua, NH-03062 
Phone. 6038882095 (R) 
Email. Nsahoo@yahoo.com 

 
 
 

 
 
 
 
 
 
 
 
 
 

 

( Disclaimer: Some of the images/news are from various media and 
being used for non-profit use only towards public interest.) 

mailto:Nsahoo@yahoo.com
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Interview 

 
An Interview with Birendra Jena 
Arun Das Memorial Kalashree Award winner  for 2013 
 

 
[ Birendra Jena is the Arun Das Memorial Kalashree Award winner  for 2013, an award given by OSA in the field 
of contribution towards performing art. He is an actor par excellence. Even with a small role, he creates impact 
in the heart of the audience. He is a writer too. His first collection of plays ‘dura pahaDa O anyanya naTaka’ 
released this year. A discussion with Birendra Babu for Utkarsa readers. ] 
 
Utkarsa : Congratulations for receiving the Arun Das Memorial Kalashree Award’ for 2013. How did 
you feel when you got the news ? 
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BJ :  Thank you.  My first reaction was one of disbelief.  I am aware  that many distinguished Odia 
personalities of North America are  recipients  of this coveted award.  So when I heard this news, I could 
not believe it!  I had never thought that I would ever be considered  for this award, let alone be selected. 
It was a very  humbling experience. I am very thankful to OSA for giving me  this award. 
 
U : What does it mean to you as an artist, to receive such an award ? Does it impact the artist inside 
you or the person outside ? 
BJ :   An award is the recognition  of someone's accomplishments and  I consider this award to be the 
recognition of the artistic ability intrinsic in me and has provided a sense of fulfillment to the artiste 
inside me .      
 
U: When did you discover the actor inside you ? In your childhood days did you participate in plays ? 
BJ : I have been very much interested in theatres since early childhood.  When I was about ten years old, 
I had started  a club called "Chandrabhanu Club " in our village  with the children of the same age group 
and I had translated a play from Hindi to stage the play.  I also had a role in that play.  That was my first 
acting experience.  
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U : Do you like to watch plays ? 
BJ : Yes, I very much do. Watching a play has been a learning experience for me.  I very keenly watch  the 
movement, dialogue delivery, facial expression etc. of the actors on the stage so that I could do the 
same.  I also notice the flaws in some actors and try not to repeat them myself.     
 
U: During Regional Drama Festival in Columbus, Ohio, I saw a small performance in some other team’s 
play. I heard that the original artist did not show up, they needed your help to be filled in. But that 
character (a thief) was the best role in the festival – audience say. I still feel the goose bumps. How do 
you manage to bring the character so lively in you ? In such a short notice ? Is there a formula you 
follow or it is your born quality ? 
BJ: Thank you for the complements.  It was a very interesting experience.  Mr. Niranjan Mishra, who was 
my teacher in REC Rourkela called me before the RDF and asked me to do a role for CanOSA team's play 
.  He dictated me the dialogue over the phone and we did not even have any time for rehearsal.  I 
reached the venue, got the makeup and  went to the stage to perform.  I am glad that everything 
worked out well. 
 

 
(Birendra with wife Kalyani) 

 
When I am assigned a role in a play, I go through the script and try to visualize the character that I am 
going to portray.  Then I go to the rehearsals and start acting.  Of course, the Directors help me to 
improvise my acting skills. 
 
U: Other than an actor, you are a play writer. You have a collection of plays ‘dura pahaDa O anyanya 
naTaka’ released recently. Every actor cannot be a play writer. How did you develop this skill ? 
BJ :  I do not know.  I had never written any original play before writing "Emiti bi hue".  I remember, it 
was a Sunday morning in February, 2010. We needed a play for the Toronto Drama Festival. I sat down 
and started writing it with a rough sketch of the plot.  It was done by the late evening.  A new playwright 
was born!   
 
While watching a play, movie or show, I keenly observe the flow of the story and this has helped in 
developing the plot.  Moreover, I had translated some Hindi and Bengali plays before.  That and reading 
of plays must have helped me in writing dialogues. 
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U : Which area you personally like ? Acting or Writing ? 
BJ : I have been an actor all my life.  The play writing came much later.  But  I have started liking it. 
So at this point, I like both.  Only acting is easier.  Writing a play is more challenging and takes much 
more time and effort. 
 
U : While developing a script, how do you develop your characters ? Writing comes spontaneous or 
you create a plot first, then add characters, then write dialogues. What is the process of your writing a 
complete play ? 
BJ : When I think of plot, I also assign main characters to it.  Then I add dialogues to those characters as 
the script  progresses. More supporting roles are added as the script develops .  While writing the play I 
make several additions and subtractions of the scenes and characters.  Even I create several endings 
before deciding on the final one. 
 
U : According to you what is a good play ? 
BJ : I think a good play should have a good story that flows naturally and keeps the audience engaged 
and entertained. 

 
U: Can a play inspire/change the social value ? Society ? 
BJ : Yes. A play is a very powerful medium.  In addition to providing good entertainment, a play can also  
leave a very strong message with the audience which can linger in audience's mind for a long time.  If 
the message calls for a change in social value or in the society, it can happen. I remember during my 
college days, there was a movie on the plight of cotton textile workers in Mumbai due to the 
introduction of synthetic fabric.  Some of my friends were so moved by it that they had decided to shun 
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any cloth made out of synthetic fabric.  I am not sure if they were successful in keeping that resolve 
when flooded with synthetic fabric, but the movie did influence them to make that resolution. 
 
Plays and movies  have been very effectively used to bring social and political changes.  The examples of 
these are the emergence of DMK party in Tamilnadu in the sixties and Telugu Desam party in Andhra 
Pradesh in the eighties. 
 
U : In the play ‘durapahaDa’, you have portrayed the Diaspora life of a family brilliantly. Particularly 
the dilemma of a father of a teenaged girl. To prove the life in US is better (or simpler) than in Odisha, 
you showed the bribery. Basically you showed the both the sides of the coin in both part of the world. 
Is this based on a real story ? 
BJ :No.  The story of "DurapAhADa" is a fiction, not based on any true story.  Any resemblance to an 
actual story is coincidental.  Most Odia/Indian parents have experienced the cultural shock while raising 
their teenage children in North America and some of them have toyed with thought of raising their 
children in their native place without realizing the fact 
that the Indian society has also changed with time due to 
several extraneous factors.  It is no longer the society of 
their own teenage years!  At the same time, extent of  
bribery and corruption have increased many fold.    The 
depiction of all these in the play makes it appear like a 
true story.    
 
U : If it is imaginary, are you happy with the ending ? 
BJ : Yes, I thought that to be the most logical ending.  I 
have heard from people that the ending was too abrupt.  
But I did not see any reason to prolong the story any 
further.   
 
U: Who is your best play writer in Odia language ? 
BJ :  I think it would be Mr.Manoranjan Das. There have been many great playwrights in Odisha- - -Gopal 
Chotray, Pranabandhu Kar, Bijay Misra, Basant Mohapatra.  I somehow liked Manoranjan babu's plays 
the best.  
 
U : I am sure during your childhood days ‘play/drama’ were the main medium of entertainment. Now 
there are TV, Film, Internet etc. Still there is a small group of people who like to watch play/drama. 
What is your comment on this change in entertainment industry ? What are we gaining and what are 
we loosing ? 
BJ :With the advancement of technology,  the mass entertainment has gone through a revolutionary 
change in past few years.  During my childhood days we had limited access to entertainment through 
watching occasional plays, jatra party performances and a trip to a nearby city to watch a movie and 
listening to radio.  Now, there is an abundance of entertainment material, one can watch a recently 
released movie in one's home in any corner of the world without even going to a movie theatre.   
Anyone can create and post a video in the you tube and become an instant success all over the world!  
Multiple TV channels broadcast entertainment programs 24 hours a day.  I think this abundance has 
resulted in the  deterioration of quality and decency. 
 
In spite of the above, I still notice that people still love to watch a play.  I see periodical reports in Odia 
newspapers regarding staging of plays in Bhubaneswar by amateur artists.  Plays are major attractions 
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during OSA events whether it is presented during convention, Regional  Drama Festival or local chapter 
functions.     
 
U : Regional Drama Festival – a great idea. During last GBM, people did not vote in its favor. What is 
the reason ? 
BJ: Yes, It is a great idea.  But unfortunately, many OSA members are not yet sold on that idea.  
Therefore, a  motion in the last GBM to recognize it as an OSA event in the constitution failed.   That 
means more work needs to be done to convince OSA members of this fairly new concept.  It is gradually 
gaining some momentum as evident from the RDF activities in some areas. 
 
U: Recently OSA increased its grant. In Austin RDF, 30 plus kids from Dallas performed in a play. That 
means people (children too) like to participate. Where is the gap then ? Is it leadership issue ? Are we 
not taking enough steps to make it popularize across North America ? 
BJ : Yes, it is very encouraging.  There have been RDF activities all around North America, even the 
children  are participating. But these activities are confined to  limited areas.  It needs to expand which 
needs initiatives from local members.  They have to come forward to organize and participate in the 
RDF.  Once that happens, there will be more support for the RDF.  Of course, there are several other 
hurdles. Finance was one of the hurdles particularly for the OSA Chapters with sparsely populated 
members.  This was alleviated to some extent to some extent by increasing the grant amount and the 
OSA leadership must be commended for that.  There are also other issues.  The small chapters think that 
they do not have adequate resources to host the RDFs whereas the big chapter consider hosting RDFs to 
be additional burden on them as they already organize multiple events in a  year.  
 
Credit for bring RDF up to this stage must go to the pioneering efforts by Mr. Sandip Dasverma, Dr. 
SriGopal Mohanty and Dr. Brajendra Panda.  Their relentless efforts have resulted in sprouting of drama 
festivals in many places.  But the effort at the local level is very much essential even to keep the RDFs 
alive in various regions.  It is not an easy task.  From personal experience I know that even staging a 
drama is very difficult.  I am very much optimistic that in spite of these hurdles, the RDF will thrive and 
be a popular event all across North America. 
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U: Pramode Patnaik Regional Drama Festival during the OSA convention is an attraction. In last 
convention, other than couple of entries, quality was not maintained. I know there is good drama 
teams did not participate in Convention. People had high expectation, after watching the plays they 
were disappointed. How to make sure that the best teams are included in the convention ? 
BJ :During last Chicago Convention, seven teams had participated in the Pramode Patnaik Memorial 
Drama competition.  Other than Ohio Chapter, which participated for the first time, other teams were 
veteran of the competitions.  I was not able to watch all the plays.  But some of the teams presented 
excellent plays. 
 
U: You are 2013 Kalashree Award winner and hosting 2014 convention. People are expecting a lot 
from drama, just on your name. Any plan or strategy you are going to adopt to bring best teams from 
the chapters ? 
BJ :  I will be trying my level best to have participation by more teams in the competition.   I will be 
requesting the chapter presidents to send their drama teams. I hope to see a very good turnout this 
time with high quality plays. At our chapter level, there is a fair amount of pressure on us to present our 
best performance particularly because we are the host chapter.  We have started the preparation and 
hope to do well.   
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U : Second generation Odias – they cannot understand the drama you do during RDF. Do you have any 
thought process to include them ? Would you consider them to do a play in English with your Odia 
drama teams ? 
BJ :   In my opinion, the RDFs should be aimed at promoting our language, culture and heritage.  
Therefore, the plays should be presented in Odia and staging plays in English will defeat that purpose.  
However, in some specific cases second generation Odias may be allowed to stage plays in English if 
they wish to convey their experience of growing up in this continent and their perspective on our 
language, culture and heritage. 
 
U: Thank you for giving an interview to Utkarsa. Any advice for actors who have never acted but want 
to act in local plays? 
BJ: Thank you very much for giving me an opportunity to share my thoughts.  My advice to them is just 
drop their  inhibitions and come forward to stage a drama.  I have seen it happen twice in our area.  
Back in 2010, when we started preparing to stage a play in Columbus area, only few of us had previous 
stage experience.  But some new comers came forward to give a try and the rest is history!  Their 
performance has earned our drama team a very good reputation.  The second one is the effort by the 
Dayton group.  They presented a play for the first time during last Kumar Purnima.  None of them had 
any previous stage experience.   I very much commend their effort.    
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MICHIGAN 
Swati Mishra’s report 
 
After the summer vacation, with the fall approaching, everything seems dull and boring. The chilling 
wind hardly allows the kids to stay out door for long. With activities of the summer vacation still looming 
in their minds, it becomes difficult for them to enter the regime of school or college. That is when the 
frenzy of Kumar Purnima preparations, with its chaotic practice sessions and the fun filled get-togethers 
make their weekends colorful. 
 
This year too, in September, we had our customary preparations for Kumar Purnima. Kids put in their 
best effort, practiced hard, without neglecting their studies and classes. Moms also kept busy driving 

their kids from one practice center to the other, shopping for their outfits, and most importantly, 
practicing for their own performances, as well. 
 
Finally, the most awaited day, 26th October 2013, arrived. The executive committee as well as the 
volunteers seemed nervous in the morning and prayed for the event to run smoothly. 
 
The event started with a welcome address by the chapter president, Mrs. Punyatoya Sarangi. Prayers 
were offered to the Lord Jagannath, Balabhadra and Subhadra, the supreme deities of Odias, and 
blessings sought, before beginning the performances. 
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The stage was magnificiently decorated 
by Mr Tarakeshwar Pradhan, which set 
the festive mood for Kumar Purnima. 
Continuing with the tradition of the previous 
years, the first cultural program depicted 
various rituals of Kumar Purnima, starting 
from the worship of the holy basil plant to the 
worship of the full moon. The song, Kuanra 
Punei janha Lo, reverberating in the hall, 
kindled the spirit of Kumar Purnima. Kids of all 
age, from 6 months to the teens, participated 
in this program led by our senior members 
Mrs. Pushpa Naik and Mrs. Krishna Senapati. 
Parents of the members, who were on their 
visit to the USA, were also invited to the stage 
during the programs to make them feel at 
home.  
 
The next program was performed by the “Chanel girls”, Tanisha Parikh, Shreya Mishra, Aanchal Acharya, 
and Shobhna Sahoo. The girls danced to the tune of Manhattan from the movie, English Vinglish. They 
did a fantastic job and looked very gorgeous. 

  
It was followed by a delightful performance 
by the Tiny Tots. These tiny tots, Tanvi 
Mishra, Siona Pattanaik, Disita Tripathy, 
Swati and Shreya Sahu had always shown 
interest in dancing by mimicking the steps 
of adults during their practice sessions. So 
the moms decided to see their little ones 
on the stage. These first timers enjoyed 
performing on the Odia nursery rhymes like 
"chaka chaka bhaunri", “Asa re asa bani 
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jodika” and “Itikili Mitikili”.Their giggles filled us with joy. 

 
 
The next program was by the Michigan Bindaaz Kids , Advay Das, Eesha Ray and Arnav Subudhi, who 
danced on a medley of Ollywood and Bollywood songs. The star like perfection with which these little 
boys and girls were dancing, took everyone by surprise.  
 

 
 
After these dance programs, there was a duet song performance by Mr Sunil Pattanaik and Mrs 
Sangeeta Pradhan, who sang a beautiful old classic. It reaffirmed old is really gold. 
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The song was followed by a beautiful semi-classical dance show. The girls looked splendid in their pink 
attire. The perfection of their moves reflected the effort the girls had put in practicing. The participants 
were Prachi mahapatra, Rishika Satapathy and Bhuvi Mayank. 

                 
After the girls, was the turn of the boys. This time, the boys danced on the Odia songs. It was a highly 
entertaining performance by Adeep Das, Aditya Pradhan,Chirag Mishra, Rohan Ray and Saheb 
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Panda.This group has been dancing together for the last four to five Kumar Purnimas. Feels great to see 
them grow each year.                

 
The boys were followed by the Sajda girls dancing to a Bollywood remix in Kathak style. Both the 
talented girls, Sanjana Pradhan and Selina Mohanty, danced very gracefully. It was truly a variation from 
the Bollywood dances. 

          
Next, was the turn of MI ladies, Soma Sahu and Rudrakshi Basantia. Their motto was, “Stop worrying in 
your busy life and aaja zara jhumle with us”. They literally made everybody dance on their seats. 
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 Mr Manoj Acharya and Mr Sunil Pattanaik came forward to the stage with their treasure of Odia songs. 
They sang beautiful songs like “Bhasa megha, muje bhasi…” 
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Again, it was the ladies’ turn to show their talent. The participants were Pushpita Bhuyan, Ranjita Das, 
Swati Mishra, Krushna Panda, Seema Raut, Sangita Pradhan, Bhumika Maharana, Pooja Acharya.  
 
On this occasion of Kumarpurnima, they portrayed through their dance the journey of a young woman's 
life from a carefree teenager, to a young adult and finally a married woman. It was a very interesting 
performance with a twist at the end, which was dramatic. 
 

  
                 
 
 
Next was the turn of Masti Medley, a modern BollyJazz/BollyPop style dance medley. The Masti girls, 
who are always ready to experiment with any type of dance, showed their energy and talent by dancing 
on various songs like, Jiya Jiya Re and Badtameez Dil. It was an appreciable performance. The Masti girls 
were Akanksha Pattanaik, Anwesha Sarangi, Ishani Misra, Riya Raut, Roshni Misra, Sanjana Sahoo, Sia 
Pradhan. 
 

      
 
The Masti Medley was followed by an Odia dance based on “jaa re bhasi hasi jaa”. Ananya Kar, Sonali 
Mohanty, Swaraj Tripathy, Om Mahapatra graced the stage with their breath taking performance. Each 
and every element of the dance was outstanding, from the props to their expressions.  
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“Dance Beat” was the next item of the show.The brother and sister Khushi Samal and Ronak Samal did 
an outstanding performance.They danced in a hip hop style, which was choreographed by themselves, 
They indeed showed their outstanding talents to the audience. 
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There was an address by the convener of OSA convention 2014 Mr Satya Pattanaik. It was a great 
pleasure to have him as a guest. He addressed about the OSA convention and invited the people of MI 
to be a part of the convention. People were overwhelmed by his address. 
 
The last program of the cultural evening was the talent show case by the MI men.They danced to the 
tune of an Odia Sambalpuri song.The participants were Mr Sunil Pattanaik, Mr Ratimukta Satapathy, Mr 
Manoj Acharya and Mr Debashish Acharya. 
 

     
 
There was huge round of applause at the end of the cultural programs.There was a nice speech by Mrs 
Swapnalata Mishra, who talked about the participation on the different generation and their spirit in 
participation.  
 
The kids were invited to the stage for the “Meghna Memorial Participation trophy”.The trophies were 
given by Dr Shishir Senapati, who is a senior member of our community.It was so nice to see the smile 
on the kids’ face, on receiving the trophies.It really means a lot to them. 
 
The volunteers were then invited to the stage.They were given a small token of appreciation by the 
Chapter President, which was followed by the “Vote of thanks” by the chapter secretary Swati Mishra. 
The hall was filled with cheers and whistles at the end of the spirit filled program.The chit chats, giggles 
became faint as the people left the hall heading towards the dining room for an authentic Odia dinner. 
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NYNJ  
Sanat Pattanaik’s report 
 
Jai Jagannath! 
  
This year, Kumar Purnami 2013 celebrations of OSA New York New Jersey Chapter were held on 
Saturday, October 26, 2013 with lots of fun fare. The programs began at 2.30 PM and continued for 
over six hours till 9.00 PM in the evening. Close to 100 (one hundred) participants mostly children 
presented their artistic skill and talents to a huge gathering of more than 300 guests. This year's guest 
presence surpassed the attendance of all previous functions of the NY NJ Chapter. Like previous years, 
this year also we had guests from neighboring states New York, Long Island, Pennsylvania and Maryland.  
  
This year’s Kumarotsav 2013 was held at the same venue at Monroe Middle School in Monroe Township 
as previous year. The venue has been unanimously preferred for second consecutive year, because of 
its state of the art theatre with latest light and sound technologies which provided high-class light and 
sound entertainment effect and enhanced its glamour and glitz and captured the audience's interest 
and spirits for long.  

  
The programs began at 2.30 PM with guests streaming in many small groups of families, friends, 
relatives and neighbors by the scheduled time. The functions began with Children's Science and Arts 
Exhibition, where about twenty one children from 8 to 15 years presented variety of projects with 
themes ranging from general science, arts, drawings, paintings and poetry. It was amazing to see small 
kids presenting their projects on general science themes ranging from physics, chemistry to electronics 

and computer science. There were 
science projects of verities i.e. 
Playdoughs, Fire on Milk, Support for 
Vision –a presentation on community 
support by two young brothers in 
Odisha.  Two projects on Robotics 
related technologies were extraordinary 
and mesmerized the audiences with the 
skill and intelligence of the kids who 
operated the robots.  
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There were also projects on 
drawings, arts and beautiful 
paintings on Indian cultural themes 
by small kids. One painting depicting 
an Indian village bride by a small girl 
of eleven years kept the attention of 
many visitors glued to it for long. 
There were also several electronic 
based Lego and Robot Games 
presented by few children. The skill 
with which they were able to 
maneuver their toys and games kept 
the audiences mesmerized and they 
were all appreciative of their talents and control over their playing machines. All the exhibits were on 
display for about two hours and both the children, their parents and the guests enjoyed themselves 
fully. Every exhibit of the event where kids presented projects from their academics and hobby areas 
exceeded each visitor's imagination and the children were excited all through as they presented their 

talents by explaining each visitor on their 
project. This Children’s Science and Arts 
Exhibition had been organized for the third 
consecutive year in succession during 
Kumar Purnami celebrations of NY-NJ 
Chapter.  
  
The cultural function for the evening began 
at 4.30 PM in the theater, with the senior 
most guest of the evening Smt. Pratibha 
Pattanaik lighting the auspicious lamp of 
celebrations. At the outset, the guests 
stood up for a moment with silence in 
memory of the loss of life and property due 

to devastating cyclone recently on the east coast of India. “Cyclone  Phailin” had a severe land fall on 
the east coast of Odisha and Andhra Pradesh and had severely damaged life and property on the east 
coast of India. Adding to the cyclonic devastation, massive flooding resulting from incessant rain for the 
entire week thereafter devastated entire Odisha and affected the entire coastal belt and northern of 
Odisha. The OSA NY NJ Chapter President Prabhat Mohapatra presented Annual Report of the Chapter 
highlighting activities and achievements of the 
Chapter in last two years under current 
Executive leadership. He also presented 
financial highlights of the Chapter. Phailin Relief 
fund raising drive was launched with 
presentation on “Odisha after Phailin” and Dr. 
Sukanta Mohapatra requesting all guests to 
contribute for the cause generously. 
  
The stream of cultural events was rolled out 
by the MC (Master of Celebrations) Ms. 
Lisa Pradhan at 5.00 PM with recitations of 
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Champu, Chhanda and Odissi (CCO) by groups of small children directed by Ms. Riti Mohanty. New York 
and New Jersey Chapter has been spearheading the promotion and propagation of  Champu, Chhanda 
and Odissi in North America under guidance of Smt. Lata Mishra and have made significant impact in the 
community. The mastery with which the children recited the classics and songs proved the popularity, 
which CCO  have achieved amongst our younger generations.  
  
The next item of the evening was presentation of series of Odissi dances by young artists. The dances 
ranged from Mangalacharan, Sthayee, Kalavati Pallabi to Manava Uddhara from the epics of Shree 
Jayadeba. The talents and skill with which the young artists presented various forms of dance 
mesmerized the audience. These teams of odissi dancers have been star performers of our community,   
as they have regularly perform odissi in public events across New York and New Jersey area and this 
year have won competitions and have brought glory to odissi and its dance forms. Then we had a 
mesmerizing presentation of tabla plays by small children. The kids played tabla under dramatic 
presentation of a Mughal darbar and the skill and high energy of the small kids in playing tabla 
mesmerized the audience for the entire duration of the show.  The children got standing ovation at the 
end of their presentation. Then the most colorful event of the evening - dance drama "Little Krishna" 
was presented by small children groups. This dance drama depicted many interesting and enlightening 
manifestations from the childhood of Lord Sri 

Krishna. The maturity with which the children 
performed various characters under fusion of evergreen folk songs and bhajans kept the audiences 
tapping their feet and cheering the kids with applause all through.  
  
In between each cultural program, we had presentation of melodious songs from Odiya films on Karaoke 
by many local Odiya talents. To top them all were famous artist duo Siddharth and Lara Mohanty whose 
name circuit through every cultural gathering 
of odiyas in New York and New Jersey 
area. Popular odiya duets by Amar Senapati -
 Priyabrata Tripathy and Siddhartha - Lara 
Mohanty from 1980s Odiya movies kept the 
audience dancing on their feet and 
entertaining all through the evening.  
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During the second half, a musical medley "100 years of 
Bollywood Cinema" presented by children with ever 
green songs from Bollywood cinema ranging from old 
classics of 1940s till the latest hits of 2013 with their 
foot tapping music entertained the audiences all 
through. Many guests went nostalgic and danced to 
the tune to the repeated cheers and applaud across 
the theater. The musical extravaganza was followed by 
a melo-drama "Real Odias of NYNJ", a comic 
rendition of glimpses on the lives of children growing 
up in America as Odiyas with multi-culturalism as 
blessings. The young adults of the NYNJ Chapter 
presented this drama posing real life events, which 
touched many hearts and gave a food for thought for 

many parents who have left their motherland to make their livings here and bringing up their children in 
a different culture across seven seas here in America.    
  
The closing ceremony was the signature event 
of the evening; "Narkare Chahala"- a satirical 
Drama. It was a comic enact of the people 
"who matter" from different districts and 
profession 
of modern Odisha skillfully presenting, 
protecting and boasting of their profession and 
livelihood in society, by which  even "Jama Raj" 
got panic. The comedy drama was written, 
directed and acted by Lalatendu Mohanty. 
Other artists in the drama were Prabhat 
Mohapatra as "Jama Raj", Krishna as 
"Chitragupta" and Dillip, Bijay 
and Lalatendu representing various other 
characters of Odiyas. The entire drama was highly entertaining with hilarious comedies and punches 
from daily life all through. Audiences; both young and adult alike thoroughly enjoyed the show with 
huge laughter and clapping frequently all through the drama.  
  
This being end of the second of two years tenure of current Executive Team of the NYNJ Chapter, an 

election commission had been formed and 
all Chapter members had been 
communicated two months earlier for 
submitting their nominations to elect a 
new Team. Based on nominations received, 
the commission comprising of Mr. Akhilesh 
Patel, Mr. Durga Madhav Mishra and Mr. 
Pitambar Sarangi declared Mr. Amar 
Senapati as to have won. On their 
invitation, Mr. Amar Senapati presented his 
Executive Team members for next two years 
as follows:  
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Mr. Amar Senapati - President, 
Mr. Subhasis Tripathy - Vice President, 
Mr. Sudhendu Das - Secretary, 
Ms. Rima Mishra - Cultural Secretary, 
and 
Ms. Suman Kothari as Treasurer.    
  
The lights and sounds of all cultural 
performances and programs of the 
evening were conceived and directed by 
young and talented Mr. Tirthankar Das, 
the New Jersey based master 
technologist and odiya film producer. 
The entire program of the evening could 

not have been so vibrant, musical and colorful without his professional guidance and technical support.   
  
We also take this opportunity to thank all event coordinators, volunteers and specially thank all young 
volunteers who have dedicated many long 
hours during last over two months in 
preparation of the event and also have put 
endless efforts in making the program great 
success.  
  
Our sincere gratitude to all of you for being 
with us all through this evening by your 
presence and applauding and encouraging 
the participants and enhancing their interest 
and spirit throughout their performances 
bringing cheers to the evening.  
  
The tenure of the current Executive Team 
will be completing on December 31, 2013. The team expresses its sincere gratitude to all members of 
OSA New York and New Jersey Chapter,  friends, associates who have been with us together for last two 
years, actively participated in every Chapter event during this period and also in special events like 
musical concerts and cultural evenings organized for artists from Odisha and supported all community 

and Chapter activities. The Team also 
expresses its deep indebtedness to 
all friends, well-wishers and donors who 
overwhelmingly have supported us during 
community services and fund raising 
activities. Especially, the solidarity shown 
in donating generously for OSA’s Cyclone 
Phailin Relief Fund Raising drive, 
which  has put our Chapter our NYNJ 
Chapter in the forefront at national 
level.    
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Again many Thanks to all our volunteers, 
coordinators, members and well-wishers for all 
your time, support, love and cheers which all 
together made our journey to this Kumar Purnami 
– “Kumarotsav 2013" very enriching, exciting and 
fun-filled.   
  
  
God Bless all! 
   
OSA NY-NJ Team (2012-13) 
  
Prabhat Mohapatra, President 
Sanghamitra Pati, Vice President 
Sanat Pattanaik, Secretary 
Suman Kothari, Treasurer 
Seema Senapati, Cultural Secretary 
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Washington DC  
Prakash Sahoo’s report 
 
It was great to witness the hard work and practice come 
to life on stage so strikingly in color, sound, grace and 
rhythm (the less we say about the auditorium lights the 
better!). It is time to regain our breath.  
 
We sincerely appreciate the effort, talent, and 
commitment that went in to showcase the programs. We 
thank our KP coordinators Sushmita, Nirlipta and Snigdha 
for their attention to detail working in collaboration with the leads to finalize the schedule. The cultural 
event would not have been possible without the help from our back stage volunteers namely: Shivasis 
Hota, Sudhir Raju, Balakrishna Dixit & Kaushik Mohanty. We started late by fifty minutes, thanks to the 
Capital Beltway traffic. Thanks to Anup for braving the traffic to help us. Once we got started things 
moved smoothly. There were terrific performances displayed which captivated audience attention. 
 
Pictures are worth more than a thousand words. Thanks to Babru bhai for capturing the KP 2013 event 

as they unfolded located at: 
http://www.babru.com/kpurnima13/ There is music in 
the background. The lightning was not optimal and 
hence a lot of photos did not come out good. 
 
We let our daughters observe chanda puja along with 
their friends in our community, which we hope they will 
cherish with fondness - In fact they will remember 
Sukanti Apa for this! Food was enjoyed by one and all, 
with Urmila Apa and many volunteers at the helm we 
were good on this department. Kids were happy to get a 

trophy and a certificate for participation in KP 2013 from Chabi Apa. 
 
It was a honor to have Guru Meera Das (from Cuttack) and Guru Jayanti Paine Ganguly (from Herndon) 
perform together on stage for everyone to admire. The spirit of Kalinga was all over the place. We thank 
the Voice of Kalinga singers to regale us till the very end with their vocal talent. People eating outside 
the auditorium had their ears trained on the live songs. 
 
Thanks to our sponsors for their generous contributions for upgrading the music system (which went a 
long way to enhance our drama, song and talks using the 
wireless microphones that we acquired) and for 
contributions towards the Lucky Draw Raffle. They are: 
 
1. Sangeeta and Prafulla Nayak 
2. Pinky and Sujit Das 
3. Krishna Behera 
4. Rosy and Raja Panigrahi 
5. Bijaylaxmi and Pratap Dash 
6. Deepa and Devanand Das 

http://www.babru.com/kpurnima13/
http://www.babru.com/kpurnima13/slides/kpurnima13a (38).JPG
http://www.babru.com/kpurnima13/slides/kpurnima13a (102).JPG
http://www.babru.com/kpurnima13/slides/kpurnima13a (176).JPG
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7. Priti and Kaushik Mohanty 
8. Subhra and Kirtan Sahu 
9. Madhabi and Upendra Das 
10. Swati and Bijay Satpathy 
11. Manaswini and Prakash Sahu 
 
 
 
If you attended the KP 2013 (or a past event) and forgot 
to contribute, kindly mail us a check payable to 'OSA DC' 
to our treasurer: 

Mr Bijay Satpathy 
42009 Ural DR, Stoneridge, VA 20105 
 
 
 
Please plan and prepare for the following OSA National sponsored events (we will provide details as we 
firm up...): 
 
1. Odia Speech (for Kids) 
2. Chanda,Champu,Odissi (for Kids) 
3. Regional Drama Festival (Adults & Kids) 
 
We look forward to meeting you next year. Best wishes 
and Regards, 
OSA Washington DC Chapter Office Bearers 
email:osadc1@gmail.com 
 
 
  
 

 
 
 

 
 
 
 
 
 
 
 

mailto:email%3Aosadc1@gmail.com
http://www.babru.com/kpurnima13/slides/kpurnima13a (183).JPG
http://www.babru.com/kpurnima13/slides/kpurnima13a (680).JPG
http://www.babru.com/kpurnima13/slides/kpurnima13a (912).JPG
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CANOSA 
Sudeshna Patnaik’s report 
 
 

Under the banner of Canada Odisha Society of the Americas headed by President Alok Patnaik, Kumar 
Utsav was celebrated on November 24 at the premises of Port Credit Secondary School in 
Mississauga.  As every year there was participation from many young & talented Odias settled in Canada. 
  

 
("Kumar punai jahna go phula baula beni" Choreographed by Madhusmita Gharai and 

Sangeeta Senapati) 

 
The curtains of the   Kumar Utsav opened with Kumar Purnami dance (Kumar punai jahna go phula baula 
beni) choreographed by Madhusmita Gharai and Sangeeta Senapati. This was followed by Balakrushna 
Lila –Odissi dance choreographed by Chitra Lekha Dance Academy. The most cheered and  applauded 
event was when young boys danced to the song “jahaku mu ete bhala pauchi” and the very colourful 
Kalinga Fashion Show both choreographed by  Rashmi Das. It is always amazing to watch how some of 
the CANOSA kids can speak mythological Odia without any tinge of the  Canadian accent. Yes, as always 
there was the Childrens drama  "Odissa Ra Jhalak" choreographed by Sumitra Padhi and Nibedita 
Pattnaik. The evening also was a spectator to Bharat Natyam dance choreographed by Anuradha 
Jaganathan , Jai Ho by Sipra Das and Upbeat Fever, musical  remix by Priya Basa. The evening was 
complete with a drama “Sei Pachas” directed by Niyati Mohanty. 
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(Kalinga Fashion Show Choreographed by Rashmi Das) 

 
 
The main contributors behind the success of this show were Sudeshna Patnaik, Abani Pattnaik, Ashish 
Patnaik, Arun Patra, Rashmi Das, Nibedita Pattanaik, Niyati Mohanty, Debasmita Sahoo, Rajesh 
Nayak, Swapna Patro, Srimanta Mohanty, Nilamani Nayak and Surya Sarangi.  
 
 



 

Utkarsa December 2013  Contents Page | 130  

("Jaha ku muin bhala pauchi sea nila sadhi pindhichi .." Choreographed by 
Rashmi Das)  

  
The world around us is always busy with work, home and everything else between and beyond that 
however some of the members of CANOSA took some time off and worked together and put a 
spectacular evening celebrating the Odisha people and its rich culture.   
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CALIFORNIA 
 

The California Odia Labor day weekend retreat 2013 - Santa Barbara  
Jnana Ranjan Dash’s report 

 
The idyllic and beautiful Santa Barbara saw a mini-Odisha tdurig the labor day weekend. The venue was 
the UC Santa Barbara Student housing and all families from north, south and Arizona stayed next to each 
other in a village like set-up. The 2013 California Odia Retreat was a very memorable event. One has to 
experience as words can hardly do justice. 

 

 

 
The (then annual) Odia picnic started way back in 1977, the first one at Lake Tahoe saw 9 families attend. 
From then, we have seen this event repeat every year during the 1980s and 1990s ( attendees exceeding 
50-60 families) at locations like Sequoia National Park, Yosemite Park, Cambria, Pismo Beach, etc. 
Families from northern and southern California get together over 3 days of fun and outdoor activities. 
Our kids grew up with this tradition. Now many of them are married and have their own kids. Hence this 
year, for the first time, the baton was passed on to the next generation. 
 
 
 
Our own Babu (Prasannna Mohanty, son of Deb Ranjan and Mamata Mohanty, Fremont) was the 
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vigorous Captain, ably assisted by Pragati & Arati Misro (daughters of Sarat & Biju Misro, Cupertino), 
Meera Mohanty Agarwal (daughter of Deb Ranjan & Mamata Mohanty, Fremont), Mukta Mohapatra 
(daughter of Deba & Kasturi Mohapatra, Long Beach), Atasi Gantayat Reina (daugher of Akhil & Bijoya 
Gantayat, Fremont), Sarina Behera (daughter of Kirtan & Mamta Behera, Rancho Palos Verdes), Niharika 
Mohanty (daughter of Sri Gopal & Shanti Mohanty, Hamilton, Canada), and others. 
 

 

 
Rini (Niharika) recalled how back in 1982, she had attended the first picnic and danced Odissi. This time, 
it was her 9 year old daughter's turn to repeat the same performance. Our kids are way ahead in terms 
of new ideas and efficient execution. We saw that demonstrated. Let me briefly highlight the flow of 
events. 
 
Friday - as families arrived at various hours (some traveling from as far away as Phoenix), everyone 
settled in their apartments (fully equipped kitchen and furnished). Evening saw some quick cooking and 
eating at the community center, followed by an evening of homage to recently departed Pandit 
Raghunath Panigrahi via his songs rendered by our own Sanu babu (Deba Ranjan Mohanty). 
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Saturday - After the early morning meditation and satsang, everyone was off to a hike in the Santa 
Barbara hills. Two energetic captains (Gautam and Sarita) lead the way. In parallel, a tennis clinic was 
going on for the kids and adults. Then we all gathered at the beautiful Goleta Beach for our lunch 
(catered by El Pollo Loco) and fun activities. Evening saw a wonderful children program and dinner 
(exotic items like sezchuan chicken, thai shrimps, and desi curry catered from a Bangaladeshi restaurant 
in LA). Little kids including Atasi's 1.5 year old son, showed off their talents in terms of playing violin, 
tabla, singing, piano, dancing, etc. After all that, a late night mehfil of songs and jokes lasted till after 
midnight. Asish Satpathy was excellent with tabla and Prasad Sastry sang many songs. Smita Das of 
Cerritos led a fun-filled antakshari where everyone had to join in. 
  

 

 
Sunday - Early morning meditation & satsang was followed by Yoga taught by a local professional Yoga 
teacher. We again had beach side lunch (elaborate subway sandwiches, salad) and sports activities. You 
could see kids doing spoon race which also included old-timers like Anji Apa. Sports prizes were given 
out to the kids. Some folks went on a wine country tour. Some young parents took their kids to a 
swimming pool. Ladies walked on the beach for hours enjoying the great weather and scenery. The 
evening at the Goleta community center saw all ladies and kids dressed up with Indian outfits. Dinner 
(same Bangladeshi caterer) was followed by an adult entertainment program of songs and video clips, till 
11pm. 
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Monday - time to head back home. A quickly-organized Ganesh puja in early morning set off the day. 
Then everyone started the journey home and looking forward to the next meet in 2015. 
 
This year our second and third generation kids outnumbered the old-timers and rightly so. The old order 
changeth yielding place to new. We had a total headcount including children of 80. Four families who 
were at the very first picnic were here also (Sarat babu, Deb Ranjan babu, Gantayat Babu, and Kirtan 
Babu). Couple of first-time attendees were overwhelmed with the love and affection from all families. 
Kids had the best time. 
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Thanks to Babu, Meera, Atasi, Pragati, Mukta, Sarina, Rini, Bapi, Arati, et al. Thanks to Deba Mohapatra 
and his wife Kasturi for their tireless and self-less efforts in helping make this a success with amazing low 
cost! 
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OHIO 
Arata Rout’s report 
 
The OSA Ohio chapter celebrated Kumar Purnima on October 26, 2013 at Cleveland , Ohio. It was a fun 
filled evening with a colorful cultural program. Odia families from many parts of Ohio mainly Dayton, 
Cincinnati, Columbus, Canton, Youngstown and Cleveland had come to attend the event. 

 
The Celebration started with Lakshmi Puja performed by all Odia ladies. After the Lakshmi Puja, chapter 
and convention issues were discussed. Mr. Arata Rout the President of OSA-Ohio chapter read a 
message from the President of national OSA urging people to become OSA member. Then Dr. Anil 
Patnaik, co-convener of 2013 OSA convention, provided convention update with a power point 
presentation. The convention website was formally inaugurated by Mrs. Nandita Dash, the chairperson 
of the Convention committee. Mrs.Dash also was the first registrant for the convention.  
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The cultural program was inaugurated by Dr. Dasarathi Ram, a senior member of Ohio Odia community 
by lighting candle in front of Lord Jagannath. 
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The program was started by singing of the state song of Odisha, "Bande Utkala Janani". Children of the 
community, Somu Nayak and Subham Sahoo told us about the significance of Lakshmi Puja and Diya 
Swain and Rhea Sahoo told us about "Why we celebrate Kumar Purnima". This was followed by the 
traditional KumarPurnima song "Kuanar punei janha go phul boula beni" song by the ladies. 
 

 
 
The children from Dayton-Cincinnati area (Isha and Anwesha Basa, Malini and Meinisa Narlanks and 
Aditya Patnaik) with Anil Patnaik sang the song "Ame Nuhen Gandhi na ame Gopabandhu". 
 
There was an assortment of dances (both Indian and western) presented by the children. Their 
performances were superb.  
 
Marisa Mohapatra and Diya Swain and performed kuchipudi and kathak dance respectively. Neha Sahu 
and Rhea Sahoo perfomed western dances. Sana Parija performed a Bollywood dance number and the 
Basa sisters (Isha and Anwesha) performed an Olywood dance. 
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The Olywood duet dance performed by the Mohapatra couple (Soumya Sarita and Asit) from Columbus 
was very tantalizing.  

 
 
The Bollywood dance performed by Cleveland ladies ( Shreela Parija, Madhu Mohapatra and Jhara 
Nayak) was also very entertaining. Both the dances were very appealing to the audience. 
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The highlight of the cultural program was presentation of three short plays by drama groups from 
Dayton, Columbus and Cleveland. For the Dayton group, it was their first attempt to stage a drama and 
they did a good job. Their play "Pakhala khiar  

 
 
 
Bigyana Charcha" was written by Utkal Nayak, directed by Utkal Nayak and Subhasis Rath and 
participants were : Debarchana Nayak, Manas Bhattacharya, Utkal Nayak,Dipali Patnaik, Kakoli 
Bhattacharya and Anil Patnaik. In spite of the audio problems they managed to do a good show. It looks 
like the drama fever is spreading to other centers of the state.  
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The play "Kua Chori" written by Rati Mishra was staged by the Columbus group. The actors in this play 
were: Asit Mohapatra,Arata Rout, Sambit Taripathy and Ram Patnaik. The play was well presented and 
appreciated by the audience. 
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The final play "C.D.C." was presented by Cleveland group which was written and directed by Basant 
Mohapatra and the actors were: Basant Mohapatra, Rabi Sahoo, Sanjeeb Nayak, Deepak Sahoo, 
Birendra Jena. and Mamuni Swain (background voice).  
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There were also songs sung by the talented singers. The audience were mesmerized by the enchanting 
voices of Anil Patnaik, Kakoli Bhattacharya, Arpita Basa, Hema Sahu and Poonam Rath. The singing 
continued well into the dinner time.  
 
Mrs. Nandita Dash was the MC of the evening. The food catered by Saffron Patch of Cleveland. 
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This successful event was made possible due to the relentless effort made by our volunteers. 
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OZARK 
 

News from Kentucky 
Amiya Mohanty’s report  
 
Bluegrass Indo- American Civic Society (BIACS) organized India Day celebration on October 5th, 2013, in 
Lexington, KY. 
 

 
On this occasion there were several kinds of cultural performances and Indian food arranged by this 
community. Manglacharan (Odissi) was one of these performances, performed by Abhipsha and Anwesa 
Basa. Manglacharan was originally choreographed by Late Guru Kelucharan Mohapatra.  
 
The program was held with the presence and guidance of Dr. Amiya Kumar Mohanty and his wife, Mrs. 
Saratakumari Mohanty of Richmond, KY.  
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The program was attended by a large group of Indian families, which gave the function an esteemed 
status and made it successful. 
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Forty Fifth OSA Convention 
Countdowns 
 

Swadhin Pattanaik 
Co-Convener, 45th OSA Convention 

 
Forty Fifth OSA Convention will be held in Columbus from 3-6 July 
2014. This is the second Convention hosted by Ohio chapter, last 
time it was held in Kent in the year 1985. Dr. Dasarathi Ram was 
the Convener. In these 29 years many new Odia families have 
been settled down in Ohio. A dedicated team of volunteers has been working relentlessly to make the 
convention memorable. Here is an update for our members. 
 
Convention Venue :  
Hotel : Hotel Sheraton at Capitol Square of downtown Columbus 
(http://www.sheratoncolumbuscapitolsquare.com/gallery) is the hotel of the Convention.  Convention 
seminars, dining, mehfil programs will be arranged in the hotel. 
Auditorium : All the stage programs will be performed at the auditorium of Capitol Theatre 
(http://www.capa.com/venues/capitol-theatre) which is less than 2 minute walk from the hotel.  
Both are situated in a prime location of Columbus downtown. 
 
Registration Process : 
There are two ways you may register.  

1. Use a Credit Card through website www.osa2014.org which uses secured PayPal processing. 
2. Download and print the registration form from the website, fill it and send it with a check to the 

address mentioned in the form. 
Please register as soon as possible to take advantage of early bird pricing. 
 
Hotel Booking : 
Convention has negotiated a discount price $95 per night. You may book the hotel through convention 
website or calling hotel at (614) 365-4500 and asking to use ‘OSA Convention’ discount code. 
Cutoff date to book the hotel in the discount price is 9th June 2014. 
 
Food :  
Our food committee is working hard to provide a hassle free dining experience. Food coupon can be 
purchased through Convention website before 1st June 2014. 
 
Cultural Program Participation : 
We encourage Chapter and member participation in cultural programs. Our cultural team will speak to 
Chapter Cultural representatives to discuss the opportunity. Members are requested to contact the 
cultural team through cultural@osa2014.org.  
 
Invited Artists (subject to visa approval) : 
Abhijeet Majumdar, the dynamic music director and singer: 

http://www.sheratoncolumbuscapitolsquare.com/gallery
http://www.capa.com/venues/capitol-theatre
http://www.osa2014.org/
mailto:cultural@osa2014.org
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http://www.youtube.com/watch?v=LKb7kGMpCus 
http://www.youtube.com/watch?v=MFDTtvwL8IY 
Tapu Mishra, the most versatile female singer who has sang in most films: 
http://www.youtube.com/watch?v=Uk3JRWX56Rw 
  
Bishnu Mohan Kabi, the rising star in the contemporary Odia music: 
http://www.youtube.com/watch?v=ymk12crojVY 
  
Sohini Mishra, become a household name in Odisha following her stupendous performance in Indian 
Idol 6: 
http://www.youtube.com/watch?v=1QcIX38zbgM 
http://www.youtube.com/watch?v=96A6LSY2was 
  
The singers will be accompanied by three musicians. 
  
With the musicians, there will be the most popular comedian of Odisha Papu Pom Pom and his assistant. 
http://www.youtube.com/watch?v=Z-iIfucdUiE 
 
Souvenir and Meghna Memorial : 
Members can send their English/Odia write up to be published in the souvenir. Children can send their 
write up for Meghna Memorial. Write up should be sent to souvenir@osa2014.org before 1st April 
2014. 
 
Youth : 
Forty Fifth convention encourage community youths to participate in a big way. They will be given 
opportunity to organize the programs suitable to them. We request our young adults to contact 
Convention Youth volunteers at youth@osa2014.org to know more. 
 
Places to be seen around Convention site : 
Red White and Boom – A historic Independence Day eve firework at 10.30PM on Thursday, July 3rd 
(http://www.redwhiteandboom.org). 
COSI – Centre of Science and Industry, inspires the scientists, dreamers, and innovators of tomorrow.  (A 
must see, walking distance from Convention site) (www.cosi.org) 
Ohio State University (www.osu.edu) 
Columbus Zoo and Aquarium (www.colszoo.org) 
Zoombezi Bay (http://www.zoombezibay.com) 
Columbus Park of Roses (http://www.parkofroses.org) 
Easton Mall (http://www.eastontowncenter.com) 
And many more. 
 
Questions and Suggestions : 
Convention is yours. We are here to facilitate it. We solicit suggestions from members to make the 
convention memorable. Questions and suggestions are to be sent to info@osa2014.org.  
 
4893 Alston Grove Dr 
Westerville, OH 43082 
 
 
 

http://www.youtube.com/watch?v=LKb7kGMpCus
http://www.youtube.com/watch?v=MFDTtvwL8IY
http://www.youtube.com/watch?v=Uk3JRWX56Rw
http://www.youtube.com/watch?v=ymk12crojVY
http://www.youtube.com/watch?v=1QcIX38zbgM
http://www.youtube.com/watch?v=96A6LSY2was
http://www.youtube.com/watch?v=Z-iIfucdUiE
mailto:souvenir@osa2014.org
mailto:youth@osa2014.org
http://www.zoombezibay.com/
http://www.parkofroses.org/
http://www.eastontowncenter.com/
mailto:info@osa2014.org
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The Odisha Society of The Americas 
45th Annual Convention, Columbus, Ohio, USA 

Venue:      July 3-6, 2014 

Hotel Sheraton at Capitol Square  

and Capitol Theatre, Columbus, Ohio, USA     www.osa2014.org  

 

Self :  Spouse : 

Child 1 (age): Child 2 (age): 

Child 3 (age): Child 4 (age): 

Visiting Parents:  

Address: City: 

State: Zip/Postal Code : 

E-mail: Phone and Alt Phone : 

 

Life (Convention disc till 12/31/2013) : $200               
Five Year : $100 

Family One Year  : $40 
Single One Year : $20  

Student Family One Year  : $20 
Student Single One Year : $10 

 
 

FAMILY :  

Till 01/31/2014 : $115 02/01-03/31/2014:$135 04/01-06/30/2014:$155 After 06/30/2014 : $165 

INDIVIDUAL : 

Till 03/31/2014: $75 From 04/01/2014: $90         

 
 THU (3rd Jul) FRI (4th Jul) SAT (5th Jul) SUN (6th Jul) 

Adult: age 12 and up $15x $40x $40x $5x 

Child : age 5-11 $10x $20x $20x $5x 

 

Invited Artist:$ Cultural:$ Seminar:$ Youth Prog:$ Award:$ 

Souvenir:$ Snack:$ Exhibition:$ Rathayatra:$ Guest:$ 

 
Total : OSA Membership(        ) + Registration(          ) + Dining(           ) + Donation(             ) = (                   ) 
 

Hotel should be booked through the following link. Negotiated price is $95 plus tax till 06/10/2014. 

https://www.starwoodmeeting.com/StarGroupsWeb/booking/reservation?id=1310250762&key=4C817 

Or you can call 614-365-4500 and ask for ‘OSA 2014 Convention’ to get the discounted price 

Please register ONLINE through www.osa2014.org or  

Please make your Total Amount payble by check to : OSA Convention 2014 
Complete Registration Form and Check should be mailed to : 

Akshay Pradhan, 5885 Painted Leaf  Drive, New Albany, OH 43054 

http://www.osa2014.org/
http://www.osa2014.org/
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ରମାେ ପି୍ରୟ ଓଡିଆ ୋଇ ଓ େଉେୀମାରନ, 
 
ନମସ୍କାେ ! 
 
ଦୀର୍ତ ପଞ୍ଚତିେିଶି ବଷତ ଧେି ପୃଥିବୀେ ବିେିନ୍ନ ରଦଶ ଭ୍ରମେ କେିବାେ ସୁରଯାଗ ମିେିଥିରଲ ମଧୟ ଆରମେିକା 
ରମା ପାଇଁ ଏଯାଏଁ ଅପହଞ୍ଚ ଥିଲା | “ଓସା”େ ସଶ୍ରଦ୍ଧ ନିମନ୍ତ୍ରେ ଏହି ଅୋବରବାଧକୁ ଦୂରେଇ ରଦଲା | ଏେୁ 
“ଓସା”େ ସମସ୍ତ କମତକତତାଙୁ୍କ ଧନୟବାଦ ରଦଉେି | ଆପେମାନଙ୍କଠାରେ, ବିରଶଷ କେି “ଓସା”େ ସୋରନତ୍ରୀ 
ଅନ୍ନପୂର୍ଣ୍ତା ରଦବୀ ଓ ପ୍ରରେସେ ପ୍ରଶାନ୍ତ ପଟ୍ଟନାୟକ ମରହାଦୟଙ୍କ ପାଖରେ ମଁୁ କୃତଜ୍ଞ ଏ ଆରମେିକା ଭ୍ରମେ 
ପାଇଁ | ଏଇ କିେିଦିନ େହେି ମଧୟରେ ବହୁ ଓଡିଆ ହୃଦୟ, ମୁହଁ, ମନ ଓ ପ୍ରତିୋ ମାନଙ୍କ ସହିତ ପେିଚିତ 
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ର୍ଟିବ, ଆତମୀୟତା ବଢିବ, ସାମୟିକ ସଂପକତ ଦୀର୍ତ ରେହାନୁବନ୍ଧନରେ ପେିେତ ରହବ | ଏହାହିଁ ଏହି 
ଭ୍ରମେେ ରମା ପାଇଁ ଗୁେୁତବପୂର୍ଣ୍ତ ଉପଲବ୍ଧ ରହବ | 
 
ଇତିହାସ, କିମ୍ବଦନ୍ତୀ ଓ ଜନସୃ୍ମତି କରହ ଆରମ ଓଡିଆମାରନ ବଡ ସାହସୀ ଥିଲୁ | ରବପାେ ବେିଜ କେିବା 
ପାଇଁ ଜାୋ, ସୁମାତ୍ରା, ରବାରି୍ଣ୍ଓ ଓ ବାଲି, ଲବଙ୍ଗ ଦବୀପରେ ପହଞି୍ଚଲୁ | ପହଞି୍ଚବା ସହଜସାଧୟ ନଥିଲା | 
ଉର୍ତ୍ାେ ତେଙ୍ଗ ସାମୁଦ୍ରିକ ଝଡ, ବଷତା,  ରତାୋନ ସହିତ ପ୍ରାେମୂର୍ଚ୍ତା ସଂଗ୍ରାମ କେିବାକୁ ପଡୁଥିଲା | ଆରମ ଏ 
ସବୁକୁ େୃରେପ କେୁନଥିଲୁ| ରବପାେ ବେିଜ ସହିତ ୋବ ବିନିମୟ, ରେହ ରସୌହାର୍ଦ୍ଦତୟ ବଣ୍ଟନ ସହିତ 
ଉତ୍କେୀୟ ସଂସ୍କୃତିେ ପ୍ରସାେ ଏସବୁ ଜେଯାତ୍ରାେ ସ୍ୱାୋବିକ ପେିେତି ଥିଲା | ଆରମ ଯରଥଷ୍ଟ ଧନ ଦେବ ଆମ  
ରଦଶକୁ ରବାହି ଆେୁଥିଲୁ | ଆମ ରଦଶ ଉନ୍ନତ ଥିଲା | ରସହି ଅଜିତ ଧନ ବୟକି୍ତ ପାଇଁ ବା ପେିବାେ ପାଇଁ 
ରଯତିକି ନୁରହ,ଁ ରଦଶ ପାଇଁ ଜାତିପାଇଁ ତରତାଧିକ ଇତ୍ସଗତ କୋଯାଉଥିଲା | ମନି୍ଦେ, ବିହାେ, ପ୍ରାସାଦ, 
ରତାେେେ ନିମତାେ ଓ ଜନପଦ ଗୁଡିକେ ଅେିବୃଦି୍ଧରେ ଅଥତ ବୟୟିତ ରହଉଥିଲା | କବି, ଶିଳ୍ପୀ, ପେଦିତ, ନର୍ତ୍ତକ 
ନର୍ତ୍ତକୀ ଓ ସଂଗୀତଜ୍ଞଙ୍କ େେି ସଜତନପ୍ରାେ ବୟକି୍ତମାରନ ଅେିନନି୍ଦତ ରହଉଥିରଲ | ଏ ସବୁ ପ୍ରସଙ୍ଗ ଏରବ ଚିତ୍ର, 
ଇତିହାସ ଓ ଉତ୍ସବେ କଥାବସ୍ତ ୁ| 
 
ଏହି ରଗୌେବାବହ କିମ୍ବଦନ୍ତୀକୁ ଓ ତାେ ଅପାରଶାୋ ସୃ୍ମତିକୁ ବାସ୍ତବ େୂପ ରଦବାପାଇଁ ପ୍ରବାଦପୁେୁଷ ବିଜୁ 
ପଟ୍ଟନାୟକ ରକାଡିଏ ପଚିଶି ବଷତ ତରେ ଏକ ଆନ୍ତଜତାତିକ କେିଙ୍ଗ ବାଲିଯାତ୍ରେ ଆରୟାଜନ କେିଥିରଲ | ଏ 
ଆରୟାଜନେ ମଁୁ ଥିଲି େୂପବିନ୍ଧାେୀ ବା େିଜୁଆଲାଇଜେ | ଏହି ଉତ୍ସବ ଆରୟାଜନେ ଗବତରବାଧ, ବାଲିରେ 
କେିଙ୍ଗ ସଂସ୍କୃତିେ ଅସି୍ମତା ରଖାଜିବାରେ ଆନନ୍ଦ ଏବଂ ଆମ କୋ ଓ ସଂସ୍କୃତିେ ବାହକ ରହବାେ ଅନୁେବ ଅପୂବତ 
ଓ ଅନନୟ | ରକବେ ବାଲିଦବୀପ ନୁରହଁ, ପୃଥିବୀେ ରଯଉଁ ରଯଉଁ ରଦଶକୁ ଓଡିଶାେ ତଥା ୋେତବଷତେ 
ସାଂସୃ୍କତିକ ପ୍ରତିନିଧି ୋରବ ମଁୁ ଯାତ୍ରା କେିେି ସୁଇଜେଲୟାଣ୍ଡ, ସବିରଡନ,୍ ଇଂଲଣ୍ଡ, ପୁୋତନ ରସାେିଏତ ୍ସଂର୍, 
ଚୀନ, ଜାପାନ, ମାଲରୟସିଆ, ମିଶେ – ସବୁଠାରେ ଓଡିଆ କୋେ ଆଦେ ରମାରତ ଅେିେୂତ କେିେି | ରସଇ 
ସବୁ ରଦଶମାନଙ୍କେ ନୂଆ ନୂଆ ଅନୁେବ ରମା ଜୀବନକୁ ସାଥତକ କେିରଦଇେି | 
 
ରମାେ ମରନହୁଏ ମଁୁ ଓବାମାଙ୍କ ଆରମେିକା ତ ଆସିନି  ବେଂ ଆସିେି କଲମ୍ବସଙ୍କ େେି ରଗାଟିଏ ନୂତନ 
ଆରମେିକାେ ସନ୍ଧାନରେ ରଯଉଁଠି ରେଡ ୍ଇଣି୍ଡଆନ ୍ମାରନ ନୁହନି୍ତ, କେିଙ୍ଗ ରଦଶେ ସାହସୀ ଓଡିଆମାରନ ପୁେୁରଷ 
ଦି ପୁେୁଷ ଧେି ବସବାସ କେି େହିେନି୍ତ | ରମାରତ ଏ ରଦଶ ନୂଆ ନୂଆ ଲାଗୁେି | ଅଥଚ ପେମୁହୂର୍ତ୍ତରେ ନୂଆ 
ମୁହଁ ଗୁଡିକ ଅତି ଆପୋେ ପୁେୁୋ ଚିହ୍ନାରେ ପେିବରି୍ତ୍ତ ରହାଇଯାଉେି | ଏକା େେି ଚାଲିଚେନ, କଥାୋଷା, 
ଉତ୍ସବ ମଉତ୍ସବ ଏବଂ ସାଂସୃ୍କତିକ ପେିଚଯତୟା | ଏରତ ସମୁଦ୍ର ଲଙି୍ଘଲା ପରେ ବି େେୁଆ େିତରେ କୁଙୁ୍କମେ ଦାନା 
େେି ଆରମେିକା େିତରେ ରଗାଟିଏ ରୋଟିଆ କେିଙ୍ଗ ରଦଶଟିଏ, ଓଡିଶାଟିଏ | ଏେୁ ଏହି ଭ୍ରମେେ ଅନୁେୂତି 
ଅତୟନ୍ତ ଆତମିକ ଓ ନିଆୋ ରହାଇ ରମାେ ବେକା ଜୀବନକୁ ଅନୁରପ୍ରେିତ କେୁଥିବ | 
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ଏହା “ଓସା”େ ୪୪ତମ ବାଷିକ ସମାରୋହ | ଆନନ୍ଦମୁଖେ ରବୋ | ଆପେଙ୍କେ ସମି୍ମେନୀମାନଙୁ୍କ ଅରନକ 
କବି, ରଲଖକ, ସାହିତିୟକ, ବାଗମୀ, ନୃତୟଶିଳ୍ପୀ ଓ ସଂଗୀତଜ୍ଞ ଆଗେୁ ନିମନି୍ତ୍ରତ ରହାଇ ଆସିେନି୍ତ | ମଁୁ ଅନୁମାନ 
କେୁେି ଜରେ ଓଡିଆ ଚିତ୍ରକାେ ବିଧିବଦ୍ଧ ୋବରେ ନିମନି୍ତ୍ରତ ରହାଇ ଆସିବା ଏକ ନୂଆ କଥା ନିଶ୍ଚୟ | ଆରମ 
୧୯୯୪ ମସିହାରେ ଦରେ ଓଡିଆ ଶିଳ୍ପୀ ନୁୟଜସିଠାରେ ଅନୁଷି୍ଠତ ରହାଇଥିବା “ଓସା” ସମି୍ମେନୀରେ ରଯାଗ 
ରଦବାପାଇଁ ଚିତ୍ର ପ୍ରଦଶତନୀଟିଏ ରଯାଗାଡ କେିଥିଲୁ | ପ୍ରଦଶତନୀେ ନଁା ଥିଲା “ଓଡ୍ଡୀୟାନ”୍ | ପ୍ରଦଶତନୀ ପୁସି୍ତକା 
ବି ପ୍ରକାଶିତ ରହାଇସାେିଥିଲା | ରକଉଁ କାେେେୁ ତାହା ସମ୍ଭବପେ ରହାଇପାେିନଥିଲା ରସ କଥା ଆରମ ଜାେି 
ନାହୁଁ | ଏହି ଶିଳ୍ପୀ ଦେେ ରନତୃତବ ମଁୁ ରନଇଥିଲି | ଖୁସିେ କଥା, ବିେମ୍ବରେ ରହରଲ ମଧୟ ମଁୁ ରମା ଚିତ୍ରକୋ 
ସହିତ “ଓସା” ସମି୍ମେନୀରେ ରଯାଗ ରଦବାେ ସୁରଯାଗ ପାଇେି | 
 
କଥାରେ ଅେି “ଢିଙି୍କ ସବଗତକୁ ଗରଲ ବି ଧାନ କୁଟିବ” | ମଁୁ ଜରେ ଚିତ୍ରକାେ, ଏେୁ ମଁୁ ରଯଉଁଠିକି ଯାଏ ଚିତ୍ର ରମା 
ସାଙ୍ଗରେ କାୟା ସଙ୍ଗରେ ୋୟା େେି େହିଥାଏ | ଚିତ୍ରକୋ ଆମ ଓଡିଆ ସଂସ୍କୃତିେ ଏକ ବେିଷ୍ଠ ଅଙ୍ଗ ଓ 
ପ୍ରୋବଶାେୀ ମଧୟ | ଖୁସିେ କଥା ପଟ୍ଟଚିତ୍ର ପ୍ରତିରଯାଗିତା ଓସା ସମି୍ମେନୀେ ଅନୟତମ କାଯତୟକ୍ରମ ୋବରେ 
ସ୍ଥାନ ପାଇେି | ଓଡିଆ ରଝାଟିକୁ ଆପେଙ୍କ କାଯତୟକ୍ରମରେ ସ୍ଥାନ ରଦରଲ ଓଡିଶୀ କୋେ ଅନୟ ଏକ ବିେବେ 
ପୁଞ୍ଜୀକେେ ରହାଇପାେିବ | ଏହା ମୂେତଃ ନାେୀେିରି୍ତ୍କ ଶିଳ୍ପକୋ ଓ ଏହାେି ମାଧୟମରେ ଆରମ ପ୍ରକୃତିେ 
ଉପାସନା କେୁ, ଧେିତ୍ରୀକୁ ସମ୍ମାନ ରଦଖାଉ ଓ ଆମ ରଦବାରଦବୀଙ୍କ ଆବାହନକୁ ସୁଗମ କେିଥାଉ | ଏେୁ 
ରମାେ ଆଶା କେିବା ସବାୋବିକ ରଯ ଆଗାମୀ ଦିନରେ ରଝାଟି ପ୍ରତିରଯାଗିତା “ଓସା” କାଯତୟକ୍ରମରେ ସ୍ଥାନ ପାଇବ 
| 
ଆରମ ସବୁ ଓଡିଆ ରବାଲି କାହାକୁ ରନଇ, ରକଉଁ ଉପାଦାନକୁ ରନଇ ଗବତ କେିବା ? ରକଉଁ ବିେବ, ରକଉଁ ସ୍ମୃତି 
ବା ରକଉଁ ବାସ୍ତବତା ଆମେ ଓଡିଆ ୋବନାକୁ େୁଦି୍ଧମନ୍ତ କେି ଗଢିରତାେିବ ? ମଁୁ ଏ କଥା ୋବିଲାରବେକୁ ରମା 
ଆଗରେ ଦୁଇ ତିରନାଟି ପ୍ରସଙ୍ଗ ରଦଖାଦିଏ | ରସଗୁଡିକ ରହଲା ୋଷା, ସାହିତୟ, ଚିତ୍ରକୋ, େୁଚି, ଆଚାେ ଓ 
ୋବ ସଂପକତ | ଏସବୁ ବିେବ ଗୁଡିକେ ପେିମାର୍ଚ୍ତନା ନରହାଇ ପାେିରଲ ମା ଓ ମାଟି ସହିତ ଆମେ ୋବଗତ 
ସମ୍ପକତ ଧିରେଧିରେ ହୁଗୁୋ ରହାଇଯିବାେ ସମ୍ଭାବନା ରଦଖାରଦବ | ରଯରତରବରେ ସୂ୍ଥେ ଓ ବାସ୍ତବ material 
ସମ୍ପକତ ସବୁଆଡୁ ପ୍ରତିହତ ରହବ, ଆମ ପାଇଁ ୋବଗତ non material ସମ୍ପକତହିଁ ଏକମାତ୍ର ଅବଲମ୍ବନ ରହାଇ 
େହିଯିବ | ମଁୁ ୋରବ “ଓସା”େ ପେିକଳ୍ପନା ଏହି ୋବଗତ ସମ୍ପକତେ ଅନୁେେନ ପାଇଁ ଏହାେ କାଯତୟକ୍ରମ 
ରଯତିକି ବୟାପକ ଓ ଦୂେଦୃଷି୍ଟ ସମ୍ପନ୍ନ ରହବ, ଏହି ସମ୍ପକତ ରସତିକି ନିବିଡ ଓ ଅଥତପୂର୍ଣ୍ତ ରହବ | ଆପେମାରନ 
ଦୀର୍ତ ଚାେିଦଶନି୍ଧେୁ ଉଧବତ ସମୟଧେି ଏେେି ଏକ ମହତ ୍କାଯତୟରେ ଏକାଠି ରହାଇ ପାେୁେନି୍ତ, ଏହା ଆଶବାସନାେ 
କଥା | ଏଥିପାଇଁ ସମୟ, ସମ୍ବେ ଓ ବୟକି୍ତସବାଥତ-େହିତ ଇର୍ଚ୍ା ରଯ ରକରତ କେି ଆବଶୟକ ତାହା ଆପେମାରନ 
ନିଶ୍ଚୟୋରବ ଅନୁେବ କେୁଥିରବ | 
 
ବିଶବାୟନ, ବିପେିେିରି୍ତ୍କ ସମାଜ ଓ ଦୁତଗତିରେ ପେିବରି୍ତ୍ତ ରହଉଥିବା ମୂଲୟରବାଧ ଆମେ ୋବସମ୍ପକତକୁ 
ରଦାହଲାଇ ରଦବ | ଏହି ସମ୍ପକତେ ଆଧୟାତମିକତା ଅତୟନ୍ତ ସୂକ୍ଷ୍ମ ଓ ସ୍ପଶତକାତେ (sensitive) | ମଁୁ ଆଧୟାତମିକତା 
କହିରଲ ବସ୍ତରୁର୍ତ୍ାେ କଥା ୋବୁେି ଏବଂ ଆରମେିକା େେି ଏକ ପ୍ରମୁଖ ବିଶବଶକି୍ତେ େୁଜବେୟ େିତରେ ଆତଯାତ 
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ରହାଇ ଏହି ବସ୍ତରୁର୍ତ୍ାେ ଆଧୟାତମିକତାକୁ ରକରତ ଦୂେ ନିଜ ଆଚେେ ଓ ବିଚେେରେ ଉପଲବ୍ଧ କେିରହବ ତାହା 
ଆପେମାରନ ହିଁ ସି୍ଥେ କେିପାେିରବ | ଏ ସମ୍ପକତରେ ଆପେମାନଙ୍କ େେି ଗୁେୀଜନଙୁ୍କ ଉପରଦଶ ବା ପୋମଶତ 
ରଦବା ରମାେ ଧୃଷ୍ଟତା ରହବ | 
 
ନିଜ ପେିବାେ, ପେିଜନ, ଗାଁ, ସହେ ଓ ରଦଶଠାେୁ ଦୂେରେ େହିରଲ ରସମାନଙ୍କ ସୃ୍ମତି ପ୍ରବାସୀ ଓଡିଆଙୁ୍କ 
ରବରେରବରେ ଅଥୟ କେିବ, ଏହା ଅତୟନ୍ତ ସବାୋବିକ | ଏହି ସୃ୍ମତିେ ବିମେ ସମ୍ପକତ ହିଁ ୋବଗତ ସମ୍ପକତ, 
ବସ୍ତରୁର୍ତ୍ାେ ସମ୍ପକତ ଓ ଓଡିଆପେେ ସମ୍ପକତ | ଏହି ସମ୍ପକତେ ବାସ୍ତବାୟନ ରହାଇେି “ଓସା” | ରମା ବିଚାେରେ 
“ଓସା” ଏକ ୋବେୂଖଣ୍ଡ ଏବଂ “ଓସା”େ ଏହି ସମାରବଶ ପ୍ରାଚୟ ମରହାଦଧିେ ଏକ ଉଦ ୍ରବେିତ ପ୍ରକାଣ୍ଡ 
ତେଙ୍ଗ | ଏହି ଉର୍ତ୍ାେ ତେଙ୍ଗ ଓଡିଶାକୁ ଆପେମାନଙ୍କ ନିକଟକୁ େରସଇ ଆେୁେି | ଏବଂ ଏଥିରେ ୋସି 
ଆସୁେନି୍ତ ଜୟରଦବ, ସାେୋ, ଜଗନ୍ନାଥ, େୀମରୋଇ, ସରି୍ଚ୍ଦାନନ୍ଦ, ମାୟାଧେ, ୋଧାରମାହନ ଓ 
ରଗାପୀନାଥଙ୍କ େେି ଓଡିଆ ୋଷାରେ ମୁଦ୍ଧତେୟ କବି,  ରଲଖକ, କାେିଚେେ, ରକେୁଚେେ, ସଞ୍ଜକୁ୍ତାଙ୍କ େେି 
ନାଟୟକାେ, ନର୍ତ୍ତକ ନର୍ତ୍ତକୀ, ମୁରକ୍ତଶବେ, ୋଜାୋେୀ, ରକାୋକତ, ଖଣ୍ଡଗିେି, ଉଦୟଗିେି, ରଜୀନକୀରି୍ତ୍, 
ଲେିତଗିେି, େତ୍ନଗିେି ରବୌଦ୍ଧ ବିହାେ ସ୍ତପୁ ଏବଂ ତା ସାଙ୍ଗକୁ ମାେିଆବନି୍ଧ, ବେପାଲି ଓ ବ୍ରହ୍ମପୁେେ ବାନ୍ଧଶାଢି ଓ 
ଜଉପାଟ ଏବଂ କାେିଗେିେ କାୋତମକତା | ରକରତ କଳ୍ପନାେ ଯାଦୁ, ରକରତ ଉତ୍କଷତେ ଅପୂବତ ସମ୍ପଦ, ରକରତ 
ସବପନ ରକରତ ସୃ୍ମତି | ତାେି େିତରେ ପୁେି ଜେଜେ ରଦଖାଯାଉେି ଉତ୍କେୀୟ ଜ୍ଞାନମିଶା େକି୍ତେ ଆବାହନ, 
ଶୂନୟବାଦେ ଆସ୍ପୃହା – ରମା ଜୀବନ ପରେ ନରକତ ପଡିଥାଉ, ଜଗତ ଉଦ୍ଧାେ ରହଉେ ମହନୀୟତା, ଜଗନ୍ନାଥ 
ରଚତନାେ ଜାତି ଧମତ ରେଦୋବ ଶୂନୟ ବିଶବ ରପ୍ରେେତା | 
 
ସମଗ୍ର ଓଡିଆପେ ହିଁ ରମା ପାଇଁ ସମ୍ପକତେ ଧମତ | ଏହି ସମ୍ପକତ ବିଶବନିୟନ୍ତାଙ୍କ ସହିତ ଏକାତମରବାଧେ ୋବ 
ରହାଇପାରେ ବା ରମା ୋବବେୟ େିତରେ ରମା ସାଙ୍ଗରେ ଆତଯାତ ରହଉଥିବା ଆରମେିକା, ଇଂଲଣ୍ଡ, କୁଏତ,୍ 
ସୁେତ,୍ ଯାଜପୁେ, ଗଞ୍ଜାମ ବା ରକାଟପାଡେ ଓଡିଆଙ୍କ ସହିତ ଆତମିକ ସମ୍ପକତ ରହାଇପାରେ | “ଓସା” – ୋବ 
ବିନିମୟେ ବିେିନ୍ନତା େିତରେ ଉଷା ବା ସକାେେ ଏକ ଉଜ୍ଜ୍ବେ ସମ୍ଭାବନା, ଉତ୍କଷତେ ଅନୁେେନ, ପ୍ରତିଶୃତି ବା 
ଓଷା/ଓସା ଯାହା ଏକ ତପସୟାେ ମାଗତ ମଧୟ ରହାଇପାରେ |  
 
ଆପେମାରନ ୋେତ ଓ ଆରମେିକା େେି ଦୁଇଟି ପ୍ରକାଣ୍ଡ ବିଶବ ସଂସ୍କୃତିେ ବାହକ / ରସଥିେୁ ରଗାଟିଏ ରବୀଦିକ, 
ଉପନିଷଦୀୟ, ଆଧୟାତମିକ ଓ ଅନୟଟି ଆଧୁନିକ ଓ ବିଷୟରଚତନାେ ରଦୟାତକ, ରଗାଟିଏ ଜନମଗତ, ବଂଶଜ ଓ 
ଅନୟଟି ରକବେ ଆହାଯତୟ | ଏହି ଦୁଇଟି ମହାମାନବୀୟ ଚିନ୍ତାେୁ ଜନମ ରନଇେି “ଓସା” | ମଁୁ ଓସାେ ଅେିବୃଦି୍ଧ 
ଓ ଦୀର୍ତ ଜୀବନ କାମନା କେୁେି | ସବୁ ଓଡିଆ ୋଇ େଉେୀଙ୍କ ବୟକି୍ତଗତ, ପାେିବାେିକ ଓ ସମଷି୍ଟଗତ 
ମଙ୍ଗେକାମନା କେୁେି | ମା ଅନ୍ନପୂର୍ଣ୍ତା ଅନ୍ନ ପେଷି ରଦଇ ରମାରତ “ଓସା”େ ପେିବାେେୁକ୍ତ କେିରଦଇଥିବାେୁ ମଁୁ 
ଆପେମାନଙ୍କ ନିକଟରେ ରମାେ କୃତଜ୍ଞତା ଜ୍ଞାପନ କେୁେି |  
 
ଧନୟବାଦ, ପୁେିଥରେ ନମସ୍କାେ | ବରନ୍ଦ ଉତ୍କେ ଜନନୀ |  
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କାଳର୍ୟୀ କବି୍ତା 
 
 

ଜହ୍ନୋତି 
େମାକାନ୍ତ େଥ 
 
 

ଯ ରତକ ପଡିଆ ଜମି 
ସବୁ ମିଶି ରଗାଟିଏ ସରେଦ ୍ବିେୋ ଚାଦେ 
ଯାହାେ ରଶଷ କାହିଁ, ଆେମ୍ଭ ବି କାହିଁ, 
ଠିକ୍ ରମାେ ରଦହ ପେି ୤ 
ଆକାଶ ବି ପ୍ରାୟ ତୁମ ପେି ୤ 
 
ରବରେରବରେ ମରନହୁଏ ମଁୁ ଆକାଶ 
ପ୍ରଶସ୍ତ ଅଥଚ ୋଙ୍କା, ଏବଂ ରଦଖୁଅେି 
ପୃଥିବୀ ରଯପେି 
ତରମ ଠିକ୍ ରସହିପେି  
ରମଲା କେିଅେ ହାତମାନ 
ରଯଉଁଠାରେ ଓହ୍ଲାଇରଲ  
ରସହିଠାରେ ତମ ଆଲିଙ୍ଗନ ୤ 
 
ଦୂେେୁ ଦିଶୁେି ଜମି ଓ ଆକାଶ ମିଶିବାେ ଭ୍ରମ 
ତରମ ରହରଲ ଉଡିଆସ ପ୍ରବାସେୁ ରହ ରମା ବିହଙ୍ଗମ 
ମଁୁ ଏଠାେୁ ପାେିବିନି ରୁ୍ଞି୍ଚ କାରେ ଜହ୍ନ ବୁଡିଯିବ 
କାରେ ମଁୁ ରେେିବା ରବରେ  
ସୂଯତୟାରଲାରକ ବାଟ ନଦିଶିବ ୤ 

 

 
 

ପ୍ରସିଦ୍ଧ ଓଡିଆ କବି୍ ଓ ସାହିତୟକାର ରମାକାନ୍ତ ରଥ ୧୩ 
ଡିଯସମ୍ବର ୧୯୩୪ ମସିହାଯର ର୍ନମ ଯହାଇଥିଯଲ ୤ ଯସ 
୧୯୫୭ ଯର ଭାରତୀୟ ପ୍ରଶାସନିକ ଯସବ୍ାଯର ଯ ାଗ 
ଯଦଇ ୧୯୯୨ ଯର ଅବ୍ସର ଗ୍ରହଣ କରିବ୍ା ପୂବ୍ଞରୁ 
ଓଡିଶାର ମୂଖୟ ସଚିବ୍ ଥିଯଲ ୤ ପ୍ରଶାସନିକ 
କାମକା ଞୟର ଯବ୍ାଝ ତାଙ୍କ ଭିତରର ସାହିତିୟକ ଯରାତ କୁ 
ବ୍ନ୍ଦ କରି ପାରି ନଥିଲା ୤ ଏଇ ସମୟଯର ତାଙ୍କର 
ସାତଟି କବି୍ତା ସଂକଳନ ପ୍ରକାଶ ପାଇଥିଲା – ଯକଯତ 
ଦିନର (୧୯୬୨), ସନି୍ଦଗ୍ଧ ମୃଗୟା (୧୯୭୧), ସପ୍ତ୍ମ 
ଋତୁ (୧୯୭୭), ସଚିତ୍ର ଅନ୍ଧାର (୧୯୮୨), ଶ୍ରୀରାଧ୍ା 
(୧୯୮୫) ଏବ୍ଂ ଯଶ୍ରଷ୍ଥ କବି୍ତା (୧୯୯୨) ୤ ସାହିତୟ 
ଏକାଯଡମୀ ୧୯୭୮ ଯର କବି୍ତା ସଂକଳନ ସପ୍ତ୍ମଋତୁ 
ପାଇଂ ରମାକାନ୍ତଙୁ୍କ ପୁରସ୍କୃତ କରିଥିଯଲ ୤ ୧୯୮୪ ଯର 
ସଚିତ୍ର ଅନ୍ଧାର ପାଇ ଁତାଙୁ୍କ ସାରଳା ପୁରସ୍କାର ମିଳିଥିଲା ୤ 
ଭାରତବ୍ଷ୍ଞର କାବ୍ୟ ସାହିତୟଯର ଶ୍ରୀରାଧ୍ାର ସ୍ଥାନ ବ୍ହୁ 
ଉଚ୍ଚଯର ୤ ୧୯୯୨ ମସିହାପାଇ ଁସରସବତୀ ସମ୍ମାନ ଅର୍ଞନ 
କରିଥିବ୍ା ଏ କାବ୍ୟଗ୍ରନ୍ଥଟି ଓଡିଆ ପାଠକଙ୍କର ଖୁବ୍ ୍ପି୍ରୟ, 
ତାଛଡା ଇଂରାର୍ୀ ଓ ଆଠଟି ଭାରତୀୟ ଭାଷ୍ାଯର 
ଅନୂଦିତ ଯହାଇ ବି୍ପୁଳ ପାଠକୀୟ ଶ୍ରଦ୍ଧା ଲାଭ କରିଛି ୤ 
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କାଳର୍ୟୀ କବି୍ତା 

ମାେିରକଶବେୀ 
ଗୁେୁପ୍ରସାଦ ମହାନି୍ତ 
 

ଉର୍ତ୍େ ରମର୍େ ଜହ୍ନ ରତା ହାତତ ପଦମେୁଲ ପେି 
ଉର୍ତ୍େ ରମର୍େ ଜହ୍ନ ରତା ଓଠତ େୁଲେ ପାଖୁଡା 
ରସ େୁଲ ପାଖୁଡା ଟାେ ଲୁହାଠାେୁ 
ରସ େୁଲ ପାଖୁଡା ଯଦି  
ଲାରଗ ରକରବ ଇସ୍ପାତ ରଦହରେ 
ଇସ୍ପାତ ନେମ ରହାଇ ୋଙି୍ଗଯାଏ ୤ 
 
ଉର୍ତ୍େ ରମର୍େ ଜହ୍ନ   
ରତା କୋ ଆଖିେ ରଜୟାତି  
ଝଡୁ ଝଡୁ ଝାଡ ଜଙ୍ଗଲରେ 
ଉର୍ତ୍େ ରମର୍େ ଜହ୍ନ 
ରତା ରଖାସାେ ଝାଡତେୁ  ଉଡିଯାଏ ହେଦୀ ବସନ୍ତ 
ରତା ନଖେ ତୀକ୍ଷ୍ଣ ଶାେ 
ଟାଙି୍ଗ େୁେୀ କଟୁେି ଦାଢରେ 
ଉର୍ତ୍େ ରମର୍େ ଜହ୍ନ 
ରତା କୋ ଆଖିେ ତୀକ୍ଷ୍ଣ କଲୟାେ ରମା 
ରଦହେ ସର୍ତ୍ାରେ ୤ 
 
ଉର୍ତ୍େ ରମର୍େ ଜହ୍ନ 
ରତା ଆଖିେ କଜ୍ଜ୍ବେେୁ ଅନ୍ଧାେ ଜମାଟ ବାନୁ୍ଧ 
ବାଟର୍ାଟ ଝାଡ ଜଙ୍ଗଲରେ  
ଅନ୍ଧାେ ଚିକ୍କେ ରହଉ ର୍ାେି ରମାେ ନଗ୍ନ ରଚତନାକୁ 
ରତା କଲୟାେ ଆଶୀବତାଦ ରମାେ ବର୍ଚ୍ତା େୁେୀ କଟୁେିକୁ 
ତୀକ୍ଷ୍ଣ କେୁ ତୀକ୍ଷ୍ଣ କେୁ 
ରତା ଜିେ ନଖେ ଲାଲ୍ ଶାେିତ େକ୍ତରେ ୤ 

 

 

ଗୁେୁପ୍ରସାଦ ମହାନି୍ତ (୧୯୨୪-୨୦୦୪) 
 
୧୯୫୦ ପେ ପଯତୟାୟେ ଓଡିଆ ସାହିତୟ ରେତ୍ରରେ 
ଗୁେୁପ୍ରସାଦ ମହାନି୍ତ ଏକ ସ୍ପଦି୍ଧତ ଉର୍ଚ୍ାେେ ୤ ଟି ଏସ ୍
ଏଲିଅଟ୍ଙ୍କ କବିତା ରଶୀେୀରେ ଅନୁପ୍ରାେିତ ଗୁେୁପ୍ରସାଦଙ୍କ 
ସୃଷି୍ଟ ସୀମିତ ଥିଲା କିନୁ୍ତ ତାଙ୍କେ ପ୍ରତିଟି ସୃଷି୍ଟ ମୂଲୟବାନ ୤ 
୧୯୭୩ ରେ ତାଙ୍କେ ବହୁଚଚିତ କବିତା ସଙ୍କେନ 
ସମୁଦ୍ରୋନକୁ ରକନ୍ଦ୍ର ସାହିତୟ ଏକାରଡମୀ ପୁେସ୍କାେ ପ୍ରାପ୍ତ 
ରହାଇଥିଲା ୤ ୧୯୯୦ରେ ଓଡିଶା ସାହିତୟ ଏକାରଡମୀ 
ତାଙ୍କେ ଭ୍ରମେ ସାହିତୟ “ପାତାେପୁେୀେ ହାଲଚାଲ” କୁ 
ପୁେସ୍କୃତ କେିଥିରଲ ୤ ତାଙ୍କେ କବିତା ଗ୍ରନ୍ଥ ରହଲା “ନୂତନ 
କବିତା” (୧୯୫୫), ସମୁଦ୍ରୋନ (୧୯୭୦), ଆଶ୍ଚଯତୟ 
ଅେିସାେ (୧୯୮୮), ଗଳ୍ପ ଗ୍ରନ୍ଥ ବିଧବସ୍ତ କେିକା, ଭ୍ରମେ 
ସାହିତୟ ଦୂେ ସୀମାନ୍ତେ ପାରେ ଓ ପାତାେପୁେୀେ 
ହାଲଚାଲ ୤ 
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ଉତ୍କେ ରଗୌେବ ମଧୁସୁଦନ ଦାସ ଙ୍କ ଉପରେ ଲିଖିତ ଆମ ପିଲାଦିନେ କବିତା 

ତୁମ ପରି ଯଛାଟ ପିଲାଟିଏ 
 
ଡ: ର୍ଗନ୍ନାଥ ମହାନି୍ତ 
 
(ଡ: ଜଗନ୍ନାଥ ମହାନି୍ତ ଜରେ ପ୍ରଖୟାତ ଶିଶୁ ସାହିତିୟକ ଥିରଲ ୤ ରସ ଉେୟ ଇଂୋଜୀ ଓ ଓଡିଆ ୋଷାରେ ୩୦୦ େୁ ଅଧିକ ରଲଖା ରଲଖି 
ରକନ୍ଦ୍ର ସାହିତୟ ଏକାରଡମୀ ଓ ଅନୟାନୟ ବହୁ ପୁେଷ୍କାେ ପାଇଥିରଲ ୤) 
 
 

ତୁମ ପେି ରୋଟ ପିଲାଟିଏ 
ଗାଆ ଁଚହାେୀେ ଚାଟ ସିଏ 
ରଚରହୋଟି ତାେ ଡଉଲ ଡାଉଲ  
ପାଠରେ ତାହାେ ସେି କିଏ ? 
 
ୋଡି ଯାଇଥିଲା ଦିରନ ଝଡି                      
ବାହାେିଲା ସିଏ ପାଠ ପଢି 
ବାରଟ ଯାଉଯାଉ ଖସିଗଲା ରଗାଡ 
ମଁୁହ ମାଡି ତରେ ଗଲା ପଡି ୤  
 
ଗୁେୁଜୀ ରଦଖିରଲ ରଦହ ତାେ 
ପାେି କାଦୁଅ ରେ ସେ ସେ 
ତିରେରହ ଁରସଥିକୁ ଖାତିେି ନକେି 
ଆସିେି ରହାଇ ରସ ତେ ବେ ୤ 
 
 
ପଚାେିରଲ ଗୁେୁ ଏକି ରହଲା        
ଏରତ ସେି ରତାରତ କିଏ କଲା 
ପିଲାଟି କହିଲା ରବରଗ ଆସୁଆସୁ  
କାଦୁଆରେ ରଗାଡ ଖସିଗଲା ୤ 
    
  

http://www.google.com/imgres?q=madhusudan+das&hl=en&sa=X&biw=1024&bih=588&tbm=isch&prmd=imvnso&tbnid=H8WXtZJZoG-7RM:&imgrefurl=http://www.dainika.com/regional/state-celebrates-163rd-jayanti-utkal-gaurav-madhusudan-das&docid=yuKiv42lCg_u9M&imgurl=http://www.dainika.com/sites/default/files/styles/large/public/field/image/madhu babu-s.jpg&w=600&h=400&ei=bgyXTqbgCu3FsQKl3vXOBA&zoom=1
http://www.google.com/imgres?q=pictures+of+a+Orissa+school+classroom&hl=en&sa=X&biw=1440&bih=691&tbm=isch&prmd=imvns&tbnid=c8Lo93fs4-gOMM:&imgrefurl=http://news.fullorissa.com/morning-classes-in-orissa-schools-from-april-as-mercury-rises/&docid=1qUmWTf0ACrGIM&imgurl=http://news.fullorissa.com/wp-content/uploads/2011/03/orissa-school-classroom.jpg&w=641&h=250&ei=EBjpTqyiLsKW2QXJm5zfCA&zoom=1
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ରହଲା ଦଶହୋ େୁଟି ରବେ 
ପିଲାଟି ସେିଙି୍କ କଲା ରମେ 
ମାଟି ରଗାଡି ବାଲି ପକାଇ ସେିଏ ଁ
ଗାଆ ଁମାଟି କରଲ ସମତୁଲ ୤ 
                                                                          
ଏହା ରଦଖି ରଲାରକ ରହରଲ କାବା 
ଡକାଇରଲ ଗୁେୁ ଚାଟସୋ 
କହିରଲ ଏେେି େଲକାମ କରଲ 
ନିରଶ୍ଚ ଆରମ ଦିରନ ବଡରହବା ୤ 
 
ବଡ ରହଲା ଦିରନ ରସହି ପିଲା 
ମଧୁ ବାେିଷ୍ଟେ ରବାଲାଇଲା 
ରଦଶ ପାଇଁ ରକରତ କାମ କେି ସିଏ 
କାରେ କାରେ ଯଶ େଖିଗଲା ୤ 
 
କହିଲା ଜାତିେ କାରନ କାରନ 
ଉଠିବୁ ଆଉ ତୁ ରକରତ ଦିରନ 
ପୂେୁବ ରଗୌେବ ପୂେୁବ ମହିମା 
ପଡୁନାହିଁ କିରେ ତରତ ମରନ ?  
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କାଳର୍ୟୀ ଗଳ୍ପ 
 
 
 
 

ୋଣି୍ଡ ପୁଅ ଅନନ୍ତା 
ଫକୀର ଯମାହନ ଯସନାପତି 

ସୁବେ ମହାକୁଡ ଓେରେ ସୁବେ ସିଂହେ ବାପ ଅମେେୁ 
ରଗାଟିଏ ମଈଷିଁ ପଲ ଥିଲା ୤  ମହାକୁଡ ହେିଶପୁେେ ବେ 
େିତରେ ପଲରେ ସବୁରବରେ ଥାଏ ୤ ର୍େକୁ ଆରସ ନାହିଁ୤ 
ଶୀତ, ବଷତା, ଖୋ ସବୁ ତା ପେରେ ସମାନ୤ ରହରଲ ବଷତା 
ଦିନଟା ବଡ ଆନନ୍ଦେ ଦିନ ୤ ଚୋ ରଢେ ମିରେ, ମଈଷିଁଗୁଡାକ 
ବଡ ଦୂଧିଆେୀ ହୁଅନ୍ତିଁ ୤ ତାେପତ୍ର ରଟାପେଟିଏ ମୁଣ୍ଡରେ ରଦଇ 
ଚିରତ ଉଞ୍ଚା ବାଉଁଶ ରଠଙ୍ଗାଟଏ କାନ୍ଧରେ ପକାଇ ଦିନଯାକ 
ମଈଷିଁଙ୍କ ପରେ ପରେ ଧାଈଁ ଥାଏ ୤ କାହିଁ ଆଣୁ୍ଠଏ, କାହିଁ  
ଅରଣ୍ଟ ପାେି, ରଦହ ଯାକ କାଦୁଏ ଲଟପଟ, ଏଟା ତାେ ୋେି ଆନନ୍ଦ ୤ ମହାକୁଡେ ଆଉ ଦିରନ ର୍େ ଦେକାେ 
ନାହିଁ ୤ େନ୍ଧାବଢା ଲାଗି ବଷତା ଦିରନ ରଗାଟିଏ ପଲା ଦେକାେ ୤ ରକରତଟା ଡାେ ରପାତି ରଦଇ ତାହା ଉପରେ 
ବିଡାକାରତ ରବୋର୍ାସ ପକାଇ ରଦଇ ରଗାଟିଏ ପଲା ତିଆେି କରେ ୤ ପଲାଟା ନିହାତି ନୁଆଁେ ୤ ବସି ବସି 
େିତେକୁ ଯାଏ ୤ ବସି ବସି ୋତ ୋରନ୍ଧ ୤ ଠିଆ ରହରଲ ପଲା ମୁଣ୍ଡରେ ବା ଜିବ ୤ ପଲା ଚାେିପାରଖ ବାଡ 
ନାହିଁ, କାେେ ୋତିରେ ପଲା େିତରେ ରଶାଇଥିରଲ ବାହାେୁ ଯଦି ରକନୁ୍ଦଆ ଆସି ମଈଷିଁ ବାେୁେୀ ରର୍ନିଯାଏ, 
ଦିଶିବ ନାହିଁ ୤ ୋତିରେ ପଲା େିତରେ ରଡରେ ଉଞ୍ଚା କରଠାଉ ରଯାଡାକ ମୁଣ୍ଡତରେ ରଦଇ ରଟାପେଟାରେ ମୁହ ଁ
ଢାଙି୍କ ଦିଏ ୤ ମୁହଟଁାରେ ପାେି ନ ପଡିରଲ ରହଲା ୤ ତା ଚାେିପାରଖ ମଈଁଷି େୁଆଗୁଡିଙୁ୍କ ରଗାଡରେ ଦଉଡି 
ଲଗାଇ ଖଟାଇ ପକାଏ ୤ ବଷତା ରହରଲ ମଈଁଷି େୁଆେ ମଇୋ ଓ ମୂତ ରଧାଇ ଆସି ପଲା େିତରେ ଲହଡି 
ରଖେୁଥାଏ ୤ ମହାକୁଡ ତାେି ଉପରେ ରଚଙ୍ଗ ମାେ ପେି ଲଟପଟ ରହଉଥାଏ ୤ ମଈଷିଁଗୁଡା ବସା ଚାେି ପାରଖ 
ବେ ଆଡକୁ ମୁହ ଁକେି ରଶାଈଥାନି୍ତ ୤ ୋତି ତିନିପହେ ସେିକି ମଈଷିଁଗୁଡାକ ଉଠି ବେକୁ ଯାଆନି୍ତ ୤ 
ରତରତରବେୁ  ମହାକୁଡ ଜାଗ୍ରତ ଥାଏ ୤ ପାଖରେ ପଡିଥାଏ, କାେେ ରତତିକିରବରେ ରନକଡିୟା ଆସି ବାେୁେୀଟା 
ରର୍ନି ପୋଇପାରେ ୤ ବେ େିତରେ ମଇଁଷି ରଗାଟାଏ ନାକସିଟକା ରଦରଲ ବାର୍ ଆସିେି ରବାଲି ମହାକୁଡ 
ଜାେିପାରେ ୤ ଆରେ ରେ ରେ କୁହାଟଟା ମାେିରଦରଲ ରଯରଡ ବାର୍ ରହଉ ୋଡି ପୋନି୍ତ ୤ ବାର୍ ଗୁଡାକ 
ମହାକୁଡ ଡାକ ବାେି ପାେନି୍ତ ୤ ବେରେ ଯିମିତି କୁକୁଡା ଗୁଡାକ କୁକୁ କୁକୁ କେିରବ ମଇଷିଁପଲ ବସାକୁ ରନଉଟି 
ଆସନି୍ତ ୤ ରତତିକିରବରେ ମହାକୁଡ ଦୁହଁାେୀ ମଇଁଷିଗୁଡାକୁ େନି୍ଦ ଦୁହିଁ ପକାଏ ୤ ଦିନ ର୍ଡିକ ସେିକି 
ମହାକୁଡାେୀ ରଦବକୀ କାଣି୍ଡଆ କୁଣ୍ଡା ମିଶା ରସରେ ଚାଉେେ ରଗାଟିଏ ରପାଡପିଠା, ପାଞ୍ଚ ରସେ ଅକାଣି୍ଡଆ 

http://www.google.com/imgres?imgurl=http://www.indianetzone.com/photos_gallery/8/fmsenapati.jpg&imgrefurl=http://www.indianetzone.com/2/fakir_mohan_senapati.htm&h=139&w=115&sz=7&tbnid=wb9Hop-V3R3FlM:&tbnh=90&tbnw=74&prev=/search?q=fakir+mohan+senapati&tbm=isch&tbo=u&zoom=1&q=fakir+mohan+senapati&docid=9aD-Pn3ZJ59Q2M&hl=en&sa=X&ei=hUiiTsewCOTF0AHJ5YjZBA&sqi=2&ved=0CC4Q9QEwAQ&dur=2390
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ବେଗଡା ଚାଉେ ଆଉ ଧୂଆପଁତ୍ର ବିରଡ ଧେି ରଗାଠରେ ହାଜେ ୤ ମହାକୁଡେ ରତତିକି ମାତ୍ର ରଦୀନିକ ଖାଦୟ ୤ 
ସକାେୁ ପିଠାଟି ଖାଇରଦଇ ରସରେ ନିେୁତା ମଇଷିଁ ଦୁଧ ପିଇଦିଏ ୤ ଦିନ ଦୁଇ ପହେ ସେିକି ଅରଢଇରସେ 
ଚାଉେ ଟିକିଏ େୁଟାେୁଟି କେିଦିଏ ୤ ବେେୁ ଯଦି କିେି କାଙ୍କଡ ଡଙ୍କ, ମଟକା, େୁଟଗୁଡୀ ମିେିଥାଏ ତାକୁ ରସଇ 
ଚାଉେରେ ପକାଇ ରଦଇ ଥାଏ ୤ ତେକାେୀ ପାଇଁ ରଶାଚନା ନଥାଏ ୤ ବଖତରେ ଅରଢଇରସେ ଚାଉେ, 
ଦୁଇରସେ ନିେୁତା ମଇଷିଁ ଦୁଧ ମୂେ ଖାଦୟ ୤ ରବାଇଲା – 
“ମଇଁଷି ମରେ ନୁହା ଚୋଖିଆ, ରୁ୍ଷୁେୀ ମରେ ଧାଈ ୤” 
 
    ମହାକୁଡାେୀ ଚାଉେ ପିଠା ରତତିକି ରଦଇ ର୍େେ ଦୁଃଖ 
ସୁଖ, ଗଁାେ ହାଲଚାଲ, ବନୁ୍ଧ ବାନ୍ଧବ, ଖବୋ ଖବେ କହି ନିତି 
ଦୁଧ କେସିଟି ମୁଣ୍ଡରେ ମୁରଣ୍ଡଇ ର୍େକୁ ବାହୁଡି ଆରସ ୤ 
ଗ୍ରୀଷମକାେରେ ମହାକୁଡକୁ କିେି ହେବେରେ ପଡିବାକୁ ହୁଏ ୤ 
ବେରେ ନାହିଁ ପାେି, ଏରେ ମଇଁଷିଗୁଡାକ ଦୁଇପହେ ଯାଏ 
ଜେଜନୁ୍ତ ପେି କାଦୁଅ ପାେିରେ ଡୁବିରବ, ନାକଟି ଖାଲି ଦିଶୁଥାଏ 
୤ କେ କେିରବ ? ବେେୁ ବାହାେି ପାଟକୂେରେ ଆସି ପଡନି୍ତ ୤ 
ରସଠାରେ ପାେି ଆଉ ଚୋେ ଅୋବ ଥାଏ ନାହିଁ୤ ମହାକୁଡ 
ବଡ ରଗାଟାଏ ତାେପତ୍ର େତା ପାଟ କୂେରେ ରପାତି ରଦଇ 
ତାହାେି େିତରେ ରୋରଷଇବାସ କରେ ଓ ୋତିରେ କରଠାଉ 
ରଯାଡାକ ମୁଣ୍ଡ୍ରରେ ରଦଇ ରତଲଗୁେି ରପାକ ପେି ରମାଡିମାଡି ଶୁଏ 
୤ ରଶାଇବା ପାଖରେ ଦୁଇ ତିନି ଗଦା ମଇଷିଁ ରଗାବେ ର୍ଷିରେ 
ଧୂଆ ଁଜେୁଥାଏ ୤ ରତରବ ସୁଦ୍ଧା ପାଟ କୂେରେ କାେିଆ କାେିଆ 
ରଡଙ୍ଗା ରଗାଡିଆ ବଡ ବଡ ଏରତ ମଶା ରଯ ସମ୍ଭାେି ହୁଏ ନାହିଁ 
୤ ମହାକୁଡ କେ କରେ କି ପାଟ େିତେୁ ହାଣି୍ଡଏ ପଙ୍କ ଆେି ରଗାଡ ଆଙୁ୍ଗଠି ଠାେୁ ଅଣ୍ଟା ଯାଏ ରଲପି ରଦଇ 
ରଶାଇପରଡ ୤ ପିଠି ହାତ ରପାଡି ଉଠିରଲ ଚାପଡା ଚାପଡାରକ ଦୁଇ ତିନି ପୁଞ୍ଜା ମଶା ଦେି ରହାଇଯାଏ ୤ ଟିକିଏ 
ନିଦ ୋଙି୍ଗଗରଲ, “ଆରଲା ମାେତୀ ! ଆରଲା ଶୁକ୍ରୀ ! ଆରଲା କାେୀ ! “ କୁହାଟି ଦିଏ ୤ ମଇଷିଁ ଗୁଡାକ 
ମହାକୁଡ କଥା ବୁଝନି୍ତ, ଦୂେରେ ଥିରଲ ପାଖକୁ ଆସନି୍ତ ୤ ଓଲିଆ ମଇଁଷି ରବକରେ କାଠ ର୍ଣ୍ଟ ବନ୍ଧା ଥାଏ, 
ୋଶ େନ୍ଦା ଡାେୁଅ ବିଲରେ ପଡିରଲ ଧାଇଁଯାଇ ବାରଡଇ ଆରେ ୤ 
 
    ବରଷତ କେ ରହଲା କି ଅଚାନକ କାହୁଁ ଠାକୁୋେୀ ଆସି ପଲରେ ପଶିଗଲା ୤ ଦିନ ଆଠଟା େିତରେ ଅରଢଇ 
ରବାଡିଆ ପଲଟା ଏକାରବରେରକ ପଟାେୁଟ୍ ୤ ମହାକୁଡେ ତ ଅଣ୍ଟା ବସି ଗଲାେି ୤ ଗାଲରେ ହାତ ରଦଇ 
ବସିଥାଏ ୤ ମହାକୁଡାେୀ ଆସି କହିରଲ, “କିରେ ମହାକୁଡ, ତୁ ଇମିତି ବସି ୋବୁେୁ କଁୟା ? ଅଣ୍ଟା ବସି ଗଲାେି 
! ଓରହା ! ଏ ଲାଗି ରଗାଟାଏ ୋବନା ? ଯା ରହବାେ ରହଲା ୤ ଆରେ ରମା ୋଇ ରଗାଠେୁ, ବୃନ୍ଦା ବାେିକ 
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ରଗାଠେୁ, ଦୁଧ କାଟ ଆେି ଲଗାଇ ରଦବି ରବପାେ ୤ ବଷତ ଦି ଟା େିତରେ ରଯ ପଲକୁ ରସ ପଲ ରଗାଟି ରଗାଟି 
ଗେି ରନ ୤” 
 
    ମହାକୁଡ କେ କଲା କି ଠାକୁୋେୀଦାଢବାହୁଡା ପିଲାପିଚିକା ରଯ ଦୁଇ ଚାେିଖଣ୍ଡ ଲାଙୁ୍ଗଡ ଥିଲା, ବିକି ବାକି 
ପକାଇ ଜମିଦାେେ ଚାେି ପଲରେ ରସଠ ରହଲା ୤ ଏରଡ ବଡ ଚାକିେୀ ରହବାେୁ ମହାକୁଡାେୀ ତ ବଡ ଖୁସି ୤ 
ଗଁାରେ ତାକୁ ରକହି ରସଠାେୀ ନ କହିରଲ ୋେି କେି କରେ, ମାଇକିନିଆ ରହଉ ମିେିପି ରହଉ ବାରଡଇବାକୁ 
ଧାଏ ଁ୤ 
 
    ଶୀତଦିନିଆ ପୁଲିସ ସାରହବ ମକ୍ରାମପୁେ ୋଣି୍ଡ ତଦାେକ କେିବାକୁ ଯାଇଥିରଲ ୤ ୋଣି୍ଡ ପାଖ ରତାଟାରେ 
ରଡୋ ପଡିଥାଏ ୤ ରଡୋ ପାଖକୁ ଅଧରକ୍ରାଶ ଦୂେରେ ପଟା ସୋେି, କାଜ ମାେିକ ରଯାଡ, ଜେ େିେିଁ , 
ପାେିହଂସ, ଚକୁଆ, ଦା ରବକିଆ, ବଗ ଚରଢଇ େରି୍ତ୍ ୤ ସାରହବଙ୍କେ ନଜେ ଯିମିତି ପଡିଗଲା, ବନୁ୍ଧକ 
କାନ୍ଧରେ ପକାଇ ଶିକାେକୁ ବାହାେିରଲ ୤ ପେରେ ଚାେିଜେ କରନଷ୍ଟବେ, ଆଠ ଦଶ ଜେ ରଚୌକିଦାେ ମୁଣ୍ଡରେ 

ଲାଲ୍ କୋ ହେଦିଆ ପାଗ ଖରଣ୍ଡ ଖରଣ୍ଡ ଗୁରଡଇ ଚିରତ 
ଚିରତ ବାଉଁଶ ରଠଙ୍ଗା କାନ୍ଧରେ ପକାଇ ଧାଇଁେନି୍ତ ୤ ସାରହବ 
ପାଟକୂେରେ ପହଞି୍ଚ ଯିମିତି ବନୁ୍ଧକଟି ଦୁମ ୍କେି ଆବାଜ 
କରଲ ହଜାେ ହଜାେ ଚରଢଇ ତ ରକଁ କଟେ କେି 
ଆକାଶରେ ଉଡି ଚକେ ରଦଇ ରୂ୍େିରଲ ୤  ରବାଧହୁଏ 
ରସମାରନ ତେକୁ ଅନାଇ ବିଚାେ କେୁଥିରଲ, “କାରେ ରଦଖା 
ନାହିଁ, ଶୁୋ ନାହିଁ, ଆଜି ଏଟା କେ ? ଏଟା ତ ଧୋ ମେିଷ 
ପେି ଦିଶୁେି, ଏଟା କେ ?” ରସମାରନ ଆପୋ ଆପୋ 
େିତରେ ରଯଉଁ କଥା ୋଷା ରହଉଥିରଲ ରସଇଟାକୁ କହୁେୁ 
“ରକଁ କଟେ ୤” 
 
    ରଯାଡାଏ କାଜ ରଦହରେ େିଟା ବାଜି ରଡୋ ଓ ରଗାଡ 
ୋଙି୍ଗଗଲା ୤ ରହରଲ କେ ରହଲା ଠା ନପଡି ଖଣି୍ଡଉଡା ରଦଇ 
ଯାଇ ପାଟ ମଝିରେ ଯାଇ ପଡିଲା ୤ ଯାଉେି କିଏ, ସାରହବ 
ତ ସମସ୍ତଙ୍କ ମୁହକୁଁ ଅନାଉେନି୍ତ ୤ ଜୋ ଅେି ପାଟ ମଝିଟା 
ତାରେ ଗହୀେ ୤ ମେିଷଖିଆ କୁମ୍ଭୀେ ରଯାଡାଏ ଥିବାେ ବି 
ଶୁୋ ଅେି ୤ କରନଷ୍ଟବେ ମାନଙ୍କେତ ରେସ ୍େିଜି ଯିବ ୤ 
ଚଉକିଆ ଗୁଡାକ ଗାଉଁଲିଆ, ପହେିଁ ଜାେନି୍ତ ନାହିଁ ୤ ଅସଲ 
କଥା, କାହାେି ମନକୁ େେସା ଖଟୁ ନାହିଁ ରଯ ଯିବ ୤ 

ସାରହବ ନରହରଲ ରଯାେିମନା କେିବ, ନୁରହଁ ଚାକିେି େଡାଇରଦବ ୤ ଜାେିଶୁେି ରଗାମୁହଁା କୁମ୍ଭୀେ ମୁହଁକୁ ରକ 
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ଯିବ ?  ରତତିକିରବରେ କେ ରହଲାକି ଆମ୍ଭମାନଙ୍କ ରସରଠ ପଲ ତନଖ କେିବାକୁ ଯାଇ ରସଇଠି ପାେିଧି 
ରଦଖୁଥିରଲ ୤ କୁହା ନାହିଁ, ରବାଲା ନାହିଁ କଅେ ମନକୁ ଆସିଲା ହୁଡ ହୁଡ କେି ପାେିରେ ପସିଗରଲ ୤ ଦଣ୍ଡକ 
େିତରେ କାଜ ଦୁଇଟାକୁ ଆେି ସାରହବ ଆଗରେ ରଥାଇରଦରଲ ୤ ସାରହବ ତ ମହାଖୁସି ୤ ରଗାଡେୁ ମୁଣ୍ଡଯାଏ 
ତିନିଥେ ଅନାଇରଲ, ପଞ୍ଚହତା ମଦତ – ବାହୁ ରଯାଡାକ ରଗାଲ୍ ରଗାଲ୍ ରମାଟା ରମାଟା, ଦୁଇ ହାତରେ ରଚକା 
ପାଇବ ନାହିଁ, ମୁଠୁେିଏ ଚଉଡା ୋତି, ଚକା ମୁହ,ଁ ଚଉଡା ନାକ, ଜଂର୍ ଗୁଡାକ ସେଖ ରମାଟା ରମାଟା ଶାେଗଜା 
ପେି ୤ ସାରହବ ୋେି ଖୁସିରହାଇ ପଚାେିରଲ, “ତୁମ ୍ରକାନ ୍ରହ ?” “ମେିମା, ମଁୁ ଜମିଦାେ ମଲେ ସୁବେ 
ରସଠ ୤” ସାରହବ – “ତୁମ ୍କରନଷ୍ଟବେ ରନୌକେି କରେଗା ?” ରସଠିଏ ଟିକିଏ ଗୁମ ୍ମାେି େହିରଲ ୤ ଦଣ୍ଡକ 
ବାଦ କହିରଲ, “ମଁୁ ର୍େଆରଡ ନ ବୁଝି କହିପାେୁ ନାହିଁ ୤” ସାରହବ ବୁଝିପାେିରଲ ନାହିଁ ୤ ଜମାଦାେ ମୁହଁକୁ 
ଚାହିଁରଲ ୤ ଜମାଦାେ ଇଂରେଜ ପଢୁଆ ରବାଲି ରଚୌକିଦାେ ମାନଙୁ୍କ ଜୋ ୤ ଆରମ୍ଭମାରନ ଜାେୁ ରସ ୋଷ୍ଟବୁକ୍ 
ଖଣ୍ଡକ ବିଲକୁଲ ପଢିଥିରଲ, ଆଉ କାଗଜରେ ଇଂରେଜୀରେ ଦସ୍ତଖତ କେନି୍ତ ୤ ରସ ମହାକୁଡ କଥା 
ଇଂରେଜୀରେ ସାରହବଙୁ୍କ ବୁଝାଇରଦରଲ ୤ “Sir, this guala Mahakur says he ask his wife, if she says, he will 
constable.” ସାରହବ ମନ ମଧୟରେ ଟିକିଏ ହସିରଲ ୤ ଅସଲ କଥାଟା ବୁଝିବାକୁ ଦି ମିନିଟ୍ ରଡେି ରହଲା ୤ 
ପରକଟେୁ ରନାଟ୍ ବୁକ୍ ବାହାେ କେି ରଲଖିରଲ “Subal Singh is fit to be a constable. He seems to be a clever 
man and knows how to show respect to the fair sex.” ହୁକୁମ ରଦରଲ, “ତୁମ ୍କାଲ୍ େଜେ ରଡୋ କା ପାଶ ୍
ହାଜେ୍ ରହା ୤” 
 
    ସୁବେସିଂହ ସାରହବଙ୍କ ଅର୍ଦ୍ଦତେି ୤ ସାରହବ ତ ୋେି ଶିକାେପି୍ରୟ ୤ ଶିକାେ ସେଞ୍ଜାମ ତାହା ଜିମା ଥାଏ ୤ 
ସୁବେସିଂହ ନଥିରଲ ସାରହବ ଶିକାେକୁ ବାହାେି ପାେନି୍ତ ନାହିଁ ୤ ସୁବେ ଉପରେ ସାରହବଙ୍କ ଅନୁଗ୍ରହ ରଦଖି 
େଲ େଲ ରଲାକମାରନ ତାହାେ ଅନୁସେେ କେିଥାନି୍ତ ୤ ରସଥିରେ ତାହାେ ଦେମା ମାସିକ ନଅ ଟଙ୍କା େଡା 
ଉପେି ଦି ଚାେି ପଇସା ରବଶ ରୋଜଗାେ ହୁଏ ୤ ରହରଲ ସବୁ ରଦବକୀ ହିସାବ କେି ନିଏ ୤ ରକରବ କାରେ 
ସିଂହେ ଟରଙ୍କ ମରଷ ରବଜାୟ ଖେଚ ଧୋ ପଡିରଲ ରଦବକୀ ଖପା ରହାଇ ଗାେିଦିଏ ୤ “କାଠଖିଆ, ତୁ ତ 
ଟଙ୍କା ଏଇେକମ ଉରଡଇବୁ, ପେ ର୍ରେ ରଗାଲାମି କେୁେୁ କଁୟା ?” ଆଉ ରଗାଟାଏ କଥା, ମହାକୁଡ ସିଂହ 
ରହଲାେୁ ରଦବକୀ ନାମ ରହଲା ସିଂହାେୀ, ରସ ଆରପ ଗଁାଯାକ ଏହି ନାମ କହି ଆସିଲା ୤ ସିଂହଙ୍କେ ଦି ତିନି 
ବେଷ ଚାକିେି ବାରଦ ଥରେ ପୁଲିସ ୍ସାରହବ, ରମରଜଷ୍ଟେ ସାରହବ ମିଶି ରଡାମପଡା ବେକୁ ଶିକାେ କେି 
ଯାଇଥିରଲ ୤ ରମରଜଷ୍ଟେ ସାରହବ ରଗାରଟ ରକନୁ୍ଦଆକୁ ଯିମିତି ଗୁେି କେିେନି୍ତ, ରହଲା ଅଣ୍ଟାଗୁେି, ରକନୁ୍ଦଆଟା 
ରଗାଟାଏ ଝୁମୁ୍ପଡିଲଗା େିତରେ ପଶି ଗଜତନ କେୁଥାଏ ୤ ସାରହବ ସଙ୍ଗରେ ଶକଡା ରବଠିଆ, ରଯାଡାଏ ହାତୀ, 
ର୍ାଉଲା ରକନୁ୍ଦଆ ପାଖକୁ ଯାଉେି କିଏ ? ର୍ାଉଲା ବାର୍, ଧଇଲା ଯମ ଏକା କଥା ୤ ପୁଲିସ ୍ସାରହବ ସୁବେ 
ସିଂହ ମୁହଁକୁ ଚାହିଁରଲ ୤ ସିଂରହ ଉଁ କି ଚୁଁ ନ କେି ପଶିରଲ ବେରେ ୤ ସିଂରହ ରସଇ ମଇଁଷିମୋ ରଠଙ୍ଗା 
ଆଜିଯାଏ ୋଡି ନାହାନି୍ତ ୤ ବାର୍ ମୁଣ୍ଡରେ ଚାେି ପାହାେ କଷିରଦଇ ଲାଞ୍ଜ ଧେି େିଡି େିଡି ଆେି ରମରଜଷ୍ଟେ 
ସାରହବଙ୍କ ଆଗରେ ରଥାଇରଦରଲ ୤ ସରଙ୍ଗ ସରଙ୍ଗ ନଗଦ ରକାଡିଏ ଟଙ୍କା ବକସିସ,୍ ଆଉ ପନ୍ଦେ ଟଙ୍କା 
ଦେମାେ ଜମାଦାେୀ ୤ ଏରତ ରହଲା ହଁ, ରହରଲ ସିଂହଙୁ୍କ କାେ ସହିଲା ନାହିଁ ୤ କାରି୍ତ୍କମାସିଆ େୁଟି ରନଇ 
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ର୍େକୁ ଆସିେନି୍ତ, କାହୁଁ ରଗାଟାଏ କାେ-ଜବେ ଆସି ମାଡି ବସିଲା ୤ ଜେ ସରଙ୍ଗ ସରଙ୍ଗ ସନି୍ନପାତ ୤ ଦିନ 
ତିନିଟାରେ ରଶଷ ୤ 
 
    ଏରେ ସିଂହାେୀଙ୍କେ ରଦହରେ ଯିମିତିକା ବେ, ମନରେ ବି ରସହିପେି ସାହସ; ରର୍ାେ ବିପଦରେ ପଡି 
ହଟିବାେ ନୁହନି୍ତ ୤ ସବାମୀେ ଶୁଦି୍ଧକାଯତୟ ସାେି ଆପୋ ରବଉସାରେ ଲାଗିଗରଲ ୤ ସିଂରହ ସିଂହାେୀ େୂପରେ 
ଗୁେରେ ସମାନ ୤ ବିଧାତା ରଯମନ୍ତ ରଗାଟିଏ ଚକରେ ଦୁଇଜେଙୁ୍କ ଗଢିେନି୍ତ; ରତରବ ସିଂହାେୀ ଉର୍ଚ୍ାରେ 
ଅଧରଚୌରକ ରବଶି ରହରବ ୤ ନାହିତେକୁ ଲୁଗା ପିନି୍ଧଥିରଲ ରପଟଟି େ ନଉତିଆ ଧାନ ଉଷୁନା କୋ ହାଣି୍ଡ ପେି 
ବାହାେି ପଡିଥାଏ ୤ ସିଂହାେୀ ଅେଙ୍କାେକୁ ରବାଧହୁଏ ବଡ େଲ ପାଆନି୍ତ ୤ ପ୍ରଥରମ ବିଧବା ଦିନ ରଦହେୁ ସବୁ 
ଅେଙ୍କାେ କାଢି ପକାଇଥିରଲ ୤ ଶୁଦ୍ଧ ବାସିଦିନ ରେେ 
ହାତଗଣି୍ଠ ଠାେୁ କହୁେୀଯାଏ ଦଶବିଶାେ ପିତେବାହି ବୋ 
ଦୁଇହାତରେ ଲଗାଇରଦରଲ ୤ ନାକରେ ରତାୋଏ 
ଓଜନରେ ସୁନାଗୁୋ ରଚପଟା ବିଶାେ ନାକକୁ 
କାମୁଡି ଧେିଥାଏ ୤ ରବକରେ ଦଶ ଦଶ ଗଣ୍ଡା 
ରଗାଡଲଗା ଟଙ୍କାମାେ ନାହିଯାଏ ଲମି୍ବ ପଡିଥାଏ ୤ 
ଦୁଇ ହାତରେ ଦିପୁଞ୍ଜା ରଗଣ୍ଡାପେି ୋପ ମୁଦି ୤ 
ସିଂହାେୀଙ୍କ ସାହସ ଉୋ ନୁରହଁ ୤ ଗଁା ମୁଣ୍ଡ 
ନିର୍ଚ୍ାଟିଆରେ ର୍େ, େୁଆଟାକୁ ଧେି ଏକୁଟିଆ 
ପଡିଥାଏ ୤ ସିଂହାେୀ ହାତରେ ରଢେ ଟଙ୍କା; 
ରଚାେ ଗୁଡାକ ସନ୍ଧାନ ପାଇ ଦିରନ ଅନ୍ଧାେ ୋତିଆ 
ସିନି୍ଧକେି ତିନିଜେ ରଚାେ ର୍େ େିତରେ ପଶିରଲ ୤ 
ସିଂହାେୀ ରଶାଇଥିରଲ, ତାକୁ ଯିମିତି ମାଡି ବସିେନି୍ତ ରସ 
ତ ହାଉେିଖାଇ ହାତରଯାଡାକ େିଞ୍ଚାଡି ରଦଲା 
୤ ରଚାେ ଗୁଡାକ ଚାେି ଚାେି ହାତ ଦୂେରେ ପଡିଗରଲ ୤ 
ରଯାଡାଏ ରଚାେ ତ ପୋଇରଲ; ରଗାଟାକୁ ମାଡି 
ବସିଲା, ଗାଈ ପର୍ାରେ ର୍େ ମଝିଖୁମ୍ବରେ େିଡି 
ବାନି୍ଧରଦଲା ୤ ସକାେୁ ଗଁା ରଲାରକ ରଦଖି ଧାଇଁରଲ, ଏ ରଚାେଟା କିଏ ମ? ମଲା ମଲା ! ଏ ତ ଗଁା ଚଉକିଆ 
ବାଉେୀ ଝପଟ ସିଂ ୤ ସମରସ୍ତ ପୋମଶତ କରଲ ରଚାେକୁ ଚଲାେ ରଦରବ ୤ ସିଂହାେୀ କହିଲା, “ଆର୍ଚ୍ା, ମଁୁ 
ଚଲାେ ରଦବି ୤” ଦୁଇ ଗାଲରେ କଷି ଲଗାଇଲା ଦୁଇ ଚାପୁଡା ୤ ଉଆଉେଡା ପେି ଗାଲ େୁଲିଗଲା, 
ଚଉକିଆପୁଅ ପନ୍ଦେ ଦିନ ର୍େୁ ବାହାେି ନାହିଁ, ବିେୋରେ ପଡିଥିଲା ୤ ସିଂରହ ବିରଯାଗ ରବେକୁ ପୁଅ ଅନନ୍ତାେ 
ରହାଇଥିଲା ଚାେି ବେଷ ୤ ବୟଷ ଟୋ ରବରେ ପୁଅ ଟିଏ ରହବାେୁ ରକାଟିନିଧି ପାଇଥିରଲ ୤ ପୁଅଟିେ ଆକାେ 
ବାପ ମା ପେି, ରସହିପେି ରଦହେ ବର୍ଣ୍ତ ୤ ସିଂହାେୀ ସଞ୍ଜରବରେ କାମ ପାଇଟି ସାେି ପୁଅକୁ ର୍ଡିଏ ରକାଡରେ 
ବସାଇ ରଗଲ କେନି୍ତ, ରଗଲ କଲାରବରେ ଗୀତ ଗାଉଥାନି୍ତ –  
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“ହାତୀ ଝୁଲୁଥାଏ ଲସେ ପସେ କିଆକନ୍ଦା ଖାଇବାକୁ, ଅନନୁ୍ତ ଝୁଲୁେି ଲସେ ପସେ ମାଆ ଦୁଧ ଖାଇବାକୁ ୤ 
ଆକାରଶ ବୁଲୁେି ଚନ୍ଦ୍ର ଉଦିଆରେ ସଙ୍ଗରତ ବହୁତ ତୋ, ଅନନୁ୍ତ ଝୁଲୁେି ମାଆରକାରେ ବସି ଦୁଧ ରସ ଖାଇବ ପୋ ୤ 
ବାପତ ଯାଇେି ମଇଁଷିରଗାଠକୁ ମାଆତ ଦୁହିଁବ ଗାଈ, ୋଜାଙ୍କ ଦୁଆରେ ପାଟ ହାତୀ ବନ୍ଧା ଅନନୁ୍ତ ଚଢିବ ଯାଇ ୤” 
 
    ଏହିପେି ରଗଲ କେି ପୁଅକୁ ବସି ଝୁଲାଉଥାନି୍ତ ୤ ହାତୁେୀ ରକାେରେ ହାତୀପିଲାପେି ପିଲାଟି ଝୁଲିରଲ ବଡ 
ମାରନ ୤ ରୋଜି ବଡି ସକାେୁ ଉଠି ପୁଅକୁ ରତଲ ହେଦୀ ଟିକିଏ ମାଖି ରଦଇ କାଠ ପାନିଆରେ ମୁଣ୍ଡ କୁରଣ୍ଡଇ 
ମୁଣ୍ଡରେ ରଗାଟାଏ ସାନ ଜଟ ବାନି୍ଧଦିଏ ୤ ର୍ଡିଏଯାଏ ପୁଅ ମୁହକୁଁ ଚାରହଁ, ତା ବାଦ ଆରପ ଜିେ କାମୁଡି ପକାଇ 
କୁରହ, “ମା ଡାହାେୀ ! ସୁନ୍ଦେ ପୁଅଟିକୁ ମଁୁ ଚାହିଁେି ୤” ତାହା ବାରଦ ତୁେସୀମୂେେୁ ଟିକିଏ ମାଟି ଆେି ମୁଣ୍ଡରେ 
ଚିତା କେିଦିଏ ୤ ଜଟ ଉପରେ ଟିକିଏ ରଗାବେ ଲଗାଇ ଦିଏ ୤ ତାହା ବାରଦ ପୁଅ ଉପେକୁ ଟିକିଏ ରେପ 
ପକାଇ ଦିଏ ୤ ଗଁାରେ ରକରତ େକମ ମାଇକିନିଆ ଅେନି୍ତ, କାହା ନଜେ ରକମିତି ? ପୁଅକୁ ହାୟୋ କେିରଦରବ 
୤ ଏହିଲାଗି ପୁଅ ରବକରେ ଖଣି୍ଡଏ ରୁ୍ଷୁେୀରଥାମେୀ, ରଗାଟାଏ ତମ୍ବା ରଡଉଁେିଆ େିତରେ ମହାରଦବ 
ରବଲପତ୍ରୀ, ଦି କଡା କାେୀକଉଡି, ଚାେିଟା େୂପା ରଡଉଁେିଆ, ମୂେମୂେିକା ହାେ କେି ପୁଅ ରବକରେ ଲଗାଇ 
ରଦଇେି ୤ ବାେ ରଲାକେ ନଜେ କଟିଯିବ ରବାଲି ଆପୋ ରଗାଡେୁ ଟିକିଏ ଧୂେି ରନଇ ପୁଅ ମୁଣ୍ଡ୍ରରେ ଲଗାଇ 
ଦିଏ ୤ ୋତିରେ ରସରେ ଚାଉେରେ ରଗାଟିଏ ରପାଡ ପିଠା କେି େଖିଥାଏ, ରସଟି ପୁଅ ହାତରେ ରଦଇ ଦହି 
ମୁହଁାଇ ବରସ ୤ ତାହା ବାରଦ ପସୋ ଉପରେ ଦୁଇ ତିନିଟା କେସୀରେ ଚହ୍ଲା ପୁୋଇ ଗଁାକୁ ଦହି ବିକିଯାଏ ୤ 
ମୁଣ୍ଡ ଉପରେ ପସୋରେ ଦୁଇ ତିନି କେସୀ ଦହି, ତାକୁ ନଧେି ଦୁଇ ବାହୁ ଝୁଲାଇ ରଗାହେୀ ଦାଣ୍ଡରେ 
ଚାଲିଯିବାରବରେ ରଲାକମାରନ ଚାହିଁ େହନି୍ତ ୤ କୁହନି୍ତ, “ନନି୍ଦରର୍ାଷ େଥ ! “ ସିଂହାେୀେ ରଢେ ଗୁଡାଏ ନାମ; 
ଏକ- ରଦବକୀ ଗଉଡୁେୀ, ଦୁଇ – ମହାକୁଡାେୀ, ତିନି – ତାଡକା ଅସୁେୀ, ଚାେି-ନନି୍ଦରର୍ାଷ େଥ, ରହରଲ 
ସିଂହାେୀେ ଅଜୋରେ ରଲାକମାରନ ଏହିସବୁ ନାମ ରଦଇେନି୍ତ ୤ ସିଂହାେୀ ରବାଲି ଡାକିରଲ ରସ ବଡ ଖୁସି 
ରହାଇଯାଏ ୤ ଗଁାରେ ରକରତଗୁଡାଏ ଥଟିଆଲା ମେିଷ ତୁର୍ଚ୍ାଟାରେ- “ଏ ସିଂହାେୀ ! ଦହି ରଦଇ ଯା” ରବାଲି 
ଡାକନି୍ତ ୤ ଦହି କିେିବାରବରଲ ତାକୁ ଦୁଇ ଚାେି ଥେ ସିଂହାେୀ ସିଂହାେୀ କହିରଲ ରସ ବଡ ଖୁସି ରହାଇ ଦୁଇ 
ଚାେି ସରଢଇ ଦହି ଲାେ ରବାଲି ଢାେିଦିଏ ୤ 
 
    ସୁବେସିଂହ ବିରଯାଗରବରେ ଅନନ୍ତାେ ଚାେିବେଷ ପୁେି ଯାଇଥିଲା ୤ ଦିନ କିେି କାହାେି ଲାଗି ବସି େରହ 
ନାହିଁ ୤ ଅନନ୍ତାେ ଚାହୁଁ ଚାହୁଁ ରହଲାେି ଦଶବେଷ ୤ ରହରଲ କେ ରହଲା, ରଲାରକ ତାକୁ ରକାଡିଏ ବେଷେ 
ରେଣି୍ଡଆ ରବାଲି ଠଉେିରବ ୤ ରୋଜି ସିଂହାେୀ ଦହି ବିକି ଆସି ରମାଟା ବେଗଡା ଚାଉେ ପାଞ୍ଚରସେ ଚୁଲୀରେ 
ବସାଇ ଦିଏ ୤ ସୁବେସିଂହେ ରଯଉ ଁେେମାସୀ ପିତେ ବାସନଟା ଥିଲା, ରସଥିରେ ତିନିରସେ ଅନ୍ଦାଜ କଡେୁଟା 
ରପଜୁଆ ଅନ୍ନ ରସ ପିତେରେ ଢାେି ପୁଅ ପାଖରେ ପେଷି ଦିଏ ! ଅନନ୍ତାେ ତେକାେି ପତ୍ର ରଲାଡା ନାହିଁ, ରହରଲ 
ମା ମନ ରକରତରକ ମାରନ ୤ ରଚାପାମିଶା ବିେିଡାଲି କଂସାଏ, ରନାହିରଲ ଶାଗ ମାମଡି ସିଜାସିଜି କେି ପୁଅ 
ପାଖରେ କଂସାଏ ବସାଇ ଦିଏ ୤ ଅନନ୍ତା ୋତ ଖାଇ ସାେି ଡାଲି ରତତକ ପିଇଦିଏ ୤ ସିଂହାେୀ ପୁଅଲାଗି 
ରଗାଟିଏ ଗାଈ ବାନି୍ଧେି ୤ ଦିନକୁ ଚାେି ରସେ ଦୁଧ ଦିଏ ୤ ଅନନ୍ତା ୋତ ଖାଇସାେି ରସ କଞ୍ଚାଦୁଧତକ ପିଇଦିଏ 
୤ 
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    ଏରବ ସିଂହାେୀ କିେି ପୁଅଲାଗି ହେବେରେ ପଡିରଲେି ୤ ଅସହୁେୀ ରଲାକଗୁଡା ଅନନ୍ତାକୁ ରଦଖି ପାେନି୍ତ 
ନାହିଁ ୤ କିଏ କହିଲା – “ରମା ବାଡିେୁ କାକୁଡି ଖାଇଗଲା” ୤ କିଏ କହିଲା – “ମକା ୋଙି୍ଗ ରନଲା” “ଆମ୍ବ, 
କୟଁା, ରକାେି ଗେରେ ଚଢି ଅନନ୍ତା ଖାଇଗଲା “ ରବାଲି ଗଁା ରଲାକମାରନ ରୋଜି ସିଂହାେୀ ପାଖରେ ଗୁହାେି 
କରଲ ୤ ସିଂହାେୀ ମନ ମଧୟରେ ଗୁହାେିଆମାନଙ୍କ ଉପରେ ୋରଗ, ରହରଲ ପୁଅକୁ କିେି କୁରହ ନାହିଁ ୤ 
ଆଜିକାଲି ବି ସଞ୍ଜରବରେ ର୍ଡିଏ ବସି ପୁଅକୁ ରଗଲ କରେ ୤ ରଶଷରେ ସିଂହାେୀ ବଡ ଦିକଦାେ ରହାଇ ଗଁାେୁ 
ଆସୁେି, ବାଟରେ ରଦଖିଲା ବଉେଗେ ମୂେରେ ପିଣି୍ଡଟି ଉପରେ ରବୀଷ୍ଣବ ମହାନି୍ତ ଅବଧାରନ ରବତ ରର୍ନି ଗଁା 
ପିଲାମାନଙୁ୍କ ପାଠ ପଢାଉେନି୍ତ ୤ ମନରେ କୋ, “ଏହି ଚାଟଶାେୀରେ ଅନୁ୍ତ କୁ ବସାଇରଦରଲ ପାଠ ବି ରହବ 
ଆଉ ଗଁା ବି ବୁଲି ପାେିବ ନାହିଁ ୤” ତହିଁ ଆେଦିନ ଅବଧାନ ପାଖରେ ୋଡିରଦଇ କହିଲା, “ଅବଧାରନ, ଅନୁ୍ତକୁ 
ଟିକିଏ େଲକେି ପାଠ ପଢାଅ ୤” ଅନୁ୍ତ େଲ ପିଲାଟି ପେି ଚାଟଶାେୀରେ ବସିଗଲା ୤ ରସ ପୃଥିବୀରେ ଅକଲା 
ମାକୁ ଡରେ, ଆଉ ମା କଥା ମାରନ ୤ 
 
    ଅବଧାରନ େୂଇଁରେ ଅ, ଆ ରଲଖିରଦରଲ, ତା ଉପରେ 
ଖଡି ମଡାଇବାକୁ କହିରଦରଲ ୤ ତରେ ହାତ ଚାଲିେି, ରହରଲ 
ଉପରେ ବଉେଗେରେ ରକଉଁଠି ରକାେି ଅେି, ରକଉଁଠି 
ପାଚିେି ଅନାଇ ରଦଖୁଥାଏ ୤ ନଜେ ପଡିରଲ ମାଙ୍କଡ ପେି 
ହୁପ ୍କେି ଚଢିଯାଇ ରକାେି ଆେି ପାଟିରେ ପକାଇ 
ରଲଖିବାକୁ ବସିଯାଏ ୤ ତାେ ଗେ ଚଢାରେ ୋେି ଅେୟାସ ୤ 
ତା ରତନୁ୍ତେି ଗେକୁ ମାଙ୍କଡ ଆସିରଲ ଉପେକୁ ଉଠିଯାଇ 
ମାଙ୍କଡ ଲାଙୁ୍ଗଡ ଧେି ତରେ କଚାଡି ମାେି ପକାଏ ୤ ଗେ 
ଚଢାରେ ମାଙ୍କଡ ତା ସଙ୍ଗରେ ପାେିରବ ନାହିଁ ୤ ଏରେ 
ରକରତଟା ଦିନ େିତରେ ଅବଧାରନ ଅଥୟ 
ରହାଇଗରଲେି ୤ ତା ଡେରେ ଚାଟଶାେୀେୁ ଆଉ ଟିକିଏ 
ରଗାଡ କାଢି ପାେୁ ନାହାନି୍ତ ୤ ଟିକିଏ ଅବଧାରନ ପେ କରଲ, 
ଚାଟଶାେୀରେ ୋେି ରଗାଟାଏ ଚହେ ପଡିଯାଏ ୤ ରକଉ ଁ
ପିଲାକୁ ରପଲିରଦଲା, କାହାକୁ ଧକା ମାେିଲା, କାହା ରଗାଡ ଧେି ଟାେିଲା, କାହାକୁ କଚାଡି ରଦଲା – ଏହିପେି 
ଲାରଗ ୤ ଆଉ ପିରଲ ତାହାକୁ ବାରଡଇରଲ ତାେ ୋେି ଆନନ୍ଦ, ରସ କାହାେିକୁ ବାଡାଏ ନାହିଁ; ରହରଲ ତାକୁ 
ଡେରେ ବାଡଉେି କିଏ ? ଅବଧାରନ ପହିରଲ ପହିରଲ ସିଂହାେୀେ ଡେ, ଆଉ ରସ ଦହି ବିକିସାେି 
ବାହୁଡାରବରେ ଅବଧାନଙ୍କ କଂସାରେ ରଯ ଚାେି ସରଢଇ ଚଲହା ଢାେି ରଦଇଯାଏ ରତତିକି ରଲାେରେ ଅନ୍ତାକୁ କିେି 
କହୁଥିରଲ ନାହିଁ ୤ ମେିଷ ଡେ ଓ ରଲାେରେ ରଢେ କାଯତୟେୁ ନିବୃର୍ତ୍ ହୁଏ ୤ ଆଉ ସମ୍ଭାେି ପାେିରଲ ନାହିଁ ୤ 
ଧେିରଲ ରବତ ୤ ପହିରଲ ଦି ପାହାେ, ଚାେି ପାହାେ, େଅ ପାହାେ ପଟାପଟ୍ କେି ପିଟିରଲ ୤ ରହରଲ ଅନ୍ତାେ 
ରସଥିକି ଅରନଇବାେ ନାହିଁ ୤ ଅବଧାରନ ପିଟିବାରବରେ ବଉେରକାେିକୁ ଅନାଇଥାଏ, ରକହି ରକହି ଦିନ ରହରଲ 

ଅବଧାନେ ଭୂଇଁନେ ଅ, ଆ 

ନେଖିନେନେ, ତା ଉପନେ ଖଡି 

ମଡାଇବାକୁ କହିନେନେ ୤ ତନେ 

ହାତ ଚାେିଛି, ନହନେ ଉପନେ 

ବଉେଗଛନେ ନକଉଁଠି ନକାଳି 

ଅଛି, ନକଉଁଠି ପାଚିଛି ଅୋଇ 

ନେଖୁଥାଏ ୤ େଜେ ପଡିନେ 

ମାଙ୍କଡ ପେି ହୁପ ୍କେି ଚଢିଯାଇ 

ନକାଳି ଆଣି ପାଟିନେ ପକାଇ 

ନେଖିବାକୁ ବସିଯାଏ ୤ ତାେ ଗଛ 

ଚଢାନେ ଭାେି ଅଭୟାସ ୤ 
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ମାଡ ଜାଗାଟା ଆଉଁଷିଦିଏ ୤ ଆଉ ଚାଟରଟାକାଏ କହନି୍ତ, “ମହାରଦବେ ରବଲପତ୍ରୀ ଊୋ, ଅନ୍ତାେ ମାଡେ ଊୋ 
ନାହିଁ ୤” ଚାଟଶାେୀରେ ଏରତ ରଯ ମାଡ ତା ମା ରହରଲ କିେି ଜାେିପାରେ ନାହିଁ ୤ ଅନ୍ତା ସବୁ େୁଲିଯାଏ ୤ 
ଚାଟଶାେୀେୁ ବାହାେିବା ରବରେ ରସ ମାଡ କଥା ତାେ ମରନ ଥାଏ ନାହିଁ ୤ ଏଇ େକମ ଚାେିମାସ ଗଲା, ପାଞ୍ଚ 
ମାସ ବି ଗଲା, ଅନ୍ତା ଅ ଅେେଟା ରଲଖି ସାେି ଆ ମଡାଉେି ୤ ରକରତ ଖଣ୍ଡ ରବତ େିଡି ଗଲାେି, ଅବଧାରନ 
ଆଉ ପାେୁ ନାହାନି୍ତ ୤ ତାକୁ ବାହାେବି କେି ରଦଇ ପାେୁନାହାନି୍ତ, ଚଲହା ମନ୍ଦାକ ବନ୍ଦ ରହାଇଯିବ ରଯ ! ଦିରନ 
ଅବଧାରନ ଆଉ ପାେିରଲ ନାହିଁ ୤ ରବତ ରୋପାଡି ରଦଇ ଦି ଚାେିଖଣ୍ଡ ବିେୁଆତି େଡି ଆେିରଲ- ରଗାଡରେ 
ହାତରେ ପିଠିରେ ଦଶ ରକାଡିଏ ପାହାେ କଷି ରଦରଲ ୤ ରସହିଦିନ ଅନ୍ତାକୁ ଟିକିଏ ବାଧିଲା  ୤ ରହରଲ ଆଖିେୁ 
ପାେି ପଡିନାହିଁ ୤ ଚାଟରଟାକାଙ୍କ ଆଗରେ କହିଲା, “ଶୋ ମହାନି୍ତକୁ ମଁୁ ରଦଖିବି ୤” ତହିଁ ଆେଦିନ କେ 
ରହଲାକି ଅନ୍ତା ଏକ ଧୟାନରେ ବସି ଅେେ ମଡାଉେି, କାହାକୁ ଅନାଇବାକୁ ନାହିଁ ୤ ୋେି େଲ ପିଲାଟାଏ ୤ 
ଅବଧାରନ ରଟରେଇ ରଟରେଇ ଦୁଇ ଚାେିଥେ ତାକୁ ଅରନଇରଲେି ୤ ୋେି ଖୁସି ୤ ମନରେ କରଲ, “ଏରଡ 
ସୁନ୍ଦେ ଉପାୟ ଥିଲା- ହାୟ ! ହାୟ ! ଆଗେୁ କଁୟା ନ କଲି ?” 
 
    ଦିନ ପହେକ ସମୟରେ ଅବଧାନଙୁ୍କ 
ପଦାଆରଡ ତଲବ ରହଲା ୤ ଡାକି ରଦରଲ, 
“ଆରେ ! ନିଆ ଁଆେ ରେ, ଧୂଆଁପତ୍ର ଆେ ରେ, 
ରନାଟା ଆେ ରେ ୤” ପୁଞ୍ଜାଏ କି େ ଟା 
ଚାଟରଟାକା ଧାଇଁ ଯାଇ ସବୁ ଠିକ କେିରଦରଲ ୤ 
ଅବଧାନଙ୍କେ ସବୁ କାମ ପିଲାମାରନ କେନି୍ତ ୤ 
ଅବଧାନଙ୍କେ ରଗାଡର୍ଷା, ପାଲଟା ଲୁଗା 
କଚା, ସଙୁ୍କଡି ଧୂଆ ବିଲକୁଲ କାମ ପିଲାମାରନ 
କେନି୍ତ ୤ ରଯରଡ ରଲାକ ପୁଅ ରହଉ ପେରକ 
ଅବଧାନଙ୍କ ରଗାଡ ର୍ଷିବ ୤ ଗୁେୁଙ୍କ ରଗାଡ 
ର୍ଷିରଲ ପାଠ ଆରସ ୤ ଅବଧାରନ ପିକାଟି େଲ 
କେି ରମାଡିରଲ – ନିଆ ଁଖୁଣ୍ଟାରେ ପିକାଟି 
ଲଗାଇରଦଇ ଦି କେ େିଡିରଲ ୤ େୁ କେି ଧୂଆ ଁୋଡି ରଦଇ କହିରଲ, “କି ରବ ମୁକୁନ୍ଦା ୤ ଧୂଆ ଁଲାଗୁନାହିଁ ରଯ 
?” 
 
ମୁକୁନ୍ଦା କହିଲା-ମଁୁ କେ କେିବି ଅବଧାରନ ? ବାବା ତ କାଲି ହାଟେୁ ଏଇ ଧୂଆ ଁଆେିେି ୤ 
 
ଅବଧାରନ-ରବ ବିନି୍ଦଆ ! ରତା ବାପ କଟକେୁ ରଯ ବାରଲଶବେୀ ଧୂଆଁପତ୍ର ଆେିଥିଲା, ତାକୁ ଆଉ ଆେିଲୁ ନାହିଁ 
ତ ! 
 



 

Utkarsa December 2013  Contents Page | 167  

ବିରନାଦ – ମଁୁ କେ କେିବି ଅବଧାରନ, ମା ତାକୁ ବିଡା ବାନି୍ଧ ସିକା ଉପରେ େଖି ରଦଇେି; ରମା ହାତ ପାଇଲା 
ନାହିଁ ୤ 
ଅବଧାରନ-ଆୋ ତୁ ରଗାଟାଏ କାମ କେିବୁ ୤ ରତା ମା ରଯରତରବରେ ଗାରଧାଇ ଯାଇଥିବ ତୁ ରଗାଟାଏ ବଡ 
ପାେିଆ ଉଗାଡି ପକାଇବୁ, ତା ଉପରେ ଚଢି ସିକାେୁ ଧୂଆପଁତ୍ର କାଢିବୁ ୤ ରସଥିେୁ ଦୁଇ ଚାେି ଖଣ୍ଡ କାଢି ବିଡା 
ବାନି୍ଧ ସିକାରେ ରଥାଇ ରଦବୁ ୤ ଖବେଦାେ ! ରବଶି ଗୁଡାଏ ଆେିବୁ ନାହିଁ ୤ କାଲି ସକାରେ ଯଦି ନ ଆେିବୁ, 
ଅନାଇଥା ଏ ରବତକୁ ୤ 
 
    ଅବଧାରନ ରେେ ଥରେ ଅନ୍ତାକୁ ଅନାଇରଲ ୤ ଅନୁ୍ତ ଧୀରେ 
ବସି ଖୁବ ୍ମନ ରଦଇ ଅେେ ବୁଲାଉେି ୤ ଅବଧାନଙ୍କେ ୋେି 
ଦୟା ରହଲା ୤ କଅଁେରେ କହିରଲ, “ରେ ବାପ ଅନୁ୍ତ ! ରନ ତ-
ଟୁକୁୋଟା ରନଇ ଟୁକୁରେ ପାେି ଆେ ତ, ବହିରର୍ଦ୍ଦତଶ ଯିବଁୁ ୤” 
ଅନୁ୍ତ େଲ ପିଲାଟି ପେି ଟୁକୁୋ ଧେି ରପାଖେୀକୁ ଜେ ଆେିବାକୁ 
ଗଲା ୤ ଅବଧାରନ ବସି ପିକା ଟାେୁଥାନି୍ତ ୤ ଅନୁ୍ତ ଆରସ ନାହିଁ-
ବଡ ମଠ କଲା ୤ ଅବଧାରନ ଆଉ ସହି ପାେିରଲ ନାହିଁ ୤ 
ଦୁଇଥେ ତିନିଥେ ରପାଖେୀରତାଠ ଆଡକୁ ଅନାଇରଲେି ୤ 
ରସଠାେୁ ଉଠି ପିକା େିଡି େିଡି ରତାଠ ଆଡକୁ ଚାଲିଗରଲ ୤ ଅନୁ୍ତ 
ଟୁକୁୋଟି ଧେି ଆଡି ଉହାଡରେ ଲୁଚି ପଡି ଅବଧାନଙୁ୍କ 
ଅନାଉଥିଲା-ଆସୁଥିଲା ନାହିଁ ୤ ଅବଧାନ ଉପରେ ରଯମିତି 
ନଜେ ପଡିେି, ଧୀରେ ଧୀରେ ପାଖକୁ ଚାଲି ଆସିଲା ୤ 
ଅବଧାନଙ୍କ ହାତକୁ ଟୁକୁୋଟି ଏମିତି ବଢାଇ ରଦଲା, ରଯମିତି 
ଟୁକୁୋେ ପାେିକୁ ଅବଧାନଙ୍କେ ନଜେ ନ ପରଡ ୤ ଅବଧାରନ 
ରଡବିେି ହାତ ପାଞ୍ଚଆଙୁ୍ଗେିରେ ଟୁକୁୋ େନ୍ଦଟି ଧେି ଡାହାେ 
ହାତରେ ପିକା େିଡି େିଡି ଗଁା ରଶଷ ମୁଣ୍ଡ ଗହୀେ ବିଲକୁ 
ବହିରର୍ଦ୍ଦତଶ ଗରଲ ୤ ଅଧର୍ଣ୍ଟାଏ ରହାଇ ନାହିଁ, ଅବଧାରନତ ବିଲେୁ ଚାେି ଚାେି ହାତ ଚିଲା ମାେି େଡି ୋଡି 
ଧାଇଁେନି୍ତ ୤ ରଲାଟା ରକଉଁଠି ପଡିଲାେି ୤ ଲୁଗା ଖଣ୍ଡ ପଡିଥାନ୍ତା, ହାତରେ ଜାବୁଡି ଧେିେନି୍ତ, ରହରଲ ଅଧା 
ଲଙ୍ଗୋ, “ରେ ଅେପାଇସା ରେ! ରେ ସବତନାସିଆ ଅନ୍ତାରେ ! ମାେି ପକାଇଲା ରେ ୤” ରଯମିତି ଚାଟଶାେୀ ରେ 
ପହୁଞି୍ଚଗରଲ, ଧେିରଲ ରବତ – “କାହିଁ ଅନ୍ତା ?” ଆଉ ଅନ୍ତା ! ଅନ୍ତା ଅନ୍ତଦ୍ଧତାନ ୤ 
 
    ଅବଧାରନ ଚାଟଶାେୀେ ଏ ମୁଣ୍ଡ ରସ ମୁଣ୍ଡ ଗଡାଗଡି କେୁେନି୍ତ, ପାେି ପାେି େଡି ୋଡିରଲ ୤ ରଗାଟିଏ ପିଲା 
ଧାଇଁ ଯାଇ ତାଙ୍କ ରୋଷାଇର୍େ ମାଠିଆେୁ କଂସାଏ ପାେି ଆେି ରଦଲା ୤ ରସହି ପାେିରେ ହାତ ରଧାଇ ପକାଇ 
ରଯମିତି ରଗାଟାଏ କୁେକୁଞ୍ଚା କେିେନି୍ତ, କଂସାଖଣ୍ଡ ପାଞ୍ଚହାତ ଦୂେକୁ ରୋପାଡି ରଦଇ-“ରବାପା ରଲା ! ମା ରଲା 
!” ରବାଲି କହି ଗଡିରଲ ୤ ଆଉ େଡି କେି ପାେୁ ନାହାନି୍ତ, ଖାଲି ଗଁ ଗ ଁଗଜ୍ଜ୍ତେୁନି୍ତ ୤ ମୁହଁ ୋେି େୁଲିଗଲାେି-
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ଆଖିପତା େୁଲିଯାଇ ମାଡିପଡିଲାେି – ଆଖିକୁ ଦିଶୁ ନାହିଁ ୤ ଗଁା ରଲାରକ ଉଜାଡି ପଡିରଲ ୤ “କେ ରହଲା, କେ 
ରହଲା” କହି ଦି ଚାେି ଜେ ଅବଧାନଙୁ୍କ ଧେି ପାେିରେ ପକାଇରଲ ୤ ସଞ୍ଜରବରେ ସେିକି ଅବଧାନଙୁ୍କ ବଡ ଶୀତ 
ଲାଗିଲା ୤ ପାେିେୁ ୋଙି୍କ ଆେି ପାଏ ଖସା ରତଲ ଅବଧାନଙ୍କ ରଦହଯାକ ର୍ଷିରଲ ୤ ରତରତରବରେ ଅବଧାନଙ୍କ 
ପାଟିେୁ କଥା ବାହାେିଲା ୤ ରହରଲ ମୁହଁଟା ଆଟିକା ପେି େୁଲିଯାଇେି ୤ େଲ କେି କଥା କହି ପାେୁ ନାହାନି୍ତ ୤ 
ଅବଧାରନ ଜୋଇରଲ, “ୋେି ରୋକ ୤” ଆଉ ତ କିେି ଖାଇ ପାେିରବ ନାହିଁ ୤ ଗଁା ରଲାରକ ଅଧରସେଟାଏ 
ଗେମ ଦୁଧ ଆେି ରଦରଲ ୤ ରଢାରକ ରଢାରକ କେି ରତତକ ପିଇ ରଦଇ ଅବଧାରନ ଟିକିଏ ସାଷ୍ଟମ ରହାଇ 
ବସିରଲ ୤ ଥଣ୍ଡା ପଡିଗଲା-ଖସା ରତଲରେ ବାଇଡଙ୍କ ବିଷ ହରେ ! ଅବଧାରନ ଟିକିଏ ସାଷ୍ଟମ ରହରଲେି ୤ ଗଁା 
େ ସବୁ ରଲାକ ଜମା ରହାଇଥିରଲ ୤ ପୁେୁୋ ପାଞ୍ଚ ଜେ ରଲାକ ତନଖି କେିବାକୁ ବସିଗରଲ ୤ “କଥା କେ ? – 
କଁୟା ଅବଧାରନ ଏପେି ରହରଲ ?” ପ୍ରତୟେ ଏବଂ ପାଶବତବର୍ତ୍ତୀ ପ୍ରମାେ ଏବଂ ଅବଧାନଙ୍କେ ପୂବତ ବୟବହାେ 
ଆରଲାଚନା କେିବାରେ ସାେ୍ ଜୋଗଲା, ଏଟା ୋଣି୍ଡପୁଅ ଅନନ୍ତାେ କାମ ୤ ସାେ୍ ପ୍ରକାଶ ପାଇଲା କି, 
ଅବଧାରନ ରଯ ବିେୁଆତି େଡିରେ ପିଟିଥିରଲ, ତା ମନରେ ଥିଲା ୋଗ ୤ ଆଜି ସକାରେ ରଯମିତି ଅବଧାରନ 
ଟୁକୁୋଏ ପାେି ଆେିବାକୁ କହିରଲ, ରସ ରପାଖେୀକୁ ଟୁକୁୋ ରର୍ନି ଯାଇ ଅଧଟୁକୁରେ ଅଠାେିଆ କାଦ େରି୍ତ୍ 
କଲା ୤ ରଲାରକ ରଦଖିେନି୍ତ, ରପାଖେୀ ଆଡ ବେ ଉପରେ ରଯ ବାଇଡଙ୍କ ଲତା ମାଡିେି ରସଥିେୁ ଦୁଇପୁଞ୍ଜା େେ 
ଆେି ଖପୋକାତି ଖଣ୍ଡକରେ ଆଁଶୁ ସବୁ ଚାଞି୍ଛେି ୤ ଟୁକୁୋରେ ଅରଧ ଆଁଶୁ ମିଶାଇ ରଦଇ ଆଉ ଗୁଡାଏ ପତ୍ର 
ଖଣ୍ଡରେ ରପାଟୋ କେି ଅଣି୍ଟରେ ରଖାସିଥିଲା ୤ ଅବଧାରନ ରଯମିତି ପଦା ଆରଡ ଯାଇେନି୍ତ, ତାଙ୍କ େନ୍ଧାର୍ରେ 
ରଯଉ ଁପାେି କୁରମ୍ଭ ଥିଲା ରସଥିରେ ତାହା ମିଶାଇ ରଦଇ ପୋଇ ଯାଇେି ୤ ଅବଧାନଙ୍କ ମନରେ ତ ଥିଲା ୋଗ 
୤ ରବତ ଧେି ଉଠି ପଡିରଲ, “ମଁୁ ଆଜି ୋଣି୍ଡ ପୁଅ ଅନ୍ତାକୁ ରଦଖିବି ୤” ବାହାେିରଲ ଅନ୍ତା ଦୁଆେକୁ ୤ ଗଁା 
ରଲାକ ସମରସ୍ତ ମନା କେୁେନି୍ତ-ୋଗରବରେ ମେିଷେ ଥାନ ଜ୍ଞାନ ଥାଏ ନାହିଁ ୤ ଖରଣ୍ଡ ବାଟେୁ ଡାକୁେନି୍ତ, “ରଲା 
ରଦବକୀ ଗଉଡୁେି ! ରଲା  ରଦବକୀ ଗଉଡୁେି ! ରସ ୋଣି୍ଡପୁଅଅନ୍ତା ଅେପାଇସିଆ କାହିଁ ୤” ସିଂହାେୀ 
ରସରତରବେକୁ ସବୁ କଥା ଶୁେିରଲେି ୤ ପୁଅକୁ ର୍େ େିତରେ ଲୁଚାଇ ରଦଇ ଦାଣ୍ଡ ପିଣ୍ଡାରେ ବସିଥିରଲ ୤ 
ଅବଧାନ କଥା କାନରେ ରଯମିତି ପଡିେି, ର୍େ େିତେୁ ବାହାେ କରଲ ରସଇ ମଇଁଷିମୋ ରଠଙ୍ଗା ୤ କୁହାଟଟାଏ 
ମାେି ଡାକିରଦରଲ, “ଆରେ ଅେପାଇସିଆ ! ମାହାନି୍ତ ରଗାଲାମ ! ଡାକୁେିଖିଆ, ନଈଶୁଆ ! ରମା ଗିେସ୍ତ ଥିଲା 
ସାଇବେ ଜମାଦାେ-ମଁୁ ସିଂହାେୀ-ରମାରତ କହିବୁ ରଦବକୀ ଗଉଡୁେି ? ରମା ପୁଅକୁ କହିବୁ ଅେପାଇସିଆ ? 
କିରେ ରତାରତ କିସ ଲାଗିଲାେି କି ? େହ ତ ମାହାନି୍ତରଟାକାକୁ ରଦରଖଁ ୤” ସିଂହାେୀ ମୁଣ୍ଡରେ ଲୁଗା ନାହିଁ – 
ରଡରେ ରଡରେ ରକରତରକୋ କଞ୍ଚା ପାକଲା ବାେ େେ େେ ଉଡିେି ୤ କାନ୍ଧରେ ରଠଙ୍ଗା ୤ ରସହି ବିକଟାେ 
େଡି ଶୁେି ଅବଧାନଙ୍କେ ତ ପିରୋହି ପାେି ରହଲାେି ! ସିଂହାେୀେ ରଦହବେ ଅବଧାନଙୁ୍କ େଲ ଜୋ ୤ ଦିରନ 
କେ ରହଲା କି ସକାେଓେିଆ ସିଂହାେୀ ଗଁାକୁ ନଈବନ୍ଧ ଉପେ ବାରଟ ଦହି ବିକି ଯାଉେି ୤ ରତତିକିରବରେ 
ବିରନାଦବିହାେୀ ମନି୍ଦେ ମାେୋ ଷଣ୍ଢଟା ବିନି୍ଧବାକୁ ତଡି ଆସିଲା ୤ ସିଂହାେୀ ଗୁମ ୍କେି େିଡା ରହାଇଯାଇ ଧେିଲା 
ଷଣ୍ଢ ଶିଙ୍ଗ ୤ ମୁଣ୍ଡ ଉପରେ ପସୋରେ ତିନି ମାଠିଆ ରର୍ାେ, ତାକୁ ଧେିବାକୁ ନାହିଁ ୤ ଷଣ୍ଢ ଶିଙ୍ଗ ଧେି କରଡଇ 
କରଡଇ ବନ୍ଧଧାେକୁ ରର୍ନିଗଲା ୤ ରଯମିତି ରପଲି ରଦଇ ଶିଙ୍ଗ ୋଡି ରଦଇେି ଷଣ୍ଢ ତ ପୁଟୁେି ପେି ଗଡି ଗଡି 
ଯାଇ ନଇ େିତରେ ପଡିଲା ୤ ରସହିଦିନେୁ ଷଣ୍ଢ ରୋଟା, ମାେୋ ପେିଆ ୋଡିଲାେି ୤ ଏଟା ଅବଧାନଙ୍କ ଆଖି 
ରଦଖିବା କଥା ୤ େୟରେ ଅବଧାନଙ୍କ ପୋୟନ ୤ ବାରୁ୍େୀ ମୃଗକୁ ରଗାଡାଇରଲ ରସ ରଯମିତି ପୋଏ, 



 

Utkarsa December 2013  Contents Page | 169  

ଅବଧାରନ ରସହିପେି ପଡି ଉଠି ଧାଇଁେନି୍ତ ୤ ଆଣୁ୍ଠ ଗଣି୍ଠ େିଡି ଝେ ଝେ େକ୍ତ ବହୁେି ୤ ସିଂହାେୀ କାନ୍ଧରେ 
ରଠଙ୍ଗା, ୋଲୁକୁେୀ ପେି ଅବଧାନ ପେରେ ଧପ ୍ଧପ ୍କେି ଧାଇଁେନି୍ତ ୤ ଧାଇଁବା ରବରେ ରସହି ବିଶାେ ରପଟଟି 
ଦଲ୍ ଦଲ୍ ଶୁେୁେି ୤ ହାତରେ ରସ ପିତେବାହି ବୋ ଗୁଡାକ ପାଟବାଟଯାଏ ଁଝମ ୍ଝମ ୍ଶୁେୁେି ୤ ସିଂହାେୀଙ୍କେ 
ରସହି େଡିରେ ଗଁା କମି୍ପ ଯାଉେି ୤ ଅବଧାରନ ଗଁା ମଝିରେ ରକଉଁଠି ଅନ୍ଧାେରେ ମିଶିଗରଲ ୤ ସିଂହାେୀ 
ଡାକିରଦଲା, “ଆରେ କାଠଖିଆ ମାହାନି୍ତ ରଗାଲାମ ! ରମା ପୁଅକୁ କୁଆରଡ ଲୁଚାଇେୁ ଆେି ରଦ ୤ ଜାେିଥା କାଲି 
ସକାରେ ପିତେବାହିରେ ରତା ମୁଣ୍ଡ ଚୂନା କେିବି ୤” ରହରଲ ଅବଧାନଙୁ୍କ ତହିଁ ଆେଦିନ ସକାେଠାେୁ ରକହି 
ରକରବ ରସ ଗଁାରେ ଆଉ ରଦଖିନାହିଁ ୤ 
 
    ଆହୁେି ବି ପାଞ୍ଚ େ ବେଷ ଗଲାେି, ଅନ୍ତା ଲାଗି ଗଁା େ ଅରନକ ରଲାକ ଅସି୍ଥେ ୤ ତାେ ଆଉକିେି ଅତୟାଚାେ 
ନାହିଁ ୤ ଖାଲି କାହାେି ବାଡିରେ ମକା, କାକୁଡି, ରକାେି, ଆମ୍ବ, ରବଲ କିେି େହିବ ନାହିଁ, ଆଉ ସୁନା େୂପା 
ପଡିଥାଉ ଅନାଇବ ନାହିଁ ୤ ରହରଲ ରସ ରଯପେି ଉତପ୍ାତିଆ, ରସହିପେି ବି େଲ ରଲାକ ୤ ତାକୁ େଗାଇରଲ 
େୋ ନାହିଁ ୤ ରସ ଆରଗ ଦୁଷମ୍ନ ୍ର୍େେ ଖୁମ୍ବ ଆଉ କବାଟ ୋରଙ୍ଗ ୤ ମା ମନା କେିେି କାହାେି ରଦହରେ ହାତ 
ଦିଏ ନାହିଁ ! ଏରେ ସାକୁଲା ସାକୁଲି ରଟକା ରଟକି କେି ତାକୁ ଦି କଥା କୁହ, ତୁମ ଗୁହ କାଢିବ ୤ କାହାେି ବାଡି 
ହୋ ଯାଉେି ଅନ୍ତା ରସଠି ରଦଖୁଥିଲା-ତାକୁ ଯଦି କହିବ, “ବାପ ଅନୁ୍ତ ! ତୁ ନ ରହରଲ କାହାେ ଗଁା ଚେିବ ?” 
ଆଉ କିେି କଥା ନାହିଁ, ଧଇଲା ରକାଡି ୤ ଚାେିଜେ ମେିଷ ଦିନରକ ଯାହା ପାେିରବ ନାହିଁ, ପହେକ େିତରେ 
େୁରଟ ଗହୀେରେ ବାଡିଟାକୁ ତାଡି ପକାଇବ ୤ ମୂଲିଆ ମିେୁନାହିଁ, କାହାେ ର୍େ େପେବନି୍ଦ ରହାଇ ପାେିଲା 
ନାହିଁ, ଧଇଲା ଅନ୍ତାକୁ-ସାକୁଲାସାକୁଲି କେି କହିରଲ, ଦିରନ ଲାଗୁ, ବି୍ଦ ଦିନ ଲାଗୁ, ରସ ଏକଲା ରଗାଟାଏ ର୍େ 
ୋଇ ପକାଇବ ୤ ୋମା େିୋେ ବାପ ମେି ର୍ରେ ପଡିେି ୤ ବାଡିରେ ମେିେି ରବାଲି ତାକୁ ରକହି ଉଠାଇବାକୁ 
ଆସିରଲ ନାହିଁ ୤ ଅନୁ୍ତ ୋତି େ ର୍ଡି ରବରେ ଗଁା ପାଖ ରଦଇ ଯାଉଥିଲା, ତାକୁ ସବୁ କହିଲା ୤ ଆଉ କିେି କଥା 
ନାହିଁ, ଏକଲା ରହଁସମିଶା କେି ମଡାକୁ କାରନ୍ଧଇଲା ୤ ଅନ୍ଧାେ ୋତି ୤ ରସହି ସମୟରେ ବି ଗଁା ରେ ବାଡି ପଡିେି 
୤ ଅଧରକାରଶ ଦୂେରେ ମଡା ମଶାେିରେ ମଡାଟାକୁ ରୋପାଡି ରଦଇ ନଈରେ ବୁଡିପଡି ବାହାେି ଅଇଲା ୤ ଅନ୍ତା 
ବାର୍, ୋଲୁ, େୂତ, ରପ୍ରତ, ସାପ, ରବଙ୍ଗ କାହାକୁ ଡରେ ନାହିଁ ୤ ଅନ୍ତା ରଲାକଙ୍କ ବାଡିେୁ େେକନ୍ଦ ଲୁଟିପାଟି 
ଖାଇବ; ରହରଲ ତାକୁ କିେି ଖାଇବାକୁ ଯାଚ, ୋଗି ର୍େଦୁଆେ ୋଙି୍ଗବ ୤ 
 
    ବିନି୍ଦଆ ଚନ୍ଦ ଜରେ ତନ୍ତୀ ମହାଜନ ୤ ଆଠ ଦଶ ହଜାେ ଗେିରଦବା ରଲାକ ୤ ଲୁଗା କାେବାେ କରେ ୤ 
ରଗାଟାଏ ବଡ ରଦାକାନ ର୍େ ତିଆେି କେୁେି ୤ ଚାେିଆରଡ ଖୁଣ୍ଟ ପଡି ଚଉକ ବୁଲି ଗଲାେି ୤ ମଝି ଖମ୍ବ 
ରଯାଡାକ ଅଠେ ହାତି ୤ ୋେୀ ରମାଟା ଶାେଗଅେ ୤ ଦଶଜେ ରଲାକ କଷାକଷି କେି ମଝି ଖମ୍ବ େିଡା କେି 
ପାେୁ ନାହାନି୍ତ ୤ ଜରେ ହସି ହସି କହିଲା, “ଆରମ ଏରତ ପାେୁନାହୁଁ, ୋଣି୍ଡପୁଅ ଅନ୍ତା ରହରଲ ଏକଲା ଖମ୍ବ 
ରଯାଡାକ ଉଠାଇ େିଡା କେି ଦିଅନ୍ତା ୤” ର୍ଟୋ ରଦଖ, ରତତିକିରବରେ ଅନ୍ତା ଦାଣ୍ଡରେ ଯାଉଥିଲା ୤ ବିନି୍ଦଆ 
ତନ୍ତୀ ଡାକିରଦଲା; “ଆରେ ଅନ୍ତା ! ଏ ରଯାଡାଏ ଖମ୍ବ ଉଠାଇ ରଦ, ରତାରତ ଦି ଟଙ୍କା ଖଜାଖିଆ ରଦବି ୤” ଆଉ 
ଯାଏ କାହିଁ ? “ହଁ ରେ ଶୋ ତନ୍ତୀ ! ମଁୁ ରତାେ ରଗାଲାମ ? ରତାେ ମୂଲ ଲାଗିବି ?” ଧାଇଁଲା ମାେିବାକୁ ୤ 
ତନ୍ତୀ ତ ଡେରେ କୁଆରଡ ପୋଇଲାେି ୤ ଦଶଜେରଲାକ ରକାଡିଏ ଦିନ କାମକେି ରଯରତ ଖମ୍ବ ରପାତି େିଡା 
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କୋଇଥିରଲ, ସବୁଗୁଡାକ ର୍ଣ୍ଟାକ େିତରେ ଉପାଡି ପକାଇଲା ୤ ରହରଲ, ଜୋଶୁୋ ରଲାକ ଅନ୍ତାଠାେୁ ରଢେ 
କାମ କୋଇ ନିଅନି୍ତ ୤ ରୋଜି ରୋଜି କାହାେି ରହରଲ କିେି ପାଇଟି କେି ରଦଇ ଆରସ ୤ ବିନି୍ଦଆ ତନ୍ତୀ ଗଁାେ 
େଲରଲାକ ପାଖରେ ଅନନ୍ତା ନାମରେ ଗୁହାେି କେି ଓଲଟା ଗାେି ଶୁେିଲା ୤ 
 
    ବିରନାଦୋଏପୁେ ୋଗତବୀ ନଦୀେ ଉର୍ତ୍େ କୂେରେ ୤ ନଦୀ ଗେତ ଠାେୁ ଗଁାଟା ଅତି ଅଳ୍ପ ଉଞ୍ଚା ୤ 
ବଢିପାେିେୁ ଗଁା େୋ ନିମରନ୍ତ ସେକାେ ବାହାଦୂେ ରଗାପାେପୁେ କତିେୁ ୋମନଗେ ଯାଏଁ ଅଠେ ମାଇଲି ଲମ୍ବା 
ରକାଡିଏ ହାତ ଓସାେ ଦଶ ହାତ ଉଞ୍ଚା ରଗାଟାଏ କୂେବନ୍ଧ ପକାଇେନି୍ତ ୤ ରସ ବନ୍ଧ ରଯାଗଁୁ ନଈକୂେିଆ ରଢେ ଗଁା 
ଆଉ ବିଲବାଡି େୋ ପାଏ ୤ ବିରନାଦୋଏପୁେ ରଗାଟିଏ ବଡ ଧନବନ୍ତ ଗଁା ୤ ଗଁା ତରେ କେିନ୍ଦବିଲ ରଢେ ୤ 
ଗଁାରେ ପ୍ରାୟ ଦୁଇଶ ର୍େ ବସି୍ତ ୤ ସମରସ୍ତ ଥିଲା ରଲାକ ୤ ରକହି କାକୁ 
ଆଦୁଯତୟା ହୁଏ ନାହିଁ ୤ ସେକାେୀ ବଡ ବଡ ଅମଲା, ସ୍କଲୁ ମାଷ୍ଟେ, 
କାେବାେିଆ, ମହାଜନ, କଲିକତିଆ ଚାକିେିଆ ରଢେ ୤ 
 
    ଅଶିେ ମାସ ୤ ଦୁଗତାପୂଜା ସମୟ ୤ ବିରଦଶିଆ ସବୁ ର୍େକୁ 
ଆସିେନି୍ତ ୤ ନାଚ ତାମସା, ଖିଆ ପିଆ ଦିନୋତି ଲାଗିେି ୤ ଗଁାଟା 
ଆନନ୍ଦରେ ୋସୁେି ୤ େି ବଷତ ଏହି ସମୟରେ ଗଁାଟାରେ ବଡ ଜାେି ହୁଏ 
| ଷଷ୍ଠୀ ବଲବେେ ୤ ସକାେିଆ ଉର୍ତ୍େ ଦିଗେୁ ଖରଣ୍ଡ ରମର୍ 
ରଦଖାଗଲା ୤ ସୂଯତୟ ଉଇଁ ରମର୍ରେ ଡୁବିଗରଲ ୤ ରମର୍ଟା ରଦଖଁୁ ରଦଖଁୁ 
ଆକାଶଯାକ ରର୍ାଟିଗଲା ୤ ସରଙ୍ଗ ସରଙ୍ଗ ପବନ ୤ ବୁଢା ରଗାବିନ୍ଦ ପରଣ୍ଡ 
କହିରଲ,”ଆରେ ବାପା ! ଡାକେୁଷି କହିେନି୍ତ –  
        ହସି ପରଶ—ଉଇଁ ନ ଦିରଶ, 
        ବାପ ରବାରଲ ପୁତା, ନିରଶ୍ଚ ବେରଷ ୤ 
ଆଜି ଜାଗ୍ରତ ଥାଅ, ନିରଶ୍ଚ ବେଷା ରହବ ୤” ପଣ୍ଡାଙ୍କ ମୁହ ଁକଥା ମୁହଁରେ 
ଅେି—ଟପ ୍ଟପ ୍ଟପେ୍ ଟପେ୍ କେି ପକାଇଲା ପାେି;ରଯ ବଷତୁେି ରସହି 
ବଷତୁେି ୤ ଷଷ୍ଠୀ, ସପ୍ତମୀ, ଅଷ୍ଟମୀ, ନବମୀ ସଞ୍ଜ ରହଲା, ପାେି 
ୋଡିବାକୁ ନାହିଁ,ରଯଉଁଠିକା ମେିଷ ରସଇଠି ବସିେନି୍ତ ୤ ଶଏବଷତେ 
ବୁଢାମାରନ କହୁେନି୍ତ, ଏପେି ବଷତା ରକରବ ରଦଖା ନ ଥିଲା ୤ ଗଁାେୁ ପା ୋଗ ର୍େେ କାନ୍ଥ ଧୂପ ୍ଧାପ ୍କେି ପଡି 
ଗଲାେି, ଦିନୋତି ପାେି ପବନ ଖାଉେନି୍ତ ୤ ଦଶୋ ଦିନ ରଯମିତି ୋତିପାହିେି “ଗଁା ଗଲା, ଗଁା ଗଲା, ଗଁା ଗଲା” 
ଚହେ ପଡିଗଲା ୤ ଆଉ କେ ରଲାରକ ର୍ରେ େହିରବ? ପାେିଆ ରକାଡି ରର୍ନି ବନ୍ଧକୁ ଧାଇେନି୍ତ ୤ ବଡସାନ 
ବିଚାେ ନାହିଁ ୤ ବ୍ରାହ୍ମେ ପାେ େୁଆ ଁେୁଇ ଁରହଉେନି୍ତ ୤ ପାେିଆ ରକାଡି ଧେି ସମରସ୍ତ ବନ୍ଧ ଉପରେ ହାଜେ ୤ 
ନଈ ଦେିେକୂେକୁ ଅନାଇବାରବରେ ରଗାଟା ସମୁଦ୍ର, ଆଉ କିେି ନାହିଁ ୤ ବଢି ପାେି ବନ୍ଧ କାରନକାନ ୤ ନଈ 
େିତେୁ ପାଞ୍ଚ ହାତ ଉର୍ଚ୍ ରଗାଟାଏ ରଗାଟାଏ ଲହେୀ ଆସି ଝଲରକ ଝଲରକ ପାେି ବନ୍ଧ ଟପି ପଡୁେି ୤ ରଯଉଠିଁ 
ଝଲରକ ପାେି ଟପି ପଡୁେି, ରକହି କାହାକୁ କହିବାକୁ ନାହିଁ—ଶଏ ରବାଝ ମାଟି ପଡିଯାଉେି ୤ ବନ୍ଧମୂେଟା ରକାେି 
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ରଗାଟାଏ ରଗାଟାଏ ରପାଖେୀ କେି ପକାଇଲାେି ୤ ଆଉ ଏରେ କେ ରହଲାକି ଚାେିରକାଶ ତରେ ୋମପୁେ 
ମୁହାେ ବାରଟ ପାେି ବୁଡିଆସି ଗଁା ମୂେକୁ ଲାଗିଲାେି ୤ ଗଁା ତେ ଗହୀେଗୁଡାକ ସମୁଦ୍ର ପେି ଜେମୟ ୤ ବନ୍ଧେ 
ପାେି ନ ଟପିରଲ ବି ତେ ପାେି ଆସି ଗଁାକୁ େସାଇ ରନବ ୤ ପାେିଟା ରଯମିତି ହୁ ହୁ କେି ବଢୁେି ଗଁା େିତରେ 
ପାେି ପଶିଲା ରବାଲି !  
 
ର୍ରେ ଆଉ େନ୍ଧାବଢା କେ ରହବ? ତୀଲତାଗୁଡାକ ର୍େୁ ବାହାେି ଆସି ଶଙ୍ଖ ହୁେୁହୁେି ପକାଉେନି୍ତ ୤ ଗୁଡାଏ 
ତୀଲତା କଁଅୋ େୁଆଙୁ୍କ କାରଖଇ େଡି କେୁେନି୍ତ ୤ ଶଙ୍ଖ, ହୁେୁହୁେି, ହେିରବାଲ, କାନ୍ଦୋରେ ଗଁା ଟା ଉେୁେି 
ପଡୁେି ୤ ସୂଯତୟ ଡୁରବ ଡୁରବ ୤ ଗାଧୁଆ ତୁଠ ବାରଟ ଗଁାକୁ ପଶିଲା ପାେି ୤ ରଦଖୁ ରଦଖୁ ପାଞ୍ଚହାତ ଗହୀେ 
ରହଇଗଲା ୤ ଚଉଡାଟା ବି ରବେକୁରବେ ବଢି ଯାଉେି ୤ ପିଚକାେୀ ମୁହେୁଁ ପାେି ବାହାେିଲା ପେି ରବଗରେ 
ପାେି ଗଁାକୁ ଧାଉଁେି ୤” ହେିରବାଲ, ହେିରବାଲ—ଗଲା, ଗଲା ୤” ଆଉ କିେି କଥା ନାହିଁ ୤ ଉେୁେି ସମୁଦ୍ରରେ  
ସମସ୍ତଙୁ୍କ ଯାକିରଦବ ୤ ପାେିସୁଅ ବନ୍ଦ ପାଇଁ ଶ କୁ ଶ ରବାଝ ମାଟି ପଡୁେି; ମାତ୍ର ମୁଠାଏ ବି େହୁନାହିଁ୤ ସୁଅ 
େସାଇ ରନଉେି ୤ ଏରତ ରଯ କାଣ୍ଡ—ଅନ୍ତାେ କାହିଁରେ ଚିନ୍ତା ନାହିଁ ୤ ସକାେୁ େିଜି େିଜି ଗଁାେ ଚାେିପିଠ ବୁଲୁେି 
୤ ରଲାକମାନଙ୍କ ବାଡିେୁ ଗେମିଶା ମକା କାକୁଡି ୋସି ଆସୁେି, ତାହା ସବୁ ରକବେ ଅଣ୍ଟାରେ ପୂୋଉେି ୤ 
ରଯରତରବରେ ଗାଧୁଆ ତୁଠ କତିରେ ୋେି ହୁେି ପଡିଲା, ରତରତରବରେ ହସିହସି କେ ରହଉେି ମଜା ରଦଖିବା 
ପାଇଁ ଧାଇଁଲା ୤ ରଦଖିଲାରଯ ଗଁାକୁ ରଗାଟାଏ ୋେି ପାେିସୁଅ ଧାଇଁେି ୤ ଶୁେିଲାରଯ ଗଁା ୋସିଯିବ ୤ େଲକେି 
ଅନାଇ ଧାଇଁଲା ଗଁା େିତେକୁ ୤ ବିରନାଦବିହାେୀ ଠାକୁେ ସିଂହଦୁଆେ କବାଟଟା ପାଞ୍ଚହାତ ଉଞ୍ଚା, ଚାେିହାତ 
ଚଉଡା ୤ ତାକୁ କାଢିପକାଇ ମୁଣ୍ଡାଇ ଧାଇଁେି ୤ ଦାଣ୍ଡ ପାଖରେ ପାବତତୀମାେ ରମଲାରେ ରଗାଟିଏ ରଢଙି୍କ ପଡିେି 
ତାକୁ ଜୋ ୤ ରଢଙି୍କ କାଢି କାରଖଇଲା ୤ ମୁହାେରେ କବାଟଟକୁ ଆଡ କେି ଠିଆ କେି ରଦଇ ରଢଙି୍କଟା 
ରଠରକଇ ରଦଲା ୤ ଆଉ ପିଠି େିଡିରଦଇ କବାଟଟାକୁ ରପଲି ଧେିଲା ୤ ତାହା ବାଦ ପାଟି କଲା, “ପକାଅ ମାଟି,  
ପକାଅ ମାଟି ୤” ରକବେ ଡାକୁେି, “ପକାଅ ମାଟି,  ପକାଅ ମାଟି ୤” କପାଟ ଦୁଇ ପାଖେୁ  ଶ’ ଶ’ ମାଟି ଝପୁ ୍
ଝୁପ ୍ପଡୁେି, ଅନ୍ତା ୋତି ଯାଏଁ ମାଟି ରହଲାେି, ଡାକୁେି ଅନ୍ତା, ରବକ ରପାତି ଗଲାେି, ରସଥିକି ତାେ ନଜେ ନାହିଁ 
୤ ରଯରତରବରଲ ଓଠ କତିରେ ମାଟି ପଡିଲା- ଦୁଇଥେ ଡାକି ରଦଲା, “ହେିରବାଲ, ଦିଅ, ମାଟି ପକାଅ ୤“ 
ଆଉ ଅନ୍ତା ପାଟି ଶୁେିଲା ନାହିଁ ୤  
 
ମାଟି ରସହିପେି ପଡୁେି ୤ ପାେି ସୁଅଟା ବନ୍ଦ ରହଇଗଲା ୤ ରଲାକମାନଙ୍କେ େେସା ରହଲା, ଟିକିଏ ନିଃଶବାସ 
ପକାଇରଲ ୤ ରତରତରବରେ ରଖାଜିରଲ “ଅନ୍ତା କାହିଁ ? ଆଉ ଅନ୍ତା ? ତା ମୁଣ୍ଡ ଉପରେ ଦି ହାତ ମାଟି ୤ ଡାକ 
ପଡିଗଲା “ଧନୟ ଧନୟ ୋଣି୍ଡ ପୁଅ ଅନ୍ତା !” ପିଲା, ବୁଢା, ମାଇକିନିଆ, ମଦତ ଗଁାେ ହଜାେ ହଜାେ ରଲାକ 
ସମରସ୍ତ ହେିରବାଲ ରଦଉେନି୍ତ, ସମରସ୍ତ କହୁେନି୍ତ—“ ଧନୟ ଧନୟ ୋଣି୍ଡ ପୁଅ ଅନ୍ତା !” ଦଇବ ରଯାରଗ କେ 
ରହଲା କି ବଷତା ବନ୍ଦ ୤ ନଈେୁ େୁରଟ ପାେି ଖସି ପଡିଲାେି ୤ ଅନ୍ତା ମା ପିଣ୍ଡାରେ ବସିଥିଲା ୤ ହୁେି ଆନନ୍ଦ ଶୁେି 
କହିଲା, “କେ ରହଲା ରଦରଖ? ପୁଅଟା ବି ଆସିଲା ନାହିଁ, ଡାକି ଆରେ ୤” ତା ସବାମୀେ ରଠଙ୍ଗା କାନ୍ଧରେ 
ପକାଇଲା ୤ ର୍େ ଦୁଆେଟା କିେି ରଦଇ ବାହାେିଲା ୤ ରଯମିତି ଦାଣ୍ଡରେ ଯାଉେି—ଶୁେିଲା ରଯ ସମରସ୍ତ କହୁେନି୍ତ 
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“ ଧନୟ ଧନୟ ଅନ୍ତା !” ସମରସ୍ତ ତା ରଗାଡତରେ ପଡି କହୁେନି୍ତ, “ଧନୟ ଧନୟ ରତା ପୁଅ !” ସିହାଂେୀ ସେରଖ 
ସେରଖ ତୁଠ କତିକୁ ଚାଲିଗଲା ୤ ସବୁ ଶୁେିଲା, କାହାକୁ କିେି କହିଲା ନାହିଁ ୤ ବନ୍ଧ ଚାେିପାଖ ବୁଲି ରଦଖିଲା ୤ 
ବନ୍ଧ ମଝିକୁ ଅନାଇେି,ଚାେିପାଖ ବୁଲୁେି ୤ ତୁଠ ମଝିକୁ ନଜେ ଅେି; ନଈ ଆଡକୁ ପିଠି ୤ ବନ୍ଧ ତରେ ରଯ 
ଦଶହାତ ପାେି ତାକୁ ତ ରସ କଥା ଅଜୋ ୤ ରଯମିତି ନଈ ଆଡକୁ ବୁଲି ଯାଇେି, ଧପାସ ୍କେି ରଗାଟାଏ ଶର୍ଦ୍ଦ 
ରହଲା ୤ “ହଁା କେ ରହଲା “ କହି ରଲାକମାରନ ଦିଟା ଚାେିଟା ମଶାଲ ଆଲୁଅ ନଈକୁ ରଦଖାଇରଲ ୤ କୁେଠାେୁ 
ପାଞ୍ଚ ହାତ ଦୂେରେ ପାେି େିତରେ ରଗାଟାଏ ଗାତରେ ରମଞ୍ଚାଏ ରେେ େଉଁେୀଟିଏ ବୁଲୁେି, ଦଶ ହାତ ତେକୁ 
ଖଣି୍ଡଏ ବଉଁଶ ବାଡି ୋସି ଯାଉେି ୤  
 
 
(ଯସୌର୍ନୟ : ଫକୀରଯମାହନ ଗ୍ରନ୍ଥାବ୍ଳୀ, ଓଡିଶା ସାହିତୟ ଏକାଯଡମୀ, ଭୁବ୍ଯନଶବର) 
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ଚିଠି 
ଗଗନ ପାଣିଗ୍ରାହୀ 
 

କହିଥିଲ ତୁରମ ରଦବରବାଲି ଚିଠି 
ରଲଖି ନିଜ ମନ କଥା, 
ଚାହିଁ ଚାହିଁ ମଁୁ ରଗା ରହଲିେି ନିୋଶ, 
ମନରେ ଆସଇ ବୟଥା ୤ 
 
ପୁେୁୋ ଚିଠିକୁ ପଢି ପୁେିଥରେ 
ରମଣ୍ଟାଏ ମନେ ତୃଷା, 
ଅେେ ତୁମେ ମୁକ୍ତା େେି ଦିରଶ 
ମଧୁ ପେି ଲାରଗ ୋଷା ୤ 
 
ପଢୁ ପଢୁ ତୁମ ଚିଠି ବାେମ୍ବାେ 
ମନରେ ଆସଇ ରକାହ, 
ପ୍ଳାବିତ ଜାହ୍ନବୀ ସମ ରବାହିଯାଏ 
କାତରେ ନୟନୁ ଲୁହ ୤ 
 
 
 
 
 

େିଜି ଯାଏ ରକରବ ଚିଠିେ ଅେେ 
ପଡି ରମାେ ଆଖି ଲୁହ, 
ମିଶି ଯାଇଥିବା ଅେେ େିତେୁ 
ରଦରଖ ମଁୁ ତୁମେ ମୁହ ଁ୤ 
 
ରସହି ମୁହ ଁଲାରଗ ଡାକୁଅେି ରମାରତ 
କେିବାକୁ ଆଲିଙ୍ଗନ, 
ସବପନ ଅବା ସତୟ ବାେି ନ ପାେି ରଗା 
ମନ ହୁଏ ଆରଲାଡନ ୤ 
 
ବାତୁେ ପୋୟ ପୁେୁୋ ଚିଠିକୁ 
ବୁକୁ ପରେ ଚାପି ବରସ, 
ରତରବ ଯାଇ ରମାରତ ନିମିରଷ ଲାଗଇ 
ତୁରମ ଅେ ରମାେ ପାରଶ ୤ 
 
 
୧୩୧ ଯଗାଲ୍ଡିଙ୍୍ଗ ଆଯଭନିୟୁ 
ଟଯରାଯଟା, ଓଟାରିଓ, କାନାଡା 
ଏମ୨୍ଏମ,୍ ୧ଏଲ୍୫ 
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ମୃତୁଁୟ 
ସୁରଲାଚନା ପଟ୍ଟନାୟକ 
 

ଅବପେିତ ପ୍ରାଣ ବମାେ ବଖାଜୁଁ ଛି ତୁଁମକୁଁ  

େୁଁଖ େନ୍ତ୍ରଣାେ େିନ ବଶଷ କେିବାକୁଁ  
ବବବଳ ବବବଳ ମନ କବହ କିଛି େିନ େହିୋଏ 

ପୁଁଅ ବହବ ବାହା ପୁଁଣି ବବାହୁଁ ହାତ ପେଷାକୁଁ  ୤ 

 
ମଣିଷ ମନ ତ ଏକ କୁଁହୁଁକିନୀ ନାେୀ 
ବକବବ ଅଛି ବକବବ ନାହିଁ େଂେଳା ତା  ତି କାହିଁ 
ଜାଣିବା ବବଳକୁଁ  ବଡେୀ, ମନ ଖାଲି ଘାେି ପାେି 

ଚାହିଁବଲ ସବୁଁ  ତ ବକବବ ହୁଁଏ ନାହିଁ ପାଇ ୤ 

 
ଅପା ଭାଇ  ବଲ ଚାଲି ବାପା ବବାଉଙ୍କ ପବଛ 

ମନ ହୁଁଏ ଶକ ଶକ ଜାଣିବାକୁଁ  ବକବତ 

ବକଉ ଠି େହିବଲ ଏବବ ସେ େ ବେବଶ 

ବକବବ ମବତ ବନବବ ସାବଥ ଅବପକ୍ଷାବେ ବବସ ୤ 

 
େଙ୍ଗ ହୀନ ବର୍ଣ୍ବ ହୀନ ବହ ମୃତୁଁୟ ବେବତା 
ତୁଁମେ ଶୀତଳ ସ୍ପଷବ ଆବସ ବେବବ ଭାବନାେ ବେବଶ 

ଆଖି ବୁଁ ଜି ବେବଖ ତୁଁମ କମନୀୟ େୂପ 

ଆଣି େିଅ ପ୍ରାବଣ ବମାେ ଶାନି୍ତେ ପ୍ରବଲପ ୤ 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
ତୁଁମେ ସୁଁନ୍ଦେ େୂପ କାନ୍ତ ଅନୁଁପମ 

ଭାବିଥିଲି ତୁଁବମ ୋେୁଁ  ନିଷଥେୁ ନିମବମ 

ବବଳ ଅବବଳ ତୁଁବମ ବେଖ ନହିଁ ବକବବ 

ବନବ ତୁଁବମ ସବଙ୍ଗ ୋେ ବଖଳ ସବେ ଭବବ ୤ 

 
ଭାବିବଲ ଚାହିଁବଲ ଅବା ବ ାଡ କଚାଡିବଲ 

ଶୁଁଣ ନାହିଁ ତୁଁବମ ବକବବ େୁଁହ ନିବିକାେ 

କାନି୍ଦ କାନି୍ଦ ଫାଟି ପବଡ ହୃେୟ ବମାହେ 

କୁଁହ ମବତ ବଖଳ ଆଉ ବକବତ ବା େିନେ ୤ 

 
ମନ ଭେି ପିଇେିବି ମେିୋ ବମା ସୁଁଖ ସପନେ 

ସାଙ୍ଗ ସାଥୀ ବସ୍ନହ ଶ୍ରଦ୍ଧା ୋ  େୁଁଷା ଅଭିମାନ ବେବତ 

ତୁଁଛା ସବୁଁ  ବୃଥା ମାନ ଲୀନ ବହବ ବସଇ େିନ 

ବେବବ ତୁଁବମ ହାତ ଧେି ବନବ କେି ବକାଳାଗ୍ରତ ମବତ ୤ 

 
ହସିବବ ବମା ସବାମୀ ପୁଁତ୍ର, ଭାବନା ବମା ଅବାନ୍ତେ 

ଅଳିକ ଏ ସଂସାେବେ କିଏ ବକବବ େହିପାବେ 

ଚାହିଁବଲ ବି ବଖଳା ସବେ ଜୀବନେ ବଶଷ େବାବେ 

ଏ ୋତ୍ରାେ ବଶଷ େୁଁନିବବାେ ମୃତୁଁୟ େେବାବେ ୤ 

 
ଏଲକ୍ରିଜ, ରମେିଲାଣ୍ଡ 
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ପ୍ରାପୟ 
ସବପନଲତା ମିଶ୍ର (ରଥ) 
 

ନିଜ ସହ ବାେମ୍ବାେ  
ଚୁକି୍ତ କେି ବି 
ତୁମକୁ ମାଗି ପାରେନା କିେି, 
ମାଗନି୍ତ ବା ରକମିତି 
ତୁମ ଦଶତନରେ ପୁେିଯାଏ 
ମନ େିତେେ  
ସବୁ ଶୂନୟ ସ୍ଥାନ 
ଏକ ଅଶୁତ ଆଶବାସନା 
େେିରକ େେିନିଏ 
ସମସ୍ତ ଅନାହୁତ ବିଷାଦ 
ଅନାୟରସ ସଞ୍ଚେିଆରସ 
ତୁମ ମୁହଁରେ ଝଟକୁଥିବା 
 
 
 
 

 
 
 
 
 
ତୁମ େିଗ୍ଧ ସି୍ମତ ହସ, 
ନମାଗି ବି 
ଅଞ୍ଚେରେ େେିଯାଏ 
ଅରନକ କିେି 
କିେି ରଲାଡିବା ପେ 
କିେି ନିଜକୁ ବାଣି୍ଟବାେ ପେ ୤ 
 
ରକରବ ରକରବ େୟ ଲାରଗ  
ଆଜିେ ଏ ଅଯାଚିତ ଦାନ 
କାଲିେ ଋେ ସାଜି 
ପିଠିେ ରବାଝ ରହାଇ 
ବସିଯାଏ ଯଦି ! 
 
ବିନତି ଏତିକି 
ରଲାଡା ନାହିଁ ଋେ 
ରଲାଡା ନାହିଁ ଦାନ 
ରଲାଡା ଖାଲି ରଯତିକି ରମା ପ୍ରାପୟ 
ରଯତିକି ମଁୁ ପାଇବାେ ରଯାଗୟ 
ତୁମ ଆଶିଷେ ରମାହେ  
ବସିଥିବା ଏକାନ୍ତ ନିଜେ 
ରଗାଟିଏ ୋଗୟ ୤ 
 
ମାଯକାମ୍ବ, ମିଚିଗାନ 
 

 



 

Utkarsa December 2013  Contents Page | 176  

ତାକିତ୍ 
ବିଜ୍ଞାେୀ ୋସ 
 
 

ଯଦିଓ ଅନୁୋ ଲାରବାରେରଟାେୀ େିତରେ କାମ କେୁଥିଲା, ମନଟା କିନୁ୍ତ 
ସି୍ଥେ କେିପାେୁନଥିଲା୤ ବିରଶଷତଃ ମମିଙ୍କେ ବାେମ୍ବାେ ରୋନ,୍ ଏପି୍ରଲ୍ 
ଚଉଦ ତାେିଖ ଦିନ ୋଜୁ ଅଙ୍କଲ୍ ଆସୁେନି୍ତ ସପେିବାେ ସହିତ, ରତେୁ ଅନୁୋ ରଯମିତି ରହଉ ର୍େକୁ ଆସିବ୤ 
ପନ୍ଦେ ତାେିଖ େୁଟି ଅେି ତ? ରଷାହେ ତାେିଖ ରଗାଟିଏ ଦିନ େୁଟି ରନଇ ଆସିରଲ, େଲରହବ୤ 
 
ଅନୁୋ ତ ଆଉ ରୋଟପିଲା ରହାଇନି? ସିଏ କରଲଜେ ଆସିଷ୍ଟାଣ୍୍ଟ ପ୍ରରେସେ୍୤ ତଥାପି ମମି ତାକୁ ସବୁରବରେ 
ରୋଟପିଲା େେି ତାକିତ ୍କେନି୍ତ; ""ୋତିରେ ବାହାେକୁ ଯିବୁନି, ପୁଅମାନଙ୍କ ସହିତ ରବଶି ମିଶିବୁନି, ବାହାେ 
ଖାଦୟ ଖାଇବୁନି, ସମୟ ନ ମିେିରଲ ବେଂ ଆେୁ ବାଇଗେ ୋଇସ ୍କୁକରେତ ସିରଝଇ େର୍ତ୍ତା କେି ଖାଇରଦବୁ'', 
ଇତୟାଦି୤ ସବୁଠାେୁ ବିେକି୍ତକେ କଥାରହଲା ରଯ, ରକରବ ରକଉଁଠିକୁ ଅନୁୋ ଯିବ, ନଯିବ, ରସ ସବୁ ବି ମମି 
ଏପଯତୟନ୍ତ କରଣ୍ଟାାଲ୍ କେୁେନି୍ତ୤ ଯଦିଓ ପ୍ରାୟ ତିନି ର୍ଣ୍ଟା ୋଇେିଙ୍୍ଗ ଦୂେତାରେ ସିଏ େହୁେି, ତଥାପି ଯିବ ତିନି 
ର୍ଣ୍ଟା, ଆସିବ ତିନି ର୍ଣ୍ଟା, େଅ ର୍ଣ୍ଟା ଏକାଏକା ୋଇେିଙ୍୍ଗ କେି ସମୟ ନଷ୍ଟ କେିବ, ଆଉ ର୍ରେ ଖାଲି ଏଇଟା 
ଖାଆ, ରସଇଟା ଖାଆ, ପୁେି ଯଦି ର୍ରେ ରକହି ଅତିଥି ଆସିଥିରବ ତ, ମମି, ପାପାଙ୍କେ ସମୟ ନଥିବ, ଖାଲି 
ଏପଟ ରସପଟ ରହାଇ ଅନୁୋେ ଯାହା ସମୟ ବେବାଦ୤ ଆଜିବି ମମି ମୁଡ ୍ଖୋପ କେିରଦରଲ୤ 
 
ଅନୁୋ ତା ସାଙ୍ଗମାନଙ୍କ ସହିତ ରଯାଜନା କେିେି ଦୁଇମାସ ଆଗେୁ, ସମରସ୍ତ ସାଙ୍ଗରହାଇ ଏବଷତ ଏପି୍ରଲ୍ ପନ୍ଦେ 
ତାେିଖ ରସାମବାେ ଦିନ ମାୋଥନ ୍ରଦଖିବାକୁ ଯିରବ୤ ତାେ ଦୁଇଜେ ସାଙ୍ଗ ଲିଜି ଓ ଏରଲନ ୍ମାୋଥନ ୍ରେ 
ରଦୌଡିରବ୤ ରସମାନଙୁ୍କ ଏରନକାରେଜରମଣ୍୍ଟ କେିବା ସହିତ ସବୁ ସାଙ୍ଗ ମିଶି ତାପରେ ଡିନେ୍ ଯିରବ 
ଇତୟାଦି୤ରହରଲ ୋଜୁ ଅଙ୍କଲଙ୍କେ ରସଇ ସପ୍ତାହରେ ହିଁ ଆଲବାନି ଆସିବାକୁ ଇର୍ଚ୍ାରହଲା୤ ତାଙ୍କ ସାନଝିଅ 
ପାଇଁ କରଲଜ ୍ରଦଖିରବ ଓ ବହୁତ ଦିନପରେ ପୁେୁୋ ସାଙ୍ଗ ସହ ବି ମିଶିରବ୤ ଅନୁୋକୁ ଏସବୁ େିତେକୁ 
ଟାେିବା କେ ଦେକାେ?  
 
ବଡଅପା ଆେିରଜାନାରେ େରହ୤ ତାକୁ ରକହି ସହଜରେ ବାଧୟ କେିପାେିରବନି ରଯରତରବରେ ଇର୍ଚ୍ା 
ରସରତରବରେ ର୍େକୁ ଆସିବାକୁ୤ ୋଇ ବି ରସମିତି କଲା; କାଲିେରି୍ଣ୍ଆରେ ପଢିବାକୁ ଚାଲିଗଲା, ରସଇଠି ବି 
ଚାକିେି କଲା୤ ଅନୁୋ ହିଁ ଅନଲକି, ର୍େପାଖରେ ପଢିଲା; ଚାକିେି ବି କଲା ରବାଷ୍ଟନରେ୤ ମମି, ପାପାଙ୍କେ 
ତାେି ଉପରେ ରଯରତ କଟକୋ୤ ସବୁଠାେୁ ଖୋପ ଲାଗୁଥିଲା ରଯ ଜନକୁ ରକମିତି କହିବ ରଯ ମାୋଥନ ୍
ନଯାଇ ସିଏ ର୍େକୁ ଯିବ୤ ଜନ ୍ସହିତ ତାେ ବଷତକେ ପେିଚୟ; ରସମାରନ ବିବାହ କେିରବ ରବାଲି ସି୍ଥେ 
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କେିେନି୍ତ; ରହରଲ ଏକଥା ସିଏ ର୍ରେ କହିନି୤ ମମି ଶୁେିରଲ 
ରଗାଟିଏ ୋମା ଆେମ୍ଭ କେିରଦରବ; ପାପାଙ୍କେ େକ୍ତଚାପ ବଢିଯିବ 
ଓ ମମିଙ୍କେ ବହୁତ  ରେସ ୍ରହାଇ ମୁଣ୍ଡ ବିନି୍ଧବ୤ ଏସବୁ ଶୁେି 
ଅନୁୋେ ବି ମୁଡ ୍ଖୋପ ରହାଇଯିବ୤  
 
ଜନ ୍ଗେିତ ବିୋଗରେ ଆରସାସିଏଟ୍ ପ୍ରରେସେ୍ ଅେି; ଗତବଷତ 
ରଟନିଓେ୍ ପାଇଗଲା୤ ଲାଷ୍୍ଟ ରସମିଷ୍ଟାେ୍ ରସମାରନ ମିଶି 
""ମାଥରମଟିକାଲ୍ ବାଇଓରଲାଜି'' ରକାସତ ପଢାଇଥିରଲ; 
ୋତ୍ରୋତ୍ରୀମାରନ ସମରସ୍ତ ରକାସତଟିକୁ ବହୁତ ପସନ୍ଦ କେିଥିରଲ ଓ 
େଲ ଇୋଲୁଏସନ ୍ରଦଇଥିରଲ୤ ରସଇ ମିଶାମିଶିେୁ ତାଙ୍କେ 
ପେସ୍ପେ ପ୍ରତି ଆକଷତେ ବଢିେି୤ ରହରଲ ମମିଙ୍କେ ଆଖି ଅେି 
ସୁନିଲ୍ ଉପରେ୤ ସୁନିଲ୍ ବାପାଙ୍କେ କରଲଜସାଙ୍ଗ େରମଶ 
ଅଙ୍କଲଙ୍କ ପୁଅ୤ ଏରବ ଓବାଲ େିଟରେ କାମ କେୁେି, ବହୁତ 
ରୋଜଗାେ୤ ରୋଟରବରେ ଅନୁୋ ଓ ସୁନିଲ୍ ସବୁରବରେ ସାଙ୍ଗ 
ରହଉଥିରଲ୤ ଏମିତିକି ରସମାନଙ୍କେ ରବବି େରଟା ବି ତାଙ୍କ 
ର୍େେ େୟାମିଲିେୁମରେ ରଶାୋପାଉେି୤ ରସରତରବରେ େରମଶ 
ଅଙ୍କଲ୍ ଆଲବାନିରେ େହୁଥିରଲ୤ ଏରବ ରସମାରନ ରଟକ୍ସାସରେ୤ ମମି ରବରେରବରେ ରସମାନଙୁ୍କ ମରନ ପକାଇ 
ଗପନି୍ତ; ରକମିତି ସିଏ ଓ େରମଶ ଅଙ୍କଲଙ୍କ ସ୍ତ୍ରୀ ସୁଧାଆଣି୍ଟ ଆଲବାନିରେ ମଜା କେୁଥିରଲ୤ ପାପା ଓ େରମଶ 
ଅଙ୍କଲ୍ ପି.ଏଚ.୍ଡି. କେୁଥିରଲ୤ ରସମାନଙ୍କେ ସମୟ ନଥିଲା୤ ମାମା ଓ ସୁଧା ଆଣି୍ଟ ମିଶି ରକରତରବରେ ଶାଢୀ 
ପିନି୍ଧ ତ ରକରତରବରେ ସାଲ୍ଓବାେ୍ କମିଜ ୍ପିନି୍ଧ ଚାଲିଚାଲି ବଜାେ ଯାଉଥିରଲ୤ େୁଆଙୁ୍କ ରୋଲେ୍ ରେ ବସାଇ 
ରସମାରନ ପାକତକୁ ରନଉଥିରଲ ଓ ୋେତୀୟ ରଦାକାନେୁ ସବୁ ପେିବାପତ୍ର, ମସଲା ଇତୟାଦି କିେୁଥିରଲ୤ ସୁଧା 
ଆଣି୍ଟ ବହୁତ େଲ ରୋରଷଇ କେନି୍ତ୤ ତାଙ୍କ ହାତେନ୍ଧା ଚିରକନ ୍ତେକାେୀ, ମାେେଜା, େୁଲରକାବି େଜା ଯିଏ 
ଥରେ ଖାଇେି, ମନେୁ ରକରବ େୁଲିପାେିବନି୤ ଅନୁୋେ ମରନ ଅେି ସିଏ ସୁଧାଆଣି୍ଟଙ୍କ ର୍ରେ ବାେମ୍ବାେ ଚିରକନ ୍
ତେକାେୀ ମାଗି ଖାଉଥିଲା୤ ସୁଧା ଆଣି୍ଟ ତାକୁ ଥଟ୍ଟାରେ କହୁଥିରଲ, ""ତରତ ତ ମଁୁ ରବାହୂ କେିରନବି, 
ସବୁରବରେ ଚିରକନ ୍ତେକାେୀ ଖୁଆଇବି୤'' ମମି ହସିହସି କହୁଥିରଲ, ""ରହରଲ ଜାେିଥା ସୁଧା, ରଯୌତୁକରେ ମଁୁ 
ତ କିେି ରଦଇପାେିବିନି, ରକବେ ସୁନ୍ଦେୀ ଝିଅଟାକୁ ହିଁ ରଦବି୤'' 
 
ଅନୁୋ ରଯରତରବରେ ର୍େକୁ ଯାଏ, ମାମା ପଚାେନି୍ତ ସୁନିଲ୍ କଥା୤ ସିଏ ରେସ ୍ବୁକରେ ଯାହା ପଢିଥାଏ, ତାହା 
କୁରହ୤ ସୁନିଲ୍ ରଯ ବଡ କୁକ୍ ରହାଇଗଲାେି ଓ ବିେିନ୍ନ ୋନ୍ଧୋ ସବୁେ େରଟା ଉଠାଇ ରେସ ୍ବୁକ୍ ରେ େଖୁେି, 
ରସ କଥା ବି କରହ୤ ମାମା ଖୁସିହୁଅନି୍ତ୤ ଏରବ ଯଦି ଅନୁୋ ଜନ ପ୍ରସଙ୍ଗ ଉଠାଇବ ତ, ମମି ନିଶ୍ଚୟ ପ୍ରତିବାଦ 
କେିରବ୤ ଅନୁୋ ରଯରତରବରେ ମାୋଥନ ୍ଯାଇପାେିବନି ରବାଲି ତା' ସାଙ୍ଗମାନଙୁ୍କ ଜୋଇଲା, ସମରସ୍ତ 
ମନଦୁଃଖ କରଲ୤ ""ତୁ ଯଦି ନଯିବୁ ଆଉ ମଜା କେ?'' - ତା ସାଙ୍ଗମାରନ ଏରବ ମାୋଥନ ୍ରଯାଜନା ୋଡି 

ଅନୁୋ ରଯରତରବରେ ର୍େକୁ 
ଯାଏ, ମାମା ପଚାେନି୍ତ ସୁନିଲ୍ 

କଥା୤ ସିଏ ରେସ ୍ବୁକରେ ଯାହା 
ପଢିଥାଏ, ତାହା କୁରହ୤ ସୁନିଲ୍ 
ରଯ ବଡ କୁକ୍ ରହାଇଗଲାେି ଓ 
ବିେିନ୍ନ ୋନ୍ଧୋ ସବୁେ େରଟା 
ଉଠାଇ ରେସ ୍ବୁକ୍ ରେ େଖୁେି, 
ରସ କଥା ବି କରହ୤ ମାମା 

ଖୁସିହୁଅନି୍ତ୤ ଏରବ ଯଦି ଅନୁୋ 
ଜନ ପ୍ରସଙ୍ଗ ଉଠାଇବ ତ, ମମି 
ନିଶ୍ଚୟ ପ୍ରତିବାଦ କେିରବ୤ 
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ଅନୟସବୁ ରଯାଜନା େଖିରଲ୤ ଆଦିତି ତା' େଉେୀପାଖକୁ ଟରୋରଣ୍ଟା ଯିବାେ ରଯାଜନାକଲା ଓ ମାଇକ୍ ତା' 
ଗାଲତରେଣ୍୍ଡ କୁ ରଦଖାକେିବାକୁ ରପନ ରଷ୍ଟଟ୍ ଯିବାକୁ ସି୍ଥେକଲା୤ 
 
ଏପି୍ରଲ୍ ପନ୍ଦେ ତାେିଖ, ରସାମବାେ୤ ରବାଷ୍ଟନ ୍ରେ “ପାଟ୍ରଅିଟ୍ ରଡ” ପାଇଁ ସମସ୍ତ ସେକାେୀ କାଯତୟାେୟ, ସ୍କଲ୍ୁ, 
କରଲଜ ସବୁ କରଲଜ େୁଟି୤ ମାୋଥନ ୍ରେ ରଯାଗରଦବା ପାଇଁ ଓ ମାୋଥନ ୍ରଦଖିବାପାଇଁ ରକରତରଲାକ ସବୁ 
ରବାଷ୍ଟନ ୍ଆସିଥାନି୍ତ; ରହରଲ ଅନୁୋ ଓଲଟା ରବାଷ୍ଟନ ୍େୁ ଆଲବାନି ଆସିେି୤ ୋଜୁ ଅଙ୍କଲ୍ କାଲିଠାେୁ ଆସିଥାନି୍ତ, 
ଅନୁୋ ବି ଗତକାଲି ପହଞି୍ଚଥିଲା୤ ସକାେୁ ଉଠିବାରବେକୁ, ପ୍ରାୟତଃ ର୍ରେ ସମରସ୍ତ ଉଠିସାେିରଲେି୤ ମମି 
ସକାେୁ ଉଠି ପୁେି, ଆେୁଦମ ୍ଓ ସୁଜି େିେି କେିସାେିରଲେି୤ ଏରବ ଆରପଲ କୁ ସାଇଜ ୍କେି କାଟୁଥାନି୍ତ୤ ପାପା 
ଓ ୋଜୁ ଅଙ୍କଲ୍ ଚାହା ପିଉଥାନି୍ତ ଓ ଗପରେ ମଜିଯାଇଥାନି୍ତ୤ ତାଙ୍କ ଝିଅ କୁନମୁନ ୍ଏପଯତୟନ୍ତ ଉଠିନଥାଏ୤ 
ଲିଲିଆଣି୍ଟ ଗାଧୁଆର୍ରେ ଥାଆନି୍ତ୤  
 
ଅନୁୋକୁ ତେକୁ ଆସିବାେ ରଦଖି ପାପା ତାକୁ ଡାକିରଲ ଓ କହିରଲ, “ତୁ ଟିରକ କୁନ ୍ମୁନ ୍କୁ ରନଇ 
ବାଇଓରଲାଜି ଡିପାଟତରମଣ୍୍ଟ ରଦରଖଇରଦବୁ୤ ରସଠି ପ୍ରରେସେ୍ ମାନଙ୍କ ସହିତ ଯଦି ମିରଶଇଦବୁ ତ େଲ୤” 
 
“ୋଜୁ ଅଙ୍କଲ୍ ଯିରବନି?'” - ଅନୁୋ ପଚାେିଲା୤ 
 
“ସିଏ ଟିରକ ପରେ ଯିରବ୤ ତାଙ୍କେ ଉପେରବୋ କୟାମ୍ପସ ୍ଟୁେ୍ ରପ୍ରାଗ୍ରାମ ୍ଅେି ରଗାଟାଏରବରେ୤ ରସରତରବରେ 
ସମରସ୍ତ ଟୁେ୍ ରେ ଯିରବ୤'” 
 
“ଆଉ ତରମ?” 
 
“ତାଙ୍କେ ଟୁେ୍ ସେିଗରଲ ତାଙୁ୍କ ୟୁନିେସିଟିେୁ ପିକ୍ଅପ ୍କେି ଆରମ ସମରସ୍ତ ରଲକ୍ ଜଜତ ଯାଇ ବୁଲିଆସିବା୤” 
 
ଏଇ ସମୟରେ ଲିଲିଆଣି୍ଟ ତେକୁ ଆସିରଲ୤ କୁନ ୍ମୁନ ୍କୁ ବି ଊରଠଇରଦଇଥିରଲ୤ କୁନ ମୁନ ୍ କୁ ନ'ଟା ତିେିଶ 
ସୁଦ୍ଧା ପ୍ରସ୍ତତୁ ରହବାକୁ କହି ଅନୁୋ ଗାରଧାଇବାକୁ ଚାଲିଗଲା୤ କୁନ ମୁନ କୁ ଦଶଟାରବରେ ବାଇଓରଲାଜି 
ଡିପାଟତରମଣ୍୍ଟ ବୁଲାଇସାେି ର୍େକୁ ରେେିଲା ଅନୁୋ୤ ର୍ରେ ଲଞ୍୍ଚ ସାେି ବିଶ୍ରାମରନଲା୤ ୋଜୁ ଅଙ୍କଲ୍, ଲିଲିଆଣି୍ଟ 
ଓ କୁନ ୍ମୁନ ୍ଲଞ୍୍ଚ  ପରେ ୟୁନିେସିଟି କୟାମ୍ପସ ୍ଟୁେ୍ ରେ ଗରଲ୤ ମମି ସବୁ ପିକନିକ ପାଇଁ ଖାଦୟପଦାଥତ 
ସଜାଡିବାକୁ ଲାଗିରଲ୤ ସମରସ୍ତ ତିନିଟାରବରେ ଆଲବାନିେୁ ବାହାେିଗରଲ ରଲକ୍ ଜଜତ ପିକ ନିକ ପାଇଁ୤ ରଲକ୍ 
ଜଜତ ଆଲବାନିେୁ ଜମା ର୍ଣ୍ଟାକେ ବାଟ୤ ଗାଡିରେ ଚାଲିଲା ଓଡିଆ ଗୀତ; ପାପା, ମମି, ୋଜୁ ଅଙ୍କଲ୍ ଓ ଲିଲି 
ଆଣି୍ଟ ବହୁତ ଉପରୋଗ କେୁଥାନି୍ତ୤ ରବରେରବରେ ପରଦପରଦ ଗାଇରଦଉଥାନି୍ତ୤ କୁନ ୍ମୁନ ୍ତା' କାନରେ ରହଡ 
ରୋନ ୍ଲରଗଇ ଆଇରୋନ ୍େୁ ଗୀତ ଶୁେୁଥାଏ ଓ ଅନୁୋ କିେେ ରଦଶାଇଙ୍କେ ଉପନୟାସ “ ଦି ଇନହେିଟାନସ ୍
ଅେ୍ ଲସ”୍ ପଢୁଥାଏ୤ 



 

Utkarsa December 2013  Contents Page | 179  

 
ରଲକ୍ ଜଜତ ଆସିଗଲା୤ ରଲକ୍ କୂେରେ ଏକ େଲ ପାକିଙ୍୍ଗ ରପେସ ୍ରଦଖି ରସମାରନ ପାକତକରଲ ଓ ପିକ୍ ନିକ୍ 
ଜିନିଷ ସବୁ ଧେି ବାଲି ଉପରେ ରବଡ ୍ସିଟ୍ ପାେିରଦଇ ଆସ୍ଥାନ ଜରମଇ ବସିଗରଲ୤ ଅନୁୋ କୁନ ୍ମୁନ ୍କୁ 
ପଚାେିଲା, “ରତାେ େବିଷୟତ ଲେ କେ? ଡାକ୍ତୋେୀ ରହବୁ ?” 
“ଜାେିନି୤ ରହରଲ ଡାକ୍ତେୀ ପଢିବାକୁ ଇର୍ଚ୍ା ଅେି, ପିଲାମାନଙ୍କ ଡାକ୍ତେ, ରପଡିଆଟ୍ରକି୍ସ୤୍” – କୁନ ୍ମୁନ ୍କହିଲା୤ 
 
“ତାରହରଲ ତୁ ପି୍ରରମଡ ୍କଲୁନି କାହିଁକି?” 
 
“ଆପୋଏ କେିଥିଲି, ରହରଲ ମିେିଲାନି୤” 
 
ଏମିତି କୁନ ୍ମୁନ ୍ସହିତ କଥାବାର୍ତ୍ତା କେୁେି ତ, ୋରଲେିେ ରୋନ ୍ଆସିଲା୤ ୋରଲେିେ କଣ୍ଠ ଥେୁଥିଲା୤  
 
“ସବୁ ଠିକ୍ ତ ୋରଲେି?” - ଅନୁୋ ପଚାେିଲା୤ 
 
“ରଡାଣ୍୍ଟ ୟୁ ରନା, ରଦୟାେ୍ ଇଜ ୍ବମ ୍ବୋଷ୍୍ଟ ଇନ ମାୋଥନ୤୍” - ୋରଲେି କହିଲା୤ 
 
“ହବାଟ୍, ରନା!” - ଅନୁୋ ଏକଦମ ୍ଚିତ୍କାେକଲା୤ 
 
“କେରହଲା?”- ପାପା ପଚାେିରଲ୤ 
 
“ରବାଷ୍ଟନ ୍ମାୋଥନ ୍ରେ ବମ ବୋଷ୍୍ଟ ରହଇେି୤”  
 
ପାପାଙୁ୍କ ଏତିକି କହି ପୁେି ୋରଲେି ସହିତ କଥାବାର୍ତ୍ତା କଲା ଅନୁୋ୤ ତାେ ସାଙ୍ଗ ଦୁଇଜେଙ୍କ ବିଷୟରେ 
ଏପଯତୟନ୍ତ କିେି ଖବେ ନାହିଁ୤ ଜନ ୍ତ ଲାବ ରେ କାମକେିବ ରବାଲି କହୁଥିଲା, ରତରବ ମାୋଥନ ୍ଅଳ୍ପ ସମୟ 
ପାଇଁ ଯିବାକୁ ବି ପୋନ ୍କେୁଥିଲା୤ ୋରଲେିଠାେୁ ଜନ ୍ବିଷୟରେ କିେି ଖବେ ମିେିଲାନି୤ ଜନ ୍କୁ ରୋନ ୍
ଲରଗଇଲା ଅନୁୋ୤ କିେି ଉର୍ତ୍େ ନାହିଁ୤ ମରନମରନ େୟେୀତ ରହଲା ଅନୁୋ୤ ତାେ ରଦହ ଥେୁଥିଲା୤ “ରହ 
େଗବାନ,୍ ଜନ ୍େଲରେ ଥାଉ୤” 
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କୁନ ୍ମୁନ ୍େ ବି କିେି ସାଙ୍ଗ ମାୋଥନ ୍ରଦଖିବାକୁ ଆସିଥିରଲ୤ ସିଏ ବି ବୟସ୍ତ ରହଉଥିଲା୤ ଉେୟ କୁନ ମୁନ ୍ଓ 
ଅନୁୋ ସାଙ୍ଗମାନଙୁ୍କ ରୋନ ୍ଲରଗଇବାରେ ବୟସ୍ତ ଥାଆନି୍ତ୤  
 
“ଇଏ ରସଇ ଆଲ୍ କାଇଦାେ କାମ୤” - ପାପା କହିରଲ୤ 
 
“ମେିଷ ଏ ରଦଶରେ ରକଉଠିଁ ବି ଟିରକ ଶାନି୍ତରେ 
େହିପାେିବନି୤ ସବୁଠି ଏ ରଟରୋେିଷ୍୍ଟ, ରକ୍ରଜିରଲାକ େରି୍ତ୍ 
ରହାଇେନି୍ତ୤” - ୋଜୁ ଅଙ୍କଲ ମନ୍ତବୟରଦରଲ୤ 
 
“ଠାକୁେଙୁ୍କ ଶତ ଧନୟବାଦ, ଅନୁ ଆଲବାନି ଚାଲିଆସିେି, 
ନରହରଲ ତା ବସାଟା ତ ମାୋଥନ ୍େୁଟ ରେ ଥିଲା୤” - ମମି 
ଠାକୁେଙୁ୍କ ହାତରଜାଡି ପ୍ରୋମକରଲ୤ 
 
ରସରତରବେକୁ ଅନୁୋ ଓ କୁନ ମୁନ ୍ପାଖ ରଦାକାନକୁ ଯାଇ ଟିେିେୁ ନିଉଜ୍ ରଦଖୁଥାନି୍ତ୤ ରୋନ ରେ 
ସାଙ୍ଗମାନଙ୍କେ ନମ୍ବେ୍ ଲାଗୁନଥାଏ; ଜନ ୍ନମ୍ବେ୍ ବି ଲାଗୁନଥାଏ୤ ଟିେିରେ ପ୍ରସାେେ ରହଉଥାଏ 
ମେିଷମାନଙ୍କେ ଚିତ୍କାେ, ଆମୁ୍ବଲାନସ,୍ ସାଇେନ,୍ ରପାଲିସ ୍ବିବେେୀ ଓ େସ୍ମୀେୂତ ଗୃହ ଓ ରଦାକାନମାନଙ୍କେ 
ଦୃଶୟ୤ 
 
ଜନ ୍ନମ୍ବେ୍ ତଥାପି ଲାଗୁନଥାଏ୤  
 
ଲିଜି ଓ ଏରଲନ,୍ ରଯଉଁ ଦୁଇଜେଙ୍କେ ମାୋଥନ ୍ରେ ରଦୌଡିବାେ ଥିଲା, ରସମାନଙ୍କେ ରୋନ ୍ବି ଲାଗୁନଥାଏ୤ 
 
ଆଉ ରକରତଜେ ସାଙ୍ଗଙୁ୍କ ରୋନ ୍ଲରଗଇଲା ଅନୁୋ୤ ରସମାରନ ସବୁ ଲାରବ୍ର କାମକେୁଥିରଲ; ପ୍ରରପାଜାଲ୍ 
ସବମିଟ୍ କେିବାେ ଧାଯତୟଦିନ ପାରଖଇଆସୁେି୤ ରସମାରନ ବାହୟଜଗତେ କାହାେୀ କିେି ଜାେନି୍ତନି୤ ମାୋଥନ ୍
ରେ ତାଙ୍କେ କିେି ଯା-ଆସ ୍ନାହିଁ୤ ରସମାରନ ଅନୁୋକୁ ଧନୟବାଦ ରଦରଲ, କାେେ ର୍େକୁ ରେେିବାରବେକୁ 
ସତକତତା ଅବଲମ୍ବନ କେିବାକୁ ପଡିବ୤  
 
ଜନ ୍େ କିେି ସାଙ୍ଗଙୁ୍କ ରୋନ ୍ଲରଗଇ ବିେେରହଲା ଅନୁୋ୤ 
ରସମାରନ ରେେିଆସିରଲ ରଦାକାନେୁ୤ ସମରସ୍ତ ସି୍ଥେକରଲ ଆଲବାନି ରେେିଯିରବ୤ ରବାମା େୁଟାଇଥିବା 
ଆତତାୟୀମାରନ ନିଉୟକତ ଆରଡ ରେୋେ୍ ରହାଇଯାଇଥିବାେ ରପ୍ରଡିକ୍ସନ ୍ବି ଟିେିରେ ଶୁୋଯାଉଥିଲା୤ ଆଲବାନି 
ରେେିବା ବାଟରେ ରସମାରନ ରେଡିଓ ଶୁେିଶୁେି ଆସିରଲ୤ ରସଇ ବମ ୍ବିରଫାେେ ବିଷୟରେ ଚର୍ଚ୍ତା, କାହାେ 
ମୃତୁୟ, କାହାେ ରଗାଡ ଚାଲିଯାଇେି, କାହାେ ହାତ କଟିଯାଇେି, ରଯରତ ସବୁ ବିେତ୍ସ ଦୃଶୟେ ବିବେେୀ୤ 

ରସରତରବେକୁ ଅନୁୋ ଓ କୁନ ମୁନ ୍
ପାଖ ରଦାକାନକୁ ଯାଇ ଟିେିେୁ ନିଉଜ ୍
ରଦଖୁଥାନି୍ତ୤ ରୋନ ରେ ସାଙ୍ଗମାନଙ୍କେ 
ନମ୍ବେ୍ ଲାଗୁନଥାଏ; ଜନ ୍ନମ୍ବେ୍ ବି 
ଲାଗୁନଥାଏ୤ ଟିେିରେ ପ୍ରସାେେ 
ରହଉଥାଏ ମେିଷମାନଙ୍କେ ଚିତ୍କାେ, 
ଆମୁ୍ବଲାନସ,୍ ସାଇେନ,୍ ରପାଲିସ ୍
ବିବେେୀ ଓ େସ୍ମୀେୂତ ଗୃହ ଓ 
ରଦାକାନମାନଙ୍କେ ଦୃଶୟ୤ 
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ପାପା ଓ ୋଜୁ ଅଙ୍କଲ୍ ପୁେି ଆଲ୍କାଇଦା ବିଷୟରେ କଥାବାର୍ତ୍ତା ଆେମ୍ଭ କେିରଦରଲ୤ 
 
“ଏ ମୁସଲମାନ ରଗାଷ୍ଠୀ ସାୋ ପୃଥିବୀରେ ଆତଙ୍କ ରଖରେଇରଦରଲେି୤ 
ଇଏ କି ଧମତ୤ ମେିଷମାନଙୁ୍କ ନିଷୁ୍ଠେୋରବ ମାେିବା ରକାଉ ଧମତେ 
କଥା?” - ୋଜୁ ଅଙ୍କଲ୍ ବଡ ଦୁଃଖିତ ସବେରେ କହିରଲ୤ 
 
“ସବୁଥିରେ ତ ୋଜନୀତି ଚାଲିେି୤ ଯିଏ ରଦାଷକଲା, ତାକୁ 
ଦଣ୍ଡରଦବାରେ ବି ୋଜନୀତି୤ ରଦଖିଲ ତ ରକମିତି “ଟଚତେ୍ ଇଲିଗାଲ୍” 
କହି ଓବାମା ସେକାେ ବୁଶ ୍େ ନୀତିକୁ ପେିହାସରେ ଉରଡଇରଦଲା ? 
ଯଦି ଆତତାୟୀକୁ ତରମ େସରଗାଲା ଆଉ ରକାକାରକାଲା ରଦଇ କହିବ 
ରଦାଷ ସବୀକାେ କେିବାକୁ, ସିଏ କିେି କହିବ ନା କେ?” - ପାପା ନିଜ 
ମନ୍ତବୟରଦରଲ୤ 
 
“ତାହାତ ସତ୤ ରହରଲ େମତାେ ଅପବୟବହାେ ବି ରହଉେି୤ ଏ 
ଆରମେିକା ରଦଶରେ ତ ଅଧାରଲାକ ରକ୍ରଜି୤ ରଦଖିଲନି ରକମିତି ପୁଅଟା 
ମା'କୁ ଗୁେିକେି ମାେିରଦଲା ନିଉଟନ ୍ରେ୤” - ୋଜୁ ଅଙ୍କଲ୍ କହିରଲ୤ 
 
ଲିଲି ଆଣି୍ଟ ରବଶି କଥା କୁହନି୍ତନି; କିନୁ୍ତ ସବୁକଥା େଲୋରବ ଶୁେନି୍ତ ଓ 
ରଜାେଦାେ ମନ୍ତବୟ ଦିଅନି୍ତ୤ ସିଏ କହିରଲ, ""ଆଜିକାଲି ସବୁରଦଶରେ 
ଏମିତି କଥା, ଦଙ୍ଗା, ଗୁଣ୍ଡାଗରି୍ଦ୍ଦ ଚାେିଆରଡ ବୟାପିଗଲାେି୤ ୋେତ କେ 
ପେରେ ଅେି ନା କେ? ଶୁେିନ କି ଦିଲ୍ଲୀେ ଗେଧଷତେ ଖବେ?'' 
 
କୁନ ୍ମୁନ ୍େ ସାଙ୍ଗ ଜରେ ଏହି ସମୟରେ ରୋନ କଲା୤ ସମରସ୍ତ କଥାବାର୍ତ୍ତା ବନ୍ଦ କେିରଦରଲ ଓ ରେଡିଓ ବି 
ବନ୍ଦ କେିରଦରଲ୤  
 
“କୁନ ମୁନ,୍ ଅଲିଶିଆେ ବାପା ଲଷ୍୍ଟ ହିଜ ୍ରଲଗ୤୍ ଆରମମାରନ ହସି୍ପଟାଲ୍ େୁ କହୁେୁ୤” 
 
“ହବାଟ୍, ରନା, ଦୟାଟ୍ କୟାନଟ ୍ହାରପନ ୍୥” 
 
“କେ ରହଲା୤”- ୋଜୁ ଅଙ୍କଲ୍ ପଚାେିରଲ୤ 
 

“ସବୁଥିରେ ତ ୋଜନୀତି 
ଚାଲିେି୤ ଯିଏ ରଦାଷକଲା, 
ତାକୁ ଦଣ୍ଡରଦବାରେ ବି 
ୋଜନୀତି୤ ରଦଖିଲ ତ 
ରକମିତି “ଟଚତେ୍ ଇଲିଗାଲ୍” 
କହି ଓବାମା ସେକାେ ବୁଶ ୍େ 
ନୀତିକୁ ପେିହାସରେ 
ଉରଡଇରଦଲା ? ଯଦି 
ଆତତାୟୀକୁ ତରମ େସରଗାଲା 
ଆଉ ରକାକାରକାଲା ରଦଇ 
କହିବ ରଦାଷ ସବୀକାେ 
କେିବାକୁ, ସିଏ କିେି କହିବ 
ନା କେ?” - ପାପା ନିଜ 
ମନ୍ତବୟରଦରଲ୤ 
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“ଅଲିଶିଆେ ବାପା ମିଷ୍ଟେ୍ ଜାକ୍ସନ ୍ଲଷ୍୍ଟ ହିଜ ୍ରଲଗ୤୍” – କୁନ ମୁନ ଠାେୁ ଏ ଖବେ ଶୁେି ସମରସ୍ତ ନୀେବ 
ରହାଇଗରଲ୤  
 
ର୍େକୁ ରେେି ସମରସ୍ତ ଟିେି ସାମନାରେ ବସି ସି.ଏନ.୍ଏନ.୍ ରଦଖିରଲ୤ ଅନୁୋେ ଆସନ୍ତାକାଲି ରେେିବାେ 
ଥିଲା୤ କିନୁ୍ତ, ପେିସି୍ଥତି ରଯମିତି ଜୋପଡୁଥିଲା, ଆତତାୟୀ ଧୋନରହବା ପଯତୟନ୍ତ ସିଏ ରେେିପାେିବନି୤ 
ୋତିରେ ଜନ ୍େ ରୋନ ୍ଆସିଲା୤  
 
“ରମା ସାଙ୍ଗେ ମା' ରକାମାରେ ଅେନି୍ତ୤ ତାଙ୍କ ମୁଣ୍ଡରେ ଶକ୍ତ ଆର୍ାତ ରହାଇେି୤ ରସଥିପାଇଁ ବୟସ୍ତେହି ମଁୁ ରୋନ ୍
କେିପାେିନଥିଲି୤” - ଜନ ୍ରକୀେିୟତ ୍ରଦଲା୤ 
 
“ଥୟାଙ୍୍କ ୟୁ ଜନ,୍ ମଁୁ ବହୁତ ଚିନି୍ତତ ଥିଲି ତମପାଇଁ୤” 
 
“ମଁୁ କଲ୍ ଲଗ ୍େୁ ଜାେିଲି୤” 
 
“ଆମ ସାଙ୍ଗମାରନ ସମରସ୍ତ େଲ ଅେନି୍ତ ତ?” 
 
“ୟୁ ରନା ଅନୁୋ ତମ ମମିଙ୍କ ପାଇଁ ଆରମ ସମରସ୍ତ େୋ ପାଇଗରଲ୤ ନରହରଲ କେ ରହାଇଥାନ୍ତା, 
କିଏଜାରେ୤ ସିଏ ଯଦି ତମକୁ ଆଲବାନି ଡକାଇନଥାରନ୍ତ, ରତରବ ଆରମ ସମରସ୍ତ ମାୋଥନ ୍ରଦଖି ଯାଇଥାରନ୍ତ୤ 
ଆମେ ଅବସ୍ଥା ବି ଏମିତି ରହାଇଥାନ୍ତା କି କେ? ରମା ତେେେୁ ତମ ମମିଙୁ୍କ ଧନୟବାଦ ରଦବ୤” 
 
“ମଁୁ େଗବାନଙ୍କ ନିକଟରେ ଋେୀ୤ ତରମ ଠିକ୍ ଅେ୤ ହଉ, ନିଜେ ଯନି ନିଅ ଓ ତମ ସାଙ୍ଗକୁ ସାହାଯୟ କେ, 
ଆରମ ପୁେି ପରେ କଥାରହବା୤” 
ଅନୁୋ ଜନ ୍ସହିତ କଥା ବନ୍ଦକେି ଟିେି ରଦଖିଲା୤ ମମି ୋତି୍ରରୋଜନ ପାଇଁ ପ୍ରସ୍ତତିୁରେ ଲାଗିଗରଲ୤ ଲିଲି ଆଣି୍ଟ 
“ମୟାରଙ୍ଗା ରକକ୍” ତିଆେି କେିବାକୁ ଗରଲ୤  
 
ମଙ୍ଗେବାେ ଦିନ ସକାରେ ୋଜୁ ଅଙ୍କଲ୍ କାଲିେରି୍ଣ୍ଆ ରେେିଗରଲ୤  
 
ମଙ୍ଗେବାେ ଗଲା, ବୁଧବାେ ଗଲା, ଆତତାୟୀ ବିଷୟରେ ଏପଯତୟନ୍ତ କିେି ଖବେ ମିେୁନଥାଏ୤ ଅନୁୋ ରବାଷ୍ଟନ ୍
ରେେିବାକୁ ୋବୁଥିଲା, କିନୁ୍ତ ମମି ୋଡିରଲନି୤ ଆତତାୟୀ ହୁଏତ ରବାଷ୍ଟନ ୍ରେ ଥାଇପାରେ କି ପୋଇ 
ଯାଇଥାଇପାରେ ରସ ରନଇ ବି ସନି୍ଦହାନ ଥିରଲ ସମରସ୍ତ୤ କିନୁ୍ତ ରବାଷ୍ଟନ ୍ସହେେ ସମସ୍ତ ୋସ୍ତା ବନ୍ଦ 
କୋଯାଇଥାଏ, ଅତଏବ ରପାଲିସ ୍ଦୃଢବିଶବାସ େଖିଥାଏ ରଯ ଆତତାୟୀ ରବାଷ୍ଟନରେ ହିଁ ଅେି୤ ରବାଷ୍ଟନେ 
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ରମୟେ୍ ଓ ରପାଲିସେ ମତାମତ ବାେମ୍ବାେ ସଂପ୍ରସାେେ କୋଯାଉଥିଲା୤ 
ରପ୍ରସିରଡଣ୍୍ଟ ଓବାମା ଓ ଅନୟସବୁ ରନତାମାନଙ୍କେ ବକ୍ତବୟ ବି ଖବେରେ ଆସୁଥାଏ୤  
ଏପି୍ରଲ୍ ଅଠେ ତାେିଖ ଗୁେୁବାେ ୋତିରେ ରସମାରନ ଆତତାୟୀେ େରଟା ଟିେି ଓ 
ଇଣ୍ଟରନତରଟ୍ର ୋଡିରଲ୤ ଟାମଲତାନ ୍ସାନତାେ୍ ଓ ରଝାକାେ୍ ସାନତାେ୍ ଦୁଇୋଇ ମିଶି ଏ 
ବମ ୍ପୋଣ୍୍ଟ କେିଥିରଲ୤ ଶୁକ୍ରବାେ ଦିନ ସକାରେ ଆତତାୟୀ ଟାମଲତାନ ୍ସାନତାଭ୍ର ମୃତୁୟ 
ଖବେ ମିେିଲା ଓ ରଝାକାେ୍ ସାନତାେ୍ ରେୋେ୍ ଥିଲା୤ ଶୁକ୍ରବାେ ୋତିରେ ରଗାଟିଏ 
ଡଙ୍ଗା େିତରେ ଲୁଚିେହିଥିବା ସମୟରେ ଇନ୍ ାାରେଡ ୍କୟାରମୋେ େରଟା ମାଧୟମରେ 
ରସମାରନ ରଝାକାେ୍ ସାେନାଭ୍ର ସନ୍ଧାନ ପାଇଥିରଲ ଓ ରସ ଧୋପଡିଥିଲା୤  
 
ଏ େିତରେ ଅନୁୋେ ବହୁତ ସାଙ୍ଗ ରୋନ ୍କେିଥିରଲ ଓ ସମରସ୍ତ ଅନୁୋେ ମମିକୁ 
ଧନୟବାଦ ରଦଉଥିରଲ୤ ତାେ ମମି ବର୍ତ୍ତମାନ ସମସ୍ତଙ୍କ ପାଇଁ ରଦବୀ 
ରହାଇଯାଇଥିରଲ୤ ମମିଙ୍କ ପାଇଁ ଅନୁୋ ଆଲବାନି ଆସିଲା ଓ ଅନୁୋ ଆଲବାନି 
ଆସିବାେୁ ତାେ ସାଙ୍ଗମାରନ ବି ମାୋଥନ ୍ନଯାଇ ଅନୟାନୟ କାଯତୟରେ ନିରୟାଜିତ 
େହିରଲ୤ ଜନ ୍ମଧୟ ଅନୁୋ ନଯିବାେୁ ନିଜ ଲାବ ୍ରେ କାମ କେୁଥିଲା ଓ ରଗାଟିଏ 
େିସର୍ଚ୍ତରପପେତ ପ୍ରଥମ ୋେଟ ୍ରଲଖି ସମାପ୍ତ କେିରଦଇଥିଲା୤ ଯଦିଓ ଉପେରବୋ ତା 
ସାଙ୍ଗେ ମା'ଙ୍କ ବିଷୟରେ ଖବେପାଇ ରସ ବୟସ୍ତ େହିଗଲା, ରତରବ ଅନୁୋେ 
ମମିଙ୍କ ପାଇଁ ରଯ ରସ େୋପାଇଗଲା, ରସ ରନଇ କୃତଜ୍ଞତା ଜୋଇବାକୁ ରସ 
ପ୍ରତିଥେ ରୋନ ୍ରେ କହୁଥିଲା୤ 
 
ଶନିବାେ ଦିନ ଅପୋହ୍ନ ଦୁଇଟାରବରେ ଅନୁୋ ର୍େୁ ରେେିବାକୁ ଗାଡିରେ ସବୁ ସଜାଡି େଖୁଥିଲା୤ ମମି 
ଦୁଇଦିନେ ଖାଇବା ପାଇଁ ସକାେୁ ୋନି୍ଧ ଟିେିନ ୍ରେ େରି୍ତ୍କେି ବୟାଗ ୍ରେ େଖୁଥିରଲ୤ ମମିଙ୍କ ପ୍ରତି ଅନୁୋେ 
େକି୍ତ ବଢୁଥିଲା୤ ମାସକତେେ ରୋେ ତାେ ଅନୁେକି୍ତରେ ପେିେତ ରହଉଥିଲା୤ ଏମିତି ଥରେ ମମି ତାକୁ 
ବହୁତଦିନ ତରେ ଆକସି୍ମକ ବିପଦେୁ େଖିଥିରଲ୤ ଅନୁୋ ବଡରହରଲ ବି ମମି ତାକୁ ସବୁରବରେ ଜଗିଥାନି୍ତ୤ 
ହାଇସ୍କଲ୍ୁ ସେିବାପରେ ତାେ ସାଙ୍ଗମାରନ ସମରସ୍ତ ମିଶି ଏକ ବସ ୍େଡା କେି ଆଟୋଣି୍ଟକ୍ ସିଟି ଯିବାକୁ ରଯାଜନା 
କେିଥିରଲ୤ ରହରଲ ମମି ଏମିତି ରଯାଜନା କରଲ ରଯ ରଯମିତି ଅନୁୋ ଯାଇପାେିବନି୤ ଅପା ଓ ବଡୋଇକୁ 
ରନଇ ଠିକ୍ ରସହିଦିନ ରସ ରମକି୍ସରକାେ କାନକନୁ ୍ସିଟିକୁ ଯିବାପାଇଁ ରହାରଟଲ୍, େୋଇଟ୍ ସବୁକିେି ବୁକ୍ 
କେିରଦରଲ୤ କାନକନୁ ୍ନଯାଇ କିଏ କେ ଆଉ ଆଟୋଣି୍ଟକ୍ ସିଟି ଯିବନା କେ? ରହରଲ ସାଙ୍ଗମାନଙ୍କ ସହିତ 
ନଯାଇପାେୁଥିବାେୁ ଅନୁୋ ବହୁତ ୋଗିଥିଲା୤ ରସ ଟ୍ରପି ୍ପରେ ତ ରସମାରନ କାନକନୁ ୍ଯାଇପାେିଥାରନ୍ତ, ଠିକ୍ 
ରସଇ ଏକା ସମୟରେ କାହିଁକି? 
 

 
ମମିଙ୍କ ପ୍ରତି ଅନୁୋେ େକି୍ତ 
ବଢୁଥିଲା୤ ମାସକତେେ 
ରୋେ ତାେ ଅନୁେକି୍ତରେ 
ପେିେତ ରହଉଥିଲା୤ ଏମିତି 
ଥରେ ମମି ତାକୁ ବହୁତଦିନ 
ତରେ ଆକସି୍ମକ ବିପଦେୁ 
େଖିଥିରଲ୤ ଅନୁୋ 

ବଡରହରଲ ବି ମମି ତାକୁ 
ସବୁରବରେ ଜଗିଥାନି୍ତ୤ 

ହାଇସ୍କଲ୍ୁ ସେିବାପରେ ତାେ 
ସାଙ୍ଗମାରନ ସମରସ୍ତ ମିଶି ଏକ 
ବସ ୍େଡା କେି ଆଟୋଣି୍ଟକ୍ ସିଟି 
ଯିବାକୁ ରଯାଜନା କେିଥିରଲ୤ 
ରହରଲ ମମି ଏମିତି ରଯାଜନା 
କରଲ ରଯ ରଯମିତି ଅନୁୋ 

ଯାଇପାେିବନି୤ 

 
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କାନକନୁ ୍ରେ େହି ଅନୁୋ ଖବେ ପାଇଥିଲା ରସ ବସ ୍ଆକି୍ସରଡଣ୍୍ଟ ବିଷୟରେ୤ ତାେ ସବୁ ସାଙ୍ଗମାନଙ୍କେ ଅତି 
ବିପଯତୟସ୍ତ ଅବସ୍ଥା, କାହାେ ହାତ ଖଣି୍ଡଆ ତ କାହାେ ରଗାଡ ଖଣି୍ଡଆ୤ ଅନୁୋ େଗବାନଙୁ୍କ ଧନୟବାଦ ରଦଇଥିଲା 
ତାକୁ ରସ ଆକି୍ସରଡଣ୍୍ଟ େୁ ବଞ୍ଚାଇଥିବାେୁ୤ କିନୁ୍ତ ଅପା ଓ ୋଇ ମମିଙୁ୍କ ହିଁ ବହୁତ ପ୍ରଶଂସା କେୁଥିରଲ୤ 
 
ରହରଲ ଆଜି ଅନୁୋେ ମରନ ରହଉଥିଲା, ତା' ମମି ହୁଏତ ତାପାଇଁ ଏକ ରଦବୀ୤ ମମି ତାକୁ ସବୁରବରେ 
ତାକିତ ୍କେନି୍ତ ରବାଲି ସିଏ ୋରଗ, କାରନ୍ଦ ଓ ଅେିମାନ କରେ୤ ରତରବ ରସ ବାେେ ଓ ତାକିତ ୍େେରେ ମମି 
ରଯ ତାକୁ ପରୋେରେ ରକରତ ଏମିତି ସଙ୍କଟେୁ େୋ କେିେନି୍ତ, ରସଇଟା ରସ ଅସବୀକାେ କେିପାେିବନି୤ 
 
ରବାଷ୍ଟନ ୍ଅେିମୁରଖ ର୍େୁ କାେ୍ ଷ୍ଟାଟତ କେିବା ପୂବତେୁ ମମିଙୁ୍କ ଜାବୁଡି ଧେି ଏକ ରଜାେଦାେ ଆଲିଙ୍ଗନ କଲା 
ଅନୁୋ୤ 
 
୪୫୨୫ େଥେନ ାଡଡ ନେ 

ନଡଟେ,୍ ନମେିଲାଣ୍୍ଡ, ୨୧୦୩୬ 
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ଘର 
ତାପସ ରଞ୍ଜନ ସାହୁ  
 

 
ଘେ ଆଗରେ ଲତା ମାଡିଥାଏ ମଧୁମାେତୀେ |  ଡାେରେ ଡାେରେ ରପନ୍ଥା 
ରପନ୍ଥା େୁଲ | ଦୁଧ ଅେତା େଂଗେ ମୁେୁଜ ବିଞି୍ଚ ରହାଇଥାଏ ଶାଗୁଆ କାନୋସ୍  ଉପରେ  | ସାମ ୍ନାରେ 
ବଗିଚାଟିଏ | ଅରନକଗୁଡାଏ ଆରଜବାରଜ ଗେରେ େରି୍ତ୍ | ଆରଦୌ ରଯାଜନାବଦ୍ଧ ନୁରହଁ | ଯତ୍ନେ ବି ପ୍ରଚୁେ 
ଅୋବ | କିନୁ୍ତ ରଯରତସବୁ ଗେଥିରଲ ରସ ବଗିଚାରେ ରସଥିେୁ ରଗାଟିଏ ଗେ ରମା ମନକୁ େୁଇଁଗଲା | ର୍େ 
େିତେଟା ରମା'େ ରସରତ ପସନ୍ଦ ରହଉ ନଥାଏ | ପୁେୁୋକାେିଆ ଡିଜାଇନ ୍, ବଡ ବଡ ହଲ୍  ପେି େୁମ ୍ | 
େଇଁେୁମ ୍େୁ ରୋଟ ବାେଣ୍ଡାଟିଏ ବାହାେିଥାଏ ବାହାେକୁ; ବାଲ୍ ରକାନୀ ୋବରେ କାମ ଚୋଇବାପେି ବୟବହାେ 
କେିରହବ ତାକୁ | ରସଇ ସ୍ଥାନେୁ ଏକ ନିରି୍ଦ୍ଦଷ୍ଟ ଦିଗକୁ ମୁହଁକେି ଚଉକିରେ ବସିରଲ ଖୁବ ୍ ସୁନ୍ଦେ ଓ ପେିଷ୍କାେ 
ୋବରେ ରଦଖିରହବ ରସଇ ଗେଟିକୁ | ରମାଟ ଉପରେ, ରଗାଟାଯାକ ର୍େଟିରେ ରସଇ ଗେଟି ହିଁ କେି ପାେିଲା 
ରମାରତ ଆକଷିତ, େୁଇଁ ପାେିଲା ହୃଦୟକୁ | 
 
ରଦଖିବାେେି ଗେଟିଏ ଏକା | ରଲାେ ଜନମିବ ରଯ ରକୌେସି ରସୌନ୍ଦଯତୟ 
ପିପାସୁ ଆତମାରେ | ଖୁବ ୍ ସୁନ୍ଦେ ଗଢ଼ େ, ସୁସ୍ଥ ସବେ କରେବେ 
ରନଇ ସରତ ରଯମିତି ଶାଶ୍ଵତ ଆନନ୍ଦେ ବାର୍ତ୍ତା ବିତେେ କେୁଥାଏ ରସ 
ଅନବେତ ୋବରେ | ରସ ଗେସହ ରମାେ ଅରନକ ଦିନେ ସଂପକତ, 
ଅରନକ ଦିନେ ରପ୍ରମ | ଶୀତୁଆ କାକେରେ େିଜି େିଜି ଥେୁଥିବା 
ର୍ାସେ ଗାଲିଚ ା ଉପରେ ଝୋ ରଶୋେିେ ଚ ାଦେ ରର୍ାଡାଇଦିଏ ରସ 
ପ୍ରତିଦିନ | ରଶୋେି ରମାେ ପି୍ରୟ େୁଲ | ସୁଗନ୍ଧରେ ମାଦକୀୟ ଶକି୍ତ, 
ଶେୀେରେ କମନୀୟ ରଯୌବନ | 
 
“ର୍େ” ଶବ୍ଦଟି ବି ରମା ପାଇଁ ସ୍ୱତନ୍ତ୍ର | କାନ୍ଥବାଡେ ସମାହାେ, 
ଆସବାବପତ୍ର ତ ଏହାେ ବାହୟ ବିବେେୀ | ର୍େ କହିରଲ ରମା 
ମନରେ ଊଙି୍କମାରେ ଅରନକ ରୋମାଞ୍ଚକେ ସୃ୍ମତିୋଜିେ ରଗାଟିଏ 
ରଗାଟିଏ ରସଟ୍  | ର୍େ େିତେେ ଦୃଶୟ, ପେିରବଶ, ପରଡାଶୀମାଙ୍କେ 
ପ୍ରୋବ, ସମସାମୟିକ ର୍ଟୋବେୀ - ଏସବୁ ସରତ ରଯମିତି ର୍େ ନାମକ ରସଟ୍ େ ରଗାଟିଏ ରଗାଟିଏ ଉପାଦାନ 
| ର୍େଟିଏ ମରନ ପଡିବ ତ ମରନ ପଡି ରବ ଏ ସମସ୍ତ | ୋତି େିତେୁ ରକାେି ରହାଇ ବାହାେି ଆସିବ 
ଦୀର୍ତଶ୍ଵାସଟିଏ | 

“ର୍େ” ଶବ୍ଦଟି ବି ରମା ପାଇଁ 
ସ୍ୱତନ୍ତ୍ର | କାନ୍ଥବାଡେ 
ସମାହାେ, ଆସବାବପତ୍ର ତ 
ଏହାେ ବାହୟ ବିବେେୀ | 
ର୍େ କହିରଲ ରମା ମନରେ 
ଊଙି୍କମାରେ ଅରନକ 
ରୋମାଞ୍ଚକେ ସୃ୍ମତିୋଜିେ 
ରଗାଟିଏ ରଗାଟିଏ ରସଟ୍  | 
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ପିଲାଦିନ ମରନ ପଡିରଲ ଆଖିରେ ନାଚିବ ପାେିଓହୋ ପାହାଡ | ତା ପାଦରେ ମୁଣ୍ଡ ରଟକିବ ଅତୀତେ ରସଇ 
ର୍େଟି | ର୍େକୁ ରର୍େିଯିରବ ଶିବୁ, ମିଲି, ଲୁଲା, ୋେି, ଲୁନା, ମୁନା ଇତୟାଦିଙ୍କ ର୍େ |  ବୟସ ଓହ୍ଲାଇଯିବ 
ପନ୍ଦେଟି ବଷିକିଆ ପାହାଚ | ମରନ ପଡିରବ ସ୍କଲୁ ଦିନ, ପିକ୍ ନିକ୍ , ୋମା, ରଖେ ରଗାଟି ରଗାଟି ରହାଇ | ଋତୁ 
ସବୁ ଗଡି ଗଡି ଆସିବ ବସନ୍ତା ଆଖି ଆଗରେ େୁଟି ଉଠିବ କଦମ୍ବ େୁଲ ପେି ରଗାଲ୍  ମୁହଁଟିଏ | ଚିକ୍  ଚିକ୍  କେି 
ଉଠିବ କୁନି କୁନି ଓଠ ୋଙ୍କେୁ ରଚନାଏ ହସ | “ଗୀତା” ନାମକ ସୁନ୍ଦେ ଡଉଲ ଡାଉଲ ଝିଅଟି ମରନ 
ପରକଇରଦବ ରସୀାନ୍ଦଯତୟରବାଧେ ସହଜାତ ପ୍ରବୃରି୍ତ୍ | ସଜ୍ଞାହୀନ ଆକଷତେେ ଶକି୍ତ ରସଦିନେ ଆେିରଦବ ତା 
ରଗାଲାପି ରସ୍ୱଟେ୍ େ ଉସ୍ମତା ଓ ବାୋ | ତା'େ ନିକଟବର୍ତ୍ତୀ ରହବାେ ରଯରତସବୁ ରଚଷ୍ଟା, ରସ ପଥରେ ଥିବା 
ବିଘ୍ନୋଜି ସହ ରଯରତସବୁ ରୋଟବଡ ସଂଗ୍ରାମ, ରପ୍ରମ ରବାଲି କହି ନ ରହରଲ ବି ତା ପ୍ରତି ରଯରତସବୁ 
ଆରବଗ, ଆସକି୍ତ ମରନପଡିରବ ପେକୁ ପେ | ମରନ ପଡିବ ପିଲାଦିନେ ଖଟାମିଠା ଏ ସମସ୍ତ ଅେିଜ୍ଞତାକୁ ୋଡି 
ଅନୟ ଯାଗାକୁ ଚାଲିଯିବାେ ଦିନ | ଲୁହ ଜରକଇ ଆସୁଥିବା ଆଖିରକାେକୁ ରପାେୁ ରପାେୁ ହାତ ହଲାଇ ଚିେ 
ବିଦାୟ ରନବାେ ଦିନ | 
 
ନୂଆ ନୂଆ କରଲଜ ଯିବା ଦିନ ସହ ରଯାଡି ରହାଇଯାଇେି ୋମପୁେେ ବସଷ୍ଟାଣ୍ଡ ପାଖ ରସଇ ଦୁଇ ମହଲା ର୍େଟି 
| ନୂଆ ପେ ଲାଗି ଆସୁଥିବା ହୃଦୟରେ ପ୍ରଥମ ପ୍ରେୟେ ପେଶ 
ଆେିରଦଇଥିବା ରସଇ ର୍େ ପାଖରେ, ପ୍ରଥମ ରପ୍ରମେ 
ରୋମାଞ୍ଚକେ ଅେିଜ୍ଞତା ଆେିରଦଇଥିବା ରଶୋେି ଗେ ପାଖରେ ମଁୁ 
ଚିେଋେୀ | ପଡିଶା ର୍େ ଗୁଜୁୋଟୀ ଝିଅ “ମାୟା” ସହ ପ୍ରତିଦିନ 
ରଦଖାହୁଏ ପହିଲି ସକାେେ | ରସ ଯାଏ େୁଲରତାେି ପାଖ ସ୍କଲୁ 
ବଗିଚାକୁ | ମଁୁ ଯାଏ ଗଉଡର୍େୁ େୀେ ଆେିବାକୁ ରସଇବାଟରଦଇା 
ହାତରେ େୁଲଚାଙୁ୍ଗଡିଧେି ଅେସ ସକାେରେ ରଲାେନୀୟା ଦିରଶ 
ରସ | ଅଜାେତରେ ଧୀେ ରହାଇଯାଆନି୍ତ ରମାେ ପଦରେପ | 
ନିତିଦିନିଆ ରଦଖାଚାହଁାରେ ଆରମ ଦୁରହଁ ବାନି୍ଧ ରହାଇଗଲୁ ରକଉଁଠି 
ରକମିତି | ରସ ବନ୍ଧନେ ଖିଅ ରଖାଜି ରଖାଜି ମଁୁ  ପାଇଲିନି ସିନା, 
ରହରଲ ଲାଗିଲା ସରତ ରଯମିତି ଖାସ ୍ ରମାେି ପାଇଁ ହିଁ ରସ ସବୁଦିନ 
ଆରସ, ଜାେି ଜାେି ରଡେି କରେ େୁଲ ରତାେିବାରେ ମଁୁ ରେେିବା 
ପଯତୟନ୍ତ, ଆଉ ଠିକ୍  ରମାେି ଆରଗ ଆରଗ ରେରେ େନ୍ଦାୟିତ 
ପଦରେପେ | ଆଉ ରକରବ ରବାଧହୁଏ ରମାରତ ଡାରକ ହାତ ନ 
ପାଉଥିବା ଡାେକୁ ନୁଆଁଇ ଆେିବାକୁ ଅବା ରଶୋେି ଗେେ 
ଡାେସବୁକୁ ହଲାଇ ରଦବାକୁ ଖୁବ ୍ ରଜାେ୍ େ | ସ୍ୱପନ ରଦରଖ, ରସ 
ରଶାଇଥାନ୍ତା େୁଲେ ରଶଯରେ, ଝୋଇ ଦିଅନି୍ତ ସହସ୍ର ରଶୋେି ତା' ରକାମେ ଅଙ୍ଗରେ ଅଙ୍ଗେ | ଝେି ପଡୁ ଥିବା 
କାକେେିଜା ଗଙ୍ଗଶିଉେିେ ବଷତା ଉପହାେ ଦିଅନି୍ତ ତାକୁ ଥେୁଥିବା ହୃଦୟରେ ! ସ୍ୱପନରେ ହିଁ େହିଯାଏ ୋଧା ! 

ନୂଆ ନୂଆ କରଲଜ ଯିବା ଦିନ ସହ 
ରଯାଡି ରହାଇଯାଇେି ୋମପୁେେ 
ବସଷ୍ଟାଣ୍ଡ ପାଖ ରସଇ ଦୁଇ ମହଲା 
ର୍େଟି | ନୂଆ ପେ ଲାଗି ଆସୁଥିବା 
ହୃଦୟରେ ପ୍ରଥମ ପ୍ରେୟେ ପେଶ 
ଆେିରଦଇଥିବା ରସଇ ର୍େ 
ପାଖରେ, ପ୍ରଥମ ରପ୍ରମେ 
ରୋମାଞ୍ଚକେ ଅେିଜ୍ଞତା 

ଆେିରଦଇଥିବା ରଶୋେି ଗେ 
ପାଖରେ ମଁୁ ଚିେଋେୀ | 
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ରଯୀାବନସୁଲେ ଦୁଃସାହସେ ସାେୀ ସ୍ୱେୂପ ଏରବ ବି ଠିଆ ରହାଇଥିବ ଜୟପୁେ୍ େ ୋଜପ୍ରାସାଦ ପାଖ ର୍େଟି | 
ରସଠାରେ େହେି େେସ୍ଥାୟୀ ରହରଲ ବି ମରନ ଅେି ପାହାଡ ଚଢ଼ ା େ ଦିନ, ଦୁଗତମ ତଥା ଅଜ୍ଞାତ ସ୍ଥାନମାନଙୁ୍କ 
ଆଡ ୍ରେଞ୍ଚେ୍  ଟ୍ରପିରେ ଯିବାେ ଦିନ | ମରନ ପଡୁେି ବିେିନ୍ନ ସ୍ଥାନେୁ ଆସିଥିବା ସମଲେୟୀ ବନୁ୍ଧମାନଙ୍କ ମହଲ୍  | 
ପୟାଣ୍୍ଟ  ରଟକିରଲ ଆଣୁ୍ଠଯାଏ ପେିଷ୍କାେ ଦିଶିବ ରସ େତ | ପାହାଡେୁ ପଡି  ରଗାଡୋଙି୍ଗ ଦୁଇମାସିଆ ବିଶ୍ରାମେ 
େତ | ମରନ ପଡି ବ ସଦୟ ପେିଚିତା ପରଡାଶୀର୍େ ମାଉସୀଙ୍କ ରେହ, ତାଙ୍କ ଝିଅ “ୋଧା”େ  ଆଦେ, ରସବା 
ଓ ଯତ୍ନ | ନସତେୀେୁ ରଶୋେି ଗେଟିଏ ଆେି ଉପହାେ ରଦଇଥିଲି ତାକୁ | ଡାହାେ ହାତରେ ୋଖିଟିଏ ବାନି୍ଧ 
ରଦଇଥିଲା ସିଏ ଅତି ସୋଗରେ | ରେେିଲାରବରେ ଲୁହ ଉକୁଟି ଆସିଥିଲା ତା ଆଖିରେ, ରମା ଆଖିରେ ବି | 
ଏଇ ତ ଠିକ୍  ତା ପେକୁ ମରନ ପଡି  ଯାଉେି ଅେୁଲା ସୃ୍ମତିସମୂହେ ସଂଗ୍ରହାେୟ - ପି.ଜି. ରବେେ ହରଷ୍ଟଲ୍  
ଜୀବନ | ଏରତ ବଡ ହରଷ୍ଟଲ୍ ରେ ନିଜେ ରବାଲି ଜାହିେ୍  କେିରହଲାେେି ଦଶେୁଟ୍ ରେ ଦଶେୁଟ୍ େ ରଗାଟିଏ 
ରବାଲି ତ େୁମ ୍ | ରସଇ ରୋଟିଆ ଆବଦ୍ଧ ସ୍ଥାନଟି ତ ରଯାଗାଇ ରଦଇଥିଲା ଅଯାଚିତ ସ୍ୱାଧୀନତାେ ଅଧିକାେ | 
ରୋଟିଆ ଖଟ ଉପରେ ରଶାଇେହି ଚାଦେ ଢ଼ ାଙି୍କରଦରଲ ତ ମିେିଯାଉଥିଲା ଆଲିଙ୍ଗନେ ଉଷମତା |  ରଟବୁଲ୍  
ଉପେକୁ ରଗାଡ ଲମ୍ବାଇ ଚଉକିରେ ଆଉଜି ପଡି ରଲ ତ ମୁଦି ରହାଇ ଆସୁଥିଲା ଆଖିପତା | ୋବପ୍ରବେତାେ 
ଶିଖେକୁ ଚୁମି ଗଲାରବରେ ଝେକା ରସପାଖେ ରଗାଲାପ କଢ଼ ି , ସିଗାରେଟ୍ େ ଧୂଆଁ ତ େୁଉଥିଁଲା ବିେହେ 
ଅନ୍ତେକୁ | ଏରବ ବି ତ ଲଟ୍ କିଥିବ ରସ କାନ୍ଥବାଡ, 
ଚଟାେରେ ଉଦାସ ଆତମାେ ପାଦଚିହ୍ନ ଏଠି ରସଠି 
ହାଲ୍ କା, ହାଲ୍ କା | ଚିହ୍ନ ଥିବ ଝାପ ୍ସା ଝାପ ୍ସା, ୋତି 
ୋତି ସଂଗ୍ରାମେ ବହି ସହ, ଖାତା ସହ, ରପ୍ରମପତ୍ର, 
ରପ୍ରମିକାେ େରଟା ସହ | ରଖାଜି ବସିରଲ ତ ଅଟକିଯିବ 
ସମୟେ ପ୍ରରତୟକ ଲହେୀ | ରଖେି ଉଠିବ ପବନରେ 
ହଲି ହଲି କଢ଼ ି ଟିଏ ରଶୋେିେ | ଆସିବ ରମା 
ଜୀବନରେ ସରେଦ ୍ ପାଖୁଡାେ ଅଙ୍ଗ ସହ ଲାଲ୍  ବୃନ୍ତ 
ପେି, ଧୋ ସାଲ୍ ଓଵାେ୍  ଲାଲ୍  ଚୁନ୍ନୀେ ମିଶ୍ରେରେ 
“ଲେିତା” | ମରନ ପଡି ବ ଲାଇରବ୍ରେୀ, ରଲଡିଜ ୍ 
ହରଷ୍ଟଲ୍ , ପିକ୍ ନିକ୍ େ ଅେିଜ୍ଞତା, ୋଗ, େୁଷା, ଅେିମାନ, 
ଅନାବନା ପ୍ରତିଶୁତି, ୋେପକା, େୁଲ୍  େମାେ ରଯରତ 
ଯାହା ପବତ | ମରନ ବି ପଡି ବ କାନି୍ଦ କାନି୍ଦ ସାୋୋତି 
ଆଖି େୁଲିବାେ ଦିନ, ଲଲିତାେ ବିବାହ, େଗ୍ନ ପ୍ରତିଜ୍ଞାେ 
ଦିନ | େଗ୍ନ ହୃଦୟରେ ଚିଠି ଚିୋ, େଙ୍ଗାେୁଜା 
ରବାତଲ୍ ସହ ସଂପକତେ ସାେୀ ତ ଏକା ରସଇ ଚଉଦ 
ନମ୍ବେ େୁମ ୍ ! 
 

ଏଯବ୍ ବି୍ ତ ଲଟ୍ କିଥିବ୍ ଯସ କାନ୍ଥବ୍ାଡ଼, 
ଚଟାଣଯର ଉଦାସ ଆତମାର ପାଦଚିହ୍ନ 
ଏଠି ଯସଠି ହାଲ୍ କା, ହାଲ୍ କା | ଚିହ୍ନ 
ଥିବ୍ ଝାପ ୍ସା ଝାପ ୍ସା, ରାତି ରାତି 
ସଂଗ୍ରାମର ବ୍ହି ସହ, ଖାତା ସହ, 
ଯପ୍ରମପତ୍ର, ଯପ୍ରମିକାର ଫଯଟା ସହ | 
ଯଖାରି୍ ବ୍ସିଯଲ ତ ଅଟକି ିବ୍ ସମୟର 
ପ୍ରଯତୟକ ଲହରୀ | ଯଖଳି ଉଠିବ୍ 
ପବ୍ନଯର ହଲି ହଲି କଢ଼ ି‌ି଼ଟିଏ 
ଯଶଫାଳିର | ଆସିବ୍ ଯମା ର୍ୀବ୍ନଯର 
ସଯଫଦ ୍ ପାଖୁଡ଼ାର ଅଙ୍ଗ ସହ ଲାଲ୍  
ବୃ୍ନ୍ତ ପରି, ଧ୍ଳା ସାଲ୍ ଓୱାର୍  ଲାଲ୍  
ଚୁନ୍ନୀର ମିଶ୍ରଣଯର “ଲଳିତା” | 
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ରବରେ ରବରେ ମରନହୁଏ ରଯରତସବୁ ର୍େସହ ଗଢ଼ ି  ଉଠିେି ସଂପକତ, ସବୁଠି ତ େହିଯାଇେି ହୃଦୟେ କିେି 
ଅଂଶ | ଝେକାରଦଇ ଦିଶୁଥିବା ଦୂେ ପାହାଡ, ଅବା ନଈେ ଦୃଶୟରେ ତ ଲାଖିଯାଇେି ଜୀବନେ କିେି କିେି ୋଗ 
| ଲଲିତା ସହ ବିତିଥିବା ସମୟରେ ତ ଲାଗିଯାଇେି ସୋଗେ, ପୁେି ଯନ୍ତ୍ରୋେ ଦାଗ | ବାଣି୍ଟ ତ ରହାଇେି 
ନିଃଶ୍ଵାସେ ସ୍ପନ୍ଦ ଅରନକ ବୟକି୍ତତ୍ଵ, ଅରନକ ପାତ୍ରପାତ୍ରୀଙ୍କ ଗହେରେ | ରଯାଡି  ରହାଇଯାଇ ପାେନ୍ତାନି ରସ ସମସ୍ତ 
ହୃଦୟେ ଅଂଶ, ଜୀବନେ ବିେିପ୍ତ ମୁହୂର୍ତ୍ତ ! ମିେି ଯାଆରନ୍ତନି ସମସ୍ତ ବୟକି୍ତତ୍ଵ େିନ୍ନ େିନ୍ନ ୋସ୍ତା ମାନଙ୍କେ ଏକକ 
ମିେନ ସ୍ଥେୀରେ ! ସବୁ ର୍େେ ସମାହାେରେ ବନିଯାଆନ୍ତାନି ସ୍ୱପନେ ର୍େଟିଏ !  
 
ଇଏକି ରସଇ ର୍େ ରହବ ରମା ସ୍ୱପନେ ? ମିେି ଯିରବ କି ରମାରତ ଜେ ଜେ କେି ଆଖପାଖ ସାହି ପଡି ଶାରେ, 
ରଖାଜୁେି ଯା' ବଷତ ବଷତ ଧେି ! ଟିକିଏ ଯତ୍ନରେ ତ ସାଜି ଉଠିବ ରୋଟ ବଗିଚାଟି, ଟିକିଏ ଆଦେରେ ହସି ଉଠିବ 
ଜଙ୍ଗଲ େେି ମାଡି ଥିବା ମଧୁମାେତୀେ କୁଞ୍ଜ | 
ଆଜିଯାଏ ଯାହା ଯାହା ହୋଇେି, ରକରବ ରକରବ 
ର୍େ ବା ସହେ ୋଡି ବା ରଯାଗଁୁ, ଅବା ରକରବ ନିଜେ 
ଅସାବଧାନତା ରଯାଗଁୁ,  ଆଉ ରକରବ ରହବାକୁ 
ରଦବିନି ରସମିତି | ହଜିଥିବା ସବୁ ଜିନିଷ େିତେୁ 
ପି୍ରୟ ଜିନିଷଟିଏ ମିେି ତ ଯାଇେି | ତାକୁ ନିରଠଇ 
ରଦଖି, ଅବା ଅନୁେବ କେି କବି ପ୍ରାେରେ ହୁଏତ 
ବଞ୍ଚାଯାଇପାରେ ରବଶ ୍ କିେିଦିନ |  
 
ତା' କମନୀୟ ରଯୀାବନ େିତରେ ରଖାଜି ରଖାଜି ହୁଏତ ମିେି ଯାଇପାରେ ହଜିଥିବା ସବତରଶ୍ରଷ୍ଠ ଜିନିଷଟି, 
ଅତିମାନସ ସ୍ତେରେ !    
 
୧୧୩୯୬ କଲାସିକ୍ ଯଲନ ୍
ଫି୍ରଯସ୍କା, ଯଟକ୍ସାସ ୍୭୫୦୩୩  
 ୁକ୍ତରାଷ୍ଟ୍ର ଆଯମରିକା 

 
 
 
 
 

ଇଏକି ରସଇ ର୍େ ରହବ ରମା ସ୍ୱପନେ ? ମିେି 
ଯିରବ କି ରମାରତ ଜେ ଜେ କେି ଆଖପାଖ ସାହି 
ପଡି ଶାରେ, ରଖାଜୁେି ଯା' ବଷତ ବଷତ ଧେି ! ଟିକିଏ 
ଯତ୍ନରେ ତ ସାଜି ଉଠିବ ରୋଟ ବଗିଚାଟି, ଟିକିଏ 
ଆଦେରେ ହସି ଉଠିବ ଜଙ୍ଗଲ େେି ମାଡି ଥିବା 
ମଧୁମାେତୀେ କୁଞ୍ଜ | 
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ଉତ୍କଷତ ବିରଶଷ ଆରଲଖ  

ସାମ୍ପ୍ରତିକ ଓଡିଆ ସାହିତୟର ଦିଗଦ୍ଶଞକ – ମଯନାର୍ ଦାସ 
 

 “ମଯନାର୍ ଦାସ ଯବ୍ାଇଯଲ କଣ ? ର୍ଯଣ ସମାର୍-ସମୀକ୍ଷକ ? ର୍ଯଣ ମଯନାବି୍ର୍ଜ୍ାନୀ ? ଅନୟର ହୃଦୟ ଯଚାରାଇ ପଢି 

ଯନଇପାରୁଥିବ୍ା ର୍ଯଣ କୁଶଳୀ  ନା ର୍ଯଣ ଗଳ୍ପ ଯଲଖକ ? ଏକ ଆଯରକୁ ବ୍ଳି ତାଙ୍କ ଗଳ୍ପ ସବୁ୍ ପଢିଯଲ ମଁୁ ଅନୁଭବ୍ କଯର ଯ  
ଯସ ଏ ସବୁ୍ର ର୍ଯଣ ସମାହାର – ପୁଣି ର୍ଯଣ ଅଦମୟ 
ଭାରତୀୟ ୤” – ବି୍ଶିଷ୍ଟ ସାମ୍ବାଦିକ ଏମ.୍ ଭି. କାମାଥ 
ଥଯର “ଦି ଉଇକ୍” ପତ୍ରିକାଯର ଯଲଖିଥିଯଲ ୤  
 
ଆଧୁ୍ନିକ ଭାରତବ୍ଷ୍ଞର ଅପ୍ରତିଦବନ୍ଦୀ ଗଳ୍ପଯଲଖକ ଭାଯବ୍ 
ସବୀକୃତ ମଯନାର୍ ଦାସଙ୍କର ଅନୟ ଏକ ପରିଚୟ ଯହଲା, 
ଯସ ର୍ଯଣ ସୁଦକ୍ଷ ସ୍ତମ୍ଭକାର ୤ ଓଡିଶାର ସମ୍ବାଦ ପତ୍ର 
ମାନଙ୍କଯର ବ୍ୟକି୍ତଗତ ସ୍ତମ୍ଭ ଯଲଖିବ୍ାଯର ଯସ ଅଗ୍ରଣୀ ୤ 
ର୍ାତୀୟ ସ୍ତରଯର “ଟାଇମସ୍ ଅଫ୍ ଇଣି୍ଡଆ”, “ହିନୁ୍ଦସ୍ତାନ ୍
ଟାଇମସ୍”, “ହିନୁ୍ଦ” ଯର ମଧ୍ୟ ତାଙ୍କ ସ୍ତମ୍ଭ ପାଠକ 
ମହଲଯର ଆଦୃତ ଲାଭ କରିଥିଲା ୤  
 
ଉପକୂଳବ୍ତ୍ତଞୀ ଯଗାଟିଏ ଗ୍ରାମଯର ୧୯୩୪ ମସିହାଯର 
ମଯନାର୍ ଦାସଙ୍କ ର୍ନମ ୤ କିଯଶାର କାଳରୁ ସାହିତୟ ଓ 
ସଂପାଦନାଯର ମଯନାନିଯବ୍ଶ ୤ ବି୍ପଲବ୍ୀ ଛାତ୍ରଯନତା ଭାଯବ୍ 
୧୯୫୫ଯର କାରାବ୍ରଣ ୤ ୧୯୬୫ଯର ବ୍ାନୁ୍ଦଂ ଆଯଫ୍ରାଏସିଆ 
ଛାତ୍ର ସମି୍ମଳନୀଯର ଯ ାଗଦାନ ୤ ୧୯୫୦-୫୧, ୧୯୫୯-
୬୩ ଯର “ଦିଗନ୍ତ” ର ସଂପାଦନା ୤ ୧୯୫୯-୬୩ ଯର 
କଟକର ଖ୍ରୀଷ୍ଟ ମହାବି୍ଦୟାଳୟଯର ଅଧ୍ୟାପନା ୤ ପଯର 
ପଣି୍ଡଯଚରୀର ଶ୍ରୀଅରବି୍ନ୍ଦ ଆନ୍ତର୍ଞାତିକ ଶିକ୍ଷାୟତନଯର 
ଇଂରାର୍ୀ ସାହିତୟଯର ଅଧ୍ୟାପନା ୤ ୧୯୮୫-୮୯ ଯର 
ବି୍ଖୟାତ ଇଂରାର୍ୀ ମାସିକ “ଦି ଯହରିଯଟର୍”୍ର ସଂପାଦନା 
୤ ୧୯୭୨ ଯର ପ୍ରଥମ ଗାଳି୍ପକ ଭାବ୍ଯର ଯକନ୍ଦ୍ର ସାହିତୟ 
ଏକାଯଡମୀ ପ୍ରାପ୍ତ୍ ୤ ୧୯୮୦ ଯର ସାରଳା ପୁରସ୍କାଋ ପ୍ରାପ୍ତ୍ 
୤ ୨୦୦୧ ଯର “ପଦମଶ୍ରୀ” ଓ ସରସବତୀ ସମ୍ମାନ ପ୍ରାପ୍ତ୍ ୤ 
୨୦୦୬ ଯର “ସାହିତୟ ଏକାଯଡମୀ ଯଫଯଲା” ଯର 
ସମାନିତ ୤  
 
ପାଠକମାନଙ୍କ ପାଇ ଁ“ଉତ୍କଷ୍ଞ” ତରଫରୁ ଏ ବି୍ଯଶଷ୍ ପ୍ରାରି୍ଜ୍କ ଉପହାର ୤  
 

http://www.google.com/imgres?q=manoj+das&hl=en&sa=X&biw=1024&bih=588&tbm=isch&prmd=imvnsbo&tbnid=ayXIyFm3YI2b1M:&imgrefurl=http://balaramranasingh.blogspot.com/2011/02/odisa-leader.html&docid=AU2d23LKf_uQpM&w=819&h=1176&ei=OHWTTpj2JsmlsALZh_nQBg&zoom=1
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କବିତା :  
ତୁମଗଁା 
 
ମାଟିେ ପ୍ରଦୀପ ରଯରବ ଲିେିଆରସ ଗହନ ୋତିରେ 
େୀେ େୀେତେ ରହାଇ ସବୁ ରଯରହ୍ନ ଲୁଚିଯାଏ ଧୀରେ 
ରକରତ କଥା େୁଲି ହୁଏ ରସହିେେି ତୁମଗଁା େୁଇଁରଲ 
େୁଲି ହୁଏ ଅକାତରେ ତୁମଗଁା ନଈ ପାେି ରହରଲ ୤ 
 
ରସଠାରେ ସାଗେସିକ୍ତ ଚାଇ ଁଚାଇ ଁକାଉଁେୀ ପବରନ 
ରଯାଜନ ରଯାଜନ ପଥ ଦୂୋଗତ ଜହ୍ନେ ଝେୋ 
ମାଇଲ୍ ମାଇଲ୍ ଧେି ବିଲେୁଇଁ, ଅନୟ ଦିରଗ ଶୂନୟ ବାଲୁଚେ 
ୋତିେ କରପାତ େେି ତୁମଗଁା ତା େିତରେ ଏକାନ୍ତ ସି୍ତମିତ, 
ପ୍ରଥମ ରଦଖାରେ ରମାେ ମରନରହଲା ରକରତ ପେିଚିତ ୤ 
 
ରସ ରକରତ ଅନାଦି ଆଶା ମଶାଲରେ ତନୁ ଚହଟାଇ 
ର୍ାସେ ପହଡ ପରେ ରେୋ ରେୋ ମଉଡ େୁଟାଇ 
ନିଜତନ ୋସ୍ତାେ େରକ େକ୍ତାେେ କୃଷନଚୂଡା ରଯଉଁ 
ହୁଏତ ରସ ହୃଦ ରକରତ କେିଥିବ ମୃଦୁ ସଚକିତ 
ତୁମଗଁା ମରନରହଲା ସରତ ଅବା ଅତି ପେିଚିତ ୤ 
 
ପଶି୍ଚମେ ଅେେୟରେ ସୂଯତୟ ନୀଡ ରଖାଜି ରନଲାପରେ 
ରସଠାକାେ ଦିନକେ ଅତି ସଜ ସଞ୍ଜେ ଶେରତ 
ଆକାଶେ ସରୋବରେ ନୀେକଇ ଁରକରତାଟିକୁ ଚାହିଁ 
ହଠାତ ୍ରମା ମରନରହଲା, ତୁମଗଁା ସରତ ଏକ ୋସମାନ ତେୀ 
ଅଥଚ ରଯଉଁଠୁ ଯାଏ, ରସଇଠାକୁ ଆରସ ପୁେି ରେେି ୤ 
 
ଧୁସେ ବାଲିେ ପରଥ ଚାଲୁଚାଲୁ ମରନ ରମା ରହାଇେି 
ରସ ରକରତ ବିଗତ ସର୍ତ୍ା କଥା କରହ ପ୍ରତିଟି ଅଶୃରେ 
ଗୁଲମଲତା, ଇଟାମାଟି, ବିଗେିତ ବାଦଲେ ରଦରହ 
ରସ ରକରତ ବଂଶାନୁକ୍ରମ ଆରବଗେ ହିରଲ୍ଲାେ ଅଂକିତ 
ପ୍ରଥମ ରଦଖାରେ ରମାେ ମରନରହଲା ରକରତ ପେିଚିତ ୤ 
 
ରଗାଲାପୀ ୋଷାରେ ଆଉ ହେିତକୀ ରଗାଧୂେୀେ ତୀରେ 
ଧୂସେ କେବୀ େଙ୍ଗୀ ଧୁଉ ଧୂଉ ଦିନ ଦି ପହରେ  
ତିନିରଗାଟି ୋତ୍ରି ଆଉ ନୀେ ନୀେ ସଞ୍ଜେ ଆସରେ, 
ଆୋୟରର୍ତ୍ ଇଡିଗଲା ରକରତରବରେ ମୁଠିଏ ମୁହୁର୍ତ୍ତ 
ଅଥଚ ଆଜି ବି ସିଏ ମରନହୁଏ ରକରତ ପେିଚିତ ୤ 
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ପ୍ରରଶନାର୍ତ୍େ :  
ସବଧ୍ମଞ କଣ ? ସବଧ୍ମଞ ଏବ୍ଂ ଧ୍ମଞ ଭିତଯର ପାଥଞକୟ ବ୍ା କଣ ? 
 
ଏକ ପ୍ରାଚୀନ କାହାେୀ : ବେକୁ ଲାଗି ରୋଟିଆ ଗଁା ଟିଏ ୤ ରସ ଗଁାରେ ଥାଏ ଜରେ କାଠୁେିଆ ୤ ପ୍ରତୟହ ବେକୁ 
ଯାଇ କିେି ଶୁଖିଲା କାଠ ସଂଗ୍ରହ କେି ରସ ତାକୁ ରନଇ ଜନପଦରେ ବିକ୍ରୀ କରେ ୤ ରସହି ଆୟରେ ଚେୁଥାଏ 
ତାେ ଦୁଃଖୀ ସଂସାେ ୤ 
 
ଥରେ ଲାଗ ଲାଗ ରକରତଦିନ ଧେି ବଷତା ହୁଅରନ୍ତ ତାକୁ ଶୁଖିଲା କାଠ ମିେିଲା ନାହିଁ ୤ େେରେ ର୍ରେ ରୋରଷଇ 
ବନ୍ଦ ରହବା େେି ଅବସ୍ଥା ଉପୁଜିଲା ୤ ହଠାତ ୍ତାେ ମରନପଡିଲା, ଗଁା ସୀମାନ୍ତବର୍ତ୍ତୀ ମନି୍ଦେେ ଦିଅଙ୍କ ମୂରି୍ତ୍ 
କାଠରେ ତିଆେି ୤ ତାକୁ କଟାକଟିକେି ବିକ୍ରୀ କୋଯାଇପାରେ ୤ 
 
ରସ ନିଶାଦ୍ଧତରେ ମନି୍ଦେ େିତରେ ପ୍ରରବଶ କଲା ୤ ମିଞି୍ଜମିଞି୍ଜ ଦୀପ ଆଲୁଅରେ ମୂରି୍ତ୍େ ସି୍ଥତି ନିେୂପେ କେି କୁୋଢି 
ଉଠାଇଲା ୤ ହଠାତ ୍ଶୁେିଲା ଏକ ରଦୀବବାେୀ : “ବତାେ ପଇସାପତ୍ର େେକାେ ତ? ସୂବେବୟାେୟ ବବବଳ 
ନେୀବେ ଡୁଁବବେଇ ଜଳ ଭିତବେ ହାତମୁଁଠା କେିବୁଁ ୤ ଉପେକୁଁ ଉଠି ହାତ ବଖାଲିବୁଁ ୤ ୋହା ପାଇବୁଁ ବସଥିବେ 
ବତାେ େୁଁ ିଃଖ କଷ୍ଟ େୂେ ବହବ ୤” 
 
କାଠୁଁେିଆ କୁଁୋଢି ପ୍ରତୟାହାେ କେି ଘେକୁଁ ବଫେିଆସିଲା ୤ ସକାବଳ ନେୀବେ ପଶି େଥା ନିବଦବଶ ହାତମୁଁଠା 
କେି, ତାପବେ ହାତ ବଖାଲି, ବେଖିଲାବବଳକୁଁ  ଖଣି୍ଡଏ ହୀୋ ୤ ବସ ଖଣି୍ଡକ ବନଇ ବସ ଜବଣ ବୟବସାୟୀଙ୍କୁଁ  
ବିକ୍ରୟକେି ପ୍ରେୁଁେ ଅଥବ ଲାଭକଲା ୤ ବସଥିବେ ବକାଠା ବନାଇଲା, ବୟବସାୟ କେି ସମୃଦ୍ଧ ବହଲା ୤ 
 
କାଠୁଁେିଆେ ପ୍ରତିବବଶୀ ଥିବଲ ଜବଣ େେିଦ୍ର ଶିକ୍ଷକ ୤ ତାଙ୍କ ସ୍ତ୍ରୀ ସହ କାଠୁଁେିଆେ ସମୃଦି୍ଧେ େହସୟ ବସ 
ଭଦ୍ରମହିଳା ବକୌଶଳକ୍ରବମ ତା ସ୍ତ୍ରୀ ଠୁଁ ବୁଁ ଝିବନବଲ ୤ ସବାମୀକୁଁ  ପୋମଶବ ବେବଲ, “ତୁଁବମ ବି ୋଇ କୁଁୋଢି ଉୋଇ 
େିଅ କୁଁ  ଧମକ େିଅ, ସୁଁଫଳ ମିଳିବ ୤” 
 
ଶିକ୍ଷକ ୋଜିବହଉନଥିବଲ ୤ କିନ୍ତୁ ଏକ େି ବେ ୋେିଦ୍ରୟେ ତାଡନା ଏବଂ ଅନୟ େି ବେ ସ୍ତ୍ରୀେ କ୍ରମା ତ 
ପ୍ରବୋେନା, ଏ ଉଭୟେ ପ୍ରଭାବବେ ବସ ଅ ତୟା ମଧ୍ୟୋତ୍ରିବେ େିଅ ଙ୍କ ଆ ବେ କୁଁୋଢିହବସ୍ତ ଉଭାବହବଲ ଏବଂ 
ହାତବ ାଡ ଥେୁଁଥିବା ସବତ୍ତେ  କୁଁୋଢି ଉୋଇବଲ ୤ କିନ୍ତୁ ବସତିକି ୤ ମୂଚ୍ଛବା ବହାଇ ବସ ତବଳ ପଡି ବଲ ୤ 
ବସହି ଅବସ୍ଥାବେ ତାଙ୍କ ଅନ୍ତବେବତନାବେ ଶୁଁଣିବଲ ବସ ଏହି ନିବଦବଶ : “ତୁଁ କଣ ବକବବବି ଏ କାମଟି କେି 
ପାେିଥାନ୍ତୁ ? ବତା ପ୍ରତିବବଶୀ ମୂଢ ୤ ବେବମୂତି୍ତ ଉପବେ ବଚାଟ ବସାଇବା ନିମବନ୍ତ ତାକୁଁ  ବାଧି ନଥାନ୍ତା ୤ କିନ୍ତୁ 
ତୁଁ ଅବପକ୍ଷାକୃତ ସବେତନ ୤ ବତା ସବଧମବ ବତାବତ ଏହା କେିବାକୁଁ ବେଇ ନଥାନ୍ତା ୤ ତୁଁ େେିଦ୍ର ବହାଇପାେୁଁ , 
କିନ୍ତୁ ୋେିଦ୍ରୟ ସବଙ୍ଗସବଙ୍ଗ ବତାେ ବିେୟାବୁଁ ଦି୍ଧ େହିଛି ୤ ଜାଣିେଖ, ୋେିଦ୍ରୟ ସବତ୍ତେ  ବତାେ ଅନ୍ତପ୍ରବ ତି ସମ୍ଭବ ୤ 
ବତା ପ୍ରତିବବଶୀ ବେବତ ସମୃଦ୍ଧ ବହବଲବି ବେତନାବେ େେିଦ୍ର ବହାଇ େହିଛି ୤” 
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 ୀତାେ ଅଷ୍ଟାେଶ ଅଧ୍ୟାୟବେ ସବଧମବ ଉପବେ ବହୁଁତ  ୁଁେୁଁ ତବ େିଆୋଇଛି ୤ ସବଧମବ ଆେେି ବେଂ ମେିବ, କିନ୍ତୁ 
ଅନୟେ ଧମବକୁଁ  ଅନୁଁକେଣ କେିବା ଭୟାବହ ୤ 
 
ଏହି ସବଧମବେ ଅଥବ ହୃେୟଙ୍ଗମ କେିବାକୁଁ ବହବଲ ଆମକୁଁ ଜୀବନେ ଲକ୍ଷୟ ସମ୍ପକବବେ ସବେତନ ବହବାକୁଁ  ପଡିବ 
୤ ଆମ ଜୀବନବେ ବେବତ ୋହା ଘଟୁଁଛି – ସୁଁଖ, େୁଁ ିଃଖ, ଆବମାେ, େନ୍ତ୍ରଣା ଭିତେୁଁ  ଆବମ ବେବତ ଅଭିଜ୍ଞତା 
ଅଜବନ କେୁଁ ଛୁଁ – ବସସବୁଁ  ଆମକୁଁ  ଜୀବନେ ଲକ୍ଷୟ େି ବେ, ଅଥବାତ୍ ଅଜ୍ଞାନେୁଁ  ମୁଁକି୍ତ ଏବଂ େିବୟସତୟେ 
ଉପଲବଧ୍ି େି ବେ ଟିକିଏ ଟିକିଏ ଆବ ଇ ବନଇ ଚାଲିଛି ୤ 
 
କିନ୍ତୁ ଏହିଭଳି ପ୍ର ତେି ମାତ୍ରା ଆମ ଅନ୍ତବେବତନା ଜାଣୁଁଥିବଲବି ମନ ବା ସୃ୍ମତି ସ୍ତେବେ ଆବମ ବସ ସଂପକବବେ 
ସାଧାେଣତିଃ ଅବହିତ ବନାହ ୁଁ ୤ ବସ ପ୍ର ତ ିଜନମ ଜନମ ଧେି ଚାଲିଛି ୤ ବେତିକି ଅଭିଜ୍ଞତା ଅଜିତ ବହାଇଛି, 
ତାହାକୁଁ  ହିଁ ଭିତି୍ତକେି ପୁଁଣି ଏ ଜନମବେ ଆମ ଅନ୍ତବେବତନାେ ବିକାଶ ବହବ ୤ 
 
ଏ ଜନମବେ ବମାେ ଆଗ୍ରହ, େୁଁ ଚି, ଜିଜ୍ଞାସାବବାଧ, ଅବନବଷଣ, ଅଭୀପ୍ସା, ଏସବୁଁକୁଁ େୂପ ବେଉଛି ବସହି ସଂ ୁଁପ୍ତ 
ପ୍ର ତେି ମାତ୍ରା ୤ ବେ ପେବୟନ୍ତ ମ ୁଁ ବମାେ ବସହି ଅନ୍ତବେବତନାେ ଚାହିୋକୁଁ  ସମ୍ମାନ ବେଉଥିବି, ବସଥିବେ ଆହୁଁେି 
ଅଧିକ ପ୍ର ତ ିସାଧନା ବହଲାଭଳି କାମ କେୁଁଥିବି, ବସ ପେବୟନ୍ତ ମ ୁଁ ବମାେ ସବଧମବ ଅନୁଁସେଣ କେୁଁ ଛି ୤ ବସ 
ପେବୟନ୍ତ ଆଶୁଁ ଆବମାେ ପ୍ରବମାେ ବା ସବାଥବସିଦି୍ଧେୁଁ  ମିଳୁଁଥିବା ସବନ୍ତାଷ ତୁଁଳନାବେ ବହୁଁ ଅଧିକ ଶାନି୍ତ ଓ ସବନ୍ତାଷ 
ବମାବତ ମିଳୁଁଥିବ ୤ କିନ୍ତୁ ସାମୟିକ ବଲାଭ, କୁଁପ୍ରଭାବ ବା ଅହଂଚାଳିତ ବହାଇ ମ ୁଁ େେି ବମାେ ସବଧମବବିବୋଧୀ 
କାମ କେିବି, ବତବବ ବମା ବୟକି୍ତ ତ କ୍ରମବିକାଶ ବାଧାପ୍ରାପ୍ତ ବହବ; ଏପେିକି ବମାେ ଆଧ୍ୟାତି୍ମକ ପତନ 
ବହାଇପାବେ ୤ େେି ତାହା ହୁଁଏ, ବତବବ ବାହାେେ ୋବତୀୟ ପ୍ର ତ ିବା ସମୃଦି୍ଧେ କିଛି ମୂଲୟ ନାହିଁ ୤ 
 
ଅଜବୁଁନଙ୍କ ଭଳି ମହତ୍ବେତନାସମ୍ପନ୍ନ ବୟକି୍ତ ମଧ୍ୟ ସାମୟିକ ଭାବବେ ତାମସ୍କତାେ ପ୍ରଭାବବେ ଆପଣାେ ସବଧମବ 
ବିସୃ୍ମତ ବହାଇଥିବଲ ୤  
 
ଧମବେ ବହୁଁବିଧ ଅଥବ େହିଛି ୤ ପେମ୍ପୋ ତ ଧମବାେେଣ, ବେବବେବୀବେ ବିଶବାସ-ଧମବେ ସାଧାେଣ ଅଥବ ୤ 
ବସ ଅଥବବେ ବକହି ହିନ୍ଦୁଁ, ବକହି ବବୌଦ୍ଧ, ଖ୍ରୀଷି୍ଟଆନ ଇତୟାେି ୤ ଅବନକ ସମୟବେ ଧମବ ଶବ୍ଦକୁଁ  କତ୍ତବବୟ 
ଅଥବବେ ବୟବହାେ କୋୋଏ ୤ ସନ୍ତାନ ବପାଷଣ ପିତାମାତାଙ୍କ ଧମବ, ପିତାମାତାଙ୍କ ପେିଣତ ବୟସବେ 
ବସମାନଙ୍କୁଁ  ବପାଷଣ କେିବା ସନ୍ତାନେ ଧମବ ୤ ଆବଶୟକ ବହବଲ ଜାତି ପାଇ , ବେଶ ପାଇ  ପ୍ରାଣବେବା 
ବେଶବପ୍ରମୀେ ଧମବ ୤ 
 
କିନ୍ତୁ ସବବବାତ୍ତମ ଧମବ – ସବଧମବ ୤ କୁଁହାୋଏ, ଜବଣ ନିଜ ଜନପେେ ହିତାବଥବ ପାେିବାେିକ ଧମବ ବିସଜବନ 
ବେଇପାବେ ୤ ବେଶେ ହିତାବଥବ ଜନପେେ ଧମବ ବିସଜବନ ବେଇପାବେ ୤ ମାନବ ଜାତିେ କଲୟାଣ ପାଇ  
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ବେଶବପ୍ରମ ଧମବ ପାବଶାେି ବେଇପାବେ ୤ କିନ୍ତୁ ନିଜେ ଆତ୍ମାେ ନିବଦବଶ ମାନୟ କେିବା ନିମବନ୍ତ ଅନୟ ସବୁଁ  
ଧମବକୁଁ  ବିସଜବନ ବେଇପାବେ ୤ 
 
ବତବବ, ସବଧମବ ନିେୂପଣ କେିବା ସହଜ ନୁଁ ବହ  ୤ ଅବନକ ସମୟବେ ସାମୟିକ ଆବବ , ଭାବ ତ େୁଁବବଳତା, 
ଅବବେତନ ଆକଷବଣ- ଏସବୁଁ  ସବଧମବ ବବାଲି ମବନ ବହାଇପାବେ ୤ ଶାନ୍ତ ସମାହିତ ଚିତ୍ତ ଏବଂ  ଭୀେ 
ଭ ବତ୍ ବିଶବାସକୁଁ ଅବଲମ୍ବନ କେିବାେବାୋ ହିଁ ଜବଣ ନିଜେ ସବଧମବ ଆବିଷ୍କାେ କେିପାବେ ୤ 
 
(ନସୌଜେୟ: ଭାେତେ ଐତିହୟ-ଶନତକ ପ୍ରଶନେ ଉତ୍ତେ) 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

Utkarsa December 2013  Contents Page | 194  

ବିଚାେ : 

ଆମ ଜ୍ଞାେେ ପେିସୀମା 
 
“What people call knowledge is the reasoned acceptance of false appearances. Wisdom looks behind the veil 
and sees. Reason divides, fixes details and contrasts them. Wisdom unifies, marries contrasts in a single 
harmony.” 
 
“ମଣିଷ ୋହାକୁଁ  ଜ୍ଞାନ ବବାଲି କବହ, ତାହା ମିଥୟା ବାହୟ େୂପେ େୁଁକି୍ତ-ସମ୍ମତ ସବୀକାେ ୤ ପ୍ରଜ୍ଞା ବାହୟ େୂପ 
ବଭେିକେି ବେବଖ ୤ ବହତୁଁବବାଧ ବିଭାଜନ କବେ, ପୁଁଙ୍ଖାନୁଁପୁଁଙ୍ଖ ବିବେଷଣ କେି ବିଭିନ୍ନ ବିଷୟ ନିହିତ ପାଥବକୟ 
ନିେୂପଣ କବେ ୤ ପ୍ରଜ୍ଞା ସବୁଁକଥାକୁଁ  ଏକୀଭୂତ କବେ, ଏକ ଅଭିନ୍ନ ସଂହତିବେ ସବୁଁକୁଁ ସଂେୁଁକ୍ତ କବେ ୤” 

 

ଶ୍ରୀଅେବିନ୍ଦଙ୍କେ ଏ ଉକି୍ତେ ତାତ୍ପେବୟେ ବିଚାେ ସୂ୍ଥଳ ଧ୍ୟାନ ଧାେଣାେୁଁ  ଆେମ୍ଭ କୋୋଉ ୤ ଏକୋ ମଣିଷ 
ବେଖୁଁଥିଲା, ସୂେବୟ ଉପେକୁଁ ଉଠୁଁଛି ୤ ପୁଁଣି ବସ ପଶି୍ଚମବେ ଅେୃଶୟ ବହାଇ ୋଉଛି ୤ ନିଜ ଆଖିବେ ବେଖୁଁଥିବା 
ଏହି େୃଶୟେ ସତୟତାକୁଁ  ତ ଅସବୀକାେ କୋୋଇ ନ ପାବେ ୤ ବତଣୁଁ ବସ ଧେିବନଇ ଥିଲା ବେ ସୂେବୟ ବାସ୍ତବିକ 
େଳମାନ, ପୃଥିବୀ ସି୍ଥେ ୤ ସାଧାେଣ ଜ୍ଞାନେ ମାପକାଠିବେ ଏହା ବବଶ ୍େୁଁକି୍ତେୁଁକ୍ତ ୤ 
 
କିନ୍ତୁ ଏ ଜ୍ଞାନ ଭୁଁ ଲ୍ ପ୍ରମାଣିତ ବହଲା ୤ ଜ୍ଞାନେ ପେିସେ ବୃଦି୍ଧଲାଭ କେିବା ସବଙ୍ଗସବଙ୍ଗ ସୂେବୟ ସି୍ଥେ ଏବଂ 
ପୃଥିବୀ େଳମାନ, ଏ ତତ୍ତେ  ନୂତନ େୁଁକି୍ତ ସାହାେୟବେ ଉପସ୍ଥାପିତ ବହଲା ୤ 
 
ଏ େୃଷ୍ଟାନ୍ତ ବେବାେ ବହତୁଁ, ୋହାକୁଁ ଆବମ ଜ୍ଞାନ ବବାଲି କହୁଁ, ତାହା ସମୂ୍ପର୍ଣ୍ବ ନିଭବେବୋ ୟ ନୁଁ ବହ  ୤ ଜ୍ଞାନ 
ବେଳୁଁଥାଏ ୤ ଆଜିେ ଜ୍ଞାନ କାଲି ଅଜ୍ଞାନ ବିବବଚିତ ବହାଇପାବେ ୤ 
 
ବୁଦି୍ଧ, ଯୁକି୍ତ, ଇନି୍ଦ୍ରୟେ ଗ୍ରହେଶୀେତା, ଏହି ସବୁ ଉପରେ ନିେତେଶୀେ ଜ୍ଞାନ ୤ କିନୁ୍ତ, ପୂବତେୁ ଆରମ ରଦଖିେୁ, 
ଶ୍ରୀଅେବିନ୍ଦ ଯାହାକୁ ପ୍ରଜ୍ଞା ରବାଲି କହୁେନି୍ତ, ତାହା ଏ ସବୁ ମାଧୟମ ଉପରେ ନିେତେଶୀେ ନୁରହ ଁ୤ସୂ୍ଥେ ଜ୍ଞାନ 
ଦବାୋ ସୂ୍ଥେ ଜଗତେ ଅରନକ କଥା ବୁଝିହୁଏ, ସରନ୍ଦହ ନାହିଁ ୤ କିନୁ୍ତ ସୂକ୍ଷ୍ମ ଜଗତେ େହସୟ ବୁଝିବା ନିମରନ୍ତ 
ଇନି୍ଦ୍ରୟଲବ୍ଧ, ଯୁକି୍ତପ୍ରଧାନ ଜ୍ଞାନ ଆମକୁ ସାହାଯୟ କେି ପାେିବ ନାହିଁ ୤ 
ଆରମ ସାଧାେେତଃ ସ୍ଥାନ, କାେ ଓ ପାତ୍ରେ ସୀମା େିତରେହିଁ ରଯ ରକୌେସି ବିଷୟକୁ ଜାେିବାକୁ ବା ବୁଝିବାକୁ 
ପ୍ରୟାସ କେିଥାଉ ୤ ଏ ସବୁ ସୂ୍ଥେ ମାଧୟମ ୤ ଏ ସବୁ ଜେିଆରେ ଯାହା ସତୟ ରବାଲି ମରନହୁଏ, ତାହା 
ରମାଟେୁ ସତୟ ନ ରହାଇପାରେ ୤ ରଗାଟିଏ ର୍ଟୋ ମରନ ପଡୁେି ୤ ଥରେ ଜରେ ସମ୍ଭ୍ରାନ୍ତ ଯୁବକ ତାଙ୍କେ 
ରକୌେସି ଏକ ନୟାୟସଙ୍ଗତ ପ୍ରାପୟ ନିମରନ୍ତ କର୍ତ୍ତୃ ପେଙୁ୍କ ଚିଠି ରଦଇଥାନି୍ତ ୤ ସମୃ୍ପକ୍ତ ବିୋଗେ ଆେସୟ ରଯାଗୁହିଁ 
ତାଙୁ୍କ ତାଙ୍କ ପ୍ରାପୟ ମିେିବାରେ ଅରଯୌକି୍ତକ ବିେମ୍ବ ରହଉଥିଲା ୤ ରସ ଠିକ୍ କରଲ, ନିରଜ ଯାଇ ବିୋଗୀୟ 
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ମୂଖୟଙୁ୍କ ସାୋତ କେିରବ ୤ ମୂଖୟ ହାକିମ ଜେଙ୍କ ପ୍ରତୟହ ତାଙ୍କ କାଯତୟାେୟକୁ ଆସିଯାନି୍ତ ରବାଲି ରସ ଜାେିଥିରଲ 
୤ 
 
ଯୁବକ ରଯରତରବରେ ହାକିମଙ୍କ ରକାଠେୀ ପାଖରେ ପହଞି୍ଚରଲ, ରସରତରବେକୁ ଆଖପାଖରେ ରକହି ରଦଖା ପଡୁ 
ନ ଥାନି୍ତ ୤ ଏପେିକି ହାକିମଙ୍କ ରକାଠେୀ ଆଗରେ ତାଙ୍କ ଅର୍ଦ୍ଦତେି ମଧୟ ନଥିରଲ ୤ 
ଯୁବକ ଏବଂ ହାକିମ ପେସ୍ପେକୁ ଚିହି୍ନଥିରଲ ଏବଂ ପୂବତେୁ ରକୌେସି ଅନୁଷ୍ଠାନରେ ହାକିମ ଜେକ ଯୁବକଙ୍କ ସହ 
ରବଶ ୍ପ୍ରୀତିପଦ ଆଚେେ କେିଥିରଲ ୤ ରତେୁ ଯୁବକ ରକାଠେୀ ମଧୟରେ ପଶି ହାକିମଙ୍କ ଦୃଷି୍ଟ ଆକଷତେ 
କଲାେେି କଣ୍ଠରେ ନମସ୍କାେ ଜୋଇରଲ ୤ ହାକିମ ମୁହ ଁରତାେି ତାଙୁ୍କ ଅନାଇରଲ, କିନୁ୍ତ ପ୍ରତିନମସ୍କାେ କରଲ 
ନାହିଁ ୤ ଯୁବକ ଠିଆ ରହାଇ େହିରଲ, ହାକିମ ବସିବାକୁ ମଧୟ କହିରଲ ନାହିଁ ୤ 
 
“ଆଜ୍ଞା, ରମା ନିରବଦନ ପତ୍ର ଆପେଙ୍କ ପାରଖ ପହଞି୍ଚ ଥିବାେ ଓ ବିହିତ ପଦରେପ ନିମରନ୍ତ ଆପେ ନିରର୍ଦ୍ଦତଶ 
ରଦଇଥିବାେ ମଁୁ ଜାରେ ୤ କିନୁ୍ତ ଆପେଙ୍କ ନିରର୍ଦ୍ଦତଶ କାଯତୟକାେୀ ରହାଇନାହିଁ ୤” ଯୁବକ ନମ୍ର ୋବରେ ଜୋଇରଲ 
– ଯଦିଓ ବିେକି୍ତରେ ତାଙ୍କ ମନ ରସରତରବେକୁ ଉର୍ତ୍ପ୍ତ ୤ ହାକିମଙ୍କଠୁ ଏ େେି ଅରସୌଜନୟ ରସ କଦାପି ଆଶା 
କେି ନଥିରଲ ୤ 
 
“କେ କହିରଲ ?” ହାକିମ ଥରେ ତାଙ୍କ ଆରଡ ଅରନଇ ରଦଇ ପଚାେିରଲ ୤ 
 
ଯୁବକ ତାଙ୍କ କଥାେ ପୁନୋବୃରି୍ତ୍ କରଲ ୤ କିେି ସମୟ ନୀେବରେ ବିତିଗଲା ୤ ଯୁବକ ରସରତରବରେ ରକ୍ରାଧରେ 
ପ୍ରାୟ ଥେୁଥାନି୍ତ ୤ ରସ ଏକ ପ୍ରଖୟାତ ବଂଶେ ଦାୟାଦ ୤ ତାଙ୍କ ସହ ଏମିତି ଆଚେେ ୋଜା ମହାୋଜା ବି 
କେିବା କଥା ନୁହଁ ୤ 
 
“ମଁୁ ରତରବ ଯାଏ ୤” – ରସ ନିଜକୁ ସମ୍ଭାେି କହିରଲ ୤ 
“େଗବାନଙ୍କ ଇର୍ଚ୍ା ୤” – କହିରଲ ହାକିମ ୤ 
 
ଯୁବକ ରକୌେସି ମରତ ଆତମ ସମ୍ବେେ କେି ବାହାେି ଆସି ୋଟକ ପାଖରେ ପହଞି୍ଚେନି୍ତ, ହାକିମଙ୍କ ଅଦତେି 
ରଦୌଡି ଆସି ଉତ୍କଣ୍ଠାରେ ପଚାେିରଲ, “ବାବୁ ! ଆପେ ତ ହାକିମଙ୍କ ରକାଠେୀେୁ ବାହାେି ଆସିବାେ ରଦଖିଲି ୤ 
ରସ କଥାବାର୍ତ୍ତା କେୁେନି୍ତ ୤ “ 

 

“କଥା କହିବବ ନାହିଁ କାହିଙି୍କ ? ମୂକ ପାଲଟି ୋଇଛନି୍ତ କି ?” େୁଁବକଙ୍କ ବକ୍ରାଧ ଅେବଳି ଆ ବେହିଁ ପ୍ରକଟିତ 
ବହଲା ୤ 
 
“ବସ କଥା ନୁଁ ବହ  ବେ, ଆଜି ସକାବଳ ତାଙ୍କେ ଏକମାତ୍ର ପୁଁତ୍ର ସନ୍ତାନଟି ଚାଲି ଲା ତ ! ବସଇଥିପାଇ  …” 
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ସ୍ତବ୍ଧ ବହାଇ ଉଠିବଲ େୁଁବକ ୤ ତା ପବେ ପ୍ରସ୍ଥାନ କବଲ ୤ 
 
େେି େୁଁବକେ ସହ ଅେବଳିେ ସାକ୍ଷାତ୍ ବହାଇ ନଥାନ୍ତା, ବତବବ ହାକିମଟି ବ ାଟିଏ ଅମାଜିତ ଅହଙ୍କାେୀ ବୟକି୍ତ 
ବବାଲି ଧାେଣା ବନଇ ବସ ବଫେିଥାବନ୍ତ ୤ ଏକ ନିଦିଷ୍ଟ ସ୍ଥାନ ଓ ନିଦିଷ୍ଟ ସୀମିତ କାଳ ଉପବେ ପେବବସିତ ବସ 
ଜ୍ଞାନ ବହାଇଥାନ୍ତା ସମୂ୍ପର୍ଣ୍ବ ଭୁଁ ଲ୍ ୤ କାଳକୁଁ ବୟାପ୍ତ କେି ତହିଁ ଭିତବେ ସଂ ଠିତ ସବୁଁ  ବୟାପାେେ ପେିବପ୍ରକ୍ଷୀବେ 
ହାକିମଙ୍କ ଆେେଣ ସଂପକିତ ଜ୍ଞାନ ବହଲା ଭିନ୍ନ ୤ 
 
ଅଥବାତ୍ ସମଗ୍ରକୁଁ  ନଜାଣିବଲ ବକୌଣସି ଅଂଶକୁଁ  େଥାଥବ ଭାବବେ ବୁଁ ଝିବହବ ନାହିଁ ୤ ସମଗ୍ରକୁଁ  ଜାଣିବାେ ଶକି୍ତ 
ଇନି୍ଦ୍ରୟ ସବୁଁେ ନାହିଁ କି ମନେ ମଧ୍ୟ ନାହିଁ ୤ ବେ ବକୌଣସି ପେିସି୍ଥତି ବା ଅବସ୍ଥାକୁଁ  ଖଣ୍ଡବିଖଣ୍ଡ କେି ଆମେ 
େୁଁକି୍ତପ୍ରଧାନ ମନ ବେଖିଥାଏ ୤ ପ୍ରଜ୍ଞା କିନ୍ତୁ ଭିନ୍ନ ମା ବବେ ଆହେିତ ସତୟ ୤ ବେବତବବବଳ ଆବମ ବେତନାବେ 
ସତୟ ସହିତ ଏକ ବହାଇ ୋଇ ପାେିବୁଁ, ବକବଳ ବସବତବବବଳ ଆମ ଜାଣିବାଟି ବହବ ନିଭବୁଁ ଲ୍ ୤ 
 
ଶ୍ରୀମା ଏହି କାେିକା ଉପବେ ମନ୍ତବୟ ବେବା ଅବସେବେ କହିଛନି୍ତ, “ଆବମ ଅଧ୍ୟୟନ କେୁଁ , ବୁଁ ଝିବାକ୍ ବେଷ୍ଟା 
କେୁଁ , ବୁଁଝାଇବାକୁଁ  ବେଷ୍ଟା କେୁଁ , ଜାଣିବାକୁଁ  ବେଷ୍ଟା କେୁଁ  ୤ କିନ୍ତୁ ବ ାଟିଏ ମୁଁହୂତବେ ସତୟ ଅଭିଜ୍ଞତା ଆମକୁଁ ଲକ୍ଷ 
ଲକ୍ଷ ଶବ୍ଦ ଏବଂ ଶହ ଶହ ବୟାଖୟାଠୁଁ ଅଧିକ ଶିକ୍ଷା ବେଇପାବେ ୤” 
 
ଏହି ସତୟ ଅଭିଜ୍ଞତା ଅଜବନ ହିଁ ପ୍ରଜ୍ଞା ୤ ପ୍ରଜ୍ଞାେ ଆବଲାକବେ ଜୀବନେ ଅଥବ, ସୃଷି୍ଟେ ଅଥବ, ସବୁଁ କିଛି 
ବେଳିୋଏ ୤ ବସ ଅଭିଜ୍ଞତା – ଅଜବନେ ମା ବ ? ଶ୍ରୀମାଙ୍କ ଉତ୍ତେ : ନିଜ ଅନ୍ତବେବଶବେ ପ୍ରବବଶ କେିବାକୁଁ 
ପଡିବ ୤ ତାହାହିଁ ପ୍ରଥମ ପେବକ୍ଷପ ୤ ତାପବେ ଆେମ୍ଭ ବହବ ନିଜ ଅନ୍ତିଃୋଜୟେ ପ୍ରସାେଣ ୤ ଏହା 
ମହାଜ ତ ଭଳି ବୟାପକତେ ଏକ ଅନୁଁ ଭୂତି ଅଜବନ ୤  ଭୀେ ଶାନି୍ତ ଓ ନୀେବତା ମଧ୍ୟବେ ଏ େି ବେ 
ଅଭୀପ୍ସା ଓ ପ୍ରୟାସ ଅବୟାହତ େଖିବାକୁଁ ପବଡ ୤ ବହୁଁ େିନ ଲା ିପାବେ, ଅବପକ୍ଷାକୃତ କମ ୍ସମୟବେ ବି ଏ 
େି ବେ ସାଫଲୟ ସମ୍ଭବ ୤ େିବୟକୃପାେ ହସ୍ତବକ୍ଷପ ବହବଲ ଅଚିବେ ମଧ୍ୟ ଅନ୍ଧକାେ ଆବେଣ ଅପସେି 
ୋଇପାବେ ୤ 
 
(ନସୌଜେୟ : ପ୍ରଜ୍ଞା ପ୍ରେୀପିକା) 
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ଅଭିଭାଷଣ : 

ସୃଜେ ଓ ସମ୍ମାେ 
 
(ଜାେୁଆେି ୨୫, ୨୦୦୭ ନେ ଶ୍ରୀ ମନୋଜ ୋସଙୁ୍କ ନକନ୍ଦ୍ର ସାହିତୟ ଏକାନଡମୀ ତାଙ୍କେ ସନବଡାଚ୍ଚ ସମ୍ମାେ “ନ ନଲାସିପ”୍ ପ୍ରୋେ 
କେିଥିନେ ଭୁବନେଶବେନେ ଏକ ସୁଧୀ ସମାନବଶନେ ୤ ନସଇ ସମାନବଶନେ ନେଇଥିବା ଅଭିଭାଷଣ ୤) 
 
ଆପଣମାନଙ୍କ ଶ୍ରଦ୍ଧାପିତ ଏ ସମ୍ମାନ ଗ୍ରହଣ କଲାବବବଳ ସବତିଃ ଏ ବଲଖକ ମନେୁଁ  ବେଉ  େୁଁନିବବାେ ପ୍ରଶନଟି 
ଆସୁଁଛି, ତାହାବହଲା, ଏହା ତାେ ବକବତ େୂେ ପ୍ରାପୟ? ଥବେ ଏକ ସମାବବଶବେ ବଜମସ୍ ବଜାୟସଙ୍୍କ ପାଖକୁଁ  
ଉଠିଆସି ଜବଣ ଭଦ୍ରମହିଳା ବଡ ନମ୍ର ଭାବବେ କହିବଲ, “ବହ ବମାେ ପି୍ରୟ ବଲଖକ, ତବମ ବେଉ  ହାତବେ 
“ୟୁଁଲିବସସ”୍ ବଲଖିଛ, ବସ ହାତକୁଁ  ମ ୁଁ ଥେୁଁ ଟିଏ େୁଁମ୍ବନ ବେଇପାବେ ?” 

 

ଆହୁଁେି ନମ୍ର ଭାବବେ ବଜାୟସ ୍ଉତ୍ତେ ବେବଲ, “ମାଡାମ,୍ ହାତଟି ବୋବ  ମ ୁଁ ଅନୟାନୟ ଅବନକ କାମ ବି 
କେିଛି ୤” 
 
ଆପଣମାବନ ଏ ବୟକି୍ତଟିେ ଏକ ବିବଶଷ  ୁଁଣ ଅଥବା େି  ପ୍ରତି ସମ୍ମାନ ଜ୍ଞାପନ କେୁଁଛନି୍ତ ୤ ସମଗ୍ର ବୟକି୍ତଟି 
ତାକୁଁ  ଆତ୍ମସାତ୍ କେିବନବାେ ବୋ ୟ କି? ଏ ସମଗ୍ର ବୟକି୍ତ ଭିତବେ ସୃଜନଶୀଳତା ବୟତୀେବକ ସୃଜନୀ-
ପେିପନ୍ଥୀ ବକବତ ଆବବ , େୁଁ ିଃଶି୍ଚନ୍ତା ଓ ମହତବ-େହିତ ଭାବନାେ ସମାବବଶ ବି ତ ଏକ ବାସ୍ତବତା ୤ ବମା 
ସାହିତୟ ଉପବେ ଆଭିନନ୍ଦନିକାଟି ପାଠ କଲାବବବଳ ସାହିତୟ ଏକାବଡମିେ ବସବକ୍ରଟାେୀ ମବହାେୟ ବମା  ଳ୍ପ 
ଉପବେ ସବିବଶଷ  ୁଁେୁଁ ତବ ବେବଲ ୤ କିନ୍ତୁ  ତ ପ୍ରାୟ ବାେ ବଷବ ଧେି ମ ୁଁ  ଳ୍ପ ବଲଖିନାହିଁ ୤ ବେଉ  ନିଭବୁଁ ଲ୍ 
ବପ୍ରେଣା ବମାବତ  ଳ୍ପ ବଲଖିବାକୁଁ  ଉେବ୍ୁଁଦ୍ଧ କେୁଁଥିଲା, ମ ୁଁ ଚାହ ୁଁ ଚାହ ୁଁ େିବନ ବସ େୁଁ ୟତି ଉଲ୍କା ଭଳି ବେତନାେ 
ଆକାଶବେ ବିଲୀନ ବହାଇ ଲା ୤ ପ୍ରତୟାବତ୍ତବନେ ସମ୍ଭାବନା ବେଖୁଁନାହିଁ ୤ ଅବଶୟ କାହାଣୀ ଉେଭ୍ାବନ କେିବା 
କାଠିକେ ପାଠ ନୁଁ ବହ  ୤ ଜବଣ ସାଧାେଣ ପାଠକ ହୁଁଏତ ଅନୁଁପ୍ରାଣିତ କାହାଣୀ ଓ ଉେଭ୍ାବିତ କାହାଣୀ ଭିତବେ 
ପାଥବକୟ ଧେିପାେିବ ନାହିଁ ୤ କିନ୍ତୁ ଉେଭ୍ାବନ ବମାେ ସବଧମବ ନୁଁ ବହ  ୤ 
ଥମାସ ୍ଏଡିସନଙ୍କେ ଏକ ବକ୍ତବୟ ବହୁଁବାେ ଉଦୃ୍ଧତ ବହବାେ ଶୁଁଣିଛି ୤ ତାହା ବହଲା “Genius is one percent 
inspiration and ninety nine percent perspiration. Accordingly, a genius is often merely a talented person who 
had done all his home work.” ଥମାସ ୍ଏଡିସନ ୍ବେଉ  ଧେଣେ ପ୍ରତିଭା କଥା କହୁଁଛନି୍ତ, ବସଥି ପ୍ରତି ମଧ୍ୟ 
ଉକି୍ତଟି ଆଂଶିକ ପ୍ରେୁଁଜୟ ବହାଇପାବେ – କିନ୍ତୁ ସଂପୂର୍ଣ୍ବ ଭାବବେ ନୁଁ ବହ  ୤ ବସ ବବୈଜ୍ଞାନିକ ଓ ବବୈଷୟିକ 
ଉେଭାବନୀ ପ୍ରତିଭା କଥା କହୁଁଛନି୍ତ ୤ ଏ ବିେଳ ପେବୟାୟୀ ଉେଭାବକଟି ନିଜ ଜୀବଦଶାବେ ଏକ ହଜାେେୁଁ  ଉଦ୍ଧେବ 
ବକୌଶଳ ବପବଟଣ୍୍ଟ କେିଥିବଲ ୤ ସାହିତୟ ସୃଜନ ବକ୍ଷତ୍ରବେ ଅନୟମାନଙ୍କ କଥା ଜାବଣନା, କିନ୍ତୁ ବପ୍ରେଣା ବିନା 
ଏ ବଲଖକଟିେ ଅବସ୍ଥା ଶ୍ରୀକୃଷ୍ଣ ବିହୀନ ଅର୍ଜ୍ବନୁ ଭଳି ୤ 
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ଏ ସମ୍ମାନକୁଁ ସୃଜନ ପେମ୍ପୋ ପ୍ରତି ସବୀକୃତି େୂବପ ମ ୁଁ ଗ୍ରହଣ କେୁଁ ଛି ୤ ଏହି ପେମ୍ପୋ ମହାନ; ଆକଳନେ 
ଅତୀତ ବବାଲି କୁଁହାୋଇପାବେ ୤ ବେମିତି କ୍ଷୁଁଦ୍ରାତିକ୍ଷୁଁଦ୍ର ଘାସଫୁଁଲେ ବିକାଶେ ପଟ୍ଟଭୂମିବେ େହିଥାଏ ପ୍ରେଣ୍ଡ 
ସୂେବୟେ, ଆେି ନ୍ତ ଆକାଶ ଏବଂ ବାୟୁଁ ସଂଚାଳନେ, କେୁଁ ଣାମୟ ବାେିଧାୋ ତଥା େହସୟମୟ ମାଟିେ 
ଅବୋନ, ଏସବୁଁ ବିପୁଁଳ ଶକି୍ତେ ସମନବୟ ବିନା ତାେ ନମ୍ର ଆବିଭବାବ ଅସମ୍ଭବ, ବସମିତି ଜବଣ ସର୍ଚ୍ା 
ସାହିତିୟକେ ସୃଜନ େତ୍କିେିତ୍ ବହବଲ ମଧ୍ୟ ତାହା ପଛବେ େହିଥାଏ ବିଶବବୟାପୀ ଭାଷା ଓ ଭାବନା, ବବାଧଶକି୍ତ 
ଓ ଜ୍ଞାନେ ପେମ୍ପୋ ୤ ବମା ବବାଧଶକି୍ତେ ଉଷା କାଳବେ ବକୌଣସି ଶିକ୍ଷକ ବମାବତ କହିଥିବଲ, ସାହିତୟେ େୁଁଇ 
ଅଥବ : ସ-ହିତ, ଅଥବାତ୍ ୋହା ହିତ ସାଧନ ନିମବନ୍ତ ଉଦିଷ୍ଟ; େବିତୀୟବେ ୋହା ଜୀବନ ସହିତବେ  ତିକବେ ୤ 
ଅଭିଜ୍ଞତା କହୁଁଛି, ସାହିତୟେ ଆଭିମୁଁଖୟ ନିର୍ଣ୍ବୟ ନିମବନ୍ତ ଏ େବିଧାୋ ସଂଜ୍ଞା େବଥଷ୍ଟ ୤ ଜୀବନ ବବାଇବଲ ଖାଲି 
ବତ୍ତବମାନ ଓ ଅତୀତେ ଜୀବନ ନୁଁ ବହ , ଭବିଷୟତେ ଜୀବନ ମଧ୍ୟ ୤ ଆମ େଳମାନ ବେତନାେ ପଶ୍ଚାତବେ 
େହିଛି ବୟାପକ ଅବବେତନ ୤ ଏ ସଂପକବବେ ଆଜି କାହାେି େବିମତ ନାହିଁ ୤ କିନ୍ତୁ ସମ୍ମଖୁବେ ମଧ୍ୟ ବେ 
ଥାଇପାବେ ବେତନାେ ଅେୟାବଧି ଅପ୍ରକଟ ବିଭୂତି, ବସ ସଂପକବବେ ଆମେ ଧାେଣା ସୀମିତ ୤ ଆମେ 
ବସୌଭା ୟ, ବସଭଳି ବେତନାେ ଅପୂବବ େୁଁ ୟତିମୟ ଆଭାସ ଆବମ ପାଉ ଶ୍ରୀଅେବିନ୍ଦଙ୍କ “ସାବିତ୍ରୀ” ମହାକାବୟବେ 
୤ ଆପଣମାନଙ୍କେ ଏହି ଶୁଁବଭଚ୍ଛା ସମାବବଶ ସାହିତୟେ ବସହି ମହତ୍ତମ ପ୍ରତିଶୃତି ଉବଦଶୟବେ ଉତ୍ସ ବୀକୃତ 
ବବାଲି ମ ୁଁ ଗ୍ରହଣ କେୁଁ ଛି ୤ ଏ ବଲଖକ ନିମିତ୍ତ ମାତ୍ର ୤ 
 
ସାମାଜିକ ବକ୍ଷତ୍ରବେ ସମ୍ମାନେ ଅଭିବୟକି୍ତ ତିନି ଧାୋବେ ବହବାେ ବେଖାୋଏ : ପୁଁେସ୍କାେ, ଉପାଧି ଏବଂ ନିମବଳ 
ଅଭିନନ୍ଦନ ୤ ଏ ତିନି ଅନୁଁଷ୍ଠାନେ ଇତିହାସବେ ବିଡମ୍ବନାେ େୃଷ୍ଟାନ୍ତ କମ ୍ନୁଁ ବହ  ୤ ତୃତୀୟ ଶତାବ୍ଦୀେ ବୋମାନ ୍
ସମ୍ରାଟ୍ ଇଲା ାବବଲାସ ୍– ୋହାଙ୍କେ ପ୍ରଥମ ନାମ ଥିଲା ମାକବସ ୍ଅବେଲିଆସ ୍ଏବଣ୍ଟାନିଆସ ୍– ବବଶ ୍ବମୌଳିକ 
େୀତିବେ ମଜା ଉପବଭା  କେୁଁଥିବଲ ୤ ବେଶେ ପ୍ରତିଭାବାନ ବୟକି୍ତଙ୍କୁଁ  େେବାେବେ ଅଭୟଥବନା କେିବା ଥିଲା 
ବିଧି ୤ ସମ୍ରାଟ୍ ବସଭଳି ବୟକି୍ତ ମାନଙ୍କୁଁ  ଅଭୟଥବନା ନାମବେ ଝୁଁଡିଝୁଁଡି ବ ାଲାପ ଫୁଁଲବେ ବପାତି ପକାଇ 
ଶବାସବୋଧ କେି ମାେି ପକାଇ ହାୟ ହାୟ କେୁଁଥିବଲ ୤ ଆହୁଁେି ଅତୀତବେ, ଖ୍ରୀଷ୍ଟପୂବବ ସପ୍ତମ ଶତାଦୀେ 
ଏବଥନସେ ପ୍ରଖୟାତ ଆଇନ ପ୍ରଣୟନକାେୀ ଡ୍ରାବଜାଙ୍କୁଁ  ଅଭିନନ୍ଦନକାେୀମାବନ ଉପେବୁଁୟପେି ବ ାଟାଏ ପବେ 
ବ ାଟାଏ ବପାଷାକ ଏବଂ ବଟାପି ପିନ୍ଧାଇ ସବବସମ୍ମଖୁବେ େଙ୍ଗମେ ଉପବେ ତାଙ୍କ ଜୀବନାବସାନ ଘଟାଇଥିବଲ ୤ 
ବକୌଣସି କଡା ଆଇନକାନୁଁନେ ପ୍ରସ୍ତାବ ଆସିବଲ ଆବମ ତାକୁଁ  ଡ୍ରାବଜାନିଆନ ବବାଲି ଆଖୟା ବେଇଥାଉ ୤ ଡ୍ରାବଜା 
ପ୍ରଣୀତ ବିଧାନ ଅନୁଁସାବେ ଜବଣ େେି ଆପଣଙ୍କ ବ ିଚାେୁଁ  ଚାେିବ ାଟି ଫଳ ବତାଳିବାେ ଅନୁଁମତି ପାଇଥିବା 
ସ୍ଥବଳ ପାେବ ାଟି ବତାଳିବ, ଆପଣଙ୍କ ଅଭିବୋ  ତାେ ବାହୁଁେୁଁ ଳ ବଚ୍ଛେନବେ ସମାପ୍ତ ବହାଇପାବେ ୤ 
 
ଆଉ White Elephant ବୟାପାେ ତ ସମସ୍ତଙ୍କୁଁ  ଜଣା ୤ ଥାଇଲାଣ୍ଡେ ୋଜା ବକୌଣସି ଅମାତୟ ବା ସାମନ୍ତ 
ଉପବେ ୋଉ ସାଧିବାକୁଁ  ମନସ୍ଥ କବଲ ତାକୁଁ  ବ ାଟାଏ େୁଁର୍ଲ୍ବଭ ଧଳାହାତୀ ଉପହାେ ବେଉଥିବଲ ୤ ବସ ଜାତିେ 
ହାତୀ କିଛି କାମେ ନୁଁ ବହ  ୤ କିନ୍ତୁ ବସ ବସୌଖୀନ ହାତୀେ ଲାଳନ ପାଳନ ଅତୟନ୍ତ ବୟୟସାବପକ୍ଷ ୤ ହାତୀେ 
କିଭଳି ତତ୍ତେ  ନିଆୋଇଛି, ଏହାେ ତେନ୍ତ ନିମବନ୍ତ ମବଧ୍ୟ ମବଧ୍ୟ େେବାେେୁଁ  ପ୍ରତିନିଧିେଳ ବପ୍ରେିତ ବହବବ ୤ 
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ବସମାନଙ୍କ ବସବା ପାଇ  ଉପହାେ ଗ୍ରହିତାଙ୍କୁଁ  ବିପୁଁଳ ଖର୍ଚ୍ବ କେିବାକୁଁ ପବଡ ୤ ଅଚିବେ ବସ ସବବସବାନ୍ତ 
ବହାଇୋଇଥାଏ ୤ 
 
ପୁଁେସ୍କାେ ବହଉ, ଉପାଧି ବହଉ, ଏସବୁଁ ସଂପକବବେ Merchant of Veniceବେ ବସକ୍ସପିଅେଙ୍କ ବେତାବନୀ ହିଁ 
େୂଡାନ୍ତ ମନ୍ତବୟ :  
Let none presume 
To wear an undeserved dignity 
O ! That estates, degrees and offices 
Were not derived corruptly 
And that clear honor 
Were purchased by the merit of the wearer ! 
 
ଏକୋ କୃତିତବ ସକାବଶ ପୁଁେସ୍କାେ ଥିଲା ପ୍ରତିକାତ୍ମକ ୤ ଅଲମି୍ପକ୍ ଏବଂ ପାଇଥିଆନ ୍ପ୍ରତିବୋ ିତାେ କୃତୀ 
ବଖଳାଳୀମାନଙ୍କୁଁ  ପତ୍ରଟିଏ ଅଥବା ପତ୍ରନିମିତ ମୁଁକୁଁଟ ପ୍ରୋନ କୋୋଉଥିଲା ୤ କାଳେ ଉପହାସ, ଆଜି ବଖଳ 
କସେତବେ ଅଥବେ ବିଭୀଷିକାହିଁ ଅଧିକ େୃଷି୍ଟ ଆକଷବଣ କବେ ୤ ସମସ୍ତ ପ୍ରକାେ ସମ୍ମାନ ସହ ଅଥବେ ସଂବୋ  
ଜନମାନସବେ ଏଭଳି ପ୍ର ାଢ ଭାବବେ ମୁଁଦ୍ରିତ ବେ ଏ ବଲଖକ ପାଇ  ବଫବଲାସିପ ୍ବଘାଷଣା ପବେ ପବେ ବସ 
ବେବତ ଅଭିନନ୍ଦନ ଭିତି୍ତକ ବାତ୍ତବା ପାଇଛି, ବସଥିେୁଁ  ଏକ ଉବର୍ଲ୍ଖବୋ ୟ ଅଂଶେ ବପ୍ରେକମାବନ ମ ୁଁ ଏକ ବମାଟା 
ଅଙ୍କେ ଅଥବ ପାଇବା ନିଶି୍ଚତ ବବାଲି ଧେିବନଇଛନି୍ତ ୤ ବମାେ ଜବଣ ବିେଗ୍ଧ ପାଠିକା ମବଧ୍ୟ ମବଧ୍ୟ ପଣି୍ଡବେେୀ 
ଆସିବଲ ମ ୁଁ ବ ାଟାଏ ପୁଁେୁଁ ଣା ସାଇବକଲ ବୟବହାେ କେୁଁଥିବାେ ବେଖନି୍ତ ୤ ତାଙ୍କେ ଭାେି ଇଛା, ବସ ବମା ପାଇ  
କାେ୍ଟିଏ କିଣିବେଇଥାବନ୍ତ ୤ କିନ୍ତୁ ତାଙ୍କ ସବାମୀ ବସଭଳି ଉପହାେ ମ ୁଁ ଗ୍ରହଣ କେିବି କି ନାହିଁ, ଗ୍ରହଣ କବଲ ବି 
ଡ୍ରାଇଭେ ବପାଷିବା ଭଳି ବୟବସ୍ଥା କେି ପାେିବି କି ନାହିଁ, ଏ ବିଷୟବେ ପ୍ରଶନ ଉଠାଇଥିବଲ ୤ ବସହି େବନ୍ଦେ ାତ୍ମକ 
ସମୟବେ ବସମାବନ ପାଇବଲ ମ ୁଁ ବଫବଲାସିପ ୍ଭୂଷିତ ବହବାେ ଶୁଁଭ ସମ୍ବାେ ୤ ମହିଳାଙ୍କ ସବନ୍ଦଶ ବହଲା, 
ବେଉ  ପଚାଶ ଲକ୍ଷୟ ମୁଁଦ୍ରା ବମାବତ ମିଳିବ, ବସଥିେୁଁ  କାେ୍ କିଣିବା ପବେ ବାକି ଅଥବତକ ଜମା କେିବେବଲ ତା 
ସୁଁଧେୁଁ  ଡ୍ରାଇଭେ ଖର୍ଚ୍ବ ତୁଁଲାଇବାବେ ଅସୁଁବିଧା ବହବ ନାହିଁ ୤ ବକଉ  କାେ୍ କିଣିବି, ବକଉ  ବୋଜନାବେ ବକଉ  
ବୟାଙ୍କବେ ଉେବୃତ୍ତ ଅଥବ ଜମା ବେବି, ବସହି ସବୁଁ  ବସ ସବିସ୍ତାେ ଜଣାଇଛନି୍ତ ୤ ଉପବେଶେ ଉପସଂହାେବେ 
କହିଛନି୍ତ, ବମାବତ ଏବତ ଅଥବ ମିଳିଛି, ଏକଥା ମ ୁଁ ବମା ସ୍ତ୍ରୀଙ୍କୁଁ  ଜବଣଇବା ଉଚିତ ବହବ ନାହିଁ ୤ 
ଅଥବେ ପ୍ରଶନ ନଥିବା େୃଷି୍ଟେୁଁ  ଉପସଂହାେ-ନିହିତ ପୋମଶବ ଆପଣାଛାଏ  ପାଳିତ ବହାଇୋଇଛି ୤ 
 
ଇଂୋଜୀ ଏକ ବିଚିତ୍ର ଭାଷା ୤  Fellow ଶବ୍ଦ-ସଂପକବୀୟ ଏକ ସଙ୍କଟେ ସାମନା କେିଥିଲି ପେମ ବଶ୍ରଣୀବେ 
ଅଧ୍ୟୟନ ବବବଳ ୤ ବମାେ ଜବଣ ସମବୟସ୍କ ପିଲାକୁଁ ଏକାେଶବଶ୍ରଣୀେ ଜବଣ ବାଳକ this Fellow ବବାଲି 
ତାତ୍ସଲୟସୂେକ ଭଙ୍ଗୀବେ କହବନ୍ତ ବସ କାନ୍ଦୁଁଥାଏ ୤ ବସେିନ ଏକ ସାଧୁଁକାେବୟ କେିଥିଲି ୤ ବକୌଣସି ବହିବେ 
ବଲଖକଙ୍କ ନାମ ତବଳ Fellow of the Royal Asiatic Society ବବାଲି ପେିଚିତି ଲିପିବଦ୍ଧ ଥାଏ ୤ ପିଲାଟିକୁଁ  ତାହା 
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ବେଖାଇ ବୁଁଝାଇଲି, Fellow ଶବ୍ଦେ ଅଥବ ମହତ୍ ୤ ବ ାଟିଏ ଶବ୍ଦେ ବକଉ  ଅଥବ ଆବମ ଗ୍ରହଣ କେିବା ବସ 
ସବାଧୀନତା ଆମେ ୤ ପିଲାଟି ମୁଁହ ବେ ହସ ଫୁଁ ଟିଥିଲା ୤ ଆଜି ମ ୁଁ “ମହତ୍ ସେସୟ” ଭାବବେ  ୃହିତ ବହବା 
ପଛବେ ବସେିନେ ବସ ପୁଁଣୟେ କିେିତ୍ ଭୂମିକା ଥିବ ପୋ ୤  
 
ଥବେ ବି୍ରଟିଶ ୍କାଉନସି୍ଲ୍େ ମୁଁଖପତ୍ର Literature Alive ବମାବତ ପ୍ରଶନ କେିଥିବଲ, “ଆପଣ େୁଁଇ ଭାଷାବେ 
ବଲଖନି୍ତ, ଚିନ୍ତା କେନି୍ତ ବକଉ  ଭାଷାବେ ?” କହିପକାଇଥିଲି, “Perhaps in the language of silence”. ପବେ 
ଭାବିଲି, ଏହା ବ ାଟିଏ ଆସ୍ପଦ୍ଧବାସୂେକ ଉତ୍ତେ ବହାଇ ଲା ୤ ଅବଶୟ ଏ କଥା ଠିକ୍ ବେ ସମସ୍ତ ବପ୍ରେଣାେ ଉତ୍ସ 
ନିେବତା ୤ ବତବବ ଆବମ ଅଭିବୟକି୍ତପ୍ରବଣ ଜୀବ ୤ ବସ୍ତତୁିଃ ସମଗ୍ର ସୃଷି୍ଟହିଁ ଏକ ଅଭିବୟକି୍ତ ୤ ନିେନ୍ତେ ଚାଲିଛି 
ଅଭିବୟକି୍ତେ ଆୋନ ପ୍ରୋନ ୤ 
 
ସମସ୍ତ ବପ୍ରେଣାେ ଉତ୍ସ ନିେବତା, ଏକଥା କହିବାମାବତ୍ର ସବତିଃ ମନକୁଁ ଆସୁଁଛି ମହିୟସୀ କବି  ାବ୍ରିଏଲା ମିୋଲ୍
ଙ୍କ କଥା ୤ ତାଙ୍କେ ନିିଃସଙ୍ଗ ଜୀବନ ୤ ଥିବଲ ଶିକ୍ଷୟତ୍ରୀ ୤ େିବନ ନିଜବନ  ହମ ବକ୍ଷତ ଭିତେ ବେଇ 
ବିେୟାଳୟେୁଁ   ୃହ ପ୍ରତୟାବତ୍ତବନ କେୁଁ ଛନି୍ତ, ବେଖିବଲ, ବକ୍ଷତ କଡବେ ବସିପଡିଛି ଅତି କ୍ଳାନ୍ତ ଜବଣ  ଭବବତୀ 
ନାେୀ ଶ୍ରମିକ ୤ ବସ ୋସ୍ତାବେ ୋଉ ୋଉ େୁଁଇଜଣ ଅଂସସ୍କୃତ ପୁଁେୁଁ ଷ ତା ଆବଡ ଅନାଇ ବ ାଟିଏ ଅେିଳ 
ମନ୍ତବୟ ବେଇବେବଲ ୤  
 
ବସହି ମୁଁହୂତ୍ତବବେ  ାବ୍ରିଏଲା ଅନୁଁଭବ କବଲ ମାତୃଜାତିେ ଅସହାୟତା ୤ ବସାକୁଁ  ବଲଉଟି ଆସି ବସହି ସଂଧ୍ୟାବେ 
ବସ େେନା କବଲ ତାଙ୍କେ ପ୍ରଥମ କବିତା ୤ ବସ କବିତାଟିେ ବିଷୟବସ୍ତ ୁବହଲା ମା ଓ ଶିଶୁଁ ୤ ଲାଟିନ 
ଆବମେିକାେ ବନାବବଲ୍ ପୁଁେସ୍କାେ ପ୍ରାପ୍ତ ଏହି କବିଙ୍କେ କବି-ପ୍ରତିଭା ବସେିନେ ବସହି ସଂଧ୍ୟା ପୂବବେୁଁ  େହିଥିଲା 
ବକଉ  ବଲାକବେ? ଅବଶୟ ନିେବତାେ ଅବଲୌକିକ ବିଭୂତି ଭିତବେ ୤ ବ ାଟିଏ ସୂ୍ଥଳ ଘଟଣା ନିମିତ୍ତ ମାତ୍ର ବହାଇ 
ବସହି ନିେବତା ଭିତେୁଁ  ଆବାହନ କଲା ବପ୍ରେଣାେ ଧାୋ ୤ 
 
ସାହିତୟ ଏକାବଡମିେ କତ୍ତବୃ ପକ୍ଷଙ୍କୁଁ  ଏବଂ ଏ ବସୌମୟ ସବାବବଶ ପ୍ରତି କୃତଜ୍ଞତା ଜଣାଉଛି େୁଁଇ କାେଣେୁଁ  ୤ 
ପ୍ରଥମତିଃ ବମାବତ ଏ ବଫବଲାସିପ ୍ପ୍ରୋନ ଆମ ସାହିତୟେ ଐତିହୟ ପ୍ରତି ଅଭିନନ୍ଦନ ୤ େବିତୀୟବେ ବମା ପାଇ  
ବୟକି୍ତ ତ ଭାବବେ ଏହା ଏକ େମତ୍କାେ ବେତାବନୀ ୤ ଏକ ସମୟବେ ଖୁଁବ ୍ବବଶି ବହବଲ ମାତ୍ର ଏବକାଇଶି 
ଜଣ ମହତ୍ ସେସୟ େହିଥିବବ ୤ ଅଥବାତ୍ ସଂପ୍ରତି ଅମୃତା ପ୍ରୀତମ ୍କିମ୍ବା ବମାେ ବନ୍ଧୁଁ ନିମବଳ ବମବା ପୃଥିବୀେ 
େଙ୍ଗମେେୁଁ  ବିୋୟ ବନବା ଫଳବେ ବସ ମହତ୍ ବଳୟ ଭିତେକୁଁ  ଏ ବଲଖକେ ଆବାହନ ସମ୍ଭବ ବହାଇଛି ୤ 
େୃଶୟ ପୁଁଣି ବେଳିବ ୤ ଏ ବଲଖକେ ସ୍ଥାନ ବନବବ ଆଉ ବକହି ୤ 
 
ଆଜ ୍ହ ୁଁ ବମ  େହ ା କାଲ୍ ବକାଇ ଔେ୍ ଥା, ବୟ ଭି ଏକ୍ ବେୌେ୍ ବହ, ୱ୍ ଭି ଏକ୍ ବେୌେ୍ ଥା ! 
 
(ନସୌଜେୟ : ଜୀବେ ଜିଜ୍ଞାସା ଏବଂ ସ୍ମେଣିକା ସ୍ତବକ) 
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ଆଳାପ : 
ଯାହା ମହାେ ୍କିନ୍ତୁ ପ୍ରନହଳିକା ମୟ 
(କବି ପ୍ରନମାେ କୁମାେ ମହାନି୍ତଙ୍କ ସହ ପ୍ରନଶନାତ୍ତେ, “େବେବି” ପତ୍ରିକାନେ ପ୍ରକାଶିତ) 
 
ପ୍ରଶନ : ଆପଣ ଗଭୀେ ଭାବନେ ଈଶବେ ବିଶବାସୀ ୤ ମୂେେୁ ଆପଣ କିନ୍ତୁ ସାମୟବାେୀ େଶଡେନେ ସମପିତ ଥିନେ 
୤ ଏ ମଙ୍ଗୋକାଂକ୍ଷୀ ମାକଡସୀୟ େଶଡେ ନହଉଛି ଈଶବେ ବିନୋଧି ୤ ଆପଣଙ୍କେ ଈଶବେ ବିଶବାସ ପାେମ୍ପେିକ 
ସହଜାତ ୋ ପନେ ଏହାେ ଉନେେଷ ଘଟିଛି ? କିପେି ଏହା ସମ୍ଭବ ନହଲା ? 
ଉତ୍ତେ : ଈଶବେ ବିଶବାସ ଅଭିବୟକି୍ତଟି ସେୋେେ ଏକ ଧମବ ବିଶବାସ,  ତାନୁଁ ତିକ ଓ ଆନୁଁଷ୍ଠାନିକ ଧାେଣାକୁଁ  
ବୁଁଝାଇଥାଏ ୤ ବମା ପାଇ  ଈଶବେ ଏକ ସବବବୟାପୀ ବେତନା ୤ ବସ ସାବବବଭୌମ ମଧ୍ୟ ୤ ପ୍ରବୟାଜନ ବହବଲ ବସ 
ବେତନା ବୟକି୍ତ ତ େୂପ ଧାେଣ କେିପାବେ ୤ ଏହି ବେତନା ସମସ୍ତଙ୍କ ଭିତବେ େହିଥାଏ ୤ କାହା ଭିତବେ 
ସୁଁପ୍ତ, କାହା ଭିତବେ ଅଦ୍ଧବ ଜା େିତ ୤ ଜନମ ଜନମାନ୍ତେ ଧେି ପ୍ରତିଟି ମଣିଷେ ଏକ ବିକାଶ ଚାଲିଛି ସତୟ ଓ 
ଆନନ୍ଦ ଉବଦଶୟବେ ୤ ବସହି ବିକାଶେ ଅନିବାେବୟ ନିୟମବେ ଆଜି ବସ ବେତନା ଆପଣଙ୍କ ଭିତବେ ଜା େିତ 
ବହାଇପାବେ ତ ଆଉ କାହା ଭିତବେ ଆ ାମୀ କାଲି ୤ କାହା ଭିତବେ ବସ ଜା େିତ ବହବା ନିମବନ୍ତ ବକବତାଟି 
ଜନମ ବି ଲା ିୋଇପାବେ ୤ 
 
ବେ ବକୌଣସି ସବେତନ ମଣିଷେ ଜୀବନବେ ସନ୍ଧାନ ସୃ୍ପହା ସବତିଃସ୍ଫତୂ୍ତବ ୤ ବସହି ସନ୍ଧାନ ଆମକୁଁ  ବକବତ ତତ୍ତେ  
ପ୍ରତି ଆକଷିତ କେିପାବେ ୤ ବମା ଜୀବନବେ ବସହିପେି ସାମୟବାେ ତତ୍ତେ  ପ୍ରତି ବମାେ ଆଗ୍ରହ ତାେ ଭୂମିକା 
ତୁଁଲାଇଛି ୤ ପ୍ରବତୟକ ତତ୍ତେେ ପଟ୍ଟଭୂମିବେ ସତୟ ପ୍ରଚ୍ଛନ୍ନ ଭାବବେ ବା ଆଂଶିକ ଭାବବେ େହିଥାଏ ୤ 
 
ପ୍ରଶନ : ଆପଣ ଜନଣ ଶୁଭଚିନ୍ତକ ଆଧ୍ୟାତି୍ମକ ସନ୍ନ୍ୟାସୀକବି ୤ ସାଧାେଣ ମେୁଷୟ ପାଇଁ ଆଧ୍ୟାତି୍ମକତାେ ପେମ 
େକ୍ଷୟ କଣ – ଶ୍ରୀଅେବିନ୍ଦଙ୍କ େୃଷି୍ଟନକାଣେୁ ? 
ଉତ୍ତେ : ଆଧ୍ୟାତି୍ମକତାେ ଆବଲାକବେ ବେଖିବଲ ସାଧାେଣ ଓ ଅସାଧାେଣେ ପାଥବକୟ ନାହିଁ ୤ ହୁଁଏତ ସମବସ୍ତ 
ସାଧାେଣ ନତୁଁବା ସମବସ୍ତ ଅସାଧାେଣ ୤ ବଶଷ ଲକ୍ଷୟ ପୂର୍ଣ୍ବତାେ ଉପଲବି୍ଧ ୤ ଏହା ସାବବଜନୀନ ଆଧ୍ୟାତି୍ମକ 
ସତୟ ୤ ଶ୍ରୀଅେବିନ୍ଦଙ୍କ ଆବଲାକବେ ଏ ସତୟେ ଏକ ନୂତନ େୂପ ପ୍ରତିଭାତ ବହାଇଥାଏ ୤ ଏହି ପୂର୍ଣ୍ବତା ପୃଥିବୀ 
ବାହାବେ ନୁଁ ବହ , ପୃଥିବୀବେ ହିଁ ଉପଲବି୍ଧ ବହବ – ନିବବାଣବେ ନୁଁ ବହ , ଜୀବନେ େୂପାନ୍ତେବେ ୤ 
 
ହ , ବ ାଟାଏ ସଂବଶାଧକ ପ୍ରସ୍ତାବ ସେୟ ବିଚାେକୁଁ  ଆଣିବବ ୤ ମ ୁଁ “ସନ୍ନୟାସୀ” ନୁଁ ବହ , ନିହାତି ଇଚ୍ଛାବହବଲ 
ବମାବତ ସାଧକ କହିପାେନି୍ତ – ବସତକ ବି ନକହିବଲ ସନ୍ତୁଷି୍ଟ ବହବି ୤ ବାସ୍ତବବେ ମ ୁଁ ଜବଣ ଜିଜ୍ଞାସୁଁ ମାତ୍ର ୤  
 
ପ୍ରଶନ : ଆପଣଙ୍କେ ଈଶବେ ଉପେବି୍ଧ ନହାଇଛି କି ? ଏହାେ ପ୍ରକାେ ସବେୂପ ବିଷୟନେ କିଛି କୁହନ୍ତୁ ୤ 
ଉର୍ତ୍େ : ବିଷମ ପ୍ରଶନ ୤ ଯଦି କହିବି ରହାଇେି, ରତରବ ରସ ରହାଇଥିବାେ ବିବେେୀ ରଦବାକୁ ରହବ ୤ ତାହା 
ସମ୍ଭବ ନୁରହଁ ୤ ଯଦି କହିବି ରହାଇନାହିଁ, ରତରବ ତାହା ଈଶବେଙ୍କ ପ୍ରତି ଅକୃତଜ୍ଞତା ରହବ ୤ ଈଶବେ ଉପଲବି୍ଧ 
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ରବାଇରଲ ଆପେ ଯଦି ୋବୁଥିରବ ମଁୁ ସବତେୂରତ ବାସୁରଦବଙୁ୍କ ରଦଖୁେି କିମ୍ବା ରମାେ ରମାେ ଅେିଜ୍ଞତା ରହାଇେି, 
ରତରବ ରମାେ ଉର୍ତ୍େ ରହବ – ନା, ରସମିତି ପଯତୟାୟରେ ମଁୁ ପହଞି୍ଚ ନାହିଁ ୤ କିନୁ୍ତ ଈଶବେ ଉପଲବି୍ଧେ ବହୁ 
ପଯତୟାୟ େହିେି ୤ ରକରତ ପ୍ରକାରେ ରସ ଉପଲବି୍ଧେ ସ୍ପଶତ ରମାରତ ଅେିେୂତ କେିେି, ରମା େିତରେ ପ୍ରତୟୟ 
ଏବଂ ପ୍ରତିଶୃତିକୁ ସ୍ଥାୟୀତବ ରଦଇେି ୤ 
 
ପ୍ରଶନ : ମଣିଷ୍ର ଅନ୍ତିଃ ଉତ୍ତରଣ  ଦିବ୍ା ସମ୍ଭବ୍ ହୁଏ ତାହର ବ୍ାସ୍ତବ୍ ରୂପ କିପରି ? ଯଚତନାର ବି୍ବ୍ତ୍ତଞନ 
ଯହଯଲ ମଣିଷ୍ର ଆଚରଣଯର ଯକଉଁପ୍ରକାର ପରିବ୍ତ୍ତଞନ ଯହବ୍ ? 
ଉର୍ତ୍େ : ରସ ସମ୍ପକତରେ େବିଷୟବାେୀ କେିରହବ ନାହିଁ ୤  ରତରବ ପଶୁଠାେୁ ମେିଷେ ପାଥତକୟ ରଯତିକି, 
ତାହାଠୁ ଅଧିକ ଗୁେଗତ ପାଥତକୟ ପେିଲେିତ ରହବ ରବାଲି ରମାେ ବିଶବାସ ୤ ଆରମ ଅଦୟାବଧି ଅଦ୍ଧତ-ପଶୁ-
ରଚତନାରେ େହିେୁ ୤ ତଥାପି ଆରମ ପଶୁଠାେୁ ରକରତ ପୃଥକ୍ ୤ ରଯରତରବରେ ରଚତନାେୁ ପଶୁତବ ସମୂ୍ପର୍ଣ୍ତ 
ଅପସେି ଯିବ, ରସରତରବରେ ମେିଷେ ମୂଲୟରବାଧ ଓଲଟପାଲଟ ରହାଇଯିବ ୤ ଦୁଃଖ ସହ ତୁେନାତମକ 
ୋବରେ ସୁଖରବାଧ ପେିବରର୍ତ୍ତ ଆନନ୍ଦହିଁ ରହବ ଜୀବନେ ସରଚତନ ଅନୁେୂତି ୤ ରସରତରବରେ ମିଥୟାେ 
ବିପେୀତ ୋବରେ ସତୟ ପ୍ରତିୋତ ନରହାଇ ସତୟହିଁ ରହବ ମେିଷେ ଶବାସପ୍ରଶବାସ ୤ 
 
ପ୍ରଶନ : ମୃତୟହୀନ ର୍ୀବ୍ନ ଦିଯନ ସମ୍ଭବ୍ – ଏଥିଯର ଆପଣ କାହିଁକି ବି୍ଶବାସ କରନି୍ତ ? ଯସଭଳି ର୍ୀବ୍ନ ସଂପୂର୍ଣ୍ଞ 
ଭାଯବ୍ ବ୍ାଦ୍ଧଞକୟହୀନ ଯହବ୍କି ? ହୁଏତ ମୃତୁୟକୁ ର୍ଯଣ ନିର୍ର ବ୍ଯୟାବୃ୍ଦ୍ଧ ଅବ୍ସ୍ଥାଯର ତଥାପି-ସରିୟ-
ଯଚତନାଯର ଅତିରମ କରିପାଯର, କିନୁ୍ତ ରମକ୍ଷୟିଷୁ୍ଣ ଯସ ଅତିରମ କରିବ୍ା ସମ୍ଭବ୍ କି ? 
ଉର୍ତ୍େ : ବାସ୍ତବରେ ଜୀବନ ମୃତୁୟହୀନ ୤ ରଚତନାେ ବିନାଶ ନାହିଁ ୤ ଆତମା ଅବିନଶବେ ୤ ଏସବୁ ଅନୁେବ 
ଜରେ ଆଧୟାତମିକ ପଥେ ଯାତ୍ରୀ ପାଇଁ ଅନିବାଯତୟ ୤ ରଯରତରବରେ ଏ ଅନୁେବ ଉପଲବି୍ଧରେ ପେିେତ ହୁଏ, 
ରସରତରବରେ ରସ ନିଜ ଆତମା ସହ ଅନ୍ତେଙ୍ଗ ରହାଇସାେିଥାଏ ୤ 
 
ବାକି େହିଲା କରେବେ ପ୍ରସଙ୍ଗ ୤ କରେବେ ବା ରଯଉଁସବୁ ଉପାଦାନରେ କରେବେ ସୃଷ୍ଟ, ରସସବୁ ରଯରତ 
ସୂ୍ଥେ ରହରଲବି ରସ ସବୁ ଏକ ସବତବୟାପ୍ତ ରଚତନାେ ହିଁ ସୂ୍ଥେେୂପ ୤ ବସ୍ତ-ୁନିହିତ ରଚତନା ତାହାେ ଯାଦୁ 
କେିଚାଲିେି ୤ ଦିରନ ଆପାତ ଦୃଷି୍ଟରେ ନିଜତୀବ ବସ୍ତ ୁେିତେୁ ରଚତନା ତେୁଲତା ସମ୍ଭବ କଲା ୤ ପୁେି ଦିରନ ସୃଷି୍ଟ 
କଲା ଚେପ୍ରଚେ ରହବା େେି ଅଂସଖୟ ପ୍ରାେୀ ୤ ସରବତାପେି ସୃଜିଲା ଚିନ୍ତା-ଶକି୍ତ ସଂପନ୍ନ ମେିଷ ୤ କରେବେରେ 
ମଧୟ ତେୁଲତା ତୁେନାରେ ପଶୁପେୀ ବହୁ ଅଧିକ ପ୍ରଗତିଶୀେ ୤ ମେିଷେ କରେବେ ପଶୁପେୀଙ୍କ କରେବେ 
ତୁେନାରେ ଆହୁେି ବହୁ ଅଧିକ ପେିମାେରେ ନମନୀୟ, ଗତିଶୀେ ଏବଂ ରଚତନାେ ଆଜ୍ଞାବହ ୤  
 
ତଥାପି ଏହି ରଚତନାେ ଦାବି ସହ କରେବେ ନିଜକୁ ଖାପ ୍ଖୁଆଇ ପାରେ ନାହିଁ ୤ ରଚତନାଠୁ ଅଲଗା 
ରହାଇଯାଏ ୤ ଆରମ ତାକୁ ମୃତୁୟ ରବାଲି କହୁ ୤ ରଚତନା ନୂଆ କରେବେରେ ଆଶ୍ରୟ ନିଏ ୤ କିନୁ୍ତ ଶ୍ରୀଅେବିନ୍ଦ 
ଏେେି ଏକ ଶକି୍ତମାନ ୍ରଚତନାେ ସତୟ ପେିରବଷେ କେୁେନି୍ତ, ଯାହା କରେବେକୁ ନିଜ ସହ ଏକୀେୂତ କେି 
ରନଇ ପାେିବ ୤ ରସ େୂପାନ୍ତେିତ କରେବେ ରହବ ମୃତୁୟହୀନ ୤ 
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ପ୍ରଶନ : ସାରସବତ ସୃର୍ନଯର ତାମସିକତା ନିହିତ ଥାଏ କି? ନା ଏହା ଏକ ପୂରାପୂରି୍ ସାତ୍ତବିକ ଓ ରାର୍ସିକ ? ବ୍ହୁ 
ଅନବ୍ଦୟ ସାରସବତ ରଷ୍ଟାଙ୍କର ବ୍ୟକି୍ତଗତ ର୍ୀବ୍ନଯର କିଛି ଅସୁବି୍ଧ୍ା ଥିବ୍ାର ର୍ଣା ାଏ ୤ ଯକହି ଅଫିମ ଖାଏ ତ 
ଯକହି ମଦୟପାନ କଯର ୤ ଯକହି ଯକହି ବ୍ହୁ ନାରୀ ବ୍ଲ୍ଲଭ ୤ ଅ ଥା  ଶଯଲାଭୀ ୤ ଯକହି ଗବ୍ଞୀ, କୁଟୀଳ 
ଅଥବ୍ା ଯକବ୍ଳ ଯଦାଷ୍ଦଶଞୀ ୤ ଯସମାନଙ୍କ ନିର୍ନିର୍ ସୃର୍ନ ପାଇଁ ଏହା କଣ ଅପରିହା ଞୟ ? 
ଉର୍ତ୍େ : ତାମସିକତାେୁ ସୃଜନ ସମ୍ଭବ ନୁରହଁ ୤ କିନୁ୍ତ ୋଜସିକ ଶକି୍ତଚାେିତ ରଲଖକ ତା େଚନାରେ 
ତାମସିକତାେ ଦାସ ରହାଇଯାଇପାରେ ୤ ଅଥତାତ ୍ରଯଉ ଁସବୁ ଗୁେ ବା ଦୁଗତୁେ ତାମସିକତାେ ପ୍ରମାେ, ତାେ 
ଜୟଗାନ କେିପାରେ ୤ ନିେତେକରେ ରଲଖକେ ରଚତନାଗତ ବିକାଶ ଉପରେ, ତାେ ରପ୍ରେୋେ ସ୍ତେ ଉପରେ 
୤ 
ସ୍ରଷ୍ଟା ପ୍ରାୟତଃ ରପ୍ରେୋବଶତଃ ସୃଷି୍ଟ କରେ ୤ ରସ ରଯରତରବରେ ରସ ରପ୍ରେୋଠାେୁ ଅଲଗା, ରସରତରବରେ ରସ 
ଏକ ସାଧାେେ ମେିଷ ୤ ଅନୟମାନଙ୍କ େେି ତାେ ମଧୟ ସାଧାେେ ରଦାଷ ଦୁବତେତା ଥାଇପାରେ ୤ ଜରେ 
ସରଚତନ ମେିଷ ରଯମିତି ସୁରଲଖକ ନରହାଇପାରେ, ରସମିତି ଜରେ ସୁରଲଖକ ବା ଶକି୍ତମାନ ୍ରଲଖକ 
ସରଚତନ ମେିଷ ନ ରହାଇପାରେ ୤ ରପ୍ରେୋ-ପ୍ରତିୋ ସହ ସରଚତନତାେ ସମନବୟ ଏକ ବିେେ ବୟାପାେ ୤ 
 
ନା, ରକୌେସି ଦୁଗତୁେ ବା ଦୁବତେତା ସୃଜନ ପାଇଁ ଅପେିହାଯତୟ ରହବାେ ପ୍ରଶନ ନାହିଁ ୤ ରସମାରନ ରପ୍ରେୋେ 
ପେିପ୍ରକାଶରେ ପ୍ରତିବନ୍ଧକ ହିଁ ହୁଅନି୍ତ ୤ 
 
ପ୍ରଶନ : ସାରସବତ ଏପରିକି ଯବ୍ୈର୍ଜ୍ାନିକ ସୃର୍ନ ପାଇଁ ଯପ୍ରମ ଏକ ଉତଯପ୍ରରକ ଅଥବ୍ା ସଂର୍ୀବ୍ନୀ ଯବ୍ାଲି ଆପଣ 
ବି୍ଶବାସ କରନି୍ତ କି ? 
ଉର୍ତ୍େ : ରପ୍ରମ ଏକ ବୟାପାେ – ଯାହାକୁ ମଁୁ କହିବି େୟଙ୍କେ, ମହାନ,୍ ପ୍ରରହେିକାମୟ, ବିଡମ୍ବନା ଏବଂ 
ଆହୁେି କିେି ୤ 
 
ଆପେ ଶବ୍ଦଟି ମହର୍ତ୍େ ଅଥତରେ ହିଁ ବୟବହାେ କେୁେନି୍ତ – କହିବା ବାହୁଲୟ ୤ ରଲଖକ – ଏବେ ସୃଜନଶୀେ 
ରଲଖକ କଥା କହୁେି – ରସ ତାେ ରପ୍ରେୋକୁ େଲ ନପାଇରଲ ତାେ େୂପାୟନ କେିପାେିବ ନାହିଂ ୤ ରବୀଜ୍ଞାନିକ 
ତାେ ସନ୍ଧାନ ସୃ୍ପହାେ ରପ୍ରମରେ ନପଡିରଲ ପ୍ରକୃତିେ େହସୟ ଉରନମାଚନରେ ନିମଗ୍ନ ରହବନାହିଁ ୤ ଅତଏବ 
ଆପେଙ୍କ ପ୍ରଶନ ନିହିତ ତର୍ତ୍ବ  ନିେତୁ ଲ୍ ୤ ରତରବ ରପ୍ରମେ ରଯମିତି ନିମନସ୍ତେୀୟ ଅଜ୍ଞାନ ଅେିବୟକି୍ତ େହିେି ରସମିତି 
ଆହୁେି ବହୁଗୁେ ମହର୍ତ୍େ ପେିଚୟ ମଧୟ େହିେି ୤ 
 
ପ୍ରଶନ : ର୍ଯଣ ନିରବ୍ଚ୍ଛନି୍ନ ଆତମ-ଶୁଦି୍ଧ ପ୍ରୟାସୀ ସାଧ୍କ ନିର୍ର ସାଧ୍ନା ଅବ୍ସ୍ଥାଯର ସରୟି ସମାର୍-ସଂସ୍କାରକ 
ଯହବ୍ାଯର କିଛି ଅସୁବି୍ଧ୍ା ଅଛି କି ? ଦୃଷ୍ଟାନ୍ତ ସବରୂପ, ର୍ଯଣ ବି୍ଯବ୍କାନନ୍ଦଙ୍କ ଭୂମିକା ଗ୍ରହଣ କରିବ୍ାଯର କିଛି 
ଅସୁବି୍ଧ୍ା ଅଛି କି? 
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ଉର୍ତ୍େ : ନା, ବକୌଣସି ଅସୁଁବିଧା ନାହିଁ ୤ ସାଧକ-କମବୀ ନିୟତ ନିୟତ ନିଜ କମବକୁଁ ଭ ବାନଙ୍କୁଁ  ସମପବଣ 
କେୁଁଥିବ – ତାଙ୍କଠୁଁ ବପ୍ରେଣା ପାଇ ସାମାଜିକ କମବବେ ବୟାପୃତ ଥିବ ୤ ତାହା ବହବଲ ବସ କମବବୋ ୀ ୤ ନ 
ବହବଲ ବସ ଜବଣ କମବୀ, ହୁଁଏତ ଖୁଁବ ୍ବିଖୟାତ କମବବନତା ୤ କମବବୋ ୀ ବା ଆଧ୍ୟାତି୍ମକ ବେତନା ପ୍ରବଣାେିତ 
କମବୀ ଅହଂଶୂନୟ ବହବା ଆଶା କୋୋଏ ୤ ସହଜ ନୁଁ ବହ , କିନ୍ତୁ ଅବଶୟ ସମ୍ଭବ ଏବଂ ସବା ତବୋ ୟ ୤ 
 
ପ୍ରଶନ : େୁୁଃଖେୁ ଉତ୍ତୀର୍ଣ୍ଡ ନହବାେ ବାଟ କଣ ? 
ଉତ୍ତେ : ସଂପୂର୍ଣ୍ବ ଆତ୍ମ ସମପବଣ – େିବୟଜନନୀ ପାଖବେ ୤ 
 
ପ୍ରଶନ : ଆେନ୍ଦେ ବାସ୍ତବ ସଂଜ୍ଞା କଣ ? ପ୍ରକୃତ ଅଥଡନେ ଜଣଙ୍କେ ଆଅନ୍ଦ ସ୍ଥାୟୀ ନହାଇପାେିବ କି ? 
ଉତ୍ତେ : େେି ଆବମ ନିୋସକ୍ତ ଭାବବେ ଅନୁଁଧ୍ୟାନ କେିବା, ବତବବ ବେଖିବା ସମସ୍ତ ନିୋନନ୍ଦେ ବହତୁଁ ଆମେ 
ଅହଂ, ଅହଂ-ପ୍ରସୂତ କାମନା, ବାସନା ଆସକି୍ତ ୤ ବେବତବବବଳ ଜବଣ ଅହଂ ବିମୁଁକ୍ତ ବହବ, ବସବତବବବଳ 
ତାେ ସି୍ଥତିେ ଭିତି୍ତହିଁ ବହବ ଆନନ୍ଦ ୤ ସମସ୍ତ ଅନୁଁ ଭୂତି ଓ ଅଭିଜ୍ଞତା ବହବ ଆନନ୍ଦବଲାକେ ଏକ ଏକ ଲହେୀ ୤ 
 
ପ୍ରଶନ : କାହା ଉପନେ ଆସ୍ଥା େଖିବା ଉଚିତ୍ ? ଆମ ନିୟନ୍ତ୍ରଣ ବାହାନେ ଥିବା ଅଚିନ୍ତେୀୟ ଘଟଣାଗୁଡିକେ 
ଆକସି୍ମକତା-ପ୍ରବାହ ଉପନେ ୋ ନିଜେ କ୍ରମାଗତ ଉେୟମ ନିବିଷ୍ଟ ବି େତା ପ୍ରାପି୍ତ ସନତ୍ତେ  ନିଜେ ଆସ୍ପୃହା-
ଉେେଖୁ-େକ୍ଷୟ ସିଦି୍ଧ ଉପନେ ? 
ଉତ୍ତେ : ଅସବୁଁ  ଭିତେୁଁ  କାହା ଉପବେ ନୁଁ ବହ  ୤ ଏକମାତ୍ର େିବୟ ପ୍ରଜ୍ଞା ଓ େିବୟ କେୁଁ ଣା ଉପବେ ଆସ୍ଥା େଖା 
ୋଇପାବେ ୤  
 
ଏ ସୃଷି୍ଟେ ଏକ ଆଭିମୁଁଖୟ େହିଛି – ଆମେ ସମସ୍ତ ଭୀଷଣ େୁଁ ିଃଖାବହ ଅଭିଜ୍ଞତା ସବତ୍ତେ ଆବମ ବସହି େି ବେ 
ପ୍ରଧାବିତ ୤ ଆମେ ଅେୃଶୟ ସହୋତ୍ରୀ ସବୟଂ ଭ ବାନ ୤ ଆସ୍ଥା େଖାୋଇପାବେ ଏହି ସତୟ ଉପବେ ୤ 
 
ପ୍ରଶନ : ଆପଣ ବୁଦି୍ଧଜୀବି-ସନ୍ନ୍ୟାସୀ ସାହିତିୟକ, ଜନଣ ଗଭୀେ ମାେବବାେୀ ସାେସବତ ବୟକି୍ତତବ ୤ ଆପଣଙ୍କ 
ଜୀବେେ େକ୍ଷୟ କଣ ? 
ଉତ୍ତେ : ଆପଣଙ୍କ ସବୁଁ ବିବଶଷଣକୁଁ  ସକୁଁଣ୍ଠ ଗ୍ରହଣ କେିପାବେ – ବକବଳ “ସନ୍ନୟାସୀ” କୁଁ  ଛାଡି ୤ ବମା 
ଜୀବନେ ଲକ୍ଷୟ ଆପଣଙ୍କ ଜୀବନେ ଲକ୍ଷୟଠୁଁ ଭିନ୍ନ ନୁଁ ବହ  ୤ ଆବମ ସଭିଏ ସୁଁଖେ ସନ୍ଧାନ କେିଥାଉ ୤ କ୍ରବମ 
ହୃେୟଙ୍ଗମ କେୁଁ  ସତୟେ ସନ୍ଧାନ ବିନା ସୁଁଖେ ସନ୍ଧାନ ବୟଥବ ୤ ବତଣିକି ଆେମ୍ଭ ହୁଁଏ ସତୟେ ସନ୍ଧାନ ୤ 
ବସଥିବେ ବକହି ବୟଥବ ବହବା ସମ୍ଭବ ନୁଁ ବହ  ୤ ବସ ସନ୍ଧାନବେ ୋଇ ଜବଣ େେି ହତାଶ ହୁଁଏ, ବସହି ହତାଶା 
ମଧ୍ୟ ଏକ ଐଶବେବୟ ୤ ପେବତ୍ତବୀ ପେବକ୍ଷପ ନିମବନ୍ତ ଆଧାେ ୤ 
 
ପ୍ରଶନ : ଆଧ୍ୟାତି୍ମକତାେ ଆଉ କିଛି ଗୂଢ ଅଥଡ ଅଛି କି ? ନଯପେି େୃଶୟ ବାହାନେ େୃଶୟାନ୍ତେକୁ ବୁଝିବା, ଯାହା 
ଅଜ୍ଞାତ ଓ ଅପେିସୀମ ତାହା ସହିତ ସଂପକିତ ନହବା; ସକେପ୍ରକାେ ଶୁଦ୍ଧ ଗୁଣାବେୀକୁ ଜୀବେେ ଧାୋ 
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କେିବା, ୋ ଏହାଠାେୁ ଆହୁେି କିଛି ଅଧିକ େହିଛି ? ଆତ୍ମ-ଉପେବି୍ଧେ ନକ୍ଷତ୍ର ବାହାନେ ଆଉ ନକଉ ଁ
ଆଧ୍ୟାତି୍ମକତାେ ଆବଶୟକତା ଅଛି ? 
ଉତ୍ତେ : ଆଧ୍ୟାତି୍ମକତା ଏକ େି ନ୍ତ ୤ ଆପଣ ବେବତ ବେବତ ଆ କୁଁ େିବବ ବସ େି ନ୍ତ ଆହୁଁେି ଆ କୁଁ େିବା 
ସକାବଶ ଆହବାନ ବେଉଥିବ ୤  
ଆପଣଙ୍କ ପ୍ରଶନ ନିହିତ ଶିହେଣ ସବୁଁ ସତୟ ୤ ଅଜ୍ଞାତ ଓ ଅପେିସୀମେ ସନ୍ଧାନ, ଏହା କଣ ବ ାଟାଏ ନିଦିଷ୍ଟ 
ମାଇଲ୍ ଖୁଁଣ୍ଟବେ ସମାପ୍ତ ବହାଇପାବେ ? ବସଥିପାଇ   ୁଁେୁଁ ମାବନ କୁଁହନି୍ତ – ଆ କୁଁ ଚାଲ, ଆ କୁଁ  ଚାଲ ୤ ୋହା 
ମିଳିବ, ତାେ ଭବିଷୟତବାଣୀେ ଆବଶୟକତା ନାହିଁ ୤ ଅଗ୍ରସେ ବହବାବେ ହିଁ େହିଛି  ତିେ ସାଥବକତା ୤ 
 
ପ୍ରଶନ : ମେୁଷୟେ କମଡ ଉପନେ ଭାଗୟ ବା ଅେୃଷ୍ଟେ କିଛି ପ୍ରଭାବ ଅଛି କି ? 
ଉତ୍ତେ : କମବ ଉପବେ ଭା ୟେ, ଭା ୟ ଉପବେ କମବେ-ଏହା ପେସ୍ପେ ବିଜଡିତ ବୟାପାେ ୤ ଭା ୟକୁଁ କମବ 
ବେଳାଇ ବେଇପାବେ, ପୁଁଣି ଆଜିେ କମବ ଆ ାମୀକାଲିେ ଭା ୟ ନିୟନି୍ତ୍ରତ କେିପାବେ ୤ ବିଭିନ୍ନ ସ୍ତେବେ ଏ 
ପ୍ରକ୍ରିୟା ସୋ ଅବୟାହତ ୤ 
 
ପ୍ରଶନ : ଆପଣ ନିବଡାଣ ବା ନମାକ୍ଷ ଉପନେ ବିଶବାସ କେନି୍ତକି ? ଆଉ ପୁେଜଡେେ ? 
ଉତ୍ତେ : ଏ ତିବନାଟି ୋକ ଉପବେ ସଂପୂର୍ଣ୍ବ ବିଶବାସ କବେ ୤ ବମାକ୍ଷ ବବାଇବଲ ସମସ୍ତ ଆସକି୍ତେୁଁ  ମୁଁକି୍ତ ୤  ଏହା 
ପ୍ରବତୟକ ବୋ ୀ ବା ସାଧକେ ଲକ୍ଷୟ ୤ ନିବବାଣ ମୁଁଖୟତିଃ ବୁଁଦ୍ଧ ଏବଂ ଶଙ୍କେଙ୍କ ପ୍ରେଶିତ ମା ବ ୤ ବସଥିବେ ମ ୁଁ 
ବିଶବାସ କବେ ୤ ବେଉ ମାବନ ବସ ମା ବ ଅନୁଁସେଣ କେିବବ, ବସମାବନ ନିବବାଣ ଲଭିବବ ୤ ଅଥବାତ୍ ଶୂନୟବେ 
ବିଲୀନ ବହବବ ୤ କିନ୍ତୁ ତାହା ବମାେ କାମୟ ନୁଁ ବହ  ୤ ନିବବାଣ ପାଇ  ଭ ବାନ ଏ ସୃଷି୍ଟେ ସୂତ୍ରପାତ କେି ନ 
ଥିବଲ ୤ ଏ ସୃଷି୍ଟେ ଏକ େିବୟ ଭବିଷୟତବେ ମ ୁଁ  ବିଶବାସୀ ୤ ପୁଁନଜବନମ ଅନିବାେବୟ ୤ ଏହା ବମାେ ଖାଲି ବିଶବାସ 
ନୁଁ ବହ , ଏହା ବମା ପାଇ   ତ କାଲି ଓ ଆ ାମୀ କାଲି ପେି ସତୟ ୤ 
 
ପ୍ରଶନ : ଜୀବେନେ େୁୁଃଖକୁ ସହୟ କେିବାେ ବାସ୍ତବ ଉପାୟ ସବୁ କଣ ଅଛି ? 
ଉତ୍ତେ : ଭ ବାନଙ୍କଠାବେ ସମୂ୍ପର୍ଣ୍ବ ଆତ୍ମ ସମପବଣ ୤ ଏହା ଅବାସ୍ତବ ନୁଁ ବହ  ୤ ବସ୍ତତୁିଃ ନାନୟ ପନ୍ଥା ବିେୟବତ ୤ 
 
ପ୍ରଶନ : େୂଆପୀଢିେ ନେଖକ ନେଖିକା ମାେଙୁ୍କ ଆପଣଙ୍କେ ବାତ୍ତଡା କଣ ? 
ଉତ୍ତେ : ସୁଁବବାଧ ବାଳକ ଭଳି ଆପଣଙ୍କ ସବୁଁ  ପ୍ରଶନେ େଥାସାଧ୍ୟ ଉତ୍ତେ ବେଲି ୤ ଏ ବ ାଟିକ ପ୍ରଶନ ନୁଁ ବହ , 
େେିଓ ବୁଁ ଦି୍ଧମାନ ଆପଣ ପ୍ରଶନ ଭାବବେ ଉପସ୍ଥାପନ କେିଛନି୍ତ ୤ ବାତ୍ତବା ବେବାେ ଅଧିକାେ ମ ୁଁ ଅଜବନ କେିନାହିଁ ୤ 
 
(ନସୌଜେୟ : ଜୀବେ ଜିଜ୍ଞାସା ଏବଂ ସ୍ମେଣିକା ସ୍ତବକ ) 
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